NOW. . . a truly professional quality Ctt l cl l OtCip j B 

for EVERY sound recording need and EVERY recording budget! 



■ PIASTIC-BASE AUDIOTAPE^ on VA-mW cellulose acetate, 
meets the most exacting requirements of the professional, 
educational and home recordist to excellent advantage, providing 
unsurpassed recording quality at minimum cost. This is the standard 
Audiotape, which has already been sold in billions of feet. Series 51, 
in the red and black box. 

■ AUDIOTAPE ON li/i-MIL MYLAR* is a premium-quality 
tape that provides the utmost in mechanical strength and 
immtmity to extremes of temperature and humidity. Assures freedom 
from breaking or stretching under stresses of super-fast rewind, 
instant stops and starts or poorly adjusted clutches. Will not dry 
out or embrittle with age, even under unfavorable storage conditions. 
Series 71, in the green box. *o»fwMiMwftt*r»«fr««iMfMN 

■ TYPE in AUDIOTAPE on 1-mil "Mylar** gives you 50% more 
recording and playback time — eliminates reel changes and 
permits uninterrupted recording of program' material tliat exceeds 
conventional reel capacity by up to 50%. The 1-roil "Mylar" base 
is actually stronger at high humidity than the standard I'A-mil 
plastic base, assuring long tape life even under unfavorable condi- 
tions of use or storage. Series 61, in the black and red box. 

■ PLASTIC-BASE LR AUDIOTAPE provides 50% more recording 
and playback time per reel, on a low-cost 1-mil cellulose 
acetate base. Hence it affords maximum economy for extended-play 
applications where high mechanical strength is not required. Series 
41, m the blue box. 



■ SUPER-THIN AUDIOTAPE on Vi-mil "Mylar" gives you twice 
as much recording time per reel as standard plastic base 
tape. 1200 ft on a 5" reel,' 2400 ft on a T'' reel. Suitable for extended 
play applications where tape tension is not excessive. Series 31, in 
the yellow box. 

★ ★ ★ 

These five types of Audiotape differ only, in base material, tape 
tiiickness and footage per reel. Whatever type best meets your 
particular requirements, you can be sure that there*s no finer 
recording tape made anywhere, at any price. That's because 
there's only one Audiotape quality — the very finest that can 
be produeed. Its fidelity of reproduction and consistent, imi- 
form quality have made it the first choice of critical professional 
recordists the world over. Now amateur and home recordists 
can get this same professional-quality Audiotape at no extra 
cost. There's no need to go elsewhere or accept substitutes. You 
can meet all your requirements with genuine Audiotape, For 
the complete story on all 5 types, ask your Dealer for a copy 
of the new, 5-color Audiotape Bulletin No. 250. Or write to 
Audio Devices, Inc., Dept. H 

AUDIO DEVICES, inc. 

444 MADISON AVE., NEW YORK 32, N. X 
IN HOtlYWOOD: 1006 N. Fairfax Av*., • IN CHICAGO: 6571 N. Olmtttd Av*. 
Cxp«rt Dvpf.t 13 Ca»t 40*h SU. N^w Y»rk 1«. N. Y, Cabl«» **ARLA»** 
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TRIAXIAL 



^en^en 




Six years ago Jensen introduced the TRIAXIAL which combirred mto one 
unitary assembly a special "woofer" and two horn-loaded compression-drive 
"tweeters" to span the audio frequency range with an entirely new smooth- 
ness and realism unmatched by any other loudspeaker for listening quality. 

It is a fact that only Jensen makes a unitary true three-way loudspeaker with 
three electrically and acoustically independent speaker systems. Today the 
TRIAXIAL is still the unchallenged peer of "all-in-one" loudspeakers. 

*TRIAXIAL is a registered trademark of Jensen Manufacturing Company 

MANUFACTURING COMPANY 

Division of The Muter Company , 
6601 So. Laramie Ave., Chicago 38,llll, 
In Canada: Copper Wire Products Ltd., Licensee 
WORLD'S QUALITY STANDARD FOR MORE THAN A QUARTER CENTURY 
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something wonderful happened 



"I don't suppose anyone could have con\'ineed 
me, beforehnnd, that the new Flux valve 
wo\ild mean so much in the performance of my 
hig-h fidelity system." fiays R. W. Sampsoyi, 
of Princeton, Neiv Jersey. 

"Even i\o\\\ I'm still amaxed by the startling- 
clarity of the strings, the richer and fuller 
range of the basses, the many subtleties 
that rd been missing. 

"And what makes it all the more satisying 
is that this time I made the selection myself— 
without any advice from the 'experts/ 
I know they have run tests that explain why the 
Fluxvalve out-performs other pick-ups» 
but I didn't need this technical data. I A «o?y 
how good the Fluxvalve is-because I c^n hear 
the difference . . . right m my own living room/* 

Whether you follow the experts-or make 
your own comparisons— you, too, will find 
that the new Fluxvalve Pickup gives a new 
kind of listening pleasure. It can be used with 
turntables and most of the better changers. 
So ask your dealer to demonstrate it for you 
soon. You'll be glad you did. 




WHEN I 
CHANGED 

TO THE 
NEW.., 

RICK UP 



The FLUXVALVE fcahncB 
replaeeabh styli, for stayidnrd and 
microgroove reco^tls, thai ea>i he iv&rrfcd 
or removed by hand without the us€ of tooh. 




PICKERING & CO.. INC. 



OCEANSlOE 



N 



Professional Audio Components 



Y, 



Demonstrated anj sold by Leading Radio Parts Distributofs everywhere. For the one nearest you and for detailed lilerature: write Dept. h-14. 

EXPORT* AD. AURIEMA, INC., 89 BROAD ST., NEW YORK / CANADAi CHARLES W. POlNTON LTD., C ALCtNA AVE,, TORONTO 
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THE MAGAZINE FOR MUSIC LISTENERS 



This Issue. This maga2ine is now five 
years old Motng on six (our birthday comes 
in midsummer, when no one notices insti- 
tutional birthdays), and has grown rather 
fantastically, along with the public, the 
art, and the industry it serves. Change 
is not to be regretted (and it cannot be 
fought) t hut ir p^ses editori?*! problems. 
Record reviewers nowadays, for instance, 
take note of a record's sound chiefly when 
it is »of good. Sonic merit is almost uni- 
form today; most of 1956 s LPs would have 
seemed aural marvels in 195 1. Audio 
equipment^ too, has changed for the better, 
however gradually, and the criteria whereby 
it is judged — by cusromcr as well as by 
professional tester — have altered also. 
When HIGH FIDELITY, Vol. I, No. i, Came 
out, at least one major audio disrributor 
still was offering "complete high fidelity" 
rigs, including tuners, for less than $150. 
The dollar was wotth more then than now, 
of course, but not that much more. The 
fact is. what was considered adequate "be- 
ginner s fi" then would not now be thought 
acceptable at all. The equipment consisted 
largely of modified public address com- 
ponents, and sounded like it. Adequacy, 
1956, comes higher in price. But it comes 
also lower in distortion. And even the 
untutored now have become particular on 
this score. Hence a scries we begin this 
issue, which could have been titled (but 
isn't) How to Take a New Look at High 
Fidelity. It states on page 58, 
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Listening Quality 



GRAY opens new frontiers in SOUND with 

The DYNAMIC RANGE AMPLIFIER 




Here is an AmpU* 
fier that REALLY 
passes the LQ * TEST 

♦listening quality 

Like the American cars 
of 1956 the Gray Dy- 
namic Range Amplifi- 
er has reserve power 
when you need it. 
Make sure your Sys** 
tem has "AUDORAM^ 
IC SOUND". 



1. 50 Watts of Power with less than 1% IM. distortion* 

2. Exceptional Siabiltiy for both Kligh and Low frequency 
operation Is assured through use of a newly created 
circuit and a Dynaco output transformer. 

3. Transients controlled through critical damping prevent 
oscillatory surges from pulse type signals. 

4. Full frequency flcftKiy from 6 to IGiO.OOO cycles, response 
outside audio bond ii. Einooth and controlled. 

5. Circuitry has extremely wide band-pass characteristics to 
prevent square wave distortion. 

6. With TOO Wotts of Peak Power, distortion due to ovcr« 
loading is Dynamically prevented. 

'r.!*V^' Gray also manufactures the famous viscous damped 

/iiiliiiik^ TSit^ Arm and Turntable, available at your local 

dM^i Groy high fidelity dealer — or write direct for com- 

^•ivc^*'' plete descriptive lfterah;re. 



^h^M ^^^f RESEARCH and Development Co., Inc. 
M Mo nchester. Conn* 

EXfORT DIVinONt Rock* tnl*rnatiOfial Corp^ 13 E» 40lh Si., N*^ Y«ik 16« N. T, 
CaU«t: ARlAft 

SueSlDIARY OF THi GRAY MANUFACTURING COMPANY 




Briggs at Carnegie 

As he did in 1955, G. A. Briggs of 
Wharfedale Loudspeakers gave a con- 
cert on October 3 of "live and re- 
corded music" in Carnegie Hall. It 
was a well-worthwhile evening for the 
2,500 enthusiasts who attended and 
though some may have been uncertain 
as to liow well recorded sound fared 
in rlie tests, no one could help ad- 
miring Mr. Briggs for his courage in 
undertaking again so sizable a proj- 
ect. Mr. Briggs was assisted by sun- 
dry recordings and by live perform- 
ances by E. Power Biggs, Morton 
Gould with a percussion ensemble 
which included the cap dancer Danny 
Daniels, and Teicher and Ferrante, 
duo-pianists. 

It. is perhaps unfortunate that a 
good many people in the audience 
came widi the expectation that they 
would hear, for example, Haydns 
Concerto for Trumpet and Orchestra 
so reproduced that they could close 
their eyes and be unable to tell if 
it were reproduced or live, Tlie pos- 
sibility of such an achievement is, as 
a matter of face, remotely conceivable 
— but to expect it of the equipment 
used by Mr, Briggs^ and in Carnegie 
Hall, is little short of ridiculous. 
What IS remarkable aboitr the demon- 
stration is that it came as close as it 
did to this ultimate achievement, 

Mr. Briggs used three Wharfedale 
corner systems most of the rime; on 
some occasions (guitar solo, for ex- 
ample) he switched to a pair of book- 
shelf-size sp>eakcrs. We sat in a box 
in the first balcony — goodness knows 
liow many feet from the stage. From 
this position, there was little doubt 
which was which in the live versus 
recorded comparisons. Tlie repro- 
duced sound, in general, did not have 
the bigness of the original. To de- 
scribe precisely the difference is most 
difficutr; "bigness" is perhaps as good 
a word as any because ir can mean 

Cominued on page 8 
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QU A D REFLEX 




□ 





A new sight in sound. A revolutionary new loudspeaker enclosure designed by Charles Eames 
and the Stephens Tru-Sonic engineering staff. The backloaded coupling on this instrument actu* 
ally extends the bass response far below the natural resonance of the speaker system itself. . 
without distortion of the mid or high ranges. Attains a tru-bass down to 30 cycles per second. In 
handsome, rare hardwood finish or naugahyde. Available in two sizes: one to house Stephens 
Tru-Sonic 12" coaxial speaker, and the other a 15" coaxial speaker. Your choice of cast alumi- 
num swivel or fixed base. Listen. . .you'll always hear more from: 

3TE:^I-IE:^S TI^xx-SO^iJIC! 8538 Warner Drive. Culver City, California 
C6ble Address: ^'MORHANEX'^ Exports Address: 458 Broadway. New York 13, N. Y* ^ 
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Supreme among amplifiers? Mchtosh alone delivers pmplificatlon with- 
in 0.4 of 1 % of theoretical perfection , , , pij\s quaJity where it counts most 
— In the heart of your hi^h fidelity system. 

The Mcintosh circuit is fundamentaily different and technically superior. 
It possesses an inherent large advantage over conventional circuits, makes 
compatible greofest poy/er and lowest disiorfion. The Mcintosh is a 
complete, wide-band, stobfe amplifier^ \\ delivers all the sound, true and 
clean, with matchless listening ease. It handles any audio advance- 
ment or problem with unwavering performance. 

Mcintosh plus values are a solid investment in your high fidelity future 
— bring you the finest In reproduced sound now. 



THERE IS A DIFFERENCE 

MAKE THE MclNTOSH LISTENING TEST 

AT YOUR AUTHORIZED MclNTOSH DEALER'S. 

\A/\A/\A/ a m o r i r a n r a H i n h i Qtn r\/_r,nm 



PERFORMANCE PROVES 
McINTOSH OUTCLASSES 
EVERY EXISTING AMPLIFIER 
ON EVERY SCORE 



Send for fre^ boo(t/e^ 
"losf Jnsfrumenii" and complete spedficaiiom 



1. Advanced Audio Design. The exclusive patented AAcln- 
losh circuit is vi'Orld-renowned for virtually perfect 
ampltfication. 

2. Purity of Signal, lov^ Harmonic disiortion of 16 of 1 %r 
even at full rated output, fron^ 20 to 20,000 c.p.s., and 
'/2 of 1% Intermodulation assures no lost, distorted or 
intermixed tones. 

3. Adequate Power Reserve. 60 waits continuous, 120 
wafts peak to meet the power demands of natural 
sounds under any room conditions. 

4. Great Stability contributes clean bass characteristic, no 
oscillation problem, long dependable life even under 
adverse operating conditions. 

5. Highest EflFiciency for less heat dissipation and less pow- 
er consumption for greater output. 

6. Matchless Performance guaranteed for your protection 
of quality sound. 




LABORATORY, INC- 



322 Wotcr Street, Binghamton, N. Y. 

Expor* Diyftfon: 25 Worren St.. New York 7, N. Y. Coble: SIMONTRICE N. Y. 




step 
in 

step 
up 
to a 




There's a prestige and thrill in 
owning a Rondine! But 
remember too — you purchase "a 
Rondiiie with peace of mind . , . 
asfizired tlie one shipped to you 
performs like the one at your 
dealer . . . assured it will be 
quiet for keeps! 
Admire its colorful styling , . . 
then look it over closely* Lift the 
turntable free of the well» and 
listen for the "pop" that tells 
you here is the ultimate in 
machining and self-lubrication 
for lifelong balanced rotation. 
Underneath is a motor so smooth 
. . . soundless . . . you'll not find 
itj equal in other turntables ! 



RONDINE 



TURNTABLE 






bZfst of alL - . /Acs^'tf a 
Jtov4vi^ for evet^ Tytid^etl 

Rondlne Jr.-2-Speed $69.9$ 

Rornlin(!-3-Sp«ed $84.95 

Rdndlne Oeluxe^^Speed ^ysr6^e$ts 
syncfironous motor $129,95 

^^Uh% hifrher V'cjtt of HovKicfi 



Se* your dealer. Write Itof Catalog and FREE strobe disc 

K-O-KUT COMPANY. INC. 

38-01 Queens Blvd., Long Island City 1, N. Y. 
EXPORT: Morhan Exporting Corp., 458 BroJdway. N. Y. 13» H. Y. 
CANADA; Atlas Radio Corp., 50 Wingold Ave., Toronto 10, Oniarfo 
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NOTED WITH INTEREST 

Comhmed' from page 4 

several things, in several dimensions. 
The reproduced sound did not have 
the depth, the apparent dynamic 
range, nor the brcadtli of the original. 
On the other hand^ the similarity was 
remarkable. We had rlie silly feehog 
j that if die speakers would just rake 
one good deep breath to expand their 
i chests, everything xvould be xvonder- 
: fill. Remember: this is our impression 
from riic balcony, from almost as far 
away as ic was possible to get. 

One of the people sharing the box 
with us said with considerable con- 
viction that he could do better at 
home. Of course. That is exactly the 
point, and an important one. 

Mr. Briggs used three "domestic" 
speaker systems. Eacli one is more 
or less Capable of handling a large 
living room. Three of them should 
handle three living rooms. And that 
is about what they would have had to 
cope with /-/ Mr. Briggs had turned 
them around, faced them into the 
back of the stage, and dropped the 
curtain. Instead, he aimed rhem into 
the cavernous maw of Carnegie Hall, 
populated with close to 3,000 highly 
sound-absorptive objects. 

If these factors are kept in mind, 
then Mr. Briggss efforts were a grand 
success sirnply as a demonstration of 
how close home systems can come to 
concert hall sound even in a concert 
hall. 

To find out how important tlie 
factor of proximity jn ig hr be, we went 
downstairs and sat much closer to 
tlie speakers. The difference between 
live and reproduced sound was still 
notice-able, but Jioc as pronounced as 
in rhe balcony. 

The smoothness with which the 
cwening's entertainment proceeded was 
indeed remarkable. Mr. Briggs opened 
with a delightful short talk about the 
objectives of the evening and tlien 
proceeded to put on a series of nine- 
teen short selections. Columbia had 
made tape recordings (last J\jly, to 
be exact) of the duo-pianists Teichcr 
and Ferrante, who reappeared on diis 
evening to alternate with the tapes. 
The timing :ind synchronization was 
nothing short of remarkable! 

An even more difficult live- to* 
recorded comparison was made by 
Morton Gould with n group of per- 
cussionists and the tap dancer This 
is One selection in which the sound 
was SO good and the switching done 
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so rapidly and so fluently that which 
was live and which reproduced be- 
came almost impossible to tell. 

Many are due words of tlianks and 
public acknowledgment for their ef- 
forts. In addition to Mr. Briggs, 
Harold Leak and E. Power Biggs 
gave short talks; behind the scenes 
were the staffs of British Industries 
(importers of Wharfedale, Leak, and 
Garrard products) and, last but defi- 
nitely not least, the Columbia engi- 
neers who produced the remarkable 
tapes. 

Klipsch at Bushnell 

October, this year, was the month not 
only of high-fidelity exhibits but also 
of hi-fi demonstrations. G. A. Briggs, 
of Wharfedale, rook over Carnegie 
Hall in New York City on October 
3; six days later Paul Klipscb, in 
conjunction with Gray Research and 
Development Co. and the Audio 
Workshop of West Hartford, Conn., 
filled nearly every seat in Hartford's 
Bushnell Memorial Hall. Although 
one's first reaction to Bushnell is that 
it is considerably smaller than Car- 
negie, that is an illusion. It does not 
have the great height of Girnegie, 
but it scats 3,277 compared to 2,760 
for the New York hall. 

Mainstay of the evening's enter- 
tainment was Paul Klipsch, who rode 
through a number of "technical dif- 
ficulties" with good humor and a 
quick wit which delighted the audi- 
ence. But by no means in a secondary 
role was the Hartford Symphony Or- 
chestra under Fritz Mahler; the even- 
ing was a fine demonstration of the 
orchestras excellent ability . . . and 
most of the evening, ic was live music. 

After a fine Egmonl Overture, by 
the orchestra, a disk recording of 
Danse Macabre seemed a trifle weak 
and out of balance by comparison. A 
planned FM broadcast relay did not 
materialize because of technical prob- 
lems, much to the concern of Mr. 
Klipsch and the amusement of the 
audience. 

The stereo-taped versus live per- 
formance of parts of Britten's Young 
Person's Guide was exciting if much 
too short for the tastes of most people. 
The orchestra went through it all, first; 
then it was AB'd — and A + B'd — 
by a pair of Ktipschorns, and it ap- 
peared as if the reproduced sound 
might well have been a surprisingly 
close facsimile. But . . . there was too 

Continued on page 12 



Slit/6 OitTSM(H(i knight Hf-Fi 




THE VERY FINEST FOR LESS: 

Knight Custom cemp«n«ntt ar* bulll t« ALLIED*t 
owft ip«cid high itondordi to deliver outstanding 
fliuslcol quality with dlilingulshed appearance 
at money^saving minimum «est. Each unit Is 
uncotMBHonafiy ^vafaMm»d for one Ml yeor. 




Top Value knight Hi-Fi Components 



ONLY 

$9450 



Deluxe lA-VlM Amplifier. "Spaci^Saver** 
d«3ign; r4!^pDnBe, d: 0.75 db» 20-40,000 
cpa; 12-pi:^jt:ion compensation; variable 
damping; Uudness control; rumble filter; 
tape head input; hum balance. U*L. Ap- 
proved, ^hpg. wt.» 30 lbs. Net $94.50 



ONLY 




ONLY 

tggso 




$5450 



"Bontam" 12-VViatf Amplifier. Kesponae. 
± 0.5 db. 20-20,000 cps; 3-position com- 
pensation; variable damping; loudneaa 
control; built-in preamp; tape head input; 
7 inputs; '*Space-Saver** design. U.L. Ap- 
proved. Shpg. wt. , 18 lbs. Net , . . . $64.50 



Deluxe Basic FM-AM Tuner. Matchea De- 
Luxe amplifier; AFC; tuning meter; Luned 
HF on FM and AM; PM diacriminator; 
2 cathode followers; excepUonal aenaitiv- 
ity. FCC Approved Radiation; U.L. Ap- 
proved* Shpg. wt., 17 lbs. Net $99.50 



ONLY 




$7450 



''Bontom'' Busic fM-AM Tmm. Matches 

**Bantam** Amplifier; AFC; PM limiter 
and discriminator; output level control; 
RF stage; high sensitivity; temperature- 
compensated oscillator. FCC Approved 
Radiation; U.L. App. 13 lbs. Net. .$74.50 




"Uni-Fi'* Tuner-Amplifier Combination. 

Single chassiR ronstrtiction; rompleLe FM- 
AM Tuner, PreampHAer and Amplifier all 
in one; compact, x 15 x 10^"; 10- watt 
amplifier has every advanced feature; 
FCC Radiation Approved. 
'**Um-Fi** chassis only. 17 lbs. Net. $104.95 

"Uni-Fi" complete in "Space-Saver*" cab- 
inet. 21 lbs. Net $109.95 





Preomp-Equolizer. Lowest-cost 
self-powercd preamplifier. 3- 
position compensation; rumble 
switch; loudness switch; ± 1 db, 
30-30,000 cps. U.L. Approved. 
Shpg. wt.. 8 lbs. Net . . . $44.50 

ALL PRICE5 NET, F.O.B. CHICAGO 



LOW-COST knight PHONO SYSTEM 

ONLY ^ , , * ,r. 

Top value in a fine Hi-Pi 
S| T^SD music system. You save 
■ $18.32 overcoat of trvdividual 
components. No cabinets reqiolrcd. In- 
cludes Knight "BanUm" amjjiifkri E-V 
Baronet Speaker System (a-per.lly limed 
oak or mahogany finish); Webcor 1032- 
27A Changer with G.E. RPX-060A Tri- 
pie Play CartridRc (dual sapphire styli). 
Easy insUilation. Shpg. wl., 67 lbs. 
94 PA 600. Complete System.. . . $174.50 




FREE 

AlllEDS 1957 
356-PA6E CATALOG 

S«nd for Ihlf volu«- 
packed catalog fta- 
hirlng lh« u/erld*i larg«fl C«l«ction of 
Hi-Fi eemponenis and i ytUmt, at w«lf 
at •vrythiog \n Electronict. 

tVrfIa for your copy today. 
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NEW COMPONENTS FROM . 



SCOTT 

Sculpture ami paitilhiffi^-ouriesy MuycmnoJ Fini Aria, Boston. Acefssones courUtiy Talisman Shop, Boston 




AM'FM STEREOPHONIC TUNER (MODEL 330B) 
Most advanced tuner ever prodLced, its fea^Lres will keep it current for years to come. 

FM Section; Same features as 31 IB FM tuner shown at rfght. AM Section: 
• Unique AM circuitry lets you hear audio frequencies beyond 10 kc, an octave 
above what has heretofore he^n practical • New AM detector design is completely 
distonlonless • Sensitive signal strength indicator • Completely separate 
FM and AM sections for stereophonic operation • 3 position AM selector switch 
for optimum reception under any signal conditions • 10 kc v^histle filter » Tape 
recorder, multiplex and^tereo outputs • 8oth fast and vernier tuning. $199.95 



ACCESSORY CABINET PRICES: 
Traditicnal ar blond raahocany 

<nll models) . . . $19.95 
Loathor-fmiahcx! plam'c covortd metal 

(all models) . . . S9.95 



DIMENSIONS IN WOOD CABINET: 
210E.99C.330D.331D 1^14x5x12^4 
31 in. 121C. 310B . . . lVAx5xO}4 



All Tuners Met'i FCC HHdiation Sped licai ions. All Prices Slight I y Higher "Went of Rockie 



FREE 



send for H. H. Scott 
catalog HF-12 
just off the, press! 

www.americanradifinisiorv.c 



m Tuner (MODEL 3118) 

Hated tops by leading 'hi«h fidelity publi- 
cations. Features Include • Wide band 
circuit design for highly selective drift-free 
performance • Sensitivity 3 microvolts for 
20 db of quieting • Signal strength and 
tuning meter for precision tuning on weak 
stations • Separate tape and multiplex 
outputs • Automatic gain control makes 
manual adjustment of sensitivity unneces- 
sary. »1 19.95 



com 




Now everyone in your family can operate your high 
fidelity system! All they do is set controls on the 
Green Dots . . . adjust volume . . . and play. 

All important operating features are retained . . • 
no controls have been eliminated. But 
Scott designers have labeled all controls so your 
high fidelity system is easier to operate than 

your TV set. 

You'll find components from the H. H. Scott 
Laboratories offer you versatility, exclusive features, 
and new engineering innovations found 
nowhere else. If you want to hear truly professional 
equipment, designed for you and 
your family, ask your H. H. Scott dealer 
for a demonstration. 



introduce 
a new 




"the 99*'' (MODEL 99C COMPLETE AMPLIFIER) 
22 WATT CONTROL 6 POWEft CENTER 

• Green Dot controls • 2 magnetic Inputs • 5 position 

) record compensator that includes special NARTB tape curve 
• Separate in-out switches for scratch and ruinble so even old 78 
records sound good ♦ Loudness control for perfect sound at any 
volume setting • 2 tape outputs, one for recording, one for 
monitoring • Separate bass and treble lone controls 
Oulput connections for any speaker Impedance • Frequency Response: 
Flat 20 CPS ~ ao kc. ♦ Harmonic distortion iess than 0.8% 
# First-order dlflerence-tone (nter-modulation distortion less 
than 0.3% • Hum Level: 80 db below full output. msS 

H, H. SCOTT, .INC., 3B5 Putnam Ave., Cnmhrldgft, Man., Enpor* DapU Tele»ea Internorienal Corv-, 270 Pork Avo., N. 17 



h.K. 

Scott 



PLAY! 
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NOTED WITH INTEREST 

Conimued from page 9 

Ikdc of ir, and while A -|- B can 
be dramatic, it makes a comparison 
difSciilc. 

Once again, we were impressed by 
two tilings: the courage of Klipsch, 
Gray, and Audio Workshop in under- 
caking so large an experiment, and 
for chat alone all deserve a most hearty 
commendation^ with lots of urgii>g to 
do ic again on, if necessary, a smaller 
scale and with perhaps a bit more 
time given to the reproduction of 
sound. 

Our second impression, which ^ve 
have ne\'er had before, was of the 
small size of a Klipschorn! That two 
of them, pushed to the sides of the 
stage, should be expected to be the 
equal of the seventy-odd members of 
the orchestra, seemed ridiculous. How 
does one K-horn compare in size with 
one bass viol, for example? Or look 
at the size of one of KlipsclVs mid- 
range squawkers, as he calls them. 
And compare the relative size of rhe 
instruments it is supposed to repro- 
duce! 

Whose Pictures? 

We sent out a questionnaire to a 
small sample of our readers several 
monrhs ago. asking for descriptions 
of equipment owned- One reader wns 
kind enough to send us photographs 
to supplement his answers and asked 
that the pictures be returned. Unfor- 
tunately, there was no return address 
on the questionnaire nor on the pic- 
tures. We have been holding on 10 
them for some time with the thought 
that we would get a strong letter sug- 
gesting that we were the essence of 
rudeness for not returning tlie photo- 
graphs. That would have cleared up 
the problem quickly, and simply. But 
"Audiomaniac/* as he signed himself, 
IS a gentleman and no letter has. been 
forthcoming. 

So, on the chance that he may see 
this item, would he please step for- 
ward and identify himself. Pictures 
are 2V4 X 2 14 and show a fine array 
of equipment including a Klipschorn, 
television chassis with Garrard chang- 
er below, and a Scott 121 above. Also 
a neatly housed Concertone tape re- 
corder — and a fine looking test bench 
around the corner and to the left of 
the television set, 

4^ juu Jy^ juu ^ ^v- ^ ^ ^^fSf, 
W ^ W W 'T^* ^ W VV* W W VV* 'fC 'Tc 
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Hear Ihe difference Electro-Voice ^Usteneering^ makes in your enjoy- 
ment of high-fidelity music — before you spend a dime! Unique E-V 
Speaker Systems Selector lets you listen to the improvement as you 
dial from a single speaker to a multi-speaker system. You hcor in 
advance how each new speaker component enliances ihe illusion of 
musical reality! 

Eleclro-Voice Building Block Plan lets you improve your hasic system a 
step at a time^ fitting your purchases to your budget. Here's just one 
example: 



REMEMBER, the Aristocrnt cabinet is 
prc-cut and fitted for each new 
fipcakcr, «ach new crossover unit. 
Juat bolt tlicm in place in minutca. 





0 




Model $P13B Cooxial Laud- 
ipcaker PLUS Addilionul Com- 
ponenrs irt both Steps 2A Ond 
2B. 

All Componcnti»...Nct S151.00 
Componcnii ond Aristocrat Cn- 
cloiufe: 

Mohogony Total Not S220.00 

Blonde Totol Net 227.00 

Wolnut Totol N«* 230.80 



Mod«l SPne Cooxiot Loud- 
speaker PLUS Speaker Build- 
ing Block 3 Model TlOA 

HF Dri^/er with Mode! 8HD Horn, 
Model AT37 Level Control ond 

Model X825 Crossover 

^ Net SI 16.50 

Components ond Aristocrat En- 
closure: 

Mohogony Total Net Si 85.50 

Blonde ..Totol Net 192.50 

Wolnut Totol Net 196.30 



ELECTRO-VOICE, manufacturer of the most 
complete high-fidelity product range- 
speakers, speaker enclosures, systems, 
amplifiers^ prcamps, tuners, phono 
cartridges. Do -It- Yourself enclosure kits 
and microphones. Available everywhere^ 



SEE YOUR ELECTRO-VOICE DEALER TODAY: 
LOOK FOR THE E-V SYSTEMS SELECTOR. 




Model SP12& Coaxiol Loud- 

speoker Only Net $33.00 

LoudspeoVef ond Aristocrat En- 
cloiurc; 

MoKogany Tolol Net $102.00 

Blonde Total Net 10^.00 

Wolnut Total Net 112.80 

Or buy only the reody-to-os- 
iemble Aristocrot KD6 enclo- 
luro kit Net $39.00 



Model SP12B Cooxlol loud- 
ipcoker PLUS Speoker Build- 
ing aiock 1 .....Model T358 

VHF Driver, Model AT37 Level 
Control ond Model X36 Crou- 

ovcr Net S67.50 

Components and Aristocrot En- 
cloiurc: 

Mohogony...... Total Net $136.50 

filonde Total Net 143.50 

Walnut . Toiol Not 147.30 



START with the Electro- Voice Aristocrat corner folded-horn 
speaker enclosure (youMl get an extra octave of bass response) 
and the E-V Model SP12B coaxial loudspeaker (frequency 
response, 30 to 13,000 cps). 

STEP UP your enjoyment by adding driver, crossover and level 
control. Now you will hear silky highs, aa you step up with 
Model T35B VHF driver. Model AT37 level control and 
Model X36 crossover. Prefer more mid-range response? Then 
step up with Model TlOA HF driver with Model 8HD horn. 
Model AT37 level control and Model X825 crossover. 
COMPLETE your integrated Electro-Voice reproducing system 
by adding all components listed to your basic coaxial speaker 
in the Aristocrat enclosure. Separate controls for the Brilliance 
and Presence ranges compensate for room acoustics and indi- 
vidual tastes. 

Every step of the way, you'll be enjoying high fidelity with a 
difference— the built-in difference that has made Electro- 
Voice famous. 




ELECTRO-VOICE, INC. ♦ BUCHANAN, MICHIGAN 
CANADA: E-V of Canada Ltd., 1903 Avonue Road, Toronto, Onto rio 
EXPORT; 13 East 40th Streor. New York 16, U. S. A Cablesi ARIAB 
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Even though our name is 
steeped in the tradition of 
the high fidelity field, we 
would now like to introduce 
ourselves as the newest and 
freshest face around. We 
still hold tenaciously to our 
tradicion, but a few new in- 
gredients have been added. 

Progressive styling for one 
thing. Oar styling depart- 
ment was given full rein on 
these new models and what 
has evolved is simply exhila- 
rating. A form that is freshly 
alive, rich warm woods, fine 
linishing, extremely func- 
tional — an incredibly hand- 
some line, indeed. 




Engineering, too, was given 
the full treatment. Some old 
hands in high fidelity cir- 
cuitry shut themselves in the 
lab for months looking for 
something new. One day 
they walked out of the lab 
with some prototypes brim- 
ming over with new circuit 
ideas. We didn^t feel that 
we could keep them a secret 
for long, so we*ve used them 
in all of our new models. 




You will want to see and 
hear our new models when 
they start gracing the shelves 
of our dealers. In the mean- 
time, we've reserved a bro- 
chure for you giving full 
details on all of our new 
tuners and amplifiers. Just 
drop us a note with your 
name and address and the 
word "brochure** to 




4926 East 12th Street, Oakland 1, California 




National has announced a new- 
speaker system measuring only 8 by 
14 by 9 in. Frequency response is said 

I ro be essenrially flat from 90 to 12.000 

I cycles; available in several finishes; 
cosr is S 29.95. 

Ampex has been creating quite a 
stir witli its stereophonic system con- 
sisting of a two -speed tape recorder 
which reproduces two-track stereo- 
phonic and rc-cords half-track, as well 
as playing buck standard balf- and 
full-track tapes. The system also in- 
cludes an AM-FM tuner, record 
changer, two lo-warr amplifiers and 
two speaker systems. Price is 
81,470.00. Also announced are several 
basic tape recorders. The model A 1 1 2 
records and plays back half-track at 

1 3^ and -1V2 ips. Price is $395^00. 
The A 12 J tape recorder is a stcreo- 

j phonic unit, the same as the one used 
in the big music system descn'be<l firsf 

I in this item. Price of this model is 
S495.00. 

ELrCTRO-voicn is offering a special 
on their model 857 equipment con- 
sole. If you buy the preamplifier, am- 
plifier, speaker enclosure, and loud- 
speaker (total cost $269.50) you'll 
get the $200-vaIue equipjnent console 
for only SS2.50 extra. The console 

I looks pretty snazzy, by the way. 
Rogers of England has quite a 
series of amplifiers, all matching with 

' a single preamplifier. The Oxford pre- 
amplifier can be used witli the Cam- 
bridge (15 watts) amplifier, the Ox- 
ford (25 watts) amplifier or the Eton, 
which is rated at 35 watts. Nor room 
here for detailed specifications, but 
they are all excellent. 

Metznhr has announced a Star- 
light transcription arm featuring 
"double wrist action" head. Looks like 
a very simple yet unusual arrangement, 
judging by the photograph. Price is 
under §25.00. 

BOGEN has announced a whole cara- 

' logue! There are eight tuners, four 
of which are basic units. Two tuners 
have built-in preamplifiers and two 
have both preamplifiers and amplifiers. 
There are also eight amplifiers ranging 
in power from 10 to 70 watts. Add 
to that a stereophonic tape playback 
unit and a series of transcription play- 
ers and record players and you have a 

Continued' on page 16 
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^Ca^/tmtM^ AM'FM-SHORT WAVE wilti Automatic Phonograph 
A Symphony in elegant, modern design ... 5 loudspeakers . . . natural Wainu! finish, 

AM-FM ULTRA HIGH FIDELITY 

Music Instruments For The Home 

Here, from Europe's largest manufacturer of 
radios* arc the xnost truc-to-life, self-contained high fidelity units available today. 

With the magnificent Grundig Majestic, every sound from every instrument or 
voice is at the command of your fingertips — the low moans of an alto sa^cophonc, 
the rich, mellow tones of a violin, the soaring highs of the flute — all are 
reproduced witli amazing brilliance and clarity. 

Best of all, Grundig Majestic Hi-Fi is ready for concert hall performances 
immediately. No expensive, time-consuming installations, no complicated separate 
parts, but perfect life-like sound reception from a Continental-crafted furniture 
piece that will enhance your home with its tuneless beauty. 

See^ Heat the Incoynp arable Grundig-Majestic sooUf 

Jrom $$9'95 to $1,49$, ^t Better Stores, Everywhere^ 

Wrhe Chicago OHloe for Free Diustratod Brochure ond Name of NeArest Dealor 

MAJESTIC INTERNATIONAL CORPORATION 

743 N. La Salle St., Chicago 10, Illinois • 79 Washington St., Brooklyn 1, New York 
Subsidiary ol WILCOX-GAY CORP... Mlrs. o1 RECORDtO Magnetic Tape Recoriiers 




AM-FM The ideal second sef. 
Choice ol Mahogany. 
Pastel Green, Ivory, 




AM-FM-SHORT WAVE 

4 loudspeakers. In light 
Walnut cabinet only. 





AM-FM-SHOflT WAVE 
with Automatic Phonograph 
4 loudspeakers. Choice of light 
or dark Walnut cabinet. 



AM-FM-SHORT WAVE 
with Automatic Phonograph 

and Tape Recorder. 
6 loudspeakers. Mahogary or 
light Walnut cabinet. 




AM-FM-SHORT WAVE 
mlh Automatic Phonograph 

and Tape Recorder. 
6 loudspeakers. Cabinet in 
luxurious Pumicelinish. 



*'Mystic Maestro" 
A Grundig Majestic 
Exclusival 

Converts any room 
into a concert hall by transmitting 
middle and high frequencies 
throughout the room in equal 
values. The tones completely en- 
velop you, as pertectly true and 
clear as if the orchestra and con- 
ductor were right thete with you, 
Truly, the ultimate fulfillment In 
3D Stereophonic Sound! 




i 
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even with moderate-priced speakers, 



TRANSDUCERS* 

attain higher performance ratings 
than any other speaker system ! 



KARLSON 
TRANSDUCER 


KARLS0N8 


KARLSON 12 KARLSON 15 




SPEAKER 


8" Utah G8J 


12" Axiom 22 15" University 315 


PRESSURE 

FREQUENCY 

RESPONSE 


40-12000 30-15000 20-15000 
cps ±4db cps i:2db cps ±2db 
(high end limited by speaker performance only) 


Covers complete 
range of sound 
on records 
today! 


SPEAKER 
EFFICIENCY 


20% above 
40 cps 


30% above 33% above 
30 cps 20 cps 


Provides maximum 
sock for given 
amplifier and speaker. 



TRANSIENT ^Sdbfrom 
RESPONSE 40-1000 cps 
(attenuation rate on 
interrupted steady 
state signal) — 45dbfrom 
40-1000 cps 



— 40db from 
30-1000 cps 
after 10 miliseconds 

— 50db from 
30-1000 cps 
after 20 miliseconds 



— 35db from 
20-1000 cps 



— 45db from 
20-1000 cps 



Clean sound with- 
out blurring or 
hangover. No other 
system meets these 
performance ratings! 



Attenuation rates above 1000 cps are m excess of ttiese values. 



DISPERSION Minimum of 120* for all speakers regardless 
of tweeter design. 



Sound is uniform in 
all parts of room. 
Rids strident effect. 



HARMONIC Less than 10% Less than 5% Less than 5% Provides clean 
DISTORTION 2^ <:p^ fundamental bass. 





t -*^ ^^^H 


1 KARLSON ASSOCIATES INC. 1 

1 Dept. HF, 1610 Neck Road, Brooklyn 29, N. Y. | 
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ON THE COUNTER 

Continued from page 14 

full line to meet every requirement 
in all price ranges. 

Sherwood has announced a paic 
of marching cabinets. One liouses the 
Forester speaker system and zhe other 
serves as the equipment console. Each 
cabinet is 42 by 16 by 27 in. Finishes 
arc either natural hand-rubbed walnut 
or dark maliogany; price of tlie 
speaker system in cabinet is S239.00 
and for rlie equipment cabinet, 
S149.50. 

Bell has announced the BT-76 rape 
recorder which features monaural re- 
cording and playback as well as stereo- 
phonic playback through staggered 
heads. The No. r head feeds into 
the recorder's self-contained power 
amplifier and speaker; a cable is 
furnished for connection between 
file No. 2 head to the pliono input 
of a second power amplifier and 
speaker system. Also announced was 
the 3-DTG t\vo-channel amplifier. By 
n simple switch control, ir is possible 
to use the two speaker systems as a 
stereophonic system or to use both for 
monaural reproduction. And finally: 
a matching console cabinet is available 
for the tape recorder. 

Acoustic Research lias an- 
nounced the AR-2 whidi is an S-ohm. 
system having three rimes the effi- 
ciency of the AR*i. Frequency re- 
sponse is stated to be ± 5 db from 
42 to 14,000 cycles. Price is S96.00. 

Genhral Elhctric has added to 
its line of high-fidelity equipment a 
high-frequency speaker (S 17.95), 
2-way crossover network ( S 1 3.95 ) , 
and a transistorized preamplifier 
(S21.95). The crossover is for use 
with 8-ohm speakers and has a nominal 
crossover frequency of 1,500 cycles. 
Tlie transistorized preamplifier oper- 
ates from 8 millivolts and provides 
either flat amplification for use with 
microphones or RIAA equalization for 
magnetic cartridges. Three input jacks 
match different input sensitivities. 

Cabtnaut now has a series of pre- 
finished spenker kits, available in 
cither Korina or mal^ogany hardwood 
veneers- Two modified corner horns 
match r2 or 15 in. speaker.s. Then 
there are a series of four Klipsch 
speaker systems: the KR4-r2, the 
KR4-15, the KR3, and the Klipsch 
Rebel. Prices range from Sii^.y^) to 
S72.00. 

High FiDELixy Magazine 
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FISHER Exclusives That Make 



a World of Difference! 



Kxcltiiivi: I'MSHEU Fftilurcs 

provulo iViut added nxcAAWti: 

of control to s^itisfy alt 

li^tL'FiittK rt'quircim:tils. Hor*.' 

Is HexiMlity that obsok-tos 

old f.isliiotiftl hi-fi. Here is 

FISHKK I'IDELITY . , . (t mak-cs a 

i\:ortJ of tliijcrci\cc. 



V 
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Progressive Engineering At its Superlative Best.. 



THE FISHER •Model 90-A 
90 Watt Audio Amplifier 

■ A full 90 waffs of gentle power. . . copo- 
bic of reproducfion characlerislic only in 
THE FISHER. With less than 1/2% distortion 
□t full output, the 90'A performi wirh breatti. 
toking, lifc-Jikc clarity. ■ Two power iup- 
plies. ■ fjTC^ui/ve FISHER Performance Moni- 
tor lor exacting operating conditions. ■ Re- 
sponse within 0.1 db from 20 to 20,000 
cycles. ■ Power take-off for unpowered 
auxiliary equipmcni. " Excfufrve Z'Motic. 

■ Output lor 6 and 16 ohm speakers. ■ 
Damping facto/ in excess of 16. 

$229.50 



THE FISHER* Model 80-AZ 
30 Watt Audio Amplifier 

■ Incomparable FISHER omplifier with Pow- 
er Scope, a visual Peak Power Indicator. ■ 
More clean watis per dollar than any ampli- 
fier in its class. ■ Less thon distortion 
at 30 watts. ■ Uniform response within \ db 
from 10 lo 50,000 cycles, fxc^ujrve Z-Matic 
ond Power Scope Indicator conveniently 
mounted on panel, ■ Hum level better than 
95 db below full output. ■ Damping factor 
of 26. ■ Outputs for 4, 8 and \6 ohms. 



THE FISHER • Model 55-A 
55 Watt Audio Amplifier 

■ Plenty of power for your present — and 
any possible future needs. ■ The world's 
foremost aU-friode amplifier — a laboratory 
instrument firnclionally designed for use in 
the home. ■ Full SS watts at less than 1% 
distortion. ■ Exclusive FISHER illuminated 
Power A^onifor indicates average audio 
power, ■ Uniform response within 1 db from 
5 to 100,000 cycles. ■ New Z-Matic variable 
damping control prot^idei three times the 
range. ■ Damping faclor of 31. ■ Outputs 
for 8 and 16 ohms. 

$169,50 




THE FISHER* Model 80-C 
Master Audio Control 

■ Containing features found aniy in profes- 
sional sludia Consoles — the Master Audio 
Control matches any power amplifier. ■ Pro- 
vides professionol phono ond tope-head 
equalization. ■ Full mixing and foding faci- 
lities for frOni two to five channels, ■ Seven 
Inputs. ■ Two cothode follower outputs ■ 
Preompliflcotion and equalization direclfy 
from lope playback head. ■ DC riaments for 
nOn-mcosuroble hum level. ■ Self -powered. 

* Less Cabinet, $99.50 



THE FISHER- Model 20-A 
1 5 WaH Audio Amplifier 

■ A laborotory standard amplifier of tradi- 
tional FISHER quolity, designed to meet the 
requirements- of the most exocting user. ■ 
tow in cost, high in quality, the 20-A boasts 
odvanced design tftroughout. ■ less than 
0.7% distortion ot full output. ■ Uniform re- 
sponse within 0.1 db from 20 to 20,000 
cycles. ■ Power tokcoff for auxiltury t^quip- 
ment. ■ Damping foctor of 16. ■ Outputs for 
4, 8 ond 16 ohms. 

$59.50 



THE FISHER - Model CA-40 
Master Control-Amplifier 

■ Complete in every respect — the remark' 
able Model CA-40 Master Control Amplifier 
with ToneScopef ■ A 25-watt omplrfier with 
compiete Audio Conlrofs — yoy aciuatly see 
alt of the control settings! ■ Less Ihon ]% 
distortion ot full Output. ■ ToncScope ponel 
lights up for ready reference. ■ Direct lopc- 
head ployback and microphone preampli- 
fier. ■ Uniform response within V7 db from 
10 to 90,000 cyclci. ■ Cathode follower re* 
corder output. ■ Outputs for 4, fl ond 16 
ohms. Complete with cage. 

$139.50 



0) FISH 



ER RADIO CORPpRAtlON 



21-25 44 DRIVE 



LQNG ISLAND ^ITY |, NEW YOR1C 



FISHER 'FIRSTS' -Milestones In Audio History 



1^7 FIRST Hipli fi(idil>' sound systeini featuring u hc-im-poncr amitlifier, 
inverse ftiedback, :\coHslic speak lt coiitpartmcfUS (infinite itnific 
and bass relltx) and ni:tsiie;tic cartridKCS. 
fIRST Exclusively httli fidrHiy luner. »caturi»ii; broad-tiiniiu: iO.OOO 
cycle lidcli»3' TKF. 

1937 FIRST Two-uuil high fidt-liiy svjilcni with 3tc|»ar.iic »|)<;al(cr cnctoiiirt*. 

1936 FIRST Coaxia* siR-akfr sysu-ni. 

193S FIRST Higli fidelity tuner with aiiiidifictl AVC. 

1939 FfHST Dynamic Kanpc Ex|)aiHicr. 

1939 flRST Tlirce-Way Speaker in -i hijfit fidctity system. 

t939 FIRST Ccnlcr-of-Chaii»eI Tuning Indicalur. 

1945 FIRST Prcaniiiliiicr-EQiializcr wiih st-ltcuVr ]khynoirni(tli t'iniali-*:ilmn. 
194a FIRST nynamic KnnRc ExpA»ider wilh ftcflttack circintry. 
1949 FIRST FM-AM Tnncr with vaiiaidc AFC. 
1952 FIRST 50-Watl, all-triotJc amplifier. 

1952 FIRST Sclf'powtrrcd Master Audio Contrul. 

1953 FIRST Stlf-jiourrcd, cieq,lronic sharp ciit-aflf fillor jiysfcin for high 

fidelity us*. 



1953 FJRST Universal Horn-TypL- Sjjcakcr Mnclusiirc for any room locafioii 

and ixny si weaker syStcni. 

1954 FIRST Ko\v-ot>»t electronic ^fiJc^■r- Fader. 

1954 FIRST MtHlcratrly'iniccd. profc»siuual FM Til her wiih TWO meter*. 
1V3S FJRST Pcnk Pvwrr Tfidicalor in a liitjli tidclity aniidilier, 

1953 FIRST ('ammtrcial CcxUrolCliai^ifiii with mix in k,* facilities, 

1955 FIRST Ci>rrcctly wiualixcrl ilirc-ci tapchcad piriyljack ]ircaiii|>1ifier in 

iiiners and niastcr coiKrnls ,X6 «'cll a scuaraic i^rcampHntT. 

1956 FIRST To incorjKvr;iic* Power Jkfunitur In a hoiwc ainiiiiftrr. 
T95a FIRST A /I Tt\tiisitorizc<i Prc-Aniiiliftcr. 

1956 FIRST dynamic tinui^r.^ in an FN( unuT fnr \\\>\\m: u.h-. 

1956 FJRST IVrforniancc Alonilor in a h\\»\\ quality aitipJifier for i/it. 

1936 FIRST FM-AM itintfr with two meters. 

1956 FIRST pil-ivali aniplificr especially (lesiyiiwl for \\o\\\c use, 
1956 FIRST Conipiftc vis\i-il indicator for Iwiss, tr^bU'. fdler controls and 
record e<inaliK.-.tiiiii. 



Whatever The Requirement ... Do It Better With FISHER 



PHONO 




TAPE RECORDER 



POWER 
AMPLIFIER 



.PHONO 




PHONO 




MASTHR AUDIO 
CONTROL 



OH 



POWER 
AMPLIFIER 





POWER 
AMPLIFIER 




tHE FISHER 
Transistor Preamplifier * TR-l 

■ The firit a))-\ranshior high fidelily product! 

■ Abiolul^ly zero hum and zero microphon' 
ism. ■ Powered by boltery or AC power sup- 
ply. Consomei 0.0217 wall. ■ Choice of four 
inputs. " Hondle& lowest level magnetic car- 
tridges, ■ RIAA phono equalization. ■ f\o\ 
rcsponsG for mike ■±. 0.5 db, 20 io 20,000 
Cyclei- " Maximum gain, 48 db. Three front- 
isfors, printed circuit wiring. Four controls. 

$27.50 



THE FISHER 

Mixer-Fader ■ 



Model 50-M 



9 Mixe 
ing am 
loding 
lion los 
■ High 
output 
ble di 
Switch, 
ptoslic 



:s two signal sources of ^^qual or vOry- 
pliludes. ■ Permits smoolh,^nois(^!cis 
from channel to channel. ■ No inser- 
s, extremely low hum and noise level, 
impcdonce input, colhode follower 

■ High signoi-io-noise rolio, ncgligi- 
istorlion. ■ Self-powered, with AC 

■ Completely shielded. ■ Keoutiful 
cobinel, brushed-brass control ponel. 

S19.95 



THE FISHER 
Hi-Lo Fitter Model 5d-F 

■ Electronic, sharp citt-off Tr/ter system lor 
suppression of turntoble rumble, record 
scratch and high frequency distortion — with 
an absolute minimum loss of tonal range. ■ 
Low frequency cul^oif points (Flat, 37, 70, 
120 cycles) at o slope ol 10 db per octave. 

■ High frequency cut-of» |20, 10 and 3 Kc) at 
Q ilope of 20 db per octave, ■ Sclf-powered, 
jewel pilot light, $24.95 



THE FISHER 
Preamplifier • Model PR-6 

■ A self-powerod unit of excellent qualify, 
moderote cost. ■ For use with any low. level 
mognetic cortridgc, tope deck or micro- 
phone. ■ Two Iriode stogci, high goin. ■ 
Exclusive feed-back circuit permtli long out- 
put leads. Fully shielded, ■ Uniform re- 
sponse, 20 to 20,000 cycles within 2 db. 
RIAA equalization for phono. ■ NART& for 
tape, ■ Hum level 60 db below 1 volt, 

510.95 



• . . AUDIO ACCESSORIES FOR EVERY APPLICATION 

Individual Technical Bulletins are Available on All Models — Write Today 
FISHER RAJ510 CORPORATION . 21-25 44 DRIVE ■ LONG ISLAND CITY V, NEW YORK 

www.americanradiohistorv.com 





Sir: 

Your editorial "How To Make Friends 
And Save Money" in the Sepceinber 
issue of HrGH Fidelity is one of 
the first acknowlcdgmencs by t\\e in- 
dustry press tliar there is mucli be- 
yond wAtts output that decermines the 
sales price of hi-fi components. You 
are to be congratulated. The realiza- 
tion that there are "hidden costs" 
which vary with the manufacturer, 
depending upon his manufacturing 
standards, and which can greatly affect 
a person's happiness with a product 
has been almost universally overlooked 
by writers in the [trade]. . . . 

This has made ic possible for 
several manufacturers to concentrate 
on the appearance of hi-fi and still 
offer very little if any more actual 
perfection than obtainable from con- 
ventional mass production radio and 
phonograph manufacturers. By ait- 
ting these "hidden costs," the lower 
priced produce having all the super- 
ficial appearance of true bi*fi mer- 
chandise but selling at less money 
quickly earns a "best buy'* rating, . . . 
This degradation of the price which 
permits the kind of production care 
[hat differentiates true hi-fi from mass 
produced merchandise, if continued, 
will result in the forfeiting of this 
business to conventional producers at 
a genuine loss to the public. . . . 

The funire of the hi-fi components 
business lies in the difference in su- 
perior craftsmanship. The deep in- 
built perfection of product which 
should characterize hi-fi components 
can only be assured by manufacturers 
willing to shoulder many "hidden ex- 
penses" for which, to date, few have 
ever received any bouquets from the 
press. 

hi the interests of the future of the 
hi-fi components business, your re- 
marks are among the first to be voiced 
chat give value to some of those ex- 
penses that go to build a manufac- 
turer's re pu tar ion but which he must 
pay for and wliich are bound to show 
up in the price of his product. Busi- 

Coniinued on p^ige 28 




KLIPSCH AND ASSOCIATES 

HOPE, ARKANSAS 



Klipschorn and 
Shorthorn loud- 
speaker systems 
are manufaciurcd 
only by their de- 
signer. Paul W. 
Klipsch. Wrire for 
our latest literature. 



SHORTHOIIN , 



.CORKIER HORN LOUDSPEAKER SYSTEM 

~5YoDERATELY sizcd — moderaidly priced, the 
Shorthorn system approaches the Klipschorn 
system in fidelity of music REpr<^duction. 





A frank 
statement of 
high fidelity 

facts 



The variety of claims, concepts and products offered lo today's audiophile is 
truly outstanding in both quantity and creditabiliiy. Many of the devices are 
actually new. Many are merely a re-presentation of developments long since 
discarded in commercial sound applications. 

Perhaps the most misused words in high fidelity today are ''Professional" and 
"Laboratory Standard." With few exceptions there are no professional ampli- 
fiers available or practical for use in the home. The words "Laboratory 
Standard" are meaningless without a definition of the laboratory and the 
standards which they represent. A professional amplifier must have many 
costly facilities not needed in a high fidelity hom& system. A typical profes- 
sional amplifier is the Altec 128A 30 watt Amplifier. 




Its facilities include an expensive stepped gain control, complete tube testing 
facilities, an accurate plate current meter, circuit checking arrangements and 
a wide variety of impedances to fit its many professional applications. Its 
cost is $234; nearly twice that of a high fidelity amplifier of the same power. 

Altec Lansij)g Corporation is the world's largest manufacturer of professional 
sound equipment. More than 60% of all motion picture theatres equipped for 
stereophonic sound use Altec equipment. One third of the nation's large 
stadiums and arenas are equipped with Altec Lansing public address systems. 
More than 90% of the recording, motion picture and broadcast studios use 
Altec jnicrophoncsi consoles or loudspeakers. 
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ALTEE 



Altec Fidelity is 
available at the 
following stores: 



ALABAMA 

TANNEft COMMUNICATIONS CO. 
304 No.aeih StrM! 
Qlrmlngham 3 

MERPACO ELECTRONICS ^ 
OMfiion of Mcrc^ntd* Pap«r Co. 
13a-1<4 Commcfcc SUcrt 
MOntqemery 2 

ARIZONA 

ELCO ELECTRICAL COMMUNICATIONS CO. 

£02 E. Ftllmoro 

Phoenli 

CALIFORNIA 

BAKERSFIELD AUDIO d. ALARM DEVlCF.5 

SS31 F Stf*tl (WestchGiter) 

Baherstleld 

THOS. TENNEV. MUSIC ON RECORDS 
2984 Colltse Avcnu* 
BorUlty 5 

CRAV^FORD'S OF BEVERLV HILLS 
456 North Rodeo Oilv« 
Bcvcrty Hills 

GENE TAPIE HIGH FIDELITY MART 
120 Broadway 
Chi CO 

MEDICO ELECTRIC LABORATORJES 
nit E. Chevy Chil* Or« 

THE A. ANDERSON CO. 
^1 Elm Av«ftu« 
Inglawrood 

CALIFORNIA SOUND PRODUCTS, INC. 

7J64 Metros© Avenu* 

Lcfi Angoles 46 

CRENSHAW HI-FI CENTER 

107 Santa Barbara Pla^a 

Lo* Angeles 8 

HENRY RADIO 

11040 Weit Olympic Blvd, 

Los Anoelei G4 

RALKE COMPANY, INC* 

«M Soulh Flower Street 

Los Art{i«los IT 

SANTA MONICA SOUND 
1£4:)6 S^nta MonlCft Blvd. 
Wait Los Artgelcs 25 
CUSTOM AUDIO 
26S0 Avon Stre«t 
NewODrl Beach 
DOW RADIO. INC. 

E. Colofodo Stre«r 
PfliBdena 4 

HI-FI SHOP 
3763 Orange 
RIvoriidA 

TOWER RECORD MART 
1$th and broadwciy 
Sacramento 

HOLLYWOOD HhFI SHO^ 
ia39 -E" Strett 
San Bernardino 

DAVID ARDEN ENTERPftJSES 
4337 FaIi mount 
San DIefloS 

COMMUNICATIONS COMPANY 
650 eih Avtnuo 
Sir^ Dlftgo l 

FRAZER & HANSEN LTD. 
A. B. JotinSon 
30t Clay Street 
Son Franci&co li 
HAL COX COMPANY 
9»S Lombard Street 
San Frariciico 

SAN FRANCISCO RADIO & SUPPLY Cb. 

Market Street 
San F/iincitco S 

PACIFIC INSTALLATION COr 

I72S West San CorlOs St. 

San Jose 

BOWER'S MUSIC 

810 So. G«ffey Street 

San Pedro 

LOWENSTEIN'S 

1908 South Main Street 

Sania Ano 

O'ERRlCO FIDELITY RADIO 
30t6 Wil&hIro Blvd. 
Sar^la Monica 



COLORADO 

LOU MORGAN MUSIC 
^26 H^lly Street 
Denver 20 

CONNECTICUT 

WATT A OECIBEL 
a Church Street 
MIddlttOwn 

RADIO SHACK CORP. OF CONNECTICUT 
230 Crown Street 
New Hawen 

AUDIO WORKSHOP, INC. 
1 South Main 
Weit Hartford 
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In spite of this background, Altec Unsing tuners, preamplifiers and amplifiers 
for the home are not "Professional" equipment; they have been designed 
specifically for use in the home. But Altec Lansing equipment is professional 
in Its concept. The basic circuils used reflect fully the knowledge of engineers 
whose daily contact is with requirements far more stringent than those of 
high fidrlity. You will note that Altec amplifiers nrc always free from ivick 
circuitry, that you will never see inadequate tubes pushed far beyond their 
stable limits, that Altec amplifiers are free of the necessity for tube selection 
and balancing. 




The Altec 340 is a perfect example. The power tubes used in this amplifier 
are rated by their manufacturer as having a capability of 100 waits. Yet the 
340 amplifier is given a minimum performance rating of only 35 watts. If you 
investigate every component in this amplifier you will find that the same wide 
performance margins exist. This is the reason that the performance of an 
Altec amplifier will not change with use» the reason that it can be expected 
to deliver full performance for more than ten years. 

Electronic specifications 

The proper methods for specifying the performance of electronic equipment 
are clearly defined within the professional trade. These methods, however, 
are to a large extent ignored in high fidelity advertising. All loo often speci- 
fications are merely a collection of unrelated facts measured in a manner unlike 
that in which the equipment will be operated and measured on an engineering 
sample which is not representative of production quality. 

In the case of an FM tuner, sensitivity should be measured in relation to the 
type of antenna with which the unit will be used, and with the accepted 
value for quieting which is 30 db. To use a smaller quieting figure such as 
20 db or an antenna of some other value can result in a spectacular sensitivity 
figure. But it is a figure which can not be compared with any properly specified 
tuner 

Amplifier specifications are often given as a scries of unrelated facts. The lack 
of information which such a scries of unrelated facts can represent is best 
shown by a simple analogy. Consider these three statements; the cow is brown; 
the cow is twelve years old; the cow gives eight quarts of milk. This docs not 
say that a twelve year old brown cow gives eight quarts of milk. There is 
nothing in these unrelated statements that even indicates that each sentence 
refers to the same cow. 

Under the same analysis examine these three amplifier specifications: power 
output 35 watts, frequency response within 0.1 db from 30 to 22,000 cycles, 
harmonic distortion This does not mean that the amplifier has only 

% distortion at 35 watts, that it is capable of delivering 35 watts throughout 
the frequency range, or that its distortion is only V2% throughout the 
entire range. The three curves below arc representative of an amplifier 
which exactly meets the specifications listed. But note that it only provides 
35 watts of power between the range from 300 to 5.000 cycles; that its 
smooth frequency response is measured at I watt output and that its distortion 
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DELAWARE 

GEOFHvE W. BUMPAS 
1007 TolnHil Slreel 
Wiimlrolon 

D.C. 

CUSTOM ELECTRONICS. INC 
t642 Connecticut Ava,, N.w. 

SHRADER SOUND, INC. 
280(3 M Str««t, N.W. 
Wa*h|rtfl(on 7 

SUN PARTS DISTRIBUTORS. LTD 
5M t&tfi Sifcet, N.W, 
W«sNl^DTon 4 

WILSON GILL. INC, 

Nc. I Thomfts Clrcie, N.W. 

WftiNlnoton 

FLORIDA 

REYNOLDS RADIO L TELEVISION, INC. 

its Court SlitcX 

Clcarwftlcr 

HIGH FiDELlTy. SOUND SYSTEMS 
932 N> E. eotN Atrcniic, Gateway 
Fo(f Lauderdfllfr 

HOVT HIGH FIOeUTy CENTER 
aSflt St. Johns AwcnUA 
Jacksonville S 

FLAOLER RADIO COMPANY, INC. 

fOM WasI FI;ioler Street 

MiAmI 

HtGH FIDELITY ASSOCIATES 
3t6a BItciiyrkO Blvd. 
Mlurnl 37 

MIAMI BEACH RADIO COMPANY 

1223 Lincoln R^d 

Miami Beach 

SALON OF MUSIC 

401 South County Road 

Palm Beach 

GRICE RADIO 3, ELECTRONIC SUPPLIES, INC, 

300 East Wrlghl Str»«t 

Pent&coia 

IRWIN'S 

lB3a We*( Garden Slrocl 
PenEacola 

BURDETT SOUND A RECORDING CO- 
afil^-21 Hendcrion Blvd. 
Tamps 9 

GEORGIA 

8AKER FIDELITY CORPORATION 
tUO PcachireeStftcl, N.E. 
AllDnIa 

HIGH FIDELITY SIGHT A SOUND SYSTEMS 

606 P»achlreo Str^ol, N.E. 

Atlanta 

KEMPH RADIO COMPANY 
235 BlfCkhead Avenuo 
AllanU 

MATHIS A YOUMANS COMPANY, INC. 

lis Nofth Patlcraon St. 

ValdOfita 

IDAHO 

CUFF'S HOUSE OF HI-FI & MUSIC 

307 U<iiU\ dih Street 

PK'S ELECTRONICS 
RoutA NO. 2 
IdAho Falls 

ILLINOIS 

ON THE SPOT RECORDING CO. 

Keith P, Brown 

Bok3t4 

Addison 

JOHNSON RADIO 4 SOUND 
203 Galona Blvd. at Lako St. 
Aurof A 

ARTISTS RECORDING CO. 
fi3&3 Mjoiewood Avfr. 
Chicago 4i 

ATRONIC CORPORATION 
&K& Sheildan Road 
Chicago 26 

AUDIO DISTRIBUTORS 
f 4218 S. Indiana Ave. 
ChlcaDo 27 

FRIEO'S 

3^01 -06 West ffilh Street 
Cliicaoo 23 
MUSICRAFT 
4B East Oat( Street 
Chlcaoo It 
SOUND BY TINY 
2057 E. 7i!h Sirtet 
Cliicaao 49 

CUSTOM ELECTRONICS 
125 S. Chicago Ava. 
Fr££Oorl 

GRANT A GRANT, INC. 

252 Oeeroath 

LaK6 Forofct 

70a Ctntrnl Avenuo 

HlQhiqnd Park 

LOFGREN DISTRIBUTING CO, 

1202 Fourth AvCnuo 

Moltne 

ACE RECORDING COMPANY 
401 South 201h Slr«el 
M(. Varnon 

BEATTY BROS. ELECTRONICS 

1001 South Sprlno 

Sorlngfipld 

THE MUSIC SHOP 

tl£ North Filth 

Sprlngfiald 



December 1956 
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is only down to a! full power between (he range from 500 to 6.000 

cycles while tt is over 10% at 30 cycles. In addition all three of these curves 
may vary radically with differcni power outpiu levels. 

Those three statements, power output 35 watts, frequency response within 
0.1 db from 30 to 22,000 cycles, and Vi% harmonic distortion, apply equally 
well to the Altec 340* but they fail (o tell the entire slory which the curves so 



adequately show. To state in words the quality shown on the 340 curves, the 
following specification is required: "from 0 to 35 watts the amplifier will 
provide a frequency response within 0.1 db of flat from 30 to 22,000 cycles 
with less than Vi% distortion throughout this power and frequency range.'* 
It is often difficult to qualify completely a specification in this manner due to 
mere space and time limitations, but every Altec specification is this complete 
and honest in its statements. 

Production Quality 

All amplifier, preamplifier or tuner specifications should be representative of 
the product *s minimum continuous duty rating. Minimum in this case means 
the least performance that can be achieved within the manufacturer's toler- 
ances and the tolerances of the componeiUs used in the circuit. For example, 
the minimum continuous duty power rating for the Altec 340 within the fre- 
quency range and distortion limits slated above is 35 watts. Its maximum 
continuous duty rating (achieved through careful selection of components 
for a laboratory sample) is 42 watts. Its average continuous duty rating is 
40 watts. This is the reason every piece of Altec equipment is guaranteed to 
meet or exceed its published specifications, because Altec specifications repre- 
sent the minimum possible performance of the circuit. 

Loudspeaker Efficiency 

At the present time there is a trend to promote the value of low efficiency 
loudspeaker systems due to their proportionately greater bass response. This 
greater proportion of bass is achieved at the loss of efTicicncy and this loss 
of efficiency results in the loss of dynamic linearity. 

To explain this problem of dynamic linearity one must first consider the 
efficiency of a good speaker system such as the Altec 820C. 

For normal concert level listening in the home tlic 820C requires an average 
power input of no more than Vi wntl. Dynamic peaks in well recorded music 
will require 16 times as much power or a peak of 8 watts. Extremely dynamic 
music, such as Ravel's fiolc/o. may have an average to peak ratio as high as 
20 and require 10 watt peaks for a Vi watt average level. 
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INDIANA 

AUDIO SERVICES DISTRIBUTING CORP. 

t2)0 rJ. Pcnn 

Indianapolis 

KANSAS 

TOON SHOP. INC. 
No. 1$ On The Mall 
Pi:itHc Village 

KENTUC^CY 

LEV/IS SOUND SERVICE 
2?() Wesl Llbefly St. 
Louisville 2 

LOUISIANA 

CUSTOM ELECTRONICS. INC. 

421$ S, C'Albornfi Ave. 

Hf« Orleans 25 

HIGH FIDELITY CENTER 

Koelefnay SaUs Co,, Inc. 

LInwood Avenue 
Shrcvcco't 

MARYLAND 

d:^v)s carmack high fioellty sound 

967 Thnycf Avooue 
Silver Spring 

MASSACHUSETTS 

THE LISTENING POST, INC. 
161 NcMbufy Siroet 
Boston 16 

RADIO SHACK CORPORATJON 

167 Washlnoton Sircel 

Botlon 

RADIO WIRE TELEVISION, INC. OF MASS., 
110 Federal Sired 
Boston 10 

HI-FI LA9 ELECTRONIC SUPPLY 

ia>7 Mnssachuscns Awe, 

Cambridge 

RADIO CENTER 

16fl Rddn^an Sir««t 

Fad River 

A A L SOUND COMPANY 
d7 Osgood Street 
Meihu«n 

CUSTOM-CRAFT HIGH nOELITV 

Lak« Slicel 

MTddlrton 

LEE LOUMOS TELEVISION A 
APPLIANCE CENTER 
1347 Washtnt^ton Sircel 
Wesl N«wlon C5 

MICHIGAN 

ANN ARBOR MUSIC CENTER 

300 S. Th3y«r Stfcet 
Anrv Aibor 

DETROIT AUDIO COMPANY 
ItOJO C. War/cn Avenue 
Detroit 24 

H. A. ROSESEflRY L SON, JNC 
l5l1S LIvcrnois Avei^ue 
Detroit 21 

AUDIO ARTS COMPANY 
d^S Buckingham, S. W. 
Grand Rapids 

R, L. KaRNS ELECTRONICS 
&CI Fa«Li Fullon Sireci 
Grono Rnpfds 

KUIPER A WARFIELD ELECTRONICS 
SERVICE CO. 
9r.i? Pofiape Streci 

DE V-'ALD AUDIO VISUAL EQUIPMENT, INC. 

4ECS Seulh Logan Slrect 

Lansing 

WEST MICHIGAN SOUND CO. 
tS32 Peck Street 

SOUND EOUIPWENT SaLeS 

RADIO CENTER 
tdia Newion St. 
SjoI^aw 

MINNESOTA 

D i H SOUND EOUIPMENT CO. 
nfi WfSt CUik S(rce{ 
Alb**!! L<ft 

BACKGROUND MUSJC. INC 

301 Soulh 7th Sireet 
Minneaoolit 2 

EMPIRE PHOTOSOUNO, INC. 
1420 Lyntfalc Avenue Soulh 
MinncEDoHs 5 

THE MINNESOTA ELECTRONICS CORP. 
filG LaSalle Avenue 
Minneapolis 2 

NORTHWEST SOUND SERVICE. INC. 
73 Glcnwood Avenue 
MIrneanolls 3 

PAUL A, SCHMITT MUSIC CO. 
ZZ South Tenth St/e<M 
MinneagoUt 

MISSOURI 

DON COOK'S ELECTRONIC EQUIPMENT CO. 

1020 Well Truman Road 

Indcncndcncc 

HACKMANN MUSIC & SOUND SERVICE 
1308 Lea Str««t 
Jellerson City 
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820 C 

Speaker System.. 



Some of the low cfllcicncy spciikcr .systems on the murkcl ai'c J 2 tlh less efll- 
cicht than the Altec 820C. A loiidspciikcr only 3 db loss cfTicicnl will require 
Iwicc I he power to obtain the s;inio sound level in the room. A speaker 6 db 
less cnicicni wiM require 4 times (he power, 9db icq Hires 8 tinier I he powei 
and a speaker system 12 db less elVicieiu lh;in the 82f)C acuiidly requires 
16 times the amplifier power output to achieve the xanie sound level in repro- 
duction. Translating this from our averni^e sound level of Vj watt input and 
8 watt peaks of the 82 OC means that aomc low eflictcncy speakers, in order to 
obtain normal rooni listening levels, require an 8 wall average input and a 
peak power input in excess of 120 uaiis. 

Since the speaker is incapable of handling such a power inpiu it must distort 
or compress the dynamic peaks iji the music which results in a non-linearity 
in il5 output. At concert listening levels a speaker 12 db less efficient lhan the 
Altec 820C can reproduce less than of the dynamic peak:* presented to it 
by the amplifier. The maximum soimd level which such a speaker can repro- 
duce without dynamic distortion is no greater lhan that wliich the Altec 82(}C 
can reproduce from a 3 wait amplifier, 

The Electrostatic Speaker 

The electrostatic speaker is not new but is once aguin coming before the public 
because of new developments which make ii simpler and more inexpensive 
to build. The electrostatic speaker is as incfTicicrU (comparing acouslic walls 
output with electrical volt-ampere input) as the least cffieicni dyjiamic 
speaker with the additional disadvantages of very severe limitations in the 
amount of sound power which it can generate, an inherent noise level due to 
the corona hiss on the surface of the speaker, an extremely directional output, 
and a frequency response which is not equal to tlic best high frequency 
dynamic speakers. 

Loudspeaker Construction 

Much has been said about voice-coil diameter, gauss and magnet weight in 
speakers. But like the unrelated specifications for imipliHcrs. these facts with- 
out a great deal of accessory data arc little guide to speaker performance: 
All Alice high fidelity loudspeakers use edge-wound voice coils because of 
their greater efTicicncy. Beyond thai it is sufiicieni to point out that every Altec 
coaxial "Duplex" speaker and every Altec speaker system is guaranteed for a 
range to 22,000 cycles, far beyond the range of the human ear. The reason 
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MISSOURI (Conlinued) 
WORTHRUP HIGH FIDELITY SOUND 
Mc^idowlahc Shooting C«nlrr 
76lh and SlaU Line 
Kqi>sas Cily 

NEWBERRY RADIO COMPANY 
3401 South Klnoshlohwav 
51. Louis 9 

SCIENTIFIC SOUND SERVICE 
D«1or 

Si. Louis 

WfiPA SOUND SYSTEMS 
132 W«si Bt<] Bend Blvd. 
5(. Louis 19 

NEBRASKA 

NATIONAL ^OUNO FOUIPMENT CO. 

1212 Fafn;im Street 

Omoha 

NEW HAMPSHIRE 

EVANS RADIO. INCORPORATED 

P, D, aox 012 

Concord 

NEW JERSEY 

FOTOTERIA 
51 Main Siftitit 
HacMiU^Ck 

RADIO WIRE TELEVISION, INC. 

24 Cenlral Avcnu* 

Newark 

THE JABBERW^OCK 
1M Somerset Sfrcct 
New BfUnswfch 
MUSIC AGE, INC. 
171 Route 4 
Par^imuS 

COMMUNITY RADIO-SOUNO CO., LTD- 

705 Mftifcet Sirc*t 

Piiltrsort 

PRINCETON MUSIC CENTER 
7 Pfllmcf Squnre We*t 
Prlrtcelon 

BROOKS SOUND SERVICE 
H. Mather OrOokS 
SO? Maple Avenue 
TrOnlOn 

NEW MEXICO 

SOUND ENGINEERING i. EQUIPMENT CO. 

3011 Monte Visid Blvd. M.E. 

AlbuOuerQuc 

SUPREME RADIO SUPPLY 
1?9 Vt/es( Second St. 
Roswell 

SANDERS A ASSOCIATES 
70 W/esl MsrCy filreel 
SArtTA Fc 

NEW VORK 

HI-FIOELITY CENTER, INC. 
324 Cortml Avenue 
AlD4ny 6 

WALTER JONES AUDIO 
1509 Heilcl Avenut 
Bullala 16 
CERONE SERVICE 
4440 E. Genesee SIrecl 
DCMitt 

THE CONCERT HALL MUSIC RENTER, INC. 

144 Main SlieH 

Eas.1 RockawAy 

HJ-rr DEPOT 

Electronic Consultants 

1S2-31 DdCoI Road 

Flasttlno SB 

THE FIDELITY TONE A SOUND SHOP 

353 Wcsl Sunrise Hlghwoy 

FieeOOft 

ISLAND AUDIO i HI-FI CENTER. INC. 

412 Fulton Avenue 

HempBte^td, L. I. 

NEWMARK A LEWtS, INC. 

43 Main Street 

Hcmoste.i(i, L. I. 

ELECTRONIC DEVELOPMENT LABORAtORV 
43-07 23fd Avenue 
Long Island CIti 5 
AIREX RADIO CORP. 
64 Coniandt Si«eet 

N(>t*« Ynrh dry 

GOODY AUDIO CENTER, INC. 

235 Wcsl 4Sth Strcei 

New York Cily 14 

LEONARD RADIO. INC.- 

&9 CorllAndt St. 

New York City 7 

TEMPLE SOUND EQUIPMENT CO.. INC. 
SaO ftlwer Avtnue 
New York City 52 

C. & W. RAOtO 4 APPLIANCE CO. 
50 East CenlrAl Avenue 
Ptarl River 

SEVERANCE PHOTO, INC. 
46 Public Sgu&rc 
W<itertown 

THE AUDIO EVCHANGE. INC. 
159-19 HilhidC Avenue 
Jamaica 3? 

361 Maniiironccli Avenue 
White Plains 

J. i. 5. TELEVISION d RADIO CO.. INC. 

lOtO &«o.idw.-ty 

Woodmeic 

WESTLAB ELECTRONICS. INC- 
S4TS CenlrPi Avenue 
YonkOf s 
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for (his extreme range is best dcpicled by an annlogy with ihc average auto- 
mobile which is capable of speeds far exceeding those required by ihc driver. 
In each case» the speaker and the aiilo, this extra range is provided to assure 
performance quality within the usable range. 

Loudspeaker System Design 

The ideal speaker system consists of a single element capable of accurately 
reproducing a frequency range greater than tha( of the himian car. At the 
present state of (he eleciro-acousiic an it is not possible to design a speaker to 
cover this range and it is necessary to use more than one cicmenl. Whenever 
two speakers arc used to cover different seciions of the audio spectrum there 
is a point known as the crossover where both clemcnls arc being used to 

reproduce a single tone. Even when these 
two elements arc handled in a profes- 
sional manner so thai their driving cle- 
mcnls are in the same plane and the 
sound waves arc generated concurrently 
both in time and space, certain cross- 
over troubles exist. When they arc not 
mounted in the same plane the additional 
problem of phasing is introduced to de- 
file the inherent quality of the speaker. 

In a two-way system it is possible through the harmonious design of the 
elements and their careful placement to bring the problems of crossover 
to a point where they arc not audible. However, at the present stale of the 
an is is impractical to correctly phase a three or four-way system and the cross- 
over phasing problems are compounded to a point of audible disturbance. 
Inherent in any such multiple crossover system arc regularly spaced "phasing 
holes" throughout its entire frequency range. These "phasing holes" or irrcgu- 
Jarities in response arc audible to the human ear and prove irritating after 
continued listening since they have the effect of emphasizing certain pitches 
while muffling others. In the professional fields of sound reproduction there 
are no multiple crossover systems. A properly designed two-way system is 
capable of reproducing far more than the entire audible range and keeps the 
problems of crossover and phasing to an inaudible minimum. 

Enclosures 

At the present time many types of speaker enclosures arc available for high 
fidelity speakers. Few, if :\ny of these, represent new art in enclosure design. 
Most are representative only of variations in basic principles long known to 
the industry and each of the kno\vn principles has certain shortcomings. 
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NORTH CAROLINA 

BftODT MUSIC COMPANY 
H09 M, Iftdcpcndenct Blvd. 
Charlotle 

W. C. REfO 4 COMPANY, INC. 
141 South Main Sifcet 
Rd£tiy Mount 

LONG ENGINEERING CO.. 
54 Burhe Slr«(M 
Wmstan- Salem 

OHIO 

BROWN COMMUNICATIONS CO. 

a3 W. ExchaTigt Srreel 

AhroD S 

WALKERAOtO 

3301 H»ff l4or» Aveftue. N.W, 

Canton 4 

CUSTOMCRAFTERS AUDIO. INC. 
2254 Gilbo^l Atfenu* 
Cincinnati 6 
AUDIO CRAFT CO. 
»15 Pf05Dec1 Avtnue 
Cleveland IS 

ANDERSON HIGH FIDELITY CENTER 

274A N*il Avenue 

Colvmbus 

KLOPF'S PIANO i. ORGAN SHOP 
3?0 Sjlem Avenue 
Dayton & 

MUSIC UNLIMITED 
yU\0 0«tf oU Avernit 
Lakcwood 7 

STANDARD RADIO SPftlNGFlELD, INC. 

1300 St, Pari* Roatf 

Sprinollf Id 

HUDCO SOUND 

P. 0. Bci 304 

Tcfrflce Park 

"GENE" Davis appliance 

5025 Dorr Streel 
Toledo 

PENNSYLVANIA 

AUDIO LABORATORIES, INC. 
SOS Mohican Street 
Bcthtchem 

CONEST06A ELECTRONICS 
Pine CreeV Lan* 
Chester Sfjf ings 

HESSELBEIN SOUND STUOlO 
WeslmonI ShooDinO Ccnltr 
JohriEtOwn 

ALMO RADIO COMPANY 
High Fidf^llty Sudlot 
9U Arch Sireel 
PhJIadflohIa 

THE GEORGE D. BARBEY CO., INC. 
15S-157 PL-nn SJfcet 

SOUND CRAFTERS OF SCRANTON 
232 Cfown Avenue 
ScranloA 5 

WFB PRODUCTIONS, INC. 
637 EasI BrOnd Street 
SoiideMon 

WM. HENZLY RADIO SALES & SERVICE 

21 W, South Stfect 

UnlOAtown 

RHODE ISLAND 

SOCK-S RADIO i TELEVISION SERVICE 

m Hawhlnt Str«Qt 

Providence 

SOUTH CAROLINA 

HUFI SOUND A RECORDS CO, 
621-23 Harden Street 
Columbia 

ARTHUR RtXON 4 SON 
209 W. Wsihlngton SI. 
Gretnvlll* 

TENNESSEE 

FRANK L. ROUSER CO.. INC, 
315 W. Cumberland Avenue 
Kn^ivltle 

W. 1 W. DISTRIBUTING COMPANY 

tU'4t Madison Avonue 

Memphis 

SAM WINN. DISTRIBUTOR 

5th & Main Sircera 

NakhvilU 

THE MUSIC BOX 

Jackton Sauaro 

Odd Rido(< 

TEXAS 

RECORD SHOP 
466 Pino Sheet 
Abtlene 

ROSS ELECTRONlbS 
306 C6ngicis 
Austin 

ROSS RADIO A SOUND CO. 
1605-08 North HaihcH 
Dallos 

TITCHE-60ETTINGER CO. 
Recordi — Meiianint 
Main. EJm & Si. Paul 
Dall^^ 

TOWN NORTH MUSIC CORPORATION 

53S8 W«»l Lover i Lani> 

Dallas 

EL PASO AUDIO CENTER 
103 Eatl M Siract 
El Paso 

OLIVER H. ROSS PIANO CO, 
3717 Camo Bovifi* Blvd. 
Fori Worlh 
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The function of a loudspeaker enclosure is to load ihc loudspeaker cotie in 
such a manner as to assist its low frequency response and to lake advinitage 
of the sound power generated by the back-side of the speaker cone. Many of 
the well engineered folded horn and tuned pipe enclosures achieve an excellent 
bass response, a bass response superior to that of a bass reflex enclosure. This 
excellent bass response, however, is achieved nt the expense of the mid-range 
frequencies and often results in the introduction of a pipe or "tubby" sound 
to the bass which is not inherent in the material to be reproduced. The best 
of these folded horn and tuned pipe enclosures provide good reproduction 
up to 400 cycles, beyond that range the internal phasing of the horn or pipe 
creates serious interferences which result in extreme irregularities in frequency 
response within the range which contains the basic pitches of the human voice 
and the majority of solo instruments. 

These deficiencies in the mid-range arc not readily discernible on full orchcs^ 
tration due to the mass of instruments with their hundreds of pilches and 
harmonics. On voice and solo instruments, however^ these mid-range problems 
are cnsily noted by the thinness and lack of realism in the reproduction. 

If it were technically feasible to design a 400 cycle high frequency horn, small 
enough for use in the home, such a horn working in conjtinction with a well 
designed folded horn enclosure would provide a truly outstanding system. 
However^ at the present state of the art such a 400 cycle horn and driving 
clement would be approximately three feet in lengths a size that is hardly 
feasible for use in the home. The folded horn could also be effective if a 
mid-range speaker were used to cover the frequencies above 400 cycles and a 
high frequency tweeter for the upper end of the audible spectrum. But in 
such a system we again encounter the insurmountable problem of phasing 
multiple crossovers. With these reasons in mind it is easy to see how the use 
of a bass reflex, which is free from interferences, will provide the smoothest 
and most realistic reproduction. 



Allec 
3ass Reflex 
Enclosure 




In our effort to achieve faithful reproduction it is our firm belief, and a belief 
backed by years of measurement and listening tests on all types of systems 
and enclosures, that an cflicicnt two-way loudspeaker system using a bass 
reflex enclosure provides the smoothest frequency response and most nearly 
duplicates the original sound. 

Next lime you visit your high fidelity dealer may we suggest that you closely 
compare the specifications of Altec tuners, preamplifiers and amplifiers with 
all others; that you look closely at the workmanship, at the size and quality 
of the components; that you ask the dealer about the theoretical ability of 
the power tubes in whatever amplifiers interest you; and that you listen closely 
to an Altec speaker system reproducing full orchestra, small groups, solo 
instruments and vocal music or the spoken voice. We believe you will sec 
and hear the quality that has made Altec Lansing Corporation the leading 
manufacturer of both electronic and acoustic devices for the audio frequencies. 
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TEXAS (Conlinued), 

WAVE COMPANY LTD, 
74^0 W. Alabama 

ANN'S SHOP, ELECTRONIC OEPT. 

T07 S. Mam Sirect 

MidtAnd 

V/ATSON AUD(0 CO. 
2401 SiaJlum RoAd 
Port Arthuf 

ARTHUH GURWITZ HIGH EIDELIT/ SALES 
1100 Broad *v:tv 
Safi Antonio 

HI.FI SHOP MUSIC SYSTEMS 
3002 Broadway 
San Aniortio 

SILV6Y MUSIC COMPANY 
iCOd Donaldson Ave. 
SaA Antonio 

SOUTHWEST RADIO SOUND EQUIPMENT CO, 
IS18 N. St. Mary's Str&tl 
San Antonio 2 

VIRGINIA 

Carver furniture company 

eiactctburo 

ELECrnONtC engineering CO,. (HC, 

West Oiney Road 
Norfolh 7 

CURTIS ELECTRONICS 
P. O. 8oi 92 
Hc#mtraa< R^ad 
W^iynccboro 

WASHINGTON 

AMERICAN THEATRE SUPPLY CO,. INC. 
7300 tsl Averu« al Bell Slr«el 
Seattle 1 



WEST VIRGINIA 

GALPEflIN MUSIC COMPANY 

17 Caollol Strcot 

CharksTon 

WISCONSIN 

THE HI-FI CORNER 
Stare at Gorham 
M:idl&on 

TIP-TOP RADIO & TV 
tl3 MAin Street 
M«natha 

PHOTOART VISUAL SERVICE 
S-iO N. PInnkinton Avenue 
Milwaukee 3 

EOWARD'S SOUND ENGINEERING 

lit? Arthur Avenues 

R^iclne 

HAWAII 

HIGH FIOEUTV CENTER 
1311 Krnau Slrtel 
Honolulu M 

CANADA 

CANADIAN ALGOR LIMITED 
P. O. BOK 6&0 
London. CnTarlo 

KYMA ELECTj.ONICS CO.. LTD. 
10D5 Shtfrhrookc Street West 
Montreal. Quebec 

ENGINEERED SOUND SYSTEMS. LTD. 
1&7 K!pUno Avenue Soutti 
Toromo 18. Ontario 

FRANCE 

BROCKLISS-SIMPLEX 
Rue GulJlaume— Tell 
PaHs 17 

ITALY 

WINDSOR ELECTRONIC CORP. 

Via P. da Cttnnobio, 9 

Mllano 

JAPAN 

SEK1 i COMPANY 
Kanni Bida, No, l 
KondA Hloa^h^Fukudacho 
Chiyodn-Ku 
Tokyo 

MEXICO 

EOUIPOS RADIO ClNEMATOGRAfiCOS, S.A. 
MtitliGlnpl, 50 
(Coloni.-v Cuaohtcntoc) 
Mciko, D.P. 

PHILIPPINES: 

"F- H. STEVENS A COMPANY, INC. 

P. 0. Bo« tS9fl 

Manila 

PUERTO RICO 

LISTER BELAVAL 
P. O. Box 4027 
San Juan 

SWITZERLAND 

TRACO TRADING COMPANY 

Jcnats«htt/. I 

Zurich 

VENEZUELA 

50N0RAMA 

Awcnida Leonardo da VIncI 
EdIL Ccntu/yBcliow MOnio 
Caracas 



December ]'956 



^7 




There's 0}jc in every group ihnt stands out . . . ihnt is literally 
at the head of its class. Among moderate priced 3-\vay sys- 
tems, (he sun:[Or is the outstanding example of what superb 
audio engineering can achieve. 

Each component of the senior has passed the most rigid 
tests and has earned its right to be part of this outstanding 
system. The result is a thrilling sensation of sound which 
seems to surround you . . . anmvng in a system of this size. 

Treat yourself to the full-bodied lows of the powerful 
12" woofer, the undisloi tcd mid-range of the ''reciprocating 
flare'' horn speaker and the brilliant highs of the super- 
tweeter, all kept in perfect balance by the Acoustic Baton 
nelwoi k with its ' Presence" and "Brilliance" controls. 

The si:NJOR enclosure is a beautiful piece of furniture 
that will enhance any room. Rigid, completely biKccd con- 
struction and the finest acoustic principles of phase inver- 
sion, direct radiation and rear horn loading result in a 
smooth, n:»tural reproduction of music and speech. 

Don't wait , . . ask to sec and hear the sensational senior 
at your Hf-Fi center. A delightful experience is in store 
for you! 

UNIVERStTY lOUOSPEAKERS, Inc.. 80 So. Kfinsito Ave., White Plains, N. Y- 




PowerCapacity: BOWatts 
Integrated Program 
Dimensions; 

30"Hx2P/,"Wxl5y4"D 
Shipping Weight: 95 lbs. 

Price; Mahogany J185.O0 
Blond 188.50 
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I LETTERS 

' Cofithined from pttge 21 

ncss is too competitive today for any 
manufacturer to charge more than his 
product is worth. Neither can he 
charge less than ir costs to maintain 
. the srandards he has set for himself. 
A much lower price in today's hi^^J^Jy 
competitive picture more than likely 
J means "hidden sacrifices" for the 
buyer seeking something distinctly 
superior to mass |uoduced conven- 
tional phonographs and radios. . . . 
R ohert Neivcom b 
Newcomb Audio Products Co. 
Hollywood, Calif. 

Sir: 

If wishing could make it so, the 
electrostatic loudspeaker would have 
ceased to be a factor to be considered 
in high fidelity after Mr. Hartley dis- 
posed oi It so neacly in his letter to 
the editor in the September 1956 
(you'd better watch out or you may 
j buy a pig in a poke) issue of HiGH 
Fidelity. It seems almost a shame 
to bring up the subject again. I really 
have no quarrel witli rhe prophets, for 
they operate in an area in which every 
man is his own expert, although 1 
would like to inquire of Mr. Marsh 
what formula he used in arriving at 
his ecstatic judgment in his article 
entitled, "Walker's Little Wonder ' in 
the June issue. Nor do I wish to 
take issue with any of the purely sub- 
jective judgments that have been ex- 
pressed. There have been instances, 
however, in which statements and im- 
plications have been made concern- 
ing objective performance and engi- 
neering design. I would like to chide 
the authors gently about those in- 
stances in wliich these have been or 
seem to be at variance with demon- 
strable fact. 

It seems to me that one of rhe chief 
reasons for tlie deviations from edi- 
torial factualness lies in rhe tendency 
to trcftt electrostatic loudspeakers as if 
all of them were alike. Differences be- 
tween moving-coil types and electro 
statics have been emphasized, but little 
Ikis been said about rhe differences in 
the design and performance of various 
electrostatics. This seems quite na- 
tural, since the authors have been in- 
tetested in pointing up the dissimi- 
i laritics. But to say or imply that all 
j electrostatic loudspeakers arc more or 
. less alike is like saying that giraffes 
j and horned toads are more or less 
I alike because they both have tails. Jn 
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point oi tACz, the differences bervveen 
the push-pull JansZen and the push- 
puil Pickering arc certainly compar- 
able to the differences between nny 
two moving-coil types that cover a 
comparable frequency range. And the 
differences between cither the JansZcn 
or the Pickering and any of the single- 
ended electrostatics . . . are compar- 
able to the differences between any 
two moving-coil loudspeakers. 

Jn his article entitled,, "Those Pro- 
blematic H]ectrost:ttics/' in the Sep- 
tember issue» Mr. Fried stated that 
"dusr attraction to the cliarged plates 
has been recognized as a serious prob- 
lem, and the high voltage power 
supply needed to cliarge the plates 
represents a source of potential break- j 
down absent in cone-type speakers/' 
Not only is dust attraction a prob- 
lem in properly designed electrostatic 
loudspeakers, but it really does not 
exist at all. The DC fields which could 
cause dust precipitation, is entirely 
confined to the internal electrode 
structure of the speaker. In other 
words, a properly designed electrosnit- 
ic attr^icts no more dust than would 
be attracted by the same structural 
materials in the absence of bias or 
signal voltages. It would be interest- 
ing to knorw, in view of iiis ex-pressed 
concern over the hazards of break* 
down of the bias voltage supply, 
whether Mr. Fried has refrained from 
purchasing a modern television re- 
ceiver, in some of which the DC volt- 
ages are ten times as high as rhc bias 
voltage in the JansZen or the Picker- 
ing. 

Mr. Briggs in liis letter to the 
ediror in the same issue, as well as 
Mr. Fried, expresses concern about the 
durability of electrostatic loudspeakers. 
Jf seems appropriate ro point out that 
at least one, the JansZen, carries a 
two year warranty on the electrostatic 
radiators. How many manufacturers 
of high-fidelity equipment display a 
similar confidence in the durability 
of their product? Mr, Briggs is ap- 
parently concerned in particular about 
what he terms the "obvious fragility" 
of the electrostatic diaphragms. It is 
of course true that in order to obtain 
the extremely smooth frequency re- 
sponse that is desirable for realistic 
music reproduction the moving ele- 
ment of a loudspeaker should be ex- 
tremely light. But this does not neces- 
sarily mean that they cannot be dur- 
able. 1 think the inference to be 
drawn from Mr. Briggs's concern about 
Conlhiued on nexi pn^e 
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"DO-IT-YOURSELF" KWIKITS - All you nc(xl is a free 
evening, a ''KwiKit," w screw-driver and you can assem- 
ble your ow n version of the famous SENtou, The KiiN-12 
kit is the best of its kind on thcjnarkct today ♦ , . a truly 
fine piece of workmanship. 

Except for a simplified front frame design^ the ken- 1 2 
is identical in acoustic design to the sqnioh speaker sys- 
tem. Finest grade Va" Birch used for all finishing sur- 
faces, ^3" cabinet plywootl used throughout. Kit con- 
tains: all pre-machincd and prc-shapcd wood sections; 
glue; hardware; plastic wood; sandpaper; easy-io-follow 
instructions. // you like to buiid your own and save 
money thcfi the KwiKit is made to order for you. 

K£N'12 KwiKit $^9,95 net 

THE EN'12 ENCLOSURE is the same enclosure used in 
the famous shnior speaker system without the speaker 
component,*:. This enclosure is perfect for those who 
cither have speakers or who intend to build toward the 
SENIOR in successive steps, via P-S-E. 
Mdhoginy $75.DD net, Blond 478.50 net. Unfinished ^64,50 net. 



THE P»S E STORY 

P'S'E-Progressive Spenker 
Expansion Plan (a concept 
first introduced by University) 
is the most revolution nry de- 
velopment in speaker history. 

University speaker compo- 
nents, enclosures and networks 
have been so uniquely designed 
that it is possible to siart an 
excellent basic system at low 
cost, and add to it latcr-whiJc 
enjoying immediate listening 
satisfaction. 

P'S'E makes it possible to build 
up to the MASTER (or any other 
tine system) in successive, in- 
expensive steps, using the ken- 
15 KwiKil and EN-J5. 



For ihc complete, 
fiiscinnting story of 
P'S'E pleast sent! 
for FREE illtis- 
IrtiU'd brochure. 




UnlversHy offers the largest selection of speakers and componenti to meet every size and budget requirement 




WaOrERV -fwccicnf Ulfr*ilAL.« MCIWOKKB COAiIAL* VyOTHlRrftOOf 

UNIVERSrrV LOUDSPEAKERS. INC., COSOUTH KENSrCO AVENUE. WHITE PLAINS. N.Y, 
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The mogic word in speakers! 

ELECrmTAT/C 

.product of 9 years 

ofJansZen 

research 



Qnd backed ty on unprecedented 




With the JansZen 1-30 Electroi;talic speaker you can sit in any part of the room 
and still get nothing but pure, even, undistorted sound. Unlike paper-cone 
speakers, this rcvoluiionary method of reproduction transforms electrical energy 
directly into sound , , , eliminates breakup and audible resonances - » . 
gives 50O-3O»00O cycle response with an unbelievable 120 degree dispersion! 

Exclusive electrostatic radiators arc the key to JansZen's audio achievement- 
Each of the four radiators incorporates a virtually massless, stretched diaphragm^ 
driven over its entire surface by an electrostatic field. The result is completely 
uncolored sound for the first time in speaker development. These radiators 
arc unaflfccted by temperature and humidity changes ... so stable and 
dependable we guarantee them two full years. 



*R/idiator.t guaranUp.d 2 years; 
Balance of speaker giiarafiteed J 
year. Based on a remarkable new 
principle in the transmission 
of sound. 
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Birch. Walnut 
and Utility 
finishes available 
on request. 



'J'n^^mECTROSTAriC 

loudspeaker 

.-jjjjjb. Send for complete literature on the JansZen J -30 Electrostatic 

'N/' as well as the mme of your nearest dealer U 

Product of NESHAMINY ELECTRONIC CORP. Ncshaminy, Pa. 

Eipor»:, Dlvtilon: 23 Worrsn St., New York 7, N. Y. Cablo: Slmontn'c«, N, Y, 



LETTERS 

Continued from precedmg page 

fragility is chat he thinks that piiper 
or mccnl is more durnblc than plastics 
in loudspeakers, since it is well known 
that currenc commercial electrostatics 
have plastic diaphragms and those 
moving-coil speakers that don't have 
plastic diaphragms have chem made 
of paper or metal. But it ain't neces- 
sarily so. To illustrate, I invite Mr. 
Briggs to bring any commercially 
available moving-coil loudspeaker for 
a rest. The only teqiiiremenr is that 
this loudspeaker have a respcccable 
frequency response up to at least ro 
KC. I will bring one JansZen radia- 
tor. This radiator in its fin/shed form, 
of course* has its diaphragm encased 
in a protective grid stnicrure that 
would prevent the sort of cost tliat 1 
propose. So the radiator will have 
had its protective grid removed, ex- 
posing the diaphragm. A golf ball 
will be dropped first on one and then 
the otlier of tlie moving elements of 
the two loudspeakers from successively 
greater heights until one or rhe other 
fractures. Tf this test is made, the 
results will be reported to the editors 
of High Fidhlity. Of course, it prob- 
ably will not be made, since it is 
ridiculous. Neither of the loud- 
spcakeis is made to function as a 
receptor for a hole-in -one. But I do 
hope that my point is clear, namely 
that whether a material will endure 
or disintegrate depends not only on 
the material but also on how it is 
used. 

Mr. Fried is concerned about "arc- 
over" on severe pulses. Naturally, 
when a loudspeaker is driven hard 
enough^ somethings got to give. This 
is true of electrostatics as well as 
moving-coil types. What has to be 
added in fairness, however, is rhat 
electrostatics can be built so that the 
power level required to inflict per- 
manent damage is very much higher 
than that required to cause permanent 
damage to most moving-coil speakers 
that cover the same frequency range, 

Mr. Briggs states and Mr. Fried 
implies that electrostatics are more 
directional than moving-coil t^'pes. 
The sfiitement and implication would 
be valid if they had been qualified to 
say that so?ne electrostatics are more 
directional than some inoviiig-coil 
types. In both types, the directional 
characteristics can be made to corre- 

ConUfiued on page 34 
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"DOES THAT SAY ONLY $59.50?" 

''Yes . . . thafs what it says . • . Only $59.50 



Here is an amplifier that handles audio signals from a magnetic 
phono pickup, radio tuner and tape recorder, and provides aux- 
iliary input for a television tuner or crystal phono pickup. 

Yet the AR-411 Amplifier is priced well below 
the current price range of comparable equipment 

Power ampHfier (10 watts to 22 watts peak) and preamplifier 
are completely self-contained in one compact chassis, equally 
adaptable to cabinet, shelf or table-top use* 

If your local Stromberg- Carlson dealer is out of stock (we've 
sold out twice in the last couple of months), it*s worth waiting 
for. In the meantime, if you like, we*d be pleased to send com- 
plete specifications. 



SPECIFICATIONS 
for the AR-411 Amplifier 

Frequency response: 15 to 20,000 cp3. 

Hum and noise level below audibility 
(-80db) 

Any magnetic or variable reluctance will 
drive to full output 

Bass control: 15 db boost to 15 db droop 
at 50 cps. 

Treble control: 10 db boost to 15 db droop 
at 10, 000 cps. 

Input jacks and switch for Magnetic 
Phono» Radio, Tape and Auxiliary 

Superb regulation: Not more than 2 db 
variation from no output load to full load 
Listed with Underwriters* 
Laboratories, Inc. 
Size: SVi" high, 13" wide. 7" deep. 



STROMBERC-CARLSON COMPANY SC 

A DUVlSlON OF CENeRAL DYNAMICS COftPOftATlON | ^ 
1719 UNIVERSITY AVENUE • ROCHESTER 3, N. Y. ^''^ 
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ANYTHING TV CAN DO 



TV gets the picture , . . Fleetwood 
gets it better — brilliant^ sparkling, 
clean as the finest professional 
photographic enlargement.* And on 
the new Fleetwoods the definition 
control lets you refine the texture. 
Ask your dealer for a free demon- 
stration. It will give you a whole 
new point of view* 

These sets of course are for custom 
installation, a fact your better half 



remote control 




ARIZONA 

AUDIO SPECIALISTS 

333 Easi Came) hack Road, Phoenix 
Phone; AMhcrsi 5-0447 

ELCO ELECTRICAL 

COMMUNICATION CO. 

202 Ea3i Fillmort!. Phoenix 
Phone: ALpine 2-82-18 

NILES RADIO & TV CENTER 

400 N. 4lh Avenue, Tucson 
Phone: MA 3^2537 



CAIIFORNIA ' 

''THE BARTHOLOMEWS" MUSIC, INC. 

522 N. Brand Blvd., Glendple 3 
Phone: Chrus 3-8873 

HOLLYWOOD ELECTRONICS 

74^ Melrose Avenue, Hollywood 46 
Phone: WEhsler 3-8208 

THE AUDIO WORKSHOP 

2211 Camino Oel Rcposo, La Jolla 
Phone: GLcncoiirt 4-5378 

BUSHNELL ELECTRONICS 

12026 Wilshirc Blvd., Los Angeles 25 
Phone: BRadshaw 2-7537 

CRENSHAW HI-FI CENTER 

107 Santa Barhara Plaza, Ix>s Angeles 8 
Phone: AXminster 3-8201 

ELECTRONIC SERVICES 

6941V4 La Tijera Blvd., Los Angeles 56 
Phone: ORchard 4-4774 

HENRY RADIO 

11240 West Olympic Rlvd,. 
Los Angeles 64 Phone: 
BRadshaw 2-9921 CRaniic 7-6701 

KIERULFF SOUND CORP* 

820 West Olympic Blvd., 

Los Angeles 15 

Phone: Richmond 7-0271 



Free booklet 



MIDWAY ELECTRONIC SUPPLY CO. 

2817 Crenshavr Blvd., Los Angeles 16 
Phone: KEpiihltc 1*2<1S1 

CUSTOM AUDIO 

2650 Avon Street, Newport Beach 
Phone: Liberty 8^671 

VALLEY CUSTOM SOUND 

5148 Lonkershim Blvd.. 
North Hollyu-ood 
Phone: POplar 2-4184 

DOW RADIO, INC. 

1757 Rnsi Colorado St.. Pasadena 4 
Phone : S Y 3-1 196 R Yan 1*6683 

HIGH FIDELITY HOUSE 

536 South Fair Oaks Ave., Pasadena 1 
Phone: RYan 1-8171 

HI-FI HAVEN 

442 So* Grecnleaf Ave., Whiltier 
Plione: OXford 414112 



COLORADO 

ALLEGRO MUSIC SHOP, INC. 

262 Fillmore^ Denver 
Phone: EAsi 2-1869 



CONNECTICUT 

DAVID DEAN SMITH 

262 Elm Street. New Haven 11 
Phone: UNivereity 51101 

AUDIO WORKSHOP, INC 

1 South Main Street. West Hartford 7 
Phone: A Dams 3-5041 



DISTRICT OF COLUMBIA 

CUSTOM HI-FI 

1642 Connecticut Ave., N.W., 

Washington 

Phone: IlUdson 3-3336 

SHRADER SOUND, INC. 

2803 M Street, N.W.. Washington 7 
Phone: ADams 4-4730 



FLORIDA 

GRICE RADIO & ELECTROf^lC 
SUPPLIES, INC. 

300 E. Wrij^hl Street, PensacoU 
Phone: IIEmlock 3-1616 

BURDEn SOUND & RECORDING CO. 

3619 Henderson Blvd., Tampa 
Phone: 73-6091 

GEORGIA 

BAKER FIDELITY CORP. 

1140 Peachiree St.. N.E., Atlanta 
Phone: EMci^on 2156 

ILLINOIS 

THE NEW SOUND 

35 E. Springfield Ave., Champaign 
Phone; 6-119 

ALLIED RADIO CORPORATION 

JOO N. Western Ave., Chicago 80 
Phone: HAymarkct 1-6800 

ELECTRONIC EXPEDITERS, INC. 

THE Ht-Fl CCNTER 

2909 West Devon Ave., Chicago 45 
Phone: RO 4-8640 

GRANT & GRANT, INC. 

708 Central Ave., Highland Park 
Plione: ID 2-7222 

INDIANA 

THE GOLDEN EAR, INC. 

15 East 16th St„ Indianapolis 
Phone: MElrose 5-4915 

THE GOLDEN EAR, \UC. 

610 Main Street. Lafayette 
Phone: 2-2917 

IOWA 

WOODBURN SOUND SERVICE 

218 East Colleijc St.. loua Citv 
Phone: 8-0151 

KANSAS 

PHIL WOODBURY SOUND 

1103 (!ommrrrja1. Emporia 
Phone: 20 



PLAZA TELEVISION 

1408 Huntoon, Topelca 
Phone: 25007 

KENTUCKY 

J. M. HISLE AND ASSOCIATI 

405*9 South Upper Street, Lcxingt* 
Phone: 2-7884 

THE GOLDEN EAR, INC. 

610 South 3rd Street, Louisville 
Phone: CL 4531 

LOUISIANA 

CUSTOM ELECTRONICS, INC 

4215 S. CI a i home Ave,, 

New Orleans 25 

Phone: TWinbrook 1-5874 

MICHIGAN 

AUDIO HOUSE, INCORPORATED 

19771 (!:onant at Stale Fair E., 
Detroit 34 

Phone: TWinbrook 3-3358 

K.LA. LABORATORIES, INC 

7422 Woodward Ave.. Detroit 2 
Phone: TRinity 4-1100 

R. L, KARNS ELECTRONICS 

910 E. Fulton Street, Grand Rapi< 
Phone: GLcndalc 8-5869 

WEST MICHIGAN SOUND Ci 

1932 Peck Street. Muskegon 
Phone: 2-5910 

MINNESOTA 

AUDIO KING COMPANY 

1827 East I>akc Street. Minneapolis 
Phone: PArkuay 9-7451 

MISSOURI 

DAVID BEATTY CUSTOM HI-FI &T 

1616 W. 43rd (Westporl Rd.), 

Kansas Ciiv 11 

Phone: JEffcrson 1-3110 

THE HIGH FIDELITY SHOWROOM 

6383 Clayton Road, St. I-onis 17 
Phone: PArkview 1-6500 




of installation ideas available from 
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DOES BETTER 



appreciates. She can have it any where she 
wants it . . , any way she wants it to look. 
Early American, transitional or advanced 
as manana. And you, proud sir, can enjoy 
civilized chairside tuning at viewing dis- 
tance, possible on the Fleetwood remote 
control models. Something else you'll like, 
if you're a stickler for sound quality, is the 
way Fleetwoods are equipped with audio 
outputs to play through a hi fi system. See 
your Fleetwood dealer soon. 

*S*t Ttited In Tbw Home Report, OcJcber 19^^ High Pidslity. 



'S'ledicuood. 




Mofiufacfured by CONRAC, INC. 

Department A • Glendora, CoHfornla Conrac Is ^he Canodtan name for Fleetwood televlsi^. 

Export Division: Frozar A Hansen, Ltd., 301 Ctoy Street, San Froncluo 11, California, U.S.A. 

^ Conrac. Inc., 1956 



y JERSEY 

HE JABBERWOCK 

■6 George Sired, New Bninswick 
lone: CHarler 9-1900 
kUSIC AGE, INC. 
1 Rome #4» l^aranius 
lone: Diamond 3-8200-1 

iSEY HI FI INSTALLATION CO. 

)5 W. Englcwood Ave,, 
est Englewood 
hone: TE 6-4200 

V YORK 

ROOKLYN HI-FI CENTER 

i6 FInllnisli Ave., Brooklyn 18 
lionft: Rl] 

UFFALO AUDIO CENTER 

il Genesee Street. Ru/TaIo 3 
honor MOhawk 1368 

lEWMARK & LEWIS, INC. 

IE HOUSE OF HI FI 

\ Main Street, 
cmpstead, Long Ij^land 
hone; IVanhoc 1-6890 

Wl AUDIO EXCHANGE, INC. 

>9-19 Hillside Ave., Jamaica 32 
hone: AXtell 7-7577-8-9 

iOUSE OF HI-FI 

)6 Plandome Road, Manhasset, 

ting Island 

hone: MA 7-1376 

RROW ELECTRONICS, INC. 

) Cortland I Street, New York 7 
hone: DIgby 9-4730 

.SCO SOUND CORP. 

l5West45lh St. (3rd Floor), 

ew York 36 

hone: JUdson 2-1750 

\RVEY RADIO COMPANY, INC. 

as West 43rd St., 1123 6th Ave., 

lew York 36 

iione: JUdson 2-1500 

EONARD RADIO, INC. 

kUDIO MART'* 

3 Cortlandt Street, New York 7 
hone: CO 7-0315 



SUN RADIO & ELECTRONICS CO. JNC. 

650 Sixth Ave., New York 11 
Phone: ORcpon 5-8600 

TERMINAL RADIO CORPORATION • 

85 Cortlandt Street, New York 7 
Phone: WOrth 4-3311 

JERRY FINK CO. 

644 Clinton Avenue, South 

Rochester 20 

Phone: BRowning 3503 

CONCERT-CRAFT, INC. 

P.O. 66, Brandywinc Station, 
Sehenectady 4 
Phone: FR 4-0720 

G. BROWN SOUND EQUIP. CORP. 

349 East Onondaga St., Syracuse 2 
Phone: 2-8979 

THE AUDIO EXCHANGE 

367 Mamaroneck Avcnnc, 
White Plains 

Phone: White Plains 8-3380 



OHIO 

GEORGE F. EBEL, COMPANY 

3017 Cleveland Avenue, N.W., 
Canton 9 

Phone: GL 5-1000 

AUDIO CRAFT CO. 

2915 Prospect Avenue, Clereland 15 
Phone: CHerry 1-5560 

PIONEER ELECTRONIC SUPPLY CO. 

2115 Prospect, Cleveland 15 
Phone: SU 1-9410 

RICHARD J. SAUER 
CUSTOM ELECTRONICS, INC. 

1000 South Main Street. Dayton 9 
Phone: ADams 3158 

CUSTOM CLASSICS 

13421 Euclid Avenue, 
East Cleveland 12 
Phone: GL 1-0256 



COUNTERPOINT 

20971 Wesi(»tc 

(Wcslgate Shopping Center), 

Fairview Park 26 

Phone: ED 1-6448 

R.S.T. LABS 

14511 Grani^er Road. Maple Heiglits 
Phone: MOittrose 2-3213 

OREGON 

OTT'S RADIO, TV & HI FI 

3760 S.E. Hawthorne Blvd., Portland 
Phone: Fllniore 5341 



PENNSYLVANIA 

BAKER COMMUNICATIONS 

9 South 12»h St., Allenlown 
Phone: FIEmlock 3-3326 

AUDIO LABORATORIES, INC. 

808 Mohican Street, Bethlehem 
Phone: UNivcrsity 7-3909 

DANBY RADIO CORP. 

19 South 21st Street. Philadel|)hia 3 
Phone: RIttcnhou5e 6-5686 

TEN CATE ASSOCIATES 

6128 Morton Street, Philadelphia 44 
Phone, GEnnantown 0-5448 



RHODE ISt^ND 

AUDIONICS COMPANY 

NEW ENOLAt^D*S HI Ft CENTER 

790 North Main Street. Providence 
Phone: DExtcr 1-4242 

TENNESSEE 

BLUFF CITY DISTRIBUTING CO. 

234 East Street, Memphis 2 
Phone: BRoadway 6-4501 

TEXAS 

MELODY SHOP 

466 Pine Street, Abilene 
Phone: 4-4848 



TOWN NORTH MUSIC CORP. 

5328 W. Lovers Lane at In wood Rd., 
Dallas 9 Phone: ELinluirei 6477 

UTAH 

DAYNES MUSIC CO. 

15 East 1st So., Salt Lake City 
Phone: ELgin 9-7633 

WASHINGTON 

OLYMPIC ENGINEERING CO. 

200ii Westlake Avenue, Seattle 1 
Phone: ELioi 4650 

WISCONSIN 

THE HI-FI CENTER, INC. 

4236 West Capitol Drive, 

Milwaukee 16 

Phone: UPtown 1-2113 

HI-FI HOUSE, INC. 

2630 North Dovncr A\'enuc, 

Milwaukee 11 

Phone; EDgewood 2-1700 

THE AUDIO SHACK 

1208 Milwaukee Avenue, Janesville 
Phone: PLeasant 4-7657 

CANADA 

PAYETTE RADIO LIMITED 

7.S0 St. James Street, W., Montreal 3 
Phone: UN 6-6681 

H. R. SAVARD RADIO LIMITED 

901 nieury St., Montreal 
Phone; UNivcrsily 6-9202 

TOWER PRODUCTIONS LIMITED 

342 Glad.stone .Avenue. Ottawa 4 
Phone: CEntral 6-7219 

ALPHA ARACON RADIO CO., LTD. 

29 Adelaide Strectt West, Toronto 1 
Phone: EM 6-1591 

THE HIGH FIDELITY SHOP 

557 Mount Pleasant Rd., Toronto 7 
Piionc: HUdson 8-6443 

HAWAII 

TELCO LTD. 

605-607 South Queen Street, llonohilii 
Phone: 50-2964 



WESTLAB ELECTRONICS, INC. 

2475 Central Avenue, Yonkers 
Phone: SPcnccr 9-6400 



our Fleetwood® dealer or write: Conrac^ Inc.^ Glendora^ CaL 
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IMPERIAL 



cabinet 
KIT 




BUILD A HELLER-MILLER 
IMPERIAL CABINET KIT! 

INSTALL THE JENSEN IMPERIAL SPEAKER SYSTEM 
AND YOU WILL OWN THE FINEST REPRODUCER OBTAINABLE. 
MANY OUTSTANDING FEATURES 

• Hardwood veneer exterior lurfaces luitable for fina furniture finiihei, 

• Finiihrng Irtm INCLUDED IN KIT • ExceplionaJ rigidity 

• No expoied icrew Heods • Tremendoui caih sovings 

The cobirtet Kit COmists of pre-tut arid pre-drilled V<" fumber, screws, glue and easy-io^ 
follow step by Hep ins!ruC»ior»s for assembling ihe cobinel ond imtolling (he Jensen KT-31 
IMPERIAL KIT, ^ 



Dimensions: S^Vs" w, 54" h. 24" d- 
Shipping weight approx. 1^0 Ibi. Suitable 
(or corner or tide well insrallatlon. 



Cabinet Kit and osscmbled forms ore 
LICENSED UNDER JENSEN PATENT No. 
2,338,262. 



• CABINET KIT dho available unfinithed in osiembled form. $148 

• ASSEMBLED AND FINISHED in blond, mohogony or efasny lalln fin- 
h^es. $189 

• Aiienibled ond finished with Jenien KT-SI IMPERIAL SPEAKER 
KIT Installed (^95 



ORDER DIR'ECTLY 



1. 



FROM 



HELLER 
MILLER 



Krr Inctiidf-x P15-Mj Special 
woofer. M-F/ll-r UnU A^,- 
»^^iftlily. A-C! ind A-10'J Cross- 
over nciw'OfW<. M-n^ll Itiira* 
r.nij:*' lC4|i]jttj7cr ptu^nM Color- 
co^ltfl coTnivciin:: «1rcs. Iml- 
anw controls and ,i,»;sriTihlli\i;- 
acvosorlr^, .shlpplnp uvik'ht 
43 lbs. SIS 1.50 

' TM TUjk. Joastn i(rc. Co. 





4146 WESTERN AVE,. WESTERN SPRINGS, ILL. 



LETTERS 

Con tinned from p^ge 30 

spond to whar seems to be opriinum 
for the greacesc percentage of rooms. 
Obviously^ no manufacrurer can pro- 
vide enougii differenr models to meet 
cx'acrly rhe requiremenrs of every 
lisrening room. 

Of all of rhe material that has ap- 
peared on rhe subject of electrostatic 
loudspeakers, the statement that puz- 
zled me most appeared in Mr. Fried's 
article, to the effect that "Some critics, 
indeed, seem to feel that electroscncic 
nvceters do not match elcctroscacic 
woofers, let alone low frequency radia- 
tors of conventional design." Now I 
assume that what was intended to be 
said was tiiar some critics think that 
elccrrostatic tT>veeters and electrostatic 
woofers are even more difHcult to 
match than electrostatic tweeters and 
moving-coil woofers. 1 assume also 
that commercially available electro- 
static woofers are referred to, since it 
would seem futile to comment on the 
performance of equipment that is not 
available in the marker. So my ques- 
tion is, "Who is secretly manufacrur- 
ing electrostatic woofers and market- 
ing them secretly, and under what 
conditions were rhe tests made that led 
some critics to feel that they do not 
match electrostatic tweeters? Also, 
wlio were the critics? 

Arthur A. ]anszen 

Ncshaminy Electronic Corporation 

Neshaminy, Pa. 

To set up hrs devasradng punch line 
properly, Mr. Janszcn has had to assume 
chat mentions of electrostatic woofers 
must refer to models commercially 
available. They needn't- Quite com- 
monly, "critics" are given opportunity 
to listen to pilot models of forthcoming 
equipment. Thus sundry i>eople in the 
industry have been privileged to hear 
the woofers secretly manufactured by 
Mr. Peter Walker, Mr. Harold Leak. 
Pickering and Company — which dem- 
onstrated its version at ihc New York 
High Fidelity Show — and» lasr but by 
no means Ica$t, Mr. Arthur Janszeo. 

Mr. Fried's reference to the possibility 
of electrical breakdown in electrostatic 
speakers referred, no doubt, to the fact 
thar electrostatics do require a DC 
power source, whereas the conc-typc 
loudspeakers uied in high-fidelity ap- 
pticarions are self -energising. Obviously, 
the former will have more tendency 
coward power breakdown than will the 
latter. — Fd. 

StK: 

A^any compliments oji your Barrok 
Continued on page 36 
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THE BEST S E AT I 

* 

I N TH E 
CONCERT HALL : 




Lt may be a difficult notion to 
accept at first, but most seats in 
a concert hall provide the lis- 
tener with a compromised per- 
formance. For one seat, the 
violin is muffled; for another, a 
flute passage is lost. Even ex- 
cellent halls suffer from un- 
wanted reverberations and 
reflections, and frequently you 
must listen at a sound level sub- 
stantially above or below that 
at which you listen best. 

Were you free to shift from 
seat to seat in the concert hall, 
you would finally arrive at the 
one, uniquely best for you — the 
seat in wliich you could hear the 
music as the composer would 
wish you to. 

Although it isn't practical to 
play concert hall **musical 
chairs", you can now effect that 
one best seat in your own home 
with Harnian-Kardon high fidel- 
ity instruments. There, free of 
the acoustic limitations of the 
concert hall, untroubled by au- 
dience noise and the accident of 
seating location, you and the mu- 
sic meet under ideal conditions. 



A high fidelity performance in your home is fashioned from 
a broadcast ov recording created under ideal conditions. This 
material is faultlessly received or amplified, then reproduced 
with precise adjustment for the acoustics of the room and your 
own hearing traits. It is characteristic of Harman-Kardon high 
fidelity that these significant corrections arc effected by opera- 
tion of a small group of very simple controls. ] 

The two high fidelity instruments seated atop the cabinets 
in our illustration are The Rondo AM-FM tuner, model T-120, 
and The Melody amplifier, model A-120. Each is only 12^^" 
wide by 3W* high by 7'/j" deep. A total of seven operating con- 
trols and two slide switches provide; magnificent Armstrong 
FM with Automatic Frequency Control to insure accurate 
tuning automatically; sensitive AM witli built-in whistle 
filter; dynamic loudness contour control to provide precise 
balance for your own hearing characteristics; separate bass 
and treble tone controls; record and FM rumble filters; 
built-in record equalization; remote speaker selector switch; 
and 20 waits of distortion-free, hum-free power output. 

The Rondo tuner and Melody amplifier each sell for $95.00, 
The Recital, model TA-120 (silhouetted above), priced at 
$175.00, combines all the features of the Rondo and Melody 
in one compact, handsome unit only 14^1 " wide by 3%" high 
by 10-15/16" deep. Simply plug in a suitable loudspeaker and 
record player, and a high fidelity system of incomparable 
performance and unique good looks is yours. 



FREE: Beaut ijui new, fully illustrated 
catalog. Describes complete Harman-Kar" 
don line, includes guides on how and where 
to buy hifih fidelity* For your copy write 
DeptM'2ZS20 Main St., Westhury, N, Y. 



harman 



kardon 
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-|besx buy in HI-F 

hPmPli - — 




New deluxe Equalizer Pre-amplrlier Control Center designed for those who W3nt the 
ultimate in high fidelity. Self powered with DC filaments for use with any high quality 
basic power amplifier. Nov/, extreme flexibility can be yoirs with 13 front panel con- 
trols. Check these exclusive features: 6 position separate turnover and rotkff record 
compensators, calibrated bass and treble controls with true flat positions, presence 
control, foiv frequency balance control for boosting the lower bass range, feedback 
around each stage, and 8 inputs which include 2 phono channels and equalized tape 
head input. The 212 together with the Grommes 260 basic amplifier make the finest 
combination obtainable. Frequency Response: ±O.IOB, 10 lo 20,000 CPS. Distortion: 
0.5% harmonic and 0.1% intermodulation at lOV. output. Finish: Charcoal Gray and 
Brass. For tabletop or cabinet installation. Size: 12y4'' W x 4* H x 7" D. Shpg. Wt. 12 lbs. 

Net 129.50 




BEST BUY 
IN HI-FI 

GROMMES 

Premier 260 



New 60 Watt Hi-Fi Basic Amplifier. Designed for the very finest Hi-Fi system. New 
advanced circuitry with stability built around an Ultra-Linear output stage gives per- 
formance far superior to ordinary power amplifiers. Circuit features direct coupling; 
cathode coupled phase inverter; feedback cathode follower drivers and push pull 6550 
tubes with fixed bias. Output transformer is special design tapped screen type. Power: 
60 watts, with 120 watts peak. Distortion: 0.25% harmonic and 0.5% intermodulation 
at 60 watts (all distortions under 0.1% at 20 watt level or less). Frequency Response: 
=t:.5DB. 5 to 50,000 CPS fAttenuated beyond 1,000,000 CPS). Power Response: =t.5DB, 
20 to 20,000 CPS. at 60 watts. Premier fidelity assured when combined with the 
Grommes 212. Si^e: 14" W x SV*" H x 8" D. Shpg. Wt. 40 lbs. 
Net 169,50 



Ask your Hi-Fi Oeoter 
fo demonitrate frhe 
Beit Buy in Hi-Fi, the 
Grommes Premier Line. 
And be sure you see 
'(he complete new line 
of Grommei High Fi- 
delity Amplifiers, the 
lOPG, 15PG and Ihe 
20PG. If your Dealer 
Cannot help you, wri»e 




DIV. OF PRECiSION ELECTRONICS, INC. 
Dept. H-12, 9101 King St., Franklfn Park, IHmois 
□ Send Free Hi-Fi Equipment Brochure 

Name- ^ 



Address- 
City 



-Zone Sfote_ 



LETTERS 

Conthiued \rom page 3^ 

• cover [High FlDIiLnT, Occ. 1956]. 
As for rhc artist^ Robert Bercny: born 
in Hungary, 18S7; a painter of chc 
"Expressionism" school; lived in Ber- 
lin, where he was associated with a 
group known as 'The Eight" \inril 
1928, when he renirned to Hungjiry. 

I The theme of his paintings was mainly 
nature, but he was quite well known 
as a commercial and "poster*" artist. 

: He was sril! living in 1936. This in- 
formation furnished by Dr. Sandor 
Tar ICS, whose source was the Rcvai 
Kis Lexikot?a, Revai Publishing Co.y 
Budapest (1936). . . . 

Vcnjc E. Coijder 
San Francisco, Calif. 

Sir: 

Hans Vollmer's AUgeyneines Lexikon 
' der Bildenden K pins tier des XX ]ahrh- 
underis (vol, i, pp. 175-6) gives a 
few lines on Robert Bereny, plus a 
number of other references. He was 
born in Budapest on March i8, 1887 
(no dearh dare given), studied in 
Budapest and Paris, was influenced by 
Cezanne, and was a member of a 
group calling itself The Eight. . . . 

Alan M. Cohn 
' Carbondale, 111. 

Sir: 

I should like ro say thar I feel Mr. 
Frankenstein did a superior job on 
the fine Barrok discography [High 
Fidelity, Oct. 1956], nor only in 
making such a thorough and discern- 
ing survey of the works, but also in 
calling arrenrion ro rhe too often neg- 
lected compositions such as Blue- 
beard- s dutle^ The Wooden Prhice, 
and the Cimtata Prof ana. 

In view of Mr. Gelatt's comments 
about the paucity of actual Bartok 
performances available on disks and 
the importance of making available 
every possible one whether or not it 
might be classed as high fidelity, 1 
was surprised that Mr. Frankenstein 
made no mention of the 10" disk 

I (issued by Bartok Records) of Bartok 
playing a handful of his own works. 
Assuming that rhe record (Bartok 
I 903) was still in the catalogue I 
checked with the company to learn 
the story. True, 903 had been cur out 
j temporarily, but it is being prepared 
I for release as a 12" record which will 

High Fidelity' Magazene 
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Mullard 

AUDIO TUBES 
DESIGNED FOR 
HIGH FIDELITY 




contain the selections of the original 
903 {Bagatelle^ No, 2> Burlesque No. 
2, Ru7ntWMn Dance No. i, Allegro 
Barbara^ imd the Suite, Op- 14) plus 
Evemng in the Country and the Bear 
Dance fl3 well fis four Scarlatti Sonatas, 
Longo Nos. 50, 135, 293 and 286. 
As this set is designated Volume I, 
future volumes are to be expected con- 
taining the Hungarian folk songs 
with Bartok as piano accompanist. 

It would seem to me that in re- 
leasing these records Peter Bartok is 
performing a service to the record 
collector as well as to his father. Pos* 
sibly if wc Barrokians really got be- 
hind chcse releases as well as others in 
the fme Bartok catalogue we might 
expect a definitive recording of — as 
pointed our by Mr. Friinkenstein — 
the remaining unrecorded major work, 
the First Piano Concerto. 

Incidentally, the cover painting is 
superb (but why was it overprinted, 
being so perfect for framing?). 

Edtvard Jiiblonski- 
New York, N. Y. 



AUTHORitatively Speaking 

Max de Schaucnsce, who reports this 
issue on "Opera Taped Where Ir Grew," 
himself /?rew (or ai least bc^^'ln) in ihe 
same locale. Me was born in Rome, where 
his father's father. Baron Leopold Meyer 
dc Scliaucnscc, wa5 commander of the 
Papal Swiss Guards. Youn^ Max studied 
sinsing Jit the Curtis Institute, Philadel' 
phia, under TTmilio dc Gogorza, and made 
his operatic debut in the North Americnn 
premiere of Mussorgsky's Khovatjshchhja 
on April ifi. 1928, in Philadelphia. He 
continued singing in opera for several 
years. His repertoire included Aida (Ra- 
damcs)^ Rubinstein's The Dcmott^ and 
Ma/Iama Jiuiterjly^ and he mer some of 
the era's brightest stars — Eanies, Mar- 
tinclli. Bori. His reviewing activities he 
be.yan as assistant music critic on ihe 
Philadelphia Puhl'tc Ledger, nov*' he is 
critic and music editor of the Evening 
Buileiin, 

Murray Schumach^ wliose Music Betufcen 
column appears this month for the third 
time, is a i;eneral assignment reporter on 
the staff of The New York Times^ where 
since 1937 fwiih three years out for Navy 
duty) he h;is covered stories ranging from 
routine crime — his own term — to the 
Korean War. His feature Articles, mostly 
for the Times Ala^azit^ef have dealt with 
such subjects as Gen. Matthew Rid/?eway, 
niia Ka'/an, the Mississippi River* and a 
Brooklyn juvenile gang. He wrote also 
the first survey of Broadway show-albums 
on LP, Brooklyn-born, Schumach lives 
in Manhatran, has been married since 1954 
(he wanted to travel first), and is a 
Yankee rooter. 



wany years or researcn ana aeveiopmenl have 
been spent in producing a range of Audio Tubes 
to meet the requirements of High Fidelity 
sound reproduction in all respects. This Ts why 
MULLARO Audio Tubes arc accepted in Great 
Britain as a standard by which others are 
judged, and why leading High Fidelity 
manufacturers in the United States also use 
MULLARD tubes intbeir equipment 






il^hi^ 



EL'34-Recognlzed as the finest hig^ power 
output pentode, up to 100 watts \\ push* 
pull. Exceptionally linear, requires loW\input 
voltage. 




EL-84-9-pin miniature AF (jower pen- 
tode. combinjng.^igh gain' and (tne- 
arity. Up to IS^^atts in push-pulK 



EL'37 IPJ 



Si^ci^lized maoufaciture of Mullard 
High Fidelil)fi;iybe$, partijjularly the 
E.L-S7 .5ssafe,ii Itng^f life and 
'b^Unto^i povtfcr output. 
'?6881, KT66, 







*ECC83/12AX7 
*ECC82/t2AU7 
*ECC81/12AT7 

Mullard quality double tri- 
odes with low hum, noise and 
microphonics. 



^£^86 - High gain pentOda 
witti low hum, noise^ pa 
microphonics. Especiplly de- 
signed for input stages, of 
tape /ecordew and p^e-imi 
plifiers. Equivalent to th^ 
Z739 anS the 5879. 



*GZ34-[ndirectly heated full- 
wave rectifier with 5v, L9 
amp Keater» 250 ma output. 
Equivalent to 5U4G/GA with- 
out circuit changes with the 
advantage of lower tube volt- 
age drop due to unipotential 
cathode. 



^Maximum levels specified and guaranteed 



MULLARD TUBES are available nt leading audio distribuiqr^ throughout the United States. For 
detailed technical data and application informatiorit write tO: 



INTERNATIONAL ELECTRONICS CORP. 



81 Spring Street, New York 12, Y. 



TRADK MARK MOLLARO. LTQ. , LONDON 



MULLARDv TUBES DEVELOPED FOR HIGH FIDELITY 
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ei^erf note a perfect | 



To Recreate the living .t 
each orchestra) instrum 
high frequency overtone 
be reproduced faithfully, 
accurately, and fn their p 
prbporttons. To make a ii 
unit with the degree of pr 
required for this performa 
and, at the same time, pro 
this driver at moderate cos 
scientists In the James B. L 
Sound. Inc.j laboratory foum 
necessary to abandon conv»r 
methods. They evolved a new 
principle of high frequency di 
construction- the ring radiati 
In the JBL Signature Model 07 
rigid ring radiates sound ener^ 
into the annular throat of 
an exponentially tapered horn. 
The ring radiator^ because it Is f 
of diaphragm resonances, 
produces smooth, clean, precise 
Mghs— without spurious peaks ar 
dips-from Its crossover point of 
2500 c.p.s. up to and beyond the lii 
of audibility. In transient response 
tt is unsurpassed. 

Hold an 075 !n your hand and weigh 
solid excellence. Flash your eyes ov< 
bright, beautifully machined horn. Ac 
JBL Signature 075 to your speaker sy 
and refresh your hearing with the 
mountain-air clarity it brings to your t 



tJIGIf FREQUENCE UNIT 

The D7S (Ray be perfectiy matched to the oth 
JBL Signature Speaker or Speakers In your 
system with the aid of the attenuator supplM 
with the JBL Signature N2500 Dividing Networl 
The Authorized JBL Signature Audio Specialist 
in your community will be pleased to have you 
listen to the 075 in his component tfemonstratfo 
room. For his name, write to James B> Lansing 
Sound/lnc. 2439 Fletcher Drive, 
Los Angeles 39, California. 

**iW4"i^»«BW Jqmesfi, Lansing Sound^^lht. 




Tlfll^LSieNATQItE MODEL 075 




HEN some fiiciire historian 
evaliiarcs the achievements of 
die microgroovc era, there is a gond 
cliance he may minimize irs technology 
ical "miracles" and ir5 miilriplicarion 
of versions of standard musical mas- 
rerpieces, in favor of its gift of en- 
during life to countless compositions 
once known only through the reports 
of scholars and biographers — who 
themselves often lacked firsthand 
familiarity with the living, so/nidcd 
music. Today even the casual listener 
cnn decide for himself, on the basis 
of direct experience, the actual valid- 
ity of printed descriptions of ecstati- 
cally praised "neglected masterpieces" 
and contemptuously dismissed "minor 
eft'orts." Mosr serious music listeners 
are keenly aware of this metamor- 
phosis in the means and scope of 
musical experience: the resurrection 
of baroque and ancient comi^osers 
once known, if at all, by name 
only; the widespread circulation of 
modern works hitherto granted only 
an occasiojial hearing before compara- 
tively small and specialized audiences; 
and the steady growth of complete 
disk editions of Haydn and Mozart. 
Yet there still remains the challenge 
of certain other repertories, notably 
xhosc of the romantic composers, 
whose significance has not yet been 
fully explored. To some extent, 
Berlioz's claim has been met^ but how 
completely the challenge has been 
ignored where the works of Liszt, for 
instance, are concerned. I'he fact is 
brought home to us particularly by 
a couple of current biographies which 
sharply remind us of the fantastic 
extent and variety of the fabulous 
Abbe's creative output. 

And these two books — Walter 
Beckett's Liszt (Fartar, Straus & 
Cudahy, S3.00) and a revised edition 
of Sacheverell Sitwell's Liszt (Philo- 
sophical Library, S7.50) — themselves 
illustrate, by vivid contrast^ the old 
and new (or pre- and post-micto- 
groove) attitudes of biographers. For 
Dr. Beckett the revolution might 
ne\'cr have occurred: he writes about 
Liszt's music as if he knew only seg- 
ments of it and those apparently better 
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by visual examination of the scores 
than by aural study, completely ignor- 
ing (save for a catalogue listing) such 
a revelation of the last years as the 
W eibnachtsbaum suite. For Sitwell, 
on the other hand, the prime need for 
revising his original publication of 
1934 is the recent gradual change in 
the climate of opinion about Liszt — 
a cliange which iie realizes is likely 
to be markedly accelerated as re- 
cordings a:>ntinue to expand listeners' 
horizons, not only in Lisztian domains 
per se but in the "borrowings" or 
developments from his work in that 
of his colleagues and successors, 

Sitwell disclaims any authority as 
a musician and explicitly states that 
he has endeavored to write of Liszt 
"as one might write of Rubens or 
Byron ... to treat of him as an artist 
dful a man of action." Yet lie is ob- 
viously an enthusiastic musical ama- 
teur^ at least, and if his comments on 
the works are in no way reclinical, 
they do reveal an infectious relish for 
what he has heard and wliat he is 
avidly anxious to hear. Anyone \\'\\o 
knows Sifwell's other writings will be 
quite prepared for a polished, yet 
luxuriant, style and a superb gift for 
depicting the (lamboyant scenes and 
colorful "characters," among which 
Liszt soarc<i rocket I ike with the most 
dazzling and kaleidoscopic refulgence 
of them all. 

No Sitwell admirer can be dissatis- 
fied here, for he makes the most of 
his rich opportunities in otganizing 
and dramatizing the huge panorama of 
rirlcd personages, admiring and en- 
vious colleagues, and devout pupils 
clustered around the protean but al- 
ways heroic protagonist. And any 
reader will be abst:>rbed by Sitwell's 
obvious gusto, his eager explorations 
of both central and side issues^ and 
above all by his ability to make issues 
as well as personalities magically real 
and viral. T am particularly grateful 
to him for the new light he thtows on 
Liszt s religious convictions (which al- 
ways had struck me before as anoma- 
lous if not spurious); for his revela- 
tion of the enormous gaps still to be 
filled in our knowledge of Liszt's life 



(especially in Budapest during his 
last years) as well as of his music 
(especially tlie vast number of church 
works); and for the finest choice of 
ilhistrations in any musical biography 
I know. 

LP-mining the Liszt lodes may be 
seriously handicapped these days by a 
lack of virtuoso pianists able or will- 
ing to cope with the keyboard works, 
but surely there is no such barrier to 
discographic adventuring among the 
less well-known orchestral scores and 
songs, or the almost entirely unknown 
clioral compositions. 

Study the full catalogue for your- 
self. It's an amazing document. Ir 
also can be found, in somewhat dif- 
ferent form, ill Beckett's work, but 
this awkw*ardly written and deadly 
dull book cannot he remotely com- 
pared with Sitwell's. Yet in a nega- 
tive way I'm able to point up once 
again the high standards of the "Mas- 
ter Musicians" series merely by citing 
the quite exceptional deficiencies of 
its latest, thinnest, and most ineffec- 
tual volume. 

Rolnanticism's Plushier Side 

Sitwell's appetizing comments on 
many of Liszt's unfamiliar piano 
works of course oflFer no guarantee 
that we would actually enjoy all this 
music once we were given the op- 
portunity of making its acquaintance 
and subjecting it to the scrutiny of 
repeated hearings. Yet the chances 
surely are good that we would find 
mosr nf ir at least interesting and some 
of it highly rewarding. 

That is true of the Weihmichtsbaujn 
suite certainly, and it is also true for 
another of the great jantoches of mu- 
sic — Louis Moreau Gottschalk, who 
appeared briefly on the outskirts of 
the Liszt circle in his early days and 
undoubtedly learned something from 
him in digital technique and much 
more in that of overwhelming pre- 
dominantly feminine audiences. The 
badly needed new book about Gott- 
schaik has not been written, but his 

Contintied on next page 
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Made in CAMBRIDGE, ENGLAND 
The center of scientific research 

For Those Who Will Have Nothing But The Finest 
New Wide-band amplifier, superbly crafted in the 
grand tradition for sound reproduction. 



MAIN AMPLIFIER Type HFaS 

Power output 35 watts. Output im- 
pedances 4, 7, 15 and 60 Jl. Noise and 
hum -90 db f i*om full output. Harmonic 
Distortion less than 0^1% at 15 watts, 
0.3% at 35 watts. I.M, Distortion 0.4% 
at 25 watts, 0.5 at 30 watts. 0.72% at 
35 watts. Damping Factor adjustable 
ifrom 35 to infinity. Negative feed-back 
25 db round amplifier. $139.50 



CONTROL UNIT Type HF25/A 

Controls: Bass, Treble, Low Pass Fil- 
ter, Volume, Selector for tape, radio 
and microphone inputs and all stand- 
ard recording characteristics. Low 
noise circuitry. Cathode follower out- 
put to power amplifier allows remote 
control up to 20 feet. ^53.50 



Harvey Radio and Liberty Music Shops New York Distributors 
For complete equipment and local dealer information write to: 



BRITISH RADIO 

1833 Jefferson Place N.W, 



ELECTRONICS, LTD. 

Washington 6. D. C. 



BOOKS IN REVIEW 

Cominued from preceding p/tge 

name is irresistibly broughc to my 
mind, both by the resemblance of 
his career to Lis2t's and by the prec- 
edent for ecstatically palpitating wor- 
ship set by hiS biographer, one Mary 
Alice Ives Seymour, writing under the 
pseudonym of "Occavia Hensel" with 
a pen dipped in heliotrope and honey- 
That swooning Victorian school- 
girl surely is spiritually embodied in 
Marcel Brion who, despite a change 
in sex and an entirely new aspiration 
toward intellectual pretensions, is 
probably the first to match, if not 
transcend, "Henscl** in utter prepos- 
terousness. For the best comment on 
Schumann and the Romantic Age 
(translated by Geoffrey Sainsbury; 
Macmillan, S4.50), 1 must rob Jacques 
Darzun of one of his miraculously 
discovered epigraphs, drawn from a 
letter by Pushkin to Bestiizhev in 
1825: **AI1 I rend about Romanticism 
is wrong.'* 

Lest you think I am grossly unfair 
to M. Brion, let me quote a few sen- 
tences from his very first paragraph. 
"A great music, passionate and tender, 
was wafted through the romantic Ger- 
man forests at the beginning of the 
nineteenth cenairy. Men were stirred 
by the unutterable joy of being and 
the intense ambition to justify tiiat 
being by tratisforming it into pro- 
digious rolling waves of becoming. 
Never before had the world been so 
young. . . . The song of the winds, 
the colours of the seasons, the hearr- 
rendings of passion, and the bound- 
less urge to create played on every 
fibre, plucked it, made it suffer the 
most intolerable ecstasy and pain." 

Enough? If not, you must go to 
the book itseif where you'll find some 
370 pages, each with its equally 
worthy candidates for a Lusli, Beauti- 
ful Prose Department. You won*t, 
however, learn much that is mean- 
ingful about poor Schumann and his 
music — a special pity in that Schu- 
mann's own writings about music are 
out-of-print or difficult to obtain in 
English translations, and the best- 
known biogtaphy in English, Robert 
Haven Schauffler's PI ores tern (Holt, 
1945) is also, if far more tolerably, 
romanticized. Joan Chissell's study in 
the "Master Musicians" series, 1 have 
not yer had an opportunity to read. It 
seems criminal that, so far at least, 

Conthwed on pdge 42 
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High Fidelity Magazine 



www.; 



Make this a Christmas long remembered^ 
with full fideiity listening pleasure 




You will hear a remarkable difference in the clarity of 
Norelco '^Full Resonance Speakers. In a single speaker, 
twin-cones reproduce low frequencies, nniddle range, as 
well as the higher frequencies extending beyond the 
audible range— without distortion. 

WHY ARE NORELCO FRS SPEAKERS 
SO EXCEPTIONAL? 

They have incorporated a number of technical refine- 
ments which are evident the moment you listen. The air 
gap has been made long so that the coil is completely 
enclosed in an even magnetic field at al! times. A cop- 
per ring has been fitted into the deep air gap to keep the 




ADD TO. ..and improve any sound syst€ 

Wn'fc today to Dopf. K72 ior brochurti ond pnc«4 ot thott urti 

NORTH AMERICAN PHIUP5 CO., IN( 



voice coil impedance constant over the whole frequency 
range: this avoids incorrect matching. High flux den- 
sities arc obtained through the use of 'Ticonal" mag- 
nei steel. 

Norelco speaker-matched enclosures are scientifically 
designed acoustical boxes which enhance the excep- 
tional tone qualities of FRS speakers; bringing out iheir 
I rue performance values. 

Norelco FRS Speaker Enclosures are available in 
three sizes to match the characteristics of the speaker 
in use. Supplied in either mahogany or blond, these en- 
closures incorporate a removable base permitting the 
enclosures to be placed horizontally or vertically to 
suit imv room arrangement or decor, 

m with fi/^releo *full resonance speakers 
100 E,42nd Street, New York 17, |nL Y. 
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I this ceutennhil year has produced no 
worthy triburc co a composer wliose 
recorded repertory continues to grow 
in b<:>ch scope and excellence. But 
Schumunn too has been slighted by 
record makers as well as publishers. 



Only planned high fidelity 
can give you true high fidelity! 



Putting together a hi-fi system for your 
home can be simple — and it probably 
xvill cost :i lot less than you think! 
Here at MusiCmft \vc offer the kind 
of information and guidance that will 
help you get started right and avoid 
mistakes. 

As you may knoiv, possible combi- 
nations of components arc practically 



limitless. WcVe happy to help you 
choose what will best suit your home 
and your budget. Vou can start small 
and add as you wish. 

Stop in at MusiCraft soon or w^rht 
us for further information. Let us Iiclp 
you plan the kind of liigh fidelity 
system that will give you inw high 
fi'dclib'. 



I Lusr of rhe Romanticists? 

I Whether we consider Debussy n fore- 
runner of the modernists or (:is I 
' prefer) a belated romantic ist^ there 
can be no inchidin/r him in any way 
among the forgotten or neglected 
composers. Practically all of his works 
in all forms have been recorded, and 
by sympathetic and skilled interpre- 
I ters, aided — lately, anyway — by en- 
J gineering techniques which can coj^e 
adequately or better with the special 
dillkuities their characteristic sonic 
j textures present. And, if J dare proph- 
I esy from a single example (the 
Nocifn'ues by Monteux), I should 
predict char Debussy above all others, 
save possibly Delius, stands to profit 
most by the new medium of stereo 
sound. 

Yet how much do even bi^ most 
ardent LP collectors actually know 
about the man himself? In the past, 
his own reticence and that of his 
friends after his dendi concealed or 
obscured many key facts, and while 
some of these are still far fron> clear 
(the circtm^istances of his birth, ia 
particular )^ a surprising amoimt of 
fresh and highly illnminaring docu- 
mentary material has been unearthed 
by Victor SeroiT in his Debussy: 
Musician of France (Putnam, S6.50). 
Perhaps so much of this material 
seems new to me simply because of 
my ignorance of earlier biographies, 
bur more likely Seroffs skill in or- 
ganizing and pointing up csrabLished 
ns well as novel data makes Debussy 
himself come alive for me for rhe 
first rime outside rhe shimmering 
ronal fabric of his own music. 

Certainly I had never reiilized be- 
fore (as perhaps no one could realize 
from eitiier the music itseJf or De- 
bussy s ironic pen in /Vf. Croche, the 
DileHiWte Haier, Lear, T94S) what a 
wretchedly contrary and diflTiatit life 
he led, and what tragic frustrations 
his last years held for him. Reading 
SerofF's magnificently objective, yet 
compassionate, book, I am for once 

Cominued on page 48 



Send now for FREE NEW 

HIGH FIDELITY CATALOGr 

Here's a sffecial high fidelity catalog that 
you'll find particularly useful, because we 
have included only equipment which we 
at MusiCrafi consider the best — from the 
standpoint of compatibility and stable oper- 
ating e/liciency — in every price range. 

Page after page pictures the newest high 
fidelity equipment with detailed informa- 
tion about characteristics and specifications. 




48 East Oak Street • Chicogo 11, Illinois - DEIoware 7-4150 



L6we*t Prices • tgrgeH Component Sef^ctipni • Complete Cuilom InilallaJion Sefvic* 
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GENERAL ELECTRIC HI-FI MEANS 
ENDURING MUSICAL ENJOYMENT! 




G-E 

GOLDEN CO-AX 

12-inch 
Dual Coaxfaf 
Loudspeaker 

Combines a 12- 
incii woofer, a 2yl• 
inch tweeter, nnd 
built-in clccirif!til- 
Tiiechanical cro^^sover system. Handles 25 
watts of power. Distortion free * - - 
rcsponse-40 to 15,000 cycles . . . $44"5 




G-E CONVERTIBLE 

20-watr Amplifier and Pre-Amp 

Dual chassis design for independent in- 
stallation ni use as a complete uniL This 
flcxil)ie, low-cost component ^^^n- 
providesTpanel-mountcd controls, ttt^ 




Loveliest of all — the gift of great music ihrough tlie years; 
Awakened for you now in new splendor by tlie magic wand of 
General Electric Hi-Fi. Here are components for a lifetime of superb 
musical enjoyment. Ideal for anyone who appreciates the finest. 

The incomparable General Electric cartridge puts new brilliance in 
your favorite recordings at modest cost. Hanging upward, you'll find 
General Electric speakerSj tlie sensational 20-watt Amplifier and Pre- 
Amp, and otlier superb components each adding in its unsurpassed ^vay 
to a quality of reproduction famous in professional circles* Fortunately, 
all General Electric components are sensibly priced. Examine them at 
your local dealer's, or write today for our free booklet of new Hi-Fi 
ideas. General Electric Company, Special Products Department^ Section 
R ^ 4 I 2 6, Electronics Fark^ Syracuse^ New York. 

T^rogre^i k Our Most tmporfant T^oducf 

GENERAL^ELECTRIC 
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ENJOY THE DIFFERENCE SOON! 




HIGH FIDELITY EQUIPMENT IS AVAILABLE AT: 



ALABAMA 

Radio D». A Supfi.y Co. 

125-27 W. lOlh St. 
nirfninshnrn : 
TANMtR Comm. Co. 

Jf« N. lAih Si. 

SOOTT REOOMmN'G Lah. 
Miinktnill Alrpori 

ARKANSAS 
Lliilt n»r1( : 
Movs Mfix)i>Y Shop 
31 1 M;iln Si. 

CALIFORNIA 

DAKr.TisrrtLO Audio 
ALARM Drviccs 

2531 F St. 
Burbank : 

VaLIJlY CI.CCTHOS1C 
SUfPl Y Co. 

W. Maj-nolL-v 
I IdllywAOil: 

l-rOLLYWOOD Clecthon- 
tcs 

7460 MtlroM Ave. 
WfxTFRN St Alts Elec- 
tronic* 

J 505 N. Wcvicm Ave. 

SUPl-LY 

W6 .S. Laf^rac Ave. 
UfWAKK ELCcrmc Go. 

ili^yJ. Century Blvd. 
LodI; 

CUPTiLI.'a Hi Ft 

22 S. School St. 
LoE Ancclrs: 
Cfiris-jHAw Hf*ri Cr^rrrp 

107 S;ii\la narbnra PI. 
H^S ttV Uauio 

1 1240 w. oiymnlc 
M^nln l*:irlf: 
HlOii rjl)lcl.lT\' UNtfW- 

ITf I> 

9.15 El Cnintno Res I 
Onul:) nd: 

COAST bi.rcTROvrci 
4i6fi Broadway 

Dow RAiJlft I SC. 

1759 E. Color.ido St. 
Hif^ii-FJi«:i.iTV HnuiE 

5.»6 Ji. Fair Oaksf 
San Ilrrnarillnn : 
HOLLYWOOll IIi-Fl Siioi- 

IK.»9 E SI. 
San Fr:incUcfl; 
Tirr. LijcrKvivci Post 

22'}Q Fl lino re -SL 
San F^A^■^'ISCO RAUfD 
SUPi'J.Y 

I2K4 M;irkci At. 
TrtrvisioNf Rauio Sup- 

1.^21 Ml^lon SI. 
San rinfacl: 
Cataxia Sot"M> 

lfi07 Fourh Sk 
Saiiin Ann; 

Main Si. 
S.inia Mt>nlc:i: 
ClKf Tru.visifiN- 

IM Ocean I*:irlc Blvtl. 
\'an Nuysi; 

VALLI:^■ Et-ECHRONIC 

Sui-ri.Y Co. 

I7fi47 S Herman \V:ur 

COLORADO 

Coltr^irJo Sprlncs: 

1 19 E, Plkd Peak 
Denver: 

ai.lujko mu*ic s1107 
Inc. 

262 Fillmore Si. 

Tl(E ClIAS. U. WlXIJI 

MOsiC CO. 

I6» C;Jiromi.-i St. 
C. V. A. Hi Fi Ccn'tths 

1624 DroAiiwdv 
C. V. A. HI Fi Cexters 

I6lh Si. 
Lloyi*'s Hi-Fi Rkcoud 
Sj ir^p 

6i!0 e. Col/.-ix 

CONNECTICUT 
tTarrfnrd: 

Belmont Record Shop 
K».l \V.ishln Ellin Sr. 

MARrtOLts Hiciii FiDH.- 

ITY Stltuio 
2M l-TlBl] Si. 

LMcr)nclil : 

Tiin Muuic Sued Ikc 

TrudcT Lstnc 
Nc>rt HavMi: 
DAVin Dkan S\rTTii 

2ty2 Elm St. 
Radio SnACk Corp. 

230 Croivn St. 
New JLnndort: 

DOL'<lLAS AL'DiOTHONrCS 

15 \f«pfc Terrace 
West l}:trirnrd; 
Audio Work shop In'c. 

1 Soutli Mnln Si. 

DELAWARE 

\V]JnHni;lon; 

RAmo tLElTTRK.* SERVICE 

Co. or DcLAWARt 

3fd A Tamal) 
WiLMiN-roox rLlCTRic 
Specialty Co.. I sc. 

DcJawarc Av, 



DISTRICT OF 
COLUMBIA 
Waililnpron: 

Elect RON' I c Wuoi.isal- 

23-15 Sherman Avenue, 
NAV. 

FLORIDA 
Fori Laiirtcrdalc: 
CCRviFiro Ele£:trosic 
DlSTRinUTOHS I.sc. 

26(»6 S. Fed. MlKhviav 
Calnp«vUl4-<: 

GnDDAHO'GAINCS- 
VI LLC. IX'C. 

103J S. Main St. 
Mclbaiirnc^ 
McHo*E Eu:c7ro>»'ics 

640 Sew Haven Ave. 
Nnnnil: 

Flaourti .vntoCo., !nc. 

I(M*K W. FkiBlcr SI. 

Hiait rmiLiTY Aijcoci- 

ATfS 

3SHK Bisc:\vnc Blvd. 
Or]:indo: 

G0DO.\Uf)-ORi-A>."DO 

631 W. Central Ave. 
T;impa: 

GODnARD-TAMPA Inc. 

601 S. Morcan Si. 
\\'c\i Pulm iJcsch: 
GnDiiAni} DtxTitrBUTORS, 

INL-. 

1300 N Dixie 
Tiir HoL!SC or Hifii! Ft* 

Dtl.lTY 

20^ Djiura Su 

GEORGIA 
A (hind: 

Hicil FiutLm- s. s. s. 

60j)'6l0 Pcaehlrec Si. 
All 

Tut SouNft Centhi 
i>f24 WiiUoii W.is- 

ILLINOIS 
D)nonilhr.ion^ 
MtLLI.lt MOStC Co. 
417 N. M.iln St. 

MOUl IC SPEC! ALT! tS Co. 

1005-1007 W. \V;»*ll. 
ItroriUvicw : 
IIi'Fr UsLivinm 

1305 Roosevcli Rd. 
Cli^impnioii: 
llAnio Doctors 

811 W. Sprlneficld 
Oilc^iC^i: 

ALLiEi* Radio Corp. 

I Oft N. Western Ave. 
A11.THUK Nagle Inc. 

*JIJ E. 551I1 St. 
Atrosic Cortr. 

6566 Sheridan Rd. 
ELEtTmos'it' n\rri»rii:R5. 
Inc.. The Hj'Fi Center 

2*>W W. Devon Ave. 
N!|V\*AlttC ELEfTHiC Co. 

22s W. M;idisi>ii Si. 
PMrviiEH Radio 

32.ti) W, Koriti Ave. 
SciiWAiiTie Uitns:. Mi-l*i 
Studios 

1215 E. Mr J SI. 
VotCR A Vinos'- IS'C 

027 N. Rti.h St. 
Rivvrdalc: 

Audio I^tSTRinuTorij; 

)42)H S, radiJfia Ave. 
Rock ford: 

H «t H EtiX tRONicSci - 
rcY. Inc. 

5 06 -5 10 Kcsliw-TUkec 

INDIANA 
Elklinri: 

Frick Electric .c tv. 
Inc. 

520 S. M.iln SI. 
Gnry: 

ViLLAOK Home Ai-pli- 
.\scr Co.. Inc. 

J 592 Viiiacc Court 
I r:tinnioitd : 

Hall'i Tf.LEvtsio ; Scn- 
vicc 

7430 Ciihtmel Ave. 
tndlnnnpolK : 
GoLnEN Ear 

15 E. Ifiih SI. 
Cra»am ELrtlROSICS 
Sui-i-t.v 

l<i2 Penrwylranla 
South Rend: 

Frick Elfctric A TV, 
TnC. 

lUOt Mufn St. 
Wcjsi I^fAveiic; 
GOLDTN Ear 
^lOK Norihwcsicrn Av. 

IOWA 
Ifurtinston: 

Elec-iron'ic Esor<!. am* 
Supply Co. 

F. & M. llnnk BUif. 
CcdAf Rii;>lds: 
Iow a Radio .SUPPLY C'O. 

719 Ccnicr Point Kd.. 

N.E, 
Dct Moijir.'t^ 
Iowa Sound Service 

1210 Gnind Ave, 
luMa Clly: 

\V0OniiUR>^ SOUND SkH- 
VIC£ 

2 IS E. Cotlcfie SL 



KENTUCKY 
LnuUt lllf ; 
GOt^EisT EAn 

610 S. ThLd SI. 
UnivjksaL Radio Sup- 

I LV Co. 

53.1 S. Tih Si. 

LOUISIANA 
New OrlMns; 
HJ Ft, Inc. 

3 303 TulaiK A^-c 
Tut Mnsir Shop l>*c. 

4215 S. Oil borne Ave. 
Slirevcuori: 

HIGH Fmrxi rv CENTtn 

2530 LinwDOd Ave, 
MAINE 

Banuor: 

Avuitcvvs Music Houst 

1 IK Main St. 
Lfvi Uion: 

DrOks(Y*s Ri CORD Shop 

2i Ushon St. 
PoriUnd: 

II. t). nuRHAoc Ac Co. 

02 Exchun^ie $L 
Canhi lo FLEvn oxt Co* 

57 Portland Si. 

MARYLAND 

n.ilUriorc: 
Hi Fi Shop 

2 N. Howard St. 
Park Radio A T.V. Co. 
CvstomCrait Sou«n 
SruDioA 

HJ6 \V. Fay die Si. 
Slums MUMC 

4010 Glcncylc Ave. 
Salisbury : 

Radio Elect uic Smvict 
Co. or Delaware 

MASSACHUSETTS 

CraMEK EUtTTROStCS 

81 I UAylsinn Si. 
DeMamhro Radio Slit- 
ply Co, 

LaFavetie Kai»o 

1 10 Fec!cra1 St. 
Radio S^iack Coup. 

Ih7 Wa*hlncinn Si. 
YAKKrr Elictaonica 

257 Hiinilniiioii Ave. 
Camhridce: 

Ui Fi LADJt 

1077 Maw. Av*;. 
llnUakc: 

TrL-0*\VinE Sound Co. 
Inc. 

37 Railrojul St. 
Ku.^renrr : 

YOUNO A YOUKO OR 

LAWiTFyL*^ isc. 

M>« Broad ^-.-ky 
Pilisineld: 

Sam^iy Vincent's Inc. 

23 N'orili Sl 
Sprinnrielil : 

SouN'm o Electronics 

147 Divliihi Si. 
\\ell«l*y: 
TtiE Mkjsie liox 

58 Central St. 
WorccHicr: 

Fur.D G. Walters Co., 
Inc. 

13(»« Grafion SL 

MICHIGAN 

Ann Arttor: 
Hi Fl STUDIO 

ni7 S. UnJvcrsUv AV. 
BAifk O-cek: 
Elxctrontc Supi'ly 
Corporation 

9i T-fambJln 
DlrnilDClum: 
MCCaLLUVI * DtAN 

409-M E. .Vl:^pk A¥C. 
Detroit: 

AUDIO House Inc. 

19771 Conant 
Ha Co DisTRumrtNO Co. 

5730 Uurtisiie St. at 

Gr;ind River Ave. 
lit- ft Studks 

K.1IK1 Fcnkell 
K. L. A. LabORatoxies 

7.n5 Wood^vard Ave. 
PtCAK Electronics 

10720 MorjnK 

SlIlLF.U*^ RaI^IO shop 

Inc. 

1SH22 Grand River 
Ka^l [^n^lni:: 
Campus Musk; Shop 

106 \V. Grnnd River 

Ave. 
NfiinlKicc: 

CaR1>S>EK HLLCTRONfc 

Supply 

258 River SL 
Sajikna^t : 

AUDIO COMM Co. 

1511 Jane* SI. 
Si, Jni^ph: 

R. A. HOVVARIJ-CUsrOM 

Hi Fi 

19.18 SMIesAve. 
Sauli Sic. .Nfarlc: 
John P. LeUlanc 

321 E. Spruee St. 

MINNESOTA 

MlnncapuHc; 
Audio Kisc Co. 
1827 E. LaVe St. 



Elcl-tronicC^ntlr Inc. 

107 Jrd Ave. N'. 
Hi-Fi Sound 

69 S. 12ih Si. 
PaI L A. ^CJIMTTT ML'StC 
Co. 

S. tOih SI. 
Roctte\irr : 

High Fidelity Sound 
Srtrnios 

1 15 4Ui Si. S.E. 

MISSISSIPPI 
Pahs. Chris Man: 
T»iE Music Box 
121 Davis Ave. 

MISSOURI 
Kansas Ciiy : 
David BrAiTV CusTo"ti 
Hi Fi A TV 

1616 \V.43rd 

<WcMport Rd.) 
St. Lou III: 
Napp^k Rajjio Co. 

3117 Washlnflion Ave. 
Van- Sickle Radio Co. 

ni3 Pine Si. 

NEBRASKA 
O n>.ih3 : 

HOU.VE 0^' Hi F I 

462."* W. Dodrc 
Omaha Appliance Co. 

IHth :ind Si. M.iry*v 

NEW HAMPSHIRE 

Concord; 

Ev ans Radio Inc. 
Route how Jei. 

NEW JERSEY 
Eaioniown: 

Hiuii Fidelity Sounii 

CfKTLR 

Roille No. 35 
Mounlairuiidc; 
I- r.Di-R AT LT> P URC1 1 A SER . 

Inc. 

1021 U.S. Hit; 1 1 way 22 
Mnrrtclnlr: 

pEKDL'E Radio Co.. Inc. 

S S. Park SI. 
Ntw^irl* : 

Flii>LH.\TED I'URCMASER. 

Inc. 

1 14 Hudson St. 
HUDtsoN Radios TV 

35 Willl-ims Si. 
LAFAYrm Radio 

24 Central St. 
PhilniWIJ : 
L.vfavftte Radtd 

l.ly W. Second Si. 
SprtncOcId: 
CnrATiVE Audio 

40 llrlur 1-1 IIU Circle 

NEW MEXICO 
Albuuutrquc: 
Hl-I l EUUH'VfENf In'C. 

SI 6 San Maico S.E. 
The Hi-Fi House— 
Sound E,ngrg, d- EoLitp. 
Co. 

3iin .Vlontt Vfeia 
Blvd. N.E. 

NEW YORK 

Albanj : 

Hl-FtDELiTV CE^^ER, 

Inc. 

324 Ocnir.il Ave, 
llrookiyn: 

Denray Electronics 

CoKi'. 

4K? Coney Island A v. 
Brooklyn Hi-Fi Center 

836 Flat bush Avc- 
DufTnlu: 

Buri ALO AUDIO Ct.\;TrR 
IM Gc^icite St. 

FHO>ni£R El.ELTRON'lCS. 

Inc. 

1505 Main Si. 
IlcnipsiraU; 
Island Acuto Co. Inc. 

414 Fulton Ave. 
Newark A Ltvvij 

4 J Main Sl 
Jamaica: 
AUDIO EXOIaNOS 

150-19 HHkldc^Avt:. 
Jamestown; 
Wakrcn Radio INC. 

31 Forest Avc. 
Mineula. L.I.: 
ARiiOw Elect HONTcs. 

INC. 

525 Jcriiiho Turnpike 
New York : 

AUKOW ELECinONICJ, 

Inc. 

'i5 Con land I Si. 
Asco Sound Corp. 

115 West 45ih St. (3rJ 

Floor) 
CcssoLiDAitu Rad;u 
SaL£5 

76y ..vmiicrJani Ave. 
Federated PuRCiiAstR. 
INC. 

66 Dey Sl 
Gk.vnd Ci,.vnKAL Radiii 

INC. 

t24 E. 4-lth Si. 
HAnvtv Radio Od.. Inc. 
105 \V. 43rd St. 

HEIN^ A TlOLtT 
63 CorrlanJi Si. 



HUCSON RAOU>d TV 

4S West 4J^tJt Si. 
Hudson Radio A TV 

212 FuliOJi St. N. 
Leonard Radio Inc. 

6y Corilandi Si. 
Midway Radio TV 
Corp. 

60 \V«i 4?ih St. 
MiLO Radio it- Ei eceric 
Coup. 

2(H> Greenwich Si. 
LAFAvrn-E Radio 

ion 6IM Street 
Sun RAt>ioit Elfctron- 

1C» Co. ISL'. 

65<» 6ih Avc. 
Terminal Radio Co. 

S5 Coril.indl St. 
Red Hook : 
llARTLR. Inc. 

10 S. RroadiOV 
ItOclicsier t 

Rochester Radio Sup- 
ply Co. 

600 E. M:iln St. 
SchenccLidy : 
House op h.\hvionv 

1034 E:isiern Ave. 
Syracuse : 

CaV« RIDGE ELtCTRO^rtCS 

5X1 Wcficotl St. 
ITt Fi Sfu?:ic Shop 

5*;2 S. Sallna SI. 
\V. G. Brosvn SoLTNto 
Eou:pva>-T Corf, 

34^ E. OnOiidais.T Si. 
Tr4i> : 

Tro:an Elicironic 
Supi'i.v Co. Inc. 

15 MlddlclMirtih Sl 
Uilca: 

ELrcTRONic La lis A- SUP- 

PLV Co. 

1415 Oriskjjiiv St., W. 
While Plains; 
HiOH FiDPLiiY C^s^tR 

367 MamarOnecV Ave. 
Wnttdsidc. L.I. : 
iiORO EutnuDNius Inc. 

60-18 Rooscvcli Ave. 
Vonticrs : 
Westlad 

2475 Central Ava 

NORTH CAROLINA 
Charloiic: 

DIXIE Radio Su PI -Lv Co. 
lNt>us7RtAL Electronic 
,i>r vision 

UJll Bryant St. 
SiiAW DiviPfiiUTisG Co. 

205 W. Firiti St. 
trcndfrconvlllc: 
Bradiev ESTERPRt>;ES 

Hui'wood Rd. <4 miles 

M.W. or Hendemon- 

vlllc) 
Roei:y Mount: 
W. C. REiD A Co. 

1 43 S, Main Si. 
Wlirct/tn-Saiem: 

DALTOX-HCCIi RADtO 

Supply Co., Inc. 
912 \V. Fijurih St. 

NORTH DAKOTA 

Wol.TER Eli CTRO,VTC Co. 
402 N. P, Ave. 

OHIO 

Akroo: 

0L5ON Radio Ware 
iioujE. Inc. 

7.T E. Mill St. 
AshL-tbltUi : 

MoiuiisoN's Radio SUp- 

PLV 

521 Ccmcr Si. 
Can inn : 

George F. Euel Co. 

3017 Cleveland Ave. 
N'.W . 
Cineiiinail: 

CLiSTOMCXAFTfRS AL^DIO 
iN-C. 

2^50 Ollbtri Si. 
Clewland: 
Al/DiO CRAfT Co. 

2015 Prosncct Aic. 
Pnof>RjtS5 Radio Suppi-V 
Co. 

4H-115 Huron Road 
Colurnhws : 
Electronic .^Lupplv 
Corp. 

l3i E. Lonji St. 
SlIA^^^rR Music Co. 

849 N. HiBh St. 
Daytnn: 

CUSTO^( ELrCTROMCl 

inc. 

loot! S. Main SL 
The 5T(>ns-F«iLi>\(AN 
Co. 

1J5 E, Second Su 
Toledo : 

JamiI50N.'c' Hl-FTDELm- 

R4I) W. C-entniJ 
Vouncvto » n : 
Radio tfi TV Tarts Inc. 

23 ft E. Board man Si. 

OKLAHOMA 
Oktahonia City: 
Radio * Sou^:n Clinic 
|2.>9 \V. M.iln 



OREGON 

Portland ; 

UURkc-ARJiNz Music Co. 
(fornicrly L D.Hc.-ilcr Co.) 

luOl SAV. Morrison 
5;ilcni ; 

Ctcn. Farncs Co. 
440 N. Chureh Si. 

PENNSYLVANIA 

Allentov^n : 

FCDFRA-ICD PL-RCIUSEH, 
INC. 

11 15 Hamilton St. 
Radio Electric Servhtf. 
Co. of Pa. 

1042 Hamilton St. 
Cliesicr : 

A.C. Radio Supply 
CO. 

Eacion: 

Radio Ellctric StRKicr 
Co. or Pa. Inc. 

916 Noriliampion Si, 
Eric: 

Warrf.n Radio. Inc. 

1315 Pcjch Si. 
jQhn<to*»n: 
TtLtvisioN Radio 
Parts Co. 

22r> M.nhi Si. 
Lancasirr : 

George D. Bariiev Co. 

622 Columbia Ave. 
Lebanon*. 

Georoe D. Barrly Co. 

821 Oncnlln Road 
Lewlsion: 

ALVO ELXCTKONICS Dis- 

TRiuLTTons, Inc. 
Mradvllit: 

WAnktN Radid. Inc. 

1057 S. Main 
NcM K^n^lnnion: 
RPC Electron (cs Co. 

1 102-1 106 2nd Ave. 
Philadelphia: 
Almo Radio Co. 

50tJ Arch St. 
A. C. Radio SuprLV Co. 

15^0 P.-ic^yiint: Avn. 
Friend's Wiiolesalt 
DisTumirroRs 

6U Arch Si. 
Radio CUtCTRlC SFR\nCE 
Co. or Pensa.. Inc. Hinii 

Ftmn.! IV AND COMMI II- 

ciAL Sound Studio 

709 Arch St. 
radio ELECrnic SvnX'icE 

Co. OF PtVNA., IKC. 

3412 Gcrmiiniown Av, 
Radio Elkctric Service 
Co. 01 Penna., Jn"c. 

5930 M:»rkcl Sl. 
PI 1 1 Jib I ir eh: 

M. V, Manshild Co. 

037 Liberty A\c. 
Radio Parts Co.. Inc. 

920 LIhcrty Ave. 
Radio Paris Co., InC. 

6539 Pcnn Ave. 
Ponsfuwri : 

GEOROE D. BaRiieY Co. 

205 N'. York Sl. 
R«;jUJ iiu : 

Georof D. Bakrcv Co.. 

INC. 

3nd A Pcni\ .SIS, 
Siatr CollCFo: 
ALVO Elycthonics Da- 
TRiDUTOKS Inc. 

lUJ S. Piiith Sl. 
■\Vyrui«^*{K>d: 

StIRYOL-K H I 'FIDELITY' 

Radio A TV Co. 

Bo mv it -Teller Blilir. 
WilibQwpon : 
ALVO Electronic Dis- 
TR»nuTiNr. Co. 

340 Pine St. 
York: 

Radio Electric Service 
Co. OF Delaware 

RHODE ISLAND 
Providence: 

A UDI oNtcs Co. N EW C N:a - 

land's Hi -I' I ClNTLR 

790 M. Main Sl. 
U. S. Rome No. I 

SOUTH CAROLINA 

Columbia : 

Dixie Radio Supplv Co. 

INDLSTRIAL ELECT KONiC 

Division 

162S Laurel St. 

TENNESSEE 
Kinrspori; 

Radio Eltctric Supply 

24 5 E. Market Sl 
KodXvltk: 

MCCLU.NC Al-PLlANCEJ 

511> GCi>rf|:i Sl.. N.E. 
Mcmphh : 

Ferguson'* recouu 
Swop 

2S37 Porlai A\x. 

TEXAS 

Austin : 

Hicii FiDLLiTY Inc. 

MHyt Gu.id:ilupc St. 
U^aumoni •: 

Tho.mi'son: audio Or 

1090 Alma :n Park 
Delias: 

CRAitrRFfs Wholesale 
Radio 

260S Ross Ave- 



El PAJtO Aul^lO CtvOTR 

10.1 L. M.lin Sl. 
Fori Wnrih: 
AUDIO ASSOCIATTLS 

2804 Hncc SI. 
Rae Gantt Sound 
Equip Mr>rr Co. 

1 300 Tliri-»i:k morion Sf." 
Ilouiron: 

Audio Ccntir Inc. 

163.T Westhcimcr 
Wrvc Co.. Ltd< 

2410 W. Alabama 
Port ArilMir ; 
Hir.ii Fidhlity Sound 
Studio 

2122— 7lh Sr. 
San Aninnlu : 
TlIK HlOll FlDTLm- 

IIOUSF. Vaisderorift 
AUDIO Co. 

4106 S.in Pedro 

UTAH 
.<:ali Lak* dry ; 
Djcsirlt Book: CO. 
44 E. So. Tcmpk Se. 

VERMONT 
lIiHland: 

Fllctwood Sound Stu- 
dio 

2S5 S. Main St. 
Oakki.\n Electric Sup- 

PLV 

12 W.iie.'i Sl. 
VIRGINIA 

llrisiot: 

BuisTOi. Radio Si.n»j^LY 
Corp. 

31 Monrc Sl. 
C7«riollcsvl11if : 

Cll.\RLOT7U<VTl LT NfUSIC 
COfTER 

105 E. Main Sl. 
Nnrlolk : 

Elect ron rc n.voiNFtR- 

ISQ Co. 

.116 W. Ofnty Ro.id 

WASHINGTON 

Seuiilc: 

Ol YMPIC CNfllNIERlNO 

Co. 

200.S West lake Arc. 
Spokane ; 

IT OUST or Hkhi Fidelrv. 
20T11 centuh ^S ale* Inc. 
1021 W. First Ave. 

WEST VIRGINIA 

ClurleMOii: 

El K TRONIC Specialty 

Co. 

VirelniaSL Park 

WISCONSIN 
JanftvllFc; 
TllE ALn>IO SlIACfC 

I20K Milwaukee Avc, 
Nfadisfm: 

Tiir III Ft Corvfk 
Stale :it Gor^ain 
\f ilwaukco: 

TliE Hi-Fi Cfnttr. Inc. 

42.^6 W,C"aptl0t Drive 
Photoart Visual Serv- 
ice. 

fl40 N. PI:»nkrnioti 



CANADA 
New Brunswick: 

Sl. .luhn: 

T»ii N'r%v urunswick 
Radui Co. 

7-1 1 (jcrroain S). 

Nova Scotia: 

llaiilas:: 

CoN.*«>Li dated Supply 
Co. Ltd, 

Or^tariD : 
Klichener : 

PEFFru Sound EoulK- 

MENT Co. 

Oituv^a : 

Canadian Eltctrical 
SupplV Co.. Ltd. 

K36 Somerset W. 
Toronto : 

Uay-IIloor Radio 

1206 Uav bl. 
Canadian: Electrical 
.Supptv Co , Ltd. 

522 Yoncc SL 
ENOINLTREIt JtoUND SVS- 

Tt^ts Ltd. 

169 Kipling Ave, S. 

Quebec: 
Monirrai: 

Ca>; A DI AN ELECimc.\L 
Supply Co.. Lii». 

27* CralB Sl. W. 
Excel Dutriuutin^j inc. 

690 SI, James Sl. W. 

rAVLjriL UaIJIO I.IMMUJ 

730 St. Juniti Sl. W, 
Tilt Radio Cuntrl 

Cralp ar St. Urbaln 
Quebec : 

Maurice St.-Cvr 

706 UK'd. Oiarcil E-UC; 



SO NOT EC S. A., La Gran Avenlda. Sabana Grjiidc, Caracas, Venezuela. 
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jj IS A DIFFERENCE 

IN HIGH-FIDELITY EQUIPMENT! 

Hear if! See ifl Thrill to if! 




In tou(lspcftlfcrs, in loudepcrilccr eyRlcm*;, THT3 PATRICIAN JV tlnimoiizes imii^flintfly the 
dinrcrcncca, the liceicfils, ihftl nrc yours in Electro- Voice rcscnrch, dcsicn, clcvotoi^ment. THE 
PATRICIAN IV IS the difTcronce \u higli fuldity music rtproduction with li.s 18-incli low, low 
frequency driver; two uiiifiiio horns for ilic rhyt-liniic mid -basis ranfjo; difTraclion Jiori^ for UiC 
vif.T^ jircscncc r-jngp; VHl" driver for silky iii^hs. THE PATRICIAN IV is the spenkcr BystCHi 
that reproduces tiiorc (.linn nine of the ten octavca heard hy the humnii cor. 

The Pofri^ian IV 4-Way Loudspeaker System , . , 

Low-Tirss Sccttojt, The Pntricirtn IV \j(i)i7.ea n "IC*' lyi>c indirect. radi.Ttor folded-horn nnd an 
E-V Model ISWK low-frefjuCncy driver for frequCncle.s np to 200 cps. In n eomrr, tlie Tokled 
throat of the hnm horn becomes part of the entire room (o extend h.nits reproduction below '10 cpsT 

Itttd-Jiasn Section. Two E-V 8281 IT mid-bans drivers with Afi^lO lA- phenolic horn sections Iimi- 
dle the 2O0 Ci»a to GOO c^ya r.nnfte. The horn load for ^ he intcrmodinte busn drivers is n^ndc of wood 
and phenolic tube* to reproduce IhJs import^mt ni id-bass r.'ingC. 

Trcb!c S'ccti/m. The KIcctro-Voicc Mode] T25A Treble Oriver with the Model BUD DifTraclion 
Horn covers the GOO cj)*i t<i ;i,5fJ'J cps rnnce. 'I'liift (bflVnct ion horn, cmiiloyhig priiiL-ipIcA of optical 
di fraction to <liKt>cr«c Idul* fvcqucncles uniformly, nsi*cirC3 conijjlctc nnd proi>C'»- IrnnKmiKSion of 
Ihe vit;U "pr'>s<?"(^c" ron(;c, 

Very'High H'lngc. 'I' he Klectro-VbicO Model T35 Sii|^r-Sonaj; Vc»y-Hif;h-Frc<|uency Driver, 
\vluch uti)i'j(*:i nn inteer;il diffraction horn, reproduces Uhe remaining octaves of the i^\idih]e ronce 
above 3,000 c|xj with nhnost no mcajsurnblc distortion. 

Crossoicr Nettvcrh. The Elect ro-Voicc Model X^G-lfj CrOSHOVer Network divides fhe nmplificr 
power into foui- separ^ito portions. It el irn in. ties hnrnionic niul inlerniodulntion distortion from. 
One driver in tlie refjioti covered by the next. 

Listening Choraetcr. C.iroful comijens-ition has been mndc for the KDnsitivity of the htnn.nn ear 
when high orchestral voUmiCS ore played back at those levels T>crmiB»ihlc in your livinj; room. 
Three level controls permit com pic I c co:i»jjolibiliiy to any room fti-^e or condifion for H awl ess, 
life- like /idelity. 




The Pafrtcian fV Is fJesicned lor cndoriiig beauty, tt is custom-crafted of selected hirdwoods 
with cx(]uls!tc mahogany or blonde veneers and inlays in hand-iiibbed Heirloom finUh:$t7e: 62' 
high, 39* wide, 29' deep. The Patrician IV comes complete with 4-w3y loudspe;iKer syMcm wired 
and Installed. Impedance is 16 ohms. Pow&r handliag capacity: 35 watts of program material; 70 
watts on peaks. Mahogany. Net $965.00. Blonde (Limed Oak), Net ^85m Walnuh rfet $958.00. 
The Patrician IV 4-w2y speaker units arc available separately as the working combination 
Net S393.00. Tttc interior horn assembly is av^ibble separately as the Model 115* Net $200,00. 

Patrician IV Ready- (o-Asscmbte Interior Horn Assembly Kit, ttie KOI, Net. Sll^.OO. 

'jSjlghtty htghor in the Wetf. 




Model PCT Music Control Center. 

Beautiful pri^anipiifier-e^uallrer untl for use 
with all amptificrs. Has self-contained, shielded, 
fow-noisc power supply. Controls include: (1) Power (2) Playing Selector: 
tuner, tape, TV. aux., 6-posltion phono-CQualiicr. (3) Volume, (4) Loud- 
ness. (5) Exclusive Vital 'Presence." {6) Treble. (7) 8iss. (8) 3-posilion 
scralch niter. (9) 3'posilion rumble filter. Response: ±1 db 20 to 20,000 
CPS. Distortion: Harmonic, less than 0.3?^; I.M., less than 0.5^. Hum 
and noise: 75 db below rated output. Net $99.50*. 



Model 84D Ultra-Linear Ceramic 
Phono Cartridge with a 1-mil natural dia- 
mond playirtg tip h^s high compliance, wide- 
range response, no hum pickup, highest sig- 
nat'to-scratch ratio and lowest intermodule- 
tion distortion. It improves ever^ the finest 
high-fidelity systems. Net ?23.10. 



Model A50 Circlotron High-Fidelity 
Amplifier has iio collapsing current in ttie output 
transformer ... you get NO switching trannienls and 
NO listening fatigue. Model ASO Is an excellent com- 
panion unit to the PCI preamplifier. Power output: 
50 watts rated. 100 watts on peaks. Response: ± 
0.5 db 20—75,000 cps. Harmonic distortion at rated 
output, less than 0.5%. I.M. distortion at rated out- 
put, less than \%. Hum and noise: 85 db below rated 
output. Output impedances: 4, 8, IS ohms; 70-voft 
line balanced. Feedback: 30 db negative. Controls: 
0) Power. (2) Critical Damping (adjustable between 
O.l and 10), (3) Input Level. Net $169.00-. 



NO FINER CHOICE THAN 



ncaRCvoicE, inc^ buchanan. Michigan 



Snnndti: C-V of Canadft. 
id.. 1008 lla»df 



Olh Sfc. New Y&rk 



Electro- Voice, mnnufdcturor of t)io riioBt compteto 
high-fidelity product range— speakers, speaker 
enclosures. Byatems, flraplificre, preamtis, tun«rfi, 
phono cartridges, t>o>It-YourBclf encloaure kits 
and microphones. Available everywhere. 



- www.americanradiohistorv.com 




New Catiilo£>Gulde ^ivcii you com- 
plete facts on speaker By«totns fof 
true high-fidelity mufiio reproduc- 
tion. Send 25c to cover linndiing 
for- Catalog No. 117- F612/ 



85 CORTIANDT STREET, NEW YORK 7, N. Y. 

Phone: worth 4-3311 _ 



TERMINAL'S Huge Buying Power PIUS ihe cooperation 
of ScY mokes it possible to bring you Ihese 
STAR-STUDDED VALUES IN HIGH FIDELITY 
MATCHED PHONO SYSTEMS" 

★ Every Item Brond New! ★ Every Itert. Fully Guaronfeed! 

★ Every system Properly Bolonced «nd ^abted for .njrtant Use 

★ Every System o "onee-in-a-lifetime" Hi -Fi buy . .QRm.HOm 



the "POPS" is TOPS in PHONO SYSTEMS! 

ip/efe iyj*e/n conifsfi o^: 




Come 




A genucne Hi-fi syslem of fomOus cuslom unJit indivrd- 
uolly selected because of Iheir oufitonding performance 
and quality. Install it yourself in boolccaie, cobinet 
or anywhere. Juit plug together ond you're ready for 
a broothtcking new listenirtg experience. 



REGENCY 

HM50 AMPLIFIER-PREAMP. 

The hear! of the famous "Pops'* home music system, 
this top flight 12 watt complete amplifier Is capable of 
delivering at! the sound from your finest records. Amaz- 
ing response from 20-40.000 cycles. Inputs: Magnetic. 
2 Hi impedance. Outputs: 4-8- 16 ohms. Controls: Base- 
On/Off, Treble, Loudness, volume, Record Equalization- 
Input selector. Dimensions: k I3V4 x 7". Shpg. 
Wt. 20 lbs Regular Net $99,50 

The "POPS" Phono System COMPLETE with all tubes, cables 
and simple rnstruclions READY TO PLAY . . . WH/tE THf y LAST 



COLLARO 

RC-456GE 4-SPEED RECORD CHANGER 

Plays every speed record including 16^ rpm. Operates 
manually, intermixes all size records, has rapid 6-second 
change cycle, shuts off after last record. Heavy 4-pole 
motor, weighted turntable. Wow and flutter factory 
Checked for less than 0.25% rms at rpm. 
Wfth GE Dual Sapphire Stylt Net $41.46 




GOODMANS 
AXIOM-100 
TWIN CONE 
HI-FI SPEAKER 

^ real top-performing 
speaker. This 12^' full- 
range Goodman twin- cone 
design is actually two 
speakers in one assembly. 
Delivers beautifulty bal- 
anced sound from 40 to 15,000 cycles tiringing 
the full orchestra right Into .your living room. 
Handles 20 watts of power without distortion. 
Makes an excellent base and mid-range 
speaker If a high frequency tweeter is added 
to your "Pops** system later Net $27.00 



Total Regular Net $167.96 

ONLY I U/ YOU SAVE $60.00 




REGENCY HF350P 
PREAMPLIFIER 

A handsome, clean-lined ultra 
high quality audio pre^ampllficr 
with complete equalization flex- 
ibinty. Makes the perfect audio 
control center with separate 
controls for volume-on-oH, loud- 
ness, bass, treble, input selec- 
tor, equalization. Cathode fol- 
lower permits location any- 
wnere. Frequency response 20- 
40.000 CPS with 1% distortion 
from 40-7.000 cps. Handsome 
wood cabinet 16" w, w H, 
IW D Regular Net $154.50 




REGENCY 



4 



Get this History Mokintg Hi-Fi ''CLASSIC" PHOHO SYSTEM consisting of: 

GOODMANS AUDIOM 60 
12" WOOFER SPEAKER 

A beautifully performing woofer for 
rich» full bass response for your 
home music system. Response dovun 
to 20 cycles In recommended en- 
closure. Handles a full 30 watts of 
power from the amplifier with per* 
feet fidelity. ..Net $50.00 

GOODMAt^S AXIETTE fi" TWEETER SPEAKER 

TTie perfect complement to the Au* 
diom 60 Woofer, supplying the com- 
Ptete upper frequency range to 
15,000 cycles. Produces silky highs 11 
without ple/cing harshness. 10 watt 
power handling capacity. ..Net $23.20 

GOODMANS X0750 CROSSOVER NETWORK 

Efficiently divides the sound from the amplifier 
at 750 cycles, sending the bass to the woofer 
and the treble to the tweeter. Full halt-section 
L/C network with 12 db/octave roll-Off above 
750 cps. 15 ohms - Net $25.00 



350A HI-FI AMPLIFIER 

An extremely high fidelity 30-watt 
separate power amplifier represent- 
ing the backbone of this brilliant 
"Classic" system. Full range fre- 
quency response from 20-40,000 CPs. 
brings the complete orchestra into 
your living room. Less than 2% dis- 
tortion at 30 watts, 60 watt peaK 
output. Controls: Volume-AC Switch. 
8-16 Ohm outputs. Handsome gold 
anodized. Dimensions: iSVi" x 8" 
X 7" „ Regular Net $134.50 




COLLARO RC-456GE 
4 SPEED RECORD CHANGER 

Plays every speed record Including I6?6 
rpm. Operates manually, intermixes all 
size records, has rapid G-second change 
Cycle, shuts off after last record. Heavy 
4-pole motor, weighted turntable. Wow 
and flutter factory checked for less than 
0.25% rms at 33 Va rpm. 
With GC Oual'Sapphire Styli..Net $41.46 




The "CLASSIC" Phono System COMPLETE with alt tubes, cables 

and simple instructions READY TO PLAY. . . m\ll THEY LAST ONLY 



$259" 



Total Regular Net $428.66 
YOU SAVE $169.00 



OPTIONAL ACCESSORIES for Termlnars 
Exclusive "POPS" ond "CLASSIC" PHONO SYSTEMS 

* DIAMOND NEEDLE on 456GE changer add $10.90 to total price of 
either system. 

♦ BASE FOR 456GE CHANGER«« $5.50 

♦ 45 RPM SPINDLE FOR 456GE CHANGER..... $3.30 

•SPEAKER SUBSTITUTION: For Audtom ao (is" woofer) instead of Au- 
diom 60 speaker, add $45.50 to total price of "Classic" system. 

• To expand *'Pops*' system to a full 2-way system, add a Goodman Tre- 
Bax Tweeter ($27.00) and a Goodman X05000 Crossover network ($fi.50). 

GOODMANS TRE-BAX TWEETER 

High Frequency Driver with Horn 

A high range tweeter picking up from a crossover point 
of 5.0O0 cycles. Tapers off smoothly above 15.000 Cycles. 
30 watt power capacity Net $27.00 

GOODMANS XO-5000 CROSSOVER NETWORK 

For 2-way systems, Crossover at 5.000 cycles Net $8.50 




E 




GOODMANS SPEAKER CABINETS 
AND KNOCK-DOWN KITS with 
the exclusive ARU Acoustical Resistonce Unit 

These Goodmans cabinets feature the sensational and exclusive 
ARU (Acoustical Resistance tjnit) capable of extraordinary per- 
formance by providing optimum loading to zero cycles, lower 
distortion, and bass response to 20 cycles with negligent 
peaking. Afiu permits i/^j reductfon in overall cabinet size with- 
out loss of bass response. 

A-158 ASSEMBLED, fINfSHEO CABINET for Goodmans speaker systems employ- 
ing 15" woofer. Size: 24" W, 20" D. 30" H (36" H with legs). Walnut. Blond or 
Mahogany Net $102.85 

A-t58 KIT, knocked-down, unfinished hardwood veneer Net $71.85 

B-120 CABINET, assembled and finished. For Goodmans Axiom 100 speaker. Si7e: 
20" W, 20" 0. 26" H (32" H with lees).Blond or (Vlahogany Net $93.50 

B-120 KlTj knocked-down, unfinished hardwood veneer „. Net $63.40 

NOTE- ^^^^f B-120T CABINET or B420T KIT if a Tre-Bav Tweeter is to be added to 
the Axiom 100 speaker. Prices same as B-120 Series. 



MAIL ORDERS SHIPPED PROIVIPTLY 



TERMS: Pricei do not fncti>d« tronsportotion cosfs. Send of leost $25.00 deposit v^itli 
order. We will ship express C.O.D. for balance and transportatidn charges. SAVE C.O.D. 
CHARGES — Send fulL remittance ond pay for transportation only on delivery. 
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JIM LANSING 12" Sc^^uiiwie 
EXTENDED RANGE SPEAKER 

Model D123„'*Every Note A Perfect Quote." 
So true with this extremely high quality wide range 
speaker of unusually shallow design. "Step-down" frame 
design with only Overall depth permits unique 

installations sucti as flush v;atl mounting between studs. 
Delivers crisp undistorted hi^hs and cle^n ti^ss. 3'' edge 
wound aluminum ribtion voice coM. Power rating 20 
watts. Impedance 16 ohms. Frequency response in suit- 
able battle 30*15.000 CPS. Free air cone resonance 35 
CPS. Perfect for t^speaker applications and ntakes an 
ideil '.voofer for a future multjple system. 5Q 




IIM LANSING 15 " Sl^natuic ^ 
EXTENDED RANGE SPEAKER 

Model D130 A remarkably efficient top quality 
speaker delivering breathtaking sound — silky highs, well 
rounded lows, and a mid^range with eitraordlnary bril- 
liance and presence. Splendid transient response. The 
only 15" extended range speaker wMh a 4" voice coil 
(edge wound aluminum ribbon). Power capacity 25 watts. 
Impedance 16 ohms. Free air cone resor^ance 37 cps 
Frequency response in suitable enclosure 30- 17.000 cps. 
Overall depth only 5*9/15". First choice among crillcal 
HI-FI enthusiasts because of its splendtd tonal definition 
superior to that of most 2-way systems. 0Q 



Net 



JIM LANSING Se^HcUu^ 
DIVIDING NETWORK 

Model N2500-.A special dividing network v/ith 
crossover point at 2.500 CPS especially suitable tor matching 
the Jim Lansinc D-123 or 0-130 extended range speakers 
ivith the No. 075 tweeter. Includes cable connected external 
level-balancing control. $15 OO 



JIM lANSING SifPuieuw HIGH fREQUENCY RADIATOR 

Model 075 Advanced ring-type radiator design introduces an entirely 

new concept In high frequency radiation — produces the smoothest highs you 
ever experienced, and delivers them uniformly and distortion-free from 2,500 
CPS to beyond the range of audibility. The Model 075 adds 2-way brilliance to 
your present system— makes a perfect matched companion to the D123 12" or 
D130 W extended range speakers with dividing network. Voice coil 1V«" diam. 
Power fating 20 watts above 2.500 cps. Impedance 16 ohms. 90* dispersion 
angle. The perfect tweeter for any multiple Hi-FI speaker system. 




JIM LANSING CONSOLE ENCLOSURES 



FOR n" SPEAKERS 




C38 



23V4'' 



C36_ 19 Ve" wide. IS^/a" 
deep. 23V4" high. 29»^" 
high with legs. Shpg. Wt. 
empty. J7 lbs. 

C-i6 and COe BOTH $57.00 irt Coniemporay 
Woods, $63.00 in Premium Woods 



wide, iSVs" 
deep, 19%" high. 26" high with 
legs. Shpg, wi, empty 47 lbs. 



HIGHBOY Of) LOWaOY MODELS 
FOR J2" AND 15" SPEAKER 
OR 2-WAY SYSTEMS 
Enclosure Woods and Finishes: 
CONTEMPORARY WOODS 
Mahogany^ Dark Finish 
Mahogany, Light Finish 
Birch, Natural Finish 
Korlna, Blond Finish 

PRE^IIUM WOODS 
Maple, Salem Finish 
Oak, Light Finish 
Prima Vera, Natural Finish 
Walnut, Dark Finish 
Walnut. Light Finish 



FOR 15" SPEAKERS 




16" deep. 30 Vi" high. 
Shpg. Wt. empty 69 lbs. 

Contemporary Wocds: $105iOO 

Premium woods: $1 14.00 




C35 „ 237/8" wide. 16" deep, 
1%W high ? Shpg. Wt. empty 69 lbs. 

Contemporary woodst $96*00 
Premium Woods: $105*00 




Mcintosh MC-60 

60 WATTS OF 99-60/100% 
PERFECT AMPLIFICATION 

Designed for the perfection- 
ist who can hear the differ- 
ence. This sensational am- 
plifier delivers 60 watts of 
the purest };ound possible 
within the theoretical limits Of quality and efficiency. No other ampli- 
tier does this with les£ than 0.5% harmonfc distortion from 20 to 
20.000 cps. The amplifier of choice for really fine systems 

Ne. $19830 

MclNTDSH MC-3G 30-watt power amplifier with same outstanding 
performance as MC-60 Net $143.50 



Mcintosh c-8 

PROFESSIONAL 
AUDIO COMPENSATOR 

Provides the absotute maximum 
in completeness and Clexibiltty 
of control (or professional and 
home music systems. lO-switch 
phono-compensator for really complete record equalization. Separate 
precision tone controls. Special Inputs for AM, FM, radio, phono, TV 
and tape recorder. DC on filaments assures lowest possible hum level 
obtainable, 

C-8 Less cabinet 

C-8 With tabinet 




» t $88.50 
=1 $96.50 



TERM AT APE SPECIAL! 

TOP QUALITY RECORDING TAPE 

A real buy on this professional recording tape 
made to our exacting specifications, Red onide 
coaling on plastic base. Fully Guaranteed. 



- VIKING FULL FIDELITY 

TAPE RECORDING 

EQUIPMENT 

FF75 TAPE DECK This basic 
component provides all neces> 
sary tape functions by permit- 
ting use of a variety of inter- 
changeable heads for special 
purposes. FF75 basic monaural 
Playback unit consists of trans- 
^ " ■ '''y^ — 3^1 bracket, and one record- 

— ^ playback head. Hi-fi response 

W from no to 14,000 cps at l\h ip&. Less than 1% 

harmonic distortion. Also Plays at 3V4 Ips. 4-paIe toislanl speed 60 cycle 
motor. Viking's exclusive Oynamu heads, with a flu)t-gap less than 0.0002", 
assures extraoidinary fidelity for playback of pre-recorded tapes and all record- 
ing usage. Dimensions: x 8Vi x 4'^". Wt. U lbs. ^^^^ $59*95 

ALSO AVAftABLE AS fOiiOWS 

FF75'SU Universal Binaural Play- 
back Unit, in-Line and Staggered 
Heads. Consists of transport, head 
bracket, in-line head assembly. 




FF75-L Monaural Playback Unit 
with Tapelifter. Same as FF75 with 

tapelifter added ^.Nel 562.A5 

FF75R-LP Monaural Record Play- 
back Unit with tapeliller and pres- 
surepads and erase head,. Net $71.95 
FF758.1P Binaural Playback Unit 
with Staggered Heads, matched, for 
record-playback. Includes tapelifteY, 
pressure pads, transport, and head 
brackets Net $74.45 




Viking RP-61 
Record-Playback Amplifier 

A recording amplifier and playback preamp, 
expressly designed to match tne Viking FF75 
full fidelity tape deck. Provides perfect re- 
cording fidelity Over its entire range to 
12.000 cps. Recording equalization fixed for 
NARTB curve. Variable equalizatton for play- 
back from any source. Dlrr^nslonS: MVt x 
2x6" completely encased. 
Self powered, »/4fOU 



standard record-playback head, tape- 
lifter, and pressure pads..Nct $S7,65 
FFT5-SR Binaural ^Stachet Head) 
Playback Unit plus Monaural Erase- 
Record Functions. Includes trans- 
port, head bracket, stacked head, 
erase head, record head, tapelifter 

and pressure pads Net $107.50 

0-396 Portable Case. Pre-drilled 
holes Net $24.95 

Viking PB-60 PREAMPLIFIER 

For perfect NARTB equalization .ind 
peak performance on playback of 
pre-recorded tapes the PB-60 pre- 
amp. ts the ideal mate for your 
regular power amplifier. Contains 
separate volume control, a variable 
equalization control, and cathode 
follower for remote Installations. Di- 
mensions: 6Vi X 3 X 2" encased. 
Self powered ....Net ^24 50 




_12O0 ft. on 7" reel 3 

1800 ft, on 7" reel 2 for $4.98 



$4 
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If. 3 IS Woar## Ht.i H^h P,„ »iH". lP-41 l^'^U- 



SPtCinCATtONS: Lorcni LP-215 Woof<>r, 
loreni lP-65 Tweeter and Loranz HP-1 
High Pass Filter. }4 walti powor handling 
copacity. CabintI Size: 11" H, 23V*" W, 
10" D. 

KAL-B Rich-graini^d brown loatherelte 
KAL-T Natural blonde Ian Icatliereltc 

Hcf «49.50 

Moichinq 15" brass legs wilh scrcwi and 
self-lcvoUng end*. Net $5.95 



Truly one of the moil venoiile ipeoker syjfcnns evet 
to oppca/ on ihe high ftdelily scene. A iriumph in 
ocouslic engineering, Kot Avdcfic employs highly re* 
fined HelmKoIx resonotor and phoie inversion Tech- 
niques lo produce o unil of convenient slie yet with 
the breolhtoking voice of the concert hoU. 

Kat Avdetic is o true 2-way high fidelity system with 
separate speokers for lows and highs. BeauitfuHy re- 
creates even the most delicate violin pionisiimo, yei 
delivers the surging fullness of the entire orchestro 
wilh amoiing "up front" clority and lonol definition 
ffom 4S to 17.000 cycles. 

Use Audeffe Anywheret Fits easily on bookshelf, 
toble or cabinet top. Ideal in custonn installations. 
Moke excellent branch speokeri for your home, or at 
matching units for a now ilercophonic system. Aitoch 
Kandsame IS" polished brass legs and Audetle be- 
cornf»!i a convenient Stonding conioletfe. 



BOOKS IN REVIEW 

Continued from page 42 

considerably sliciken in my long-held 
belief tlint the best insights into mu- 
sical genius always are to be found 
in a study of the works themselves 
rnther than in tlie details of personal 
history, la this instance (as wirli 
Sirft'elTs Liszt), I must admit that niy 
ears for the music have been acutely 
sensitized by a better knowledge of 
the man who created it. 

Scroll attempts no technical anal- 
yses of cither Debussy *s work or tonal 
philosophy (for those one must rurn 
CO volumes like H. Robert Schjniiz\s 
The Piano Works of Claude Dehussy, 
Duell Sloan, 1950 and Leon Vallas^ 
The Theories of Chitalc Debuss), Ox- 
ford, 1929), and without previous 
familiarity with the music, some 
readers may find this just another 
"life," however fascinating, of a 
singularly eccentric artist. Yet surely 
no one, even only partially grounded 
in the music, can read Seroff's account 
without what he has heard and what 
he now learns combining with re- 
ciprocal power to transform his whole 
Dcbussyan experietice. An almost 
agonii;ingly moving story in itself, it 
is most significant for the permanently 
sharpened insights it adds to our aural 
sensibilities. 

Haydn Symphoaies: Preview 

H. C. Rohbins Landon, co-editor of 
the Mozart Cojnpamoii, also appears 
currently on his own as the author of 
the Symphonies of Joseph Haydn 
( Macmillan, S20.00), about which I 
had infcndc*d co write this month — 
until I took a closer look and realized I 
would need at least a couple of months 
of assiduous homework before 1 even 
N'cntured a cursory review. For this is 
a magnmn opus in every sense of the 
term: n^ianvnotli in bulk (some 879 
pages, over 4 pounds in weight), fan- 
t;isrically detailed, lavishly illustrated 
and documented, with even the com- 
plete miniature score of a hitherto un- 
published symphony tucked into the 
back cover. 1 shall report later on my 
explonuions of so inexhaustible a gold 
mine, but meanwhile it should be 
drawn to the immediate attention of 
everyone willing to make a substantial 
investment which promises incalail- 
ably rich dividends. 

R.D.D. 

t-'Yl* l'Vj i.'Vj A t!Y^ >rYli wTlf 

ri? rt? 'a? '2? '1? 'a? 

High Fidelity Magazine 




All new ultra-compact amplifier 
SONOTONE HFA-1SO 



15-WATT POWER AT A lO-WATT PRICE! 



No amplifier on the market today can compare with 
the all-new Sonotone HFA-150. Full lJ)-watt power 
—superb sound— plus more new, useful "firsts" than 
any other amplifier at any price. 

ONLY 3'^ HIGH -12" WIDE! For the first time, a 
complete power and control amplifier this compact 
. . .without an iota of performance being sacrificed to 
compactness. The ultra-smart cabinet cover is avail- 
able in a choice of colors— another Sonotone first! 

SIX INPUTS! Now, for the first time, you can buy a 
quality amplifier in this price range that gives you 
single switch choice of 6 inputs. Three of these in- 



puts have individual preset level controls! 

SEPARATE CONTOUR CONTROL! For the first time 
you get new, exclusive push-pull rumble and noise 
filters. Bass» treble and volume controls with a sep- 
arate continuous contour contix>l, infinitely variable 
from flat to 26 db of contour compensation. 

The Sonotone HFA-150 is, unquestionably, the 
greatest value in fine high fidelity components in 
many years. Make seeing and hearing it a "must"! 



$ 

ONLY 



50 Optional cover 
N ET $3.50 Net 



Write for detailed information without obligation to: 



Electronic Applications Division ^^^^^ 

N OTO N CORPORATION 



ELMSFORD, N. Y. 



December 1956 
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You can enjoy savings without 

sacrificing quality- if you "build-it-ycmrself" 

and eliminate labor charges; and if 

you buy direct from the manufacturer and 

eliminate extra profit. 




MATCHING CABINETS 
Tha Henthkil AM lun<r, FM lun«, 
ard preomplifle/ klt( moy be ifacked 
on« en Iho olhfir to form a comport 
"inairvr control" for your hi-fi lyileni. 





Hereis whaf you get: 

High-fidelity amplifiers, tuners, and speakers that yoii assemble yoursel}, 
front the step-by-step instructions furnislied. You get, top-quality parts at lower 
cost through Heath mass purchasing power. You get the equivalent 
of systems costing, approximately twice the Heathkit price. 




HERE'S 
WHY 
A 



Heathkit 



IS FUN TO BUILD: 



Instructions are compleie, and our amazing step-by-step method, tied-in 

with large pictorial illustrations, guide the beginner through each stage of *issembly. 

If you can follow directions you can succeed, and can build 

high-fidelity equipment you will be proud to show off to your family and frieo'ds, 



Here's the pratyf: 

Thousands of Heathkits have been built at home by people just like yourself, 

and you should treat yourself to this same experience by dealing with the 

world's largest manufacturer of lop-quality electronic kits for home and industry. 
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Heothkit Model FM-3A Hrgh Fidelity FM Tuner Kit 

Features A.G.C., and stabilized, temperature -compensated oscillator. Ten 
uv sensitivity for 20 DB of quieting. Covers standard FM ac* 
band from 88 to 108 mc. Ratio detector for efficient hi-fi • 
performance. Power Supply built in. Illuminated slide rule {y^;,,, Cabin«r) 
dial. Pre-aUgned coils and front end tuning unit. shps. wr. 7 tbi. 

Heathkit Model BC-1 Broadband AM Tuner Kit 

Special AM tuner circuit features broad bund width, high 
sensitivity and good' selectivity. Employs special detector 
for minfmum signal distortion. Covers 550 to 1600 kc. RF 
and IF coils pre -aligned. Power supply is built in. 



(With Cabinet) 

Heothkit Model WA*P2 High Fidelity Preamplifier Kit 

Provides 5 inputs, each with individual level controls. Tone controls pro- 
vide 18 DB boost and 12 DB cm at 50 CPS and 15 DD boost and 20 DB 
cut at 15.000 CPS. Features four-position turnover and SOI 75* 
roll-off controls. Derives operating power from the main A I • 
amplifier, requiring only 6.3 VAC at 1 a. and 300 VDC (with CabUei) 
at 10 ma. s'^pff. w». 7 tbi. 

Heothkit Model W-5M Advonced-Destgn High Fidelity Amplifier Kit 

This 25-watt unit is our finest high-fidelity amplifier. Employs KT-66 out- 
put tubes and a Peerless output transformer. Frequency response * I DB 




from 5 to 160,000 CPS at one watt. Harmonic distortion 
less than 1% at 25 watts, and IM distortion less than 
1 % at 20 watts. Hum and noise arc 99 DB below 25 watts. 
Output impedance is 4, 8 or 16 ohms. Must be heard to 
be fully appreciated. 

MODEL W-5: Coniiils of Model W-5M obove pivs Model 
WA-P2 preamplifier. $0K5O* 

Heothkit Model W-3M Duol-ChassU High Fidelity Amplifier Kit 

This 2Q-watt Williamson Type amplifier employs the famous Acrosound 
Model TO-300 "ultra linear" output transformer and uses 5881 outpul 
tubes. Two-chassis construction provides additlonat nexl- 
biliiy in mounting. Frequency response is =*= I DB from 
6 CPS to 150 kc at 1 watt. Harmonic distortion only 1% 
at 21 watts, and I M distortion only 1.3% at 20 watts. Out- 
put impedance is 4, 8 or 16 ohms. Hum and noise arc 88 
DB below 20 watts. 

MODEL W-3: ConsiiH of Model W-3M above plvs Model 
WA-P2 preofflplifier. $71.50* 



$H»9- Wl. 3} iht. 



Shp3, Wf. 3a tbf. 
Expemu anfy 



$4975 

Shp9. Wr. » Ll». 
Exprmst onfjr 



Shpff. Wl. 37 tbi. 



HEATHKIT SPEAKER SYSTEM KITS 

These speaker systems arc a vei^ vocal demonstration 
of whal can be done with high-qualiiy speakers in en- 
closures thai are designed especially to receive them. 
Notice, too, that these two enclosures are designed to 
work together, as your high-fideltly system expands. 

Hoothklt Model SS-I Hl^h Fidollty 
Spttokor System Kit 

Employing two Jensen speakers, 
the Model SS-1 covers 50 to 
12,000 CPS within * 5 DB. It 
can fulfill your present needs, 
and still provide for future ex- 
pansion through use of the SS- 
I B. Cross-ovcr frequency is 1600 CPS and the system is rated 
at 2i watts. Impedance is 16 ohms. Cabinet is a dueted-port 
bass-reflex type, and is most attractively S9A95 
styled. Kit includes all components, pre-cut O^w • 
and pre-drilled, for assembly. s^p^. wr. 30 Lbs* 

Heathkit Model SS-1B Range Extending 
Speaker Sysrem Kit 

This range extending unit uses 
a 15' woofer and a super- 
tweeter to cover 35 to 600 CPS 
and 4000 to 16,000 CPS. Used 
with the Model SS-I» it com- 
pletes the audio spectrum for 
combined coverage of 35 to 
16,000 CPS within ± 5 DB. 
Made of top-quality furniture- 
erade plywood. All parts are 
pre-cut and pre-drilled, ready 
for assembly and the tinish of 
your choice. Components for 
cross-over circuit included with 
kit. Power ra- ^^j^^- 
ting is 35 watts, 900^^5 
impedance is 16 




5hp$. wr. aO lbs. 




HMiHklt Model W-4AM Single-Chassis High Fidelity Ampimer Kit 

The 20-watt Model W'4AM Williamson type amplifier combines high 
performance with economy. Employs special-design output transformer 
by Chicago Standard, and 5881 output tubes. Frequency 
response fs « 1 DB from 10 CPS to lOOkcat I watt. Har- 
monic distortion only 1.5%, and IM distortion only 2.7% 
at this same level. Output impedance 4, 8 or 16 ohms. 
Hum and noise 95 DD below 20 watts. 



SHP9- Wl. 79 Ibf. 



*^rk« Iftclvdet 10% Fed. Exclt* tox wh«r« appticebt*. 

HOW TO ORDER: 

It's simple— just identify the kit you desire by its model 
number and send your order to the address listed below. 
Or, if you would rather budget your purchase, send for 
details of the HEATH TIME-PAYMENT PLAN! 



MODEL W-4A: Consists of Model W-4AM obove p/i/f. Model 
' WA-P2 preamplifier. $61.50^ 



Shpg. wr. 35 tbr. 



Heothkit Model A-^B 20-Watt High Fidelity Amplifier Kit 

Features full 20 wati output using push-pull 6L6 tubes. Built-in pre- 
amplifier provides four separate inputs. Separate bass and treble tone 
controls provided, and output transformer is tapped at 4, 8, 16 and 500 
ohms. Designed for home use, but also tine for public <9C5|| 
address work. Response is st I DB from 20 to 20,000 • 
CPS. Harmonic distortion less than 1% at 3 DB below 33 ^1^^ 

rated output. 

Heothkit Model A-7D 7-Won High ridellty Amplifier Kit 

Qualifies for high-fidelity even though more limited in 
power than other Heathkit models. Frequency response is 
rti I DB from 20 to 20»000 CPS. Push-pull output, and shpg. wi. lO tbf. 
separate bass and treble tone controls. 

MODEL A*7E: Same, except that a 12SL7 permits preompll- $20.35* 
ficotion, two inputs, RIAA compensation, and extra goin. Shpy, Wt, 10 tbi. 

Heothkit Model XO-1 ElectronU Cross-Over Kit 

Separates high and low frequencies electronically, so they may be fed to 
separate amplifiers and separate speakers. Selectable cross-over frequencies 
are 100. 200, 400, 700. 1200, 2000, and 35,000 CPS. Separate level control 
for high and low frequency channels. Minimizes inter* SI095 
modulation distortion. Attenuation is 12 DB per octave. lo • 
Handles unlimited power. S^P9. wk 6 tbj. 



-lEATH COMPANY 

A Subsidiary of Days from, fnc, 
BENTON HARBOR B, IMICHIOAN 




M8*r 



H E AT H COM PA NY a subsidiary of Daytrom, inc. 
BBNTON HARSOR 8. MICHIGAN 

Please send Free HEATHKIT catalog. 



Name. 



Addrt«_ 



City A 2ow_ 



Stale, 



December 1956 
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AmpI if iers 
ers.. ^Superiority is the StSindarjd 

Elecrro-Voice superiority is superbly evident in its 
Model A20CL 20-Watt Circlotron Amplifier. 

The E-V A20CL is a sclf-cont;iincd prLamplifit-r, ainptificr 
nnd inusjjc control center for use witli any plionoj^raph cnr- 
Iritl^je, AM /KM Miner, tolovision and tape record«;i'. It fea- 
tures the CirciotPon circuit and unic|Uc "PrcsL-nttt;" conLroJ; 
Power; 20 u'att« ratod» -tO watU peak output. Response. *20 (o 
20.000 cps ± 1.0 Hb. Distoruon: Harmonic, less (han 0.0%; 
r. M.. Ic5s tlmn 0.8%. Hum and noise: 7:") db be low rated out- 
put. Controls include (1) Playing Selector (tuner, 6-p*>sit-ion 
phono equalizer, tape, TV, Auxiliary). (2) Volume, (;U Loud- 
ness. (4) Presence. (5) Treble. (6) Bass. Ceramic- Magnciic 
phono selector swite)». Critical Damping. OutpuU in»ped- 
ances: 4,8, 16 ohms. High impedance (ape recorder output. 
Net $12-1.60** 



THE E"V CIRCLOTRON STORY 




Th<>j& Qtc swflchlng lroriii«ntJ 
dilt(^^ring o tin* wove. Switch- 
ing IrontienK ofc inherent in oil 
con^'ortlionol puih-pult circulij. 
They reiuji from coHopving cur- 
rent in the output tronifoimcr. 
They couie liircnirtg Fatigue 



Th'ri 11 <i line wove irom a Clr- 
ctolron Circuit. There ii no col- 
lopiing current in the output 
Iroritformer, Yo'J flel NO iwiTch- 
ing troniicnii ofid NO liitftning 
Folifiue. 



VOU CAN HEAR THE DIFFERENCE. 



















m 


HH 











" FREQUENCY 
THIS iS A FREQUENCY HESPDNSC CURVt. 




FREQUENCY 
THIS IS A POWtR RESPONSE CUHVC^ 

V/ide frtqucncy rcipon^c eoiy Id obloin ond much adver' 
tiled. Wide powe/ reiponfe >t difTici^tt to obtain and n^t adver' 
tiled at all. CfinventionsI UmpliOcr circuit! ror«ly Qivc ihcir 
roied output Qt 20 cpi or ot 70,000 cps. (n foci, rncoiurcd at 
clipping level, ordinary omplirieri often give little oi I /I Olh 
the power ot 20 cyclei lhal they produce at 1^000 cp5. 




E-V Model PCI Mosic Control Center. Heautiful 
prcamplifier-etivializcr unit for use \v'\t\\ all 
amplifiers. Has self-contained, shielded, luw- 
noise power supply. Controls include: (I) 
Power. (2) Pla>in[f Selector: tuner. Inpe, TV, 
Aux,, 6-position phono-cqiializer. (3) Volume. 
(4) Loudness. (5) lixclusive K-V Presence 
Control, ((i) Treble. (7^ l^ass. (S) .■J-position 
scratch filter. (9) 3-position rumble filter, i^e- 
.sponsc ± 1 db 20 to 20^000 cps. Distortion: 
Harmonic, .less than 0.3%; I. M.. less lhan 
0.5%. Mum and noise; 75 db hnlovv rated 
output. Net .$99.50^ 



FREQUENCY 



Thii ii the power rviponit cvivc of an E-V Circio* 
tron Ampltfker. You get FULL roled power ot 20 cpi 
and FUiL roied power ot 30,000 cpj. 

YOU CAN HEAR THE DIFFERENCE. 

^ / 

THIS (S 
A SlNOCn IN 
7HI SPOTLIGHT. 




^ FREQUENCY 
TMlS^itS AN ACOUSTIC SPOTLIGHT, 



OOOQO O 



THIS \% THE C-V PRCSCnCC CONTROL. 



7he E-V freience Control tpotlighti ting«rf, $cpo- 
rotei Ihcm frOm the OrCheilra, Icli you fonlrot the 
brillionce of yOur "'concert at homo." Thit PrettnCe 
boou, in the 4,000 cpt range, n a technique used 
by ihc motion picture industry to enhance the inli* 
male quolity of icreen dtologue. And on/y Electro^ 
Voice givet you omplifieri with Pretence Control. 

YOU CAN HEAR THE DIFFERENCE. 




E-V Modol A30 Circlotron Amplifier. An excel- 
lent companion unit to PCI prcampliiier. 
Power output: 30 waits rnted.60 svatis on 
penks. I Response: i 0.5 db, 20-75^000 cps. 
Hannonic distortion at rnted output less 
tlun 0.3%. Intertnodulntion disatorlion nt 
rated output less than O.o%. Himi nnd 
noise level: 8.5 db below rate<I oaiput. Oiil- 
put. iniijednnees: -1, S, 16 jnid 70-volt liiio 
b.^ltince<l. Fecdbaek; 28 db negative. Con- 
trols include: (1) Power. (2) Criticnl Danxp- 
inp (adjustable between 0.1 and 15.) (3) In- 
put Level. Net $10S.00^ 




FREQUENCV 

1 This is t\j\ urtdcrdampcd speaker. 

2 This Is iin £.-V crltf^iilly damp<*d speaHor. 

3 This is an ovcrdampcd speaker. 



Underdomping adds "muddy" boil to muirc by oltowing 
too much movement of the ipcoker cone. Overdamping 
lubfroc'i ban from Ihe muiic by flopping the ipeoker cone 
too quicUy. Cfifkal Damping let t omplifier control ip taker 
movement with precision . . , reproducei all the mu^ic — 
addi or tublractt rtolhing. Only Elcciro- Voice hoi C/itical 
Domping^ 

Y'OU CAN HEAR THE DIFFERENCE. 



EACH E-V AMPLIFIER UNCONDITION- 
ALLY GUARANTEED TO MEET OR EX- 
CEED PERFORMANCE SPECIFICATIONS 
... AN EXCLUSIVE E-V GUARANTEE! 



SEE YOUR f-V HtGH-PIOBUJY DISTRIBUTOR 
OR WRtXB FOR BULLETIN 222- 

*Pricc**licbtly higher wc^jt of Uocky Mountains; 



NO FINER CHOICE THAN 




ELECTRO-VOICE, INC. 
BUCHANAN, MICHIGAN 



Export! 13 East 40th Street, 
New York IS, U.S.A. 
Cables: ARLAB 
Canada: E-V of Canada Ltd., 
190S Avenue Road, Toronto, Oht. 
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A Guest Editorial 



The Mozart Year on Disks and Otherwise 

by C G, Burke 



THE SHELL of Mozart was thrown into a common 
trench and forgotten. One- hundred and sixty- five 
years later it was to be feared chat the discovery of his 
dust might be effected by his turning in the grave, but that 
did not happen. 1956, devoted in homage to Mozart who 
was born two hundred years before, was musically well be- 
haved and the preponderance of homage was genuine. 

For in art the homage to a dead giant must be a homage 
to his work. It is decent and proper — and with Mozart 
and Schubert almost incumbent upon us — to shed tears 
if the work was silenced too early. Private tears, nor the 
official tears that come too easily and are intended to serve 
the weeper before the wept. The Mozart Bicentennial 
was notable among such occasions for the profusion of 
Mozart played, in public and in private, and die economy 
of public lament and oratory. The politician and the 
"dignitary/* capitalizing on the event, were no more than 
gnats on the tapestry of music. Even those in Austria, 
naturally more voluble than elsewhere, did little notice- 
able harm. Conductors, players, and singers were the true 
celebrants, and they let Mozart speak for himself. 

No doubt more performances of music by Mozart were 
given in 1956 than in any other year, but however grati- 
fying locally and temporarily these may have been, their 
cumulative vastness is a poor second in importance to the 
expansion of the Mozart repertory in use, a new diversity 
amounting in effect to rehabilitation, almost to disinter- 
ment. 1956 revealed the wonderful realm of the piano 
concertos and added seven or eight symphonies to the 
four in currency. It saw performances of at least eleven 
operas, and proved that the six quartets dedicated to Haydn 
were neither without precedents nor successors. It restored 
the best of the serenades and divertimentos, and a number 
of the sonatas, to an eminence unaccountably lost for a 
century and a half. It demonstrated that there are other 
quintets besides the G minor and the marvel for clarinet. 
It gave voice to an astonishing miscellany of smaller works 
silent for a hundred years. 

Europe had a flowering of Mozart Festivals of great and 
little magnitude; and the spectacle of Germans, Bohemians, 
Italians, Hollanders, Swedes, Russians, Frenchmen, Span- 
iards, Belgians, Danes, and Englishmen all temporarily 
abjuring chauvinism to celebrate the universality of a 
composer who nevet truly had a homeland is not without 
potent implications unconnected with music. However, 
the music is more tangible than any implications, and 
in the tanglible flood we find not only the public per- 
formances everywhere, but new editions of many scores* 
new editions of new and old books on Mozart, and most 
prominent of all a shining, endless affluence of long-playing 
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phonograph records, literally hundreds of them, permanent 
repositories of die Mozart creation. 

Looking at these, and hearing their bold variety, we 
realize that they are the most significant result of the Bi- 
centennial, and also that they and their predecessors shaped 
the Bicentennial's course. The records issued before 1956 
were an example that the year had perforce to follow. 
They were brilliant gadflies stinging sober music associa- 
tions into action, and — further — into action of ip-eater 
probity than the more powerful associations always had 
found it convenient to practice in the past. 

Tn a practical sense the Bicentennial began in 1948. The 
footings were sunk, the preparations made, when Columbia 
Records exploited electronics co give an unprecedented 
impetus to the course of music by means of the long- 
playing, narrow-groove, soft-skin disk. For right after 
the beginning Mozart became the bread and butter of the 
smaller members of the suddenly pullulating family of 
record companies, who, for the nonce wary of competition 
in repertory, sought musical obsairities to record, in the 
hope that no one else would discover and record them. 
In 1948 five-sixths of Mozart^s music was in oblivion, but 
as fast as it could be given phonographic representation 
an avid public absorbed it. Many of those early LPs have 
been withdrawn, but they left their trace on history and 
influenced the future course of the larger producers. 

It is hard to remember now that before Period issued 
it Basiien und Baslienne was no more than a silly title in a 
catalogue, that the voluptuous Con cer lone had to await 
exhumation by Westminster before most music lovers had 
ever heard of it, that the irresistible exuberance of the 
TefUsche and Konhreianze needed companies named Van- 
guard and Esoteric to sponsor a fair sampling of them, 
and that such masterpieces as Idomeneo and the Posfhom 
Serenade were shadowy in the public consciousness until 
the Haydn Society recorded them. Concert Hall made all 
the quintets, Vox and Westminster all the trios. Diverti- 
mentos, serenades, and above all piano concertos, gushed 
from all quarters. 

It was not possible for the greater companies to remain 
aloof. They devoted their large resources in musicians to 
large pieces of the Mozart repertory, sometimes improving 
vastly, sometimes a litde and sometimes not at all, on the 
work of their humbler predecessors. But almost uniformly 
they curbed vicious habits of their star performers, who 
in an age when comparisons were not available often had 
cut, altered* and expanded scores at the instigation of per- 
sonal whims. That has become a rarity, along with the 
music lover who has never heard the Serenata Nonurna, 

It was the long-playing Continued on page 14^ 
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opera Taped Where It Grew by Max de Schauensee 



Summer is when opera stars cat) forgather to make recordings, and it) a good 
many cases^ Italy is where they forgather. Here we hare a look at two such 
sessions — oue company waking I-a Boheme, the other tiye Barber of Seville* 



OTHING in rhe music world requires more pnrience 
than the recording of a cojiipletc opera; nothing can pro- 
duce more wear on fast- fraying ner^'es than an assembling 
ac close quarters of the greatly differing temperaments 
such a venture inevitably involves. Further, the invariant 
goal introduces its own set of tensions, as I realized when 
I attended recording sessions of Angel's La Bo/jhne^ dur- 
ing August in Milan, and of London's Barber of Seville in 
Florence during September. For the goal is always per- 
fection, and nothing less. The conductor and those in- 
volved in the actual technical undertaking are hoping that 
their production will be hailed as the definitive version in 
a dramatically competitive field, Tlie setting of so high 
a goal for an extremely complex job naturally produces a 
do-or-die atmosphere on everyone's part. 

I arrived in Milan from Lucerne in mid-August, armed 
with letters of introduction to EMI oflicials from Dario 
Soria, president of Angel records. He had told me tliat his 
company's answer co seven already existing complete ver- 
sions of Puccini's opera would probably be initiated dut- 
ing the second week in August. 

I arrived on schedule. I had completely forgotten that 
Italy's great midsummer holiday, Fcrragosto, dating back 
to pyagan times, was upon us, quite capable of disrupting 
all etfort in aiiy branch of activity for an entire week. 
In vain I tried co contact John Lee of the Italian Voce 

A» extroverted Rosiua is Loiidoi)*s pert Giultetia Simionaio, 




del Padrone, and Walter Legge, artists' direaor of English 
Colujnbia, officials in the exceedingly complex EM! setup. 
At Milan's historic La Sea la, where the recording was 
scheduled to take place, I was informed rhat the mcisione 
would take place in five days. So, there was nothing 
left to do but fill in time with the very real delights 
of nearby Lake C!omo. 

On th!e stated day, brimming with enthusiasm, 1 again 
presented myself at La Scaia, to be told that both Mr. 
Legge and Mr. Lee were still enjoying Fcrragosto, and that 
Maria Meneghini Callas, Giuseppe Di Srefano, and con- 
ductor Antonino Votto could not be assembled before 
8:30 p.m., four days from the present date. Striving for 
variety of scene, I switched my allegiance from Coino to 
Verona, but, in the meantime, I did manage to get in 
touch with John Lee, an agreeable man who promised 
to take me to the session on the scheduled night. 

This time, events came off as planned. We reached La 
Scala to find singers, orchestra players, chorus, comprtmart, 
and technicians, all gestiailating wildly and talking shop 
under the arcades of the venerable theater. A sense of 
expeaancy was in the air. 

John Lee introduced me to Di Stefano. I had met 
him on several occasions in New York, but his pleasant 
Sicilian face betrayed the fact that he didn*t have the 
slightest idea who 1 was. After some polite exchanges 
about his recent appearances in Verona, he asked me 
with an enigmatic smile if I had met Maria Gillas. 
Pulling the sleeve of a slender girl, who had her back 
to us, he introduced me to the most talked -of singer of 
our day. 

I have to confess that I had searclied this cliattering 
crowd for a glimpse of the diva, whose face I knew welj 
from stunning picmres on record covers and from news- 
paper snapshots. I must further confess that my search 
had proved fruitless, and that, as 1 now faced la Callas, 
I would never have known her. In fact, I had a distinct 
sense of » shock. To one like myself, brought up on such 
imposing and fnonumental prima donnas as Emma Eames 
(a dear friend of mine), rhe great Callas might have 
been a salesgirl in a bookshop or a university student. 

Slim almost to the point of spindliness, the celebrated 
soprano \^'as dressed in a simple orange skirt surmounted 
by an equally simple black bodice. Her hair was drawn 
back; she wore horn-rimined spectacles; and she sported 
Hat shoes such as ballet aspirants affect. 

She told me that she had never sung Mimi, except to 
record the two principal arias in an album of Puccini 
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excerpts, and that she was looking forward to the new 
role. I allowed that I had never had the gotxl fortune 
of hearing her in person, to which she quickly replied 
that much of Mimis music must be whispered over the 
microphone, and that I might not thus get a full im- 
pression of her voice. 

As I chatted witli her, T became so conscious of her 
disturbingly intelligent eyes tliat I forgot tlie flat slippers, 
the slickc-d-back hair, and the costume earings. Gisual 
she might be in her appearance, in the indifference of 
her manner, bur in what she had to say (she spoke in 
idiomatic American -English) there was nothing casual or 
slipshod. Here was a dominating mentality. 

I also noticed that when she briefly addressed a friend» 
her rapid Italian was just as effortless and idiomatic as 
her English; you would never have suspected that she 
hadn't been born in the land of Verdi and vino. I 
complimented her on this, but she didn't seem to notice. 
When I asked her if she also spoke Greek, her eyes 
widenctl — "But of course/' she replied. 

Soon I found myself away from all this buzzing con- 
fusion, surrounded by a vacuumlike silence, seated in a 
second floor proscenium box that overlooked the vast 
stage of La Scala. 

Against a backdrop that might have served for a 
Cherub in i or Spontini opera, the orchestra of the famous 
theater — about eighty in number — was arranged in eight 
ascending tiers. The singers — Di Stefano, Rolando 
Pancrai, and the basso Zaccaria — were placed practically 
in the footlights, facing one microphone. Mme. Callas 
was seated at one side, awaiting her entrance. 1 could 
see maestro Votto — austere, reserved, and precise — 
perched on a high chair that towered out of the gloom 
of the orchestra pit. Within easy range of his ever-active 
hands was a telephone. Stripped of all its orchestra seats 
for the summer, the dark void of the theater, vibrant 
with musical history, seemed to issue a challenge to those 
assembled on the stage. 

Seated in the box with me was Anna Moffo, a young 
Philadelphia soprano^ whom 1 remembered from a success- 
ful appearance at one of Eugene Ormandy s Concerts for 
Youtii. This tall, good-looking girl had been enthusi- 
astically engaged by Legge for the role of Musetta. She 
and I watclied with fascinated attention the fateful 
moment when Votto tapped command ingly on his desk 
and the orchestra sounded rhe opera's thrice-familiar 
opening measures. The evening's action had begun, 

Di Stefano and Panerai, warming to their task, properly 
cursed the winter cold of Paris' Latin Quarter of a for- 
gotten era. All seemed well. Panerai, a big, dark man, 
sang with great vitality, projecting his resonant voice into 
the empty auditorium, gesturing forward with his hand. 
His enthusiasm for the text was unmistakable. Di Stefano, 
it seemed to me, was a little slower warming up. 

Unexpectedly, maestro Votto's voice was heard — a 
long, drawn-out "Ah!" — as he looked with disapproval 
at the orchestra. A troublesome passage was played over 
three times, progress coming to a temporary halt, A rap 
on the wide open score: *'We take it again — from rhe 
very beginning." And they did. 
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JfHeHigCficc is /be saUe»t dhthict/ou of Maria Call as* Mhui. 



As the end of the section was reached, a bell sounded 
and a bright red light winked ominously at rhe conductors 
desk. The phone shrilled, adding to the tension, and a 
short conversation ensued. Miss Moffo whispered to me 
that this was Legge, who was supervising things in a 
distant room. "His ear catches rhe shghtest deviation; 
anything that is not right." she said. 

"Wc will try an mcisione^" announced Votto. ''Again 
now, miei signori — back to the beginning!" Callas, sitting 
well back in her chair, her chest high» her shoulders 
squared, raised her eyes to heaven. 

Tiiey had proceeded no further than some sixty bars, 
before the phone cut through the music. "What is wrong?" 
asked Votto, annoyance in his voice. Di Stefano seized 
this opportunity to indulge in several stretching exercises 
of his jaw; when finished, he winked at the violas. After 
r^^'o more tries, patching this forward progress, bit by bit. 
the point of Schaunard's entrance was finally reached, 
and Legge apparently approved. 

By this time. Callas, shrewdly surmising that Mimi 
would not enter Rodolfo's garret tonight, suddenly left the 
theater. "I knew she wouldn't stay," whispered Miss Moffo 
in my ear. 

An htervaUo was granted, and the bystanders, including 
me, drifted oiit to smoke on the warm streets. Votto and 
the singers were back with Legge, listening to the results 
of their labors. 

The balance of the evening was devoted to the ex- 
ceedingly tricky* give-and-take scene among rhe four 
Bohemians, They actetl their parts quite freely, though 
they were careful never to move far from the microphone. 
Only maestro Votto remained serious during this gay 
scene. The evening ended in a monotonous pattern of 
takes" and playbacks. 

On my way out, Di Stefano asked me if T would join 
him and his wife for a snack at the popular Biffi-Scala, 
under die the«iter*s arcades. I was glad to do so> and we 
sat out in rhe warm night air. 
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Di Scefano told me in the most voluble and colorful 
Italian of his differences with the Metropolitan. "I was 
not happy there, last year. To sing well, 1 muse be happy." 
Then he enthusiastically touched upon his differences with 
Maria Callas in Vienna, where he felt she had insisted on 
caking applause not rightfully hers. "We have made peace 
now, so as to make this record," he said, "but 1 doubt 
we will sing in the theater together." His sudden smile 
made this last sound a little unconvincing. 

Di Sfcfano is apt to intrude such American expressions 
as **I am a happy guy" into an Italian sentence. He is 
immensely likable, and much pleased when his opinions 
meet with approval. Give him the little things he wants 
and he is yours. His pretty dark -haired wife is American- 
born. 

At one point, when he spoke of a critic who had 
doubted the correctness of his breathing, he zipped down 
his scarlet sportshirc, revealing a sunburnt chest and a 
glitter of gold medals. Oblivious of the other customers, 
he proceeded to give me an extended technical demon- 
stration. Later, he became unexpectedly pensive. "When 




Giuseppe Di Stefavo rends the score dnrift^ a playback. 



we are out on that big stage, facing the public \n one of 
those arias, we are so alone — so entirely alone. Nobody 
can help us as we battle with that demanding monster — 
the public." 

Di Stefano insisted on driving me to my hotel, though 
it was now two o'clock in the morning, "I live at night," 
he said, and I remembered that no one in Italy ever goes 
to bed. With immense pride he showed me his snow-white, 
chrontium-plated Cadillac, which he felt was the envy of 
all Milan. Very probably it was. 

Next day, I lunched with Walter Legge the Biffi- 
Scala. I noticed that Legge, a man of much charm and 
wic, addressed our waiter as "Lohengrin.*' 

I asked him about this. 'That is quite a story/* he 
replied. "Our man is one of three brothers, all of them 
waiters in rhis restaurant. Their father came from Parma, 
Verdi's city. This man had the courage to be the leader 
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of file select anti-Verdi faction in a Verdian stronghold. 
He advocated the music of Richard Wagner, and to sup- 
port his position, he proceeded to name his three sons 
Tristano, Sicgfriedo, and Lohengrin." Our waiter ap- 
proached. "We will have more ravioli^ Lohengrin," said 
Legge. 

That evening, while a violenf thunderstorm was beating 
down on Milan's dark streets, we gathered again under 
the shelter of the arcades outside the Scala. I greeted 
Callas, this evening very smart in a lourquoise-bluc sheath- 
dress. She still looked casual, but far chicquer than on the 
preceding e\'ening. 

"I hear reports from New York that there are great 
expectations over my opening the Metropolitan season in 
October/* she said quietly. "What are rhey expecting of 
me? Just what is it they rhink I can do?" 

"A good deal/* 1 found myself murmuring. 

"It creates a rather uneasy feeling." Her eyes had a 
qui22ical look. 

The session began ar the point where Rodolfo finds 
himself alone — "No?; son in vefia." An assistant to Votto 
tapped tlie conductor's desk to suggest Mimi's knock at the 
attic door, and the scene we had all been waiting for 
commenced. 

Di Stefano, in snappy white sport clothes, sang Rodolfo's 
narrative in the original key, during wiiich we were all 
startled by a clap of thunder, a detonation that rolled right 
on the roof of La Scala. As the beautifully sung aria 
reached its conclusion, the orchestra, for the first time, 
broke into spontaneous applause. After a slight pause, the 
tenor repeated die aria, this time even more beautifully. 
Again applause; and everyone seemed in high spirits. 

Callas now began her Mi i'biamano Mimi, phrasing wirh 
infinite care and attention to detail. She sang lightly, 
leaning forward. I had the impression of a mind con- 
stantly working with a probing awareness of the pos- 
sibilities of characterization — a preoccupation with per- 
fection. A wavering high A brought things to a halt, as 
Callas uncompromisingly demanded thac Votto go back 
a few bars and repeat tlie phr;ise, Tlie scene then pro- 
ceeded with various retakes, the artists disappearing to 
hear the playbacks and to confer with the invisible Legge. 

At the beginning of the love duet, Panerai, Zaccaria, 
and Spataforo (Schaunard) were placed far from the stage, 
almost at the entrance of the auditorium, in order to 
achieve the proper perspective of distance as Rodolfo's 
friends call him from the courtyard below. Away from 
the orchestra, the singers had a few moments of difficulty 
with intonation, but this was quickly overcome. Some 
workmen in overalls watched these maneuvers with in- 
terest. 

After last night's disclosures, 1 couldn't help smiling as 
I watched Di Stefano encircling Callas" slim waist during 
the opening measures of the love duet, 'O so^ive fdnciulbr 
Til is amorous pose was completed as la diva reached up 
and held her Rodolfo's free hand. . . . 

Ar the close of the duet, Di Stefano and Callas turned 
sideways and took n step or two away from the mike for 
purposes of distance. With no lowering of key, the 
tenor sailed up to the high C with the prima donna. Both 
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voices rang out wirh superb effecc, but Callas apparently 
was not satisfied with her conrriburion. At her request, 
this demanding passage was repeated four timcs» until 
Di Srcfano said frankly that he was "rhrougl^ for die 
evening." 

He and his wife hastened to cheir table at the Biffi- 
Scflla, but the indefatigable Callas, thriving on hard work, 
persuaded Votco to go over soinc passages of Mi chmnumo 
Mimi which had failed to please her T did not see her 
again before I left. 



IN FLORENCn, wliere T arrived on the first of September 
in a spell of beautiful weather, I found London (Dtcca, 
as ft is known in Europe) recording a complete version 
of Rossini's Burber of Seville at the Teatro Comma nnlc. 
Letters from Roland Gelact and Remy Farkas opened the 
way for my presence at these sessions. 

The entire technical crew and musical supervision 
was British, so much so tliat you easily mighr have be- 
lieved you were ac a cricket match, complete with tea, 
rather than at a recording of Rossini's sparkler in this 
loveliest of Italian cities. As a matter of facr» tea did 
figure prominently in the backstage areas of the Com- 
munal e. 

The Communalc is not so large a theater as La Scala, 
and thus creates a greater sense of intimacy. It is as 
thougli walls have been drawn in and people become 
more aware of each ochet, 

James Walker, the musical suj^crvisor, an Australian of 
terrierlike energy and tenacity* explained the musical and 
technical ground rules, so to speak, of a London operatic 
recording session. 

"Despite what the general record -buying public chooses 
to believe about splicing, patching, joining, and other 
possible tricks of the trade/' said Walker, "we try as 
nearly as we are able to record an aria or a passage in 
a continuous 'take.' I realize that this is not :ilways fea- 
sible; nevertheless I am ever aware that many wonderful 
records were achieved in the old days, before tliese tech- 
nical inoovacions were known. I am, tlierefore, not apt to 
coddle the artist and make him feel that things can 
always be fixed, no matter what. For instance, there is 
a general belief that arias can be recorded in a lower 
key and then raised to the original." 

"Ihat is not impossible," I said. "But what may not be 
generally realized is that by such a procedure the qualit}' 
oi die voice would be irreparably altered, and all tempos 
speeded up." 

"Precisely," said Walker, and we wall^cd toward the 
stage. 

Recording procedures here differed somewhat from those 
at La Scala. The singers stood placed very high against 
the back wall of the theater, behind the orchestra (smaller 
here than in Milan). There was no strict adhere.ice to 
the normal sequence of the score, such as the Angel-EMI 
forces favored. This policy was partly due to the im- 
mediate availability of the artists. 

At one session, arias would be the order of the day; 
at another, only the recitatives would be gone through, 
until conductor Alberto Erede seemed satisfied. 



In Milan nobody on the stage could hear what Votto 
and Lcgge were saying to each other over the phone. 
Here, Walker's voice, coming over the loudspeaker from 
a distant room, was audible to everybody. "Alberto. . . 
Alberto. . . /' "Yes, Jimmy, what is wrong?" (In English). 
Frede's voice always sounds terribly, terribly tired. But 
there was no languor about his reading of the ebullient 
music» which kicked up its heels in sprightly capers 
through the acoustically excellent Communale. 

The first morning I went to the theater, I was amused 
to observe a swarm of parked motorcycles — Vcspas and 
Limbretras — and a scattering of bic7cles surrounding the 
big Dccca van outside the stage door. Apparently, chorus, 
orchestra, and stagehands had all arrived on these eruptive 
vehicles that arc such a strenuous part of modern Italian 
life. 

On the stage, Erede was already at work, rehearsing 
with chorus and principals the scene preceding Count 
A I ma viva's opening serenade, Alvino Misciano, a tenor 
unfamiliar to recording studios, was putting the finishing 
touches on his dialogue with Fiorello (Arturo Li Porta). 




Condt/cior Votto warnis «/i the orchestra for II barbierc- 

Erede, wlio speaks excel lenr English, was now confident 
that things had progressed to a point where a "take" mighr 
be attempted. As in Milan, there were bells, buzzers, and 
the inevitable red light to indicate that "zero hour" was 
at hand. 

All too soon, Walkers polite voice internipted pro- 
ceedings. "1 can hear pages being turned by the pro- 
fessors of the orche.srra. Can they do it more quietly?*' 

1 becanie aware of a certain formality benveen con- 
ductor and stage forces. When Erede spoke to the men, 
he addressed them as "Signori.'' There was none of the 
"Listen, you guys," "Take it from here. Hank'* casualness 
50 prevalent in our country. 

"Mutual respect is very important," said Walker, when 
L commented on diis. "We try to observe the amenities 
among outsclvesp even Continued on page 142 
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This is where the Fi begitis 



A Jewel in a Plastic Trough 

Fairly htifwrtupit chatjges can go almost unnoticed if they are subtle and 
(gradual enough — a$ have been the changes in high-fidelity equipment 
in the last few years. There is something in the nature of a New Look, 
at least in buyers^ eyes. Hence this article, the first of a series which will 
discuss ^jeiv stand arils by which home audio equipment can be judged. 



It was in the kate 1940s rh;ic hi^h 
fidelity enjoyed irs firsc gre^ic surge of popular icy. In this, 
ccrtnin technical developments phycd an iiiiporcant part. 
Wide range magnetic phonograph pickups became 11 vail - 
able to the public. So did FM tuners and FM broadcasts. 
Shortly afterward, microgroove came on the scene, (^nv 
ponent installation houses .sprang up; audio showi were 
held; newspaper and magazine articles were written. And. 
almost at the starr, a few dedicated engineers and enthusi- 
asts began agirating for the establish jnent of industry 
standards of fidelity in sound reproduction- 
Had such standards formally been set, it might hrtvc 
established a useful precedent. Bur, in view of subsequent 
improvements in equipment, it is perhaps fortunate thai 
fhc-y were nor. Yesterday's standards could not possibly 
serve today. 

A friend of mine recalls an ex]X;rience with one of the 
earliest variable rehictancc phono pickups, a sturdy device 
shaped rather like a sarcophagus. As he was detaching 
ic from its cone arm, it shot between his fingers and liit 
the floor with a hearty clunk. Worse still, in his hasty 
attempt to catch it, he lost his balance and stepped on 
it. When he raised his foot, the cartridge came too, iis 
diamond fang imbedded in his rubber heel. He detached 
it, replaced it in its Keystone clip and — apprehensively — 
started a record. The cartridge played as well as ever. 

Thar cartridge is noc made any more, though its makers 
are still very much in business. It has twice been supet- 
sedcd by later models. Neither of its successors ct)uld be 
stepped on without damage. But, by the same token — 
since in pickups there seem.s to be an inevitable inverse 
rclaiionsiiip between sturdiness and sonic accuracy — ir 
could noc compete with them today as an instrument of 
sound reproduction^ although in its time it was accounted 
the best there was. 

So — standards do exisc, though they are nor formal 1]^ 
set forth. We know they exist because we see their effect: 



old audio products vanish, new ones appear. The high- 
fidelity shopper sciU must shop by ear (Jjterally), but^ 
his car must be (figuratively) attuned now to new re- 
finements. 



Audio lexicons and high-fidelity glossaries define a phono- 
gr.iph pickup as a device which converts the grix^ve 
undulations on a record into electrical impulses. As a 
neat definition, this probably covers the matter about as 
well as need be, but it gives no indication as to what may 
make one pickup a better converter of undulations than 
another, or a more lastingly reliable one. 

The factors by which a phono pickup's quality may be 
judged are its frequency-range, smoothness^ distortion, 
lateral compliance, vertical compliance, efl-ectivc moving 
mass, vertical sensitivity^ and stability. Other character- 
istics^ which afTecc performance indirectly, are the com- 
bined mass of the pickup arm and cartridge, case of 
vertical and lateral arm morion, absence of spurious arm 
resonances, and freedom from hum interference. The car- 
tridge's output impedance, output level, recommended load 
resistance, ruggedncss, and convenience also bear upon its 
desirability. 

Frec[ucncy range and smoochness are so closely inter- 
related char ncicher has miich significance without reference 
to the other. Both are often expressed together as "fre- 
quency response/' but even a response rating, by itself^ 
cannot give the whole story. The smoothness and range 
of a pickup cartridge will largely determjne the ' character" 
of the reproduced sound . . . whether ir will be bright, 
or .subdued, or neither. A broad peak or dip of as little 
as I decibel in a pickup's resjx^nse can have an audible 
effect 00 its sound, particularly if this peak or dip 
(Kcurs within the so-called presence range, from ipoo 
to 4,000 cycles. A sharp 2-db peak between 3,000 and 
10,000 cycles can add a definite "cNdge" to the sound, 
while a slo\v droop in the response starting at, say, 



High Fidelity Magaziniz 



5,ooo cycles and amounting to 3 db ar ro»ooo, can make 
the entire high end emerge slightly subdued and distant. 
So it is easy to see why a frequency response rating of 
± 5 db from 30 ro 15,000 cycles can include a wide range 
of pickups, each of which may sound dececcably different 
from the others. Ic is only when a pickup is raced wirhin 
very small db limits that the rating begins to indicate 
how the cartridge will actually sound, bur since very few 
manufaaurers will dare to guarantee that a whole run 
of their pickups will be accurate to 1 db, the best test 
for a pickups sound is a listening test, preferably in- 
volving direct comparison between a disk and a com- 
mercial recorded tape of the same recording, the latter 
played on a recorder whose equalization exactly matches 
the tape. A tape-and-disk pairing I have found useful 
for this is die RCA- Victor recording of Richard Scrauss's 
Also Sprach Zaralhustra, the c^vo versions being almost 
indistinguishable one from another when both are played 
on good equipment. 

When making this comparison, use the recommended 
equalizer settings oa the phono preamplifier^ and if the 
demonstration seems inconclusive, persuade the demon- 
strator to try several different preamplifiers. Also, make 
certain that a pickup being sampled in this way is con- 
nected as recommended by the manufacturer, for miscon- 
iiection can make any pickup misbehave, in ways that are 
no fault of die cartridge itself. 

Distortion ratings arc rarely published in pickup spec- 
ifications, and even when they are» they should be sub- 
ject to some interpretation. This is because some man- 
ufacmrers rate distortion only at a certain frequency 
(where performance may be significantly different from 
that in other parts of the spectrum), others rate distor- 
tion as a weighted total harmonic content, and still others 
give unweighted distortion figures which include the noise 
components as well as spurious harmonics. As is the case 
with frequency response, then, ordinarily the best way to 
check distortion in a pickup is to listen to it. Still, if 
you are fortunate enough to have a dealer who is con- 
scientious, patient, and well equipped, he may be willing 
to check your cartridge's performance on an oscilloscope 
as it reproduces the tone bands on a frequency test record. 
If the cartridge's output is seen to deviate widely from 
the ideal sine curve, or if it becomes lined with jagged 
spikes, this indicates that the cartridge is "breaking up," as 
they say. Ask for another. 

In running a test like this, though, make sure the arm 
is properly adjusted for the cartridge, and is of a type 
that meets the cartridge manufacturer's approval. Cartridge 
breakup on loudly recorded passages may be a sign that its 
stylus assembly is defective or poorly designed, but it 
often indicates that the cartridge is being run at less 
than its proper tracking force. It is generally agreed 
among pickup design engineers that the lower the force 
at which a cartridge will track deauly, the easier it is on 
records, Tliis is noi, however, to be construed as meaning 
that records can be preserved simply by reducing the 
stylus pressure of any cartridge by counterbalancing the 
arm, and so forth. On the contrary, a cartridge of average 
compliance will do almost as much damage to a disk work- 
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ing at less than its optimum force as it will tracking too 
heavily. This is because if the stylus is not held firmly in 
the groove, it will rattle back and forth and ride destruc- 
tively across the shoulders of loudly recorded grooves. In 
general, the more compliant 0 cartridge is, the lighter may 
be its tracking pressure. There may be considerable vari- 
ation between two cartridges of the same make, so experi- 
ment is always indicated. 

The compliance rating of a stylus is the measure of its 
freedom of movement, either vertically or laterally. Lateral 
compliance is the one which usually appears in published 
specifications, and it is expressed as the distance (in mil- 
lionths of a centimeter) the stylus will be displaced by 
the application of one dyne* of force. An average high- 
quality cartridge will have a lateral compliance rating of 
«P to 5 X to"* cm/dyne, while a rating of 10 X 10"* 
cm/dyne is considered extremely high. Generally speak- 
ing, higher compliance than this requires special pro- 
visions to prevent the stylus from swinging loosely to one 
side or the other and staying cbere. A light brush running 
from the arm into the record grooves, and the use of 
a very lightweight arm, are two methods that have been 
used to stabilize the motion of extremely compliant stylus 
assemblies. 

Vertical compliance, rarely mentioned in pickups* specifi- 
cations, is still not universally acknowledged to be impor- 
tant, although there is evidence suggesting th.it it affects 
tlie rate of record wear. The fact that a record groove is cut 
with a triangular stylus causes the groove to narrow slightly 
as its course changes from straight ahead (silence) to 
sharp right or sharp left, to produce loud high-frequency 
tones. Tlie playback st^'lus, however, is ground to a 
hemispherical tip, so it lias no choice but to ride up and 
down in the grtK)ve as this deepens or shallows. This so- 
called pinch effect (which is most pronounced in inner 
record grooves) requires that the playback stylus have 
some freedom of vertical motion, so it can move up and 
down without gouging the groove shoulders or leaving 
the groove momentarily. 

In lieu of a vertical compliance raring, then, the next 
best thing is a practical test. Tr^' pressing gently upward 
with the thumbnail on the stylus of a cartridge, to see 
how freely it moves, and liow far. Its free travel should 
be great enough to be visible, and it should not be much 
more difficult to push upward than it is to push from 
side to si*\v. 

While iT^; compliance will determine how easily a 
stylus can move, a pickup*s ability to track loudly re- 
corded grtxjves is also related to the moving mass of 
its stylus. Tracking ease at low frequencies is almost 
entirely dependent upon lateral compliance alorte, but at 
high frequencies where the srylus is required to change 
direction extremely rapidly, its inertia becomes important. 
A light stylus will be able to follow high-frequenc)' undula- 
tions more easily tiian will a more massive one, and it has 
the added advantage of moving the natural resonance of 
the stylus toward or above the top limit of the audible 
range. With an ultrasonic Continued on page 144 

'A dyne, tf you* re curiuuSt is the force required co £ivc. wicliio one tecoiul. 
a gmm of nutter a vdoctry of one ccnri meter per second. 
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Once upon a time 2vhen all viusic wuh fnll-range, distortion- free, and truly 
SD, Yule tide carole-m used to exploit its Hpatio-aonic cfccLt by stroll ivg, a.s- 
the]} savg, ihrottgh streets, or hy parading w}) (md dowji cJmrch aides, cauaint} 
tlie imuic to advance and recede in a ^DUtnner viost pleaxing. Or .s-o ve are 
told, jor who (joes caroling novuidoyt^? Anyumy, luHt Sept e in her. Concert apes. 
Inc., decided to remedy thiR sad lack i^i our Christmas atinosphere. For the 
•pnrpo.<ie, tJicy ajiseiiihled at Vniversal Recording Corporation's sttidio, m 
Chicago, the Jolm Ualloran Choruft and a small orch-estra. the covibincd 
forces: beivg under the leadership oj conductor Leonard S or kin. Wlule five 
viicroplioncs hearkened, and dual-track tape spun, the choristers marched 
in devious patlu^i, singing. Tims, for Christinas J9o6. we have ike first 
stereophonic tape of carolers in old-style, aittheniic motion. For a price — 
not yet announced by Cancer tapes at the time of this writing — you can 
have them- parade, threC'dimcnsionally, through your house Christmas Eve. 
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He Who Lathes Best 



by FRITZ A. KUTTNER 



Lawrence /. Scully 



NO ONE can be in die record business very long wirh- 
our hearing the name Scully. I forget exactly when 
I first heard ir, bur 1 do remember tliar I was impressed. 
Nor rhar it meiujt anything to me at chc rime. The man 
who mentioned ir, an audio cnginc^r» did so in sudi a way 
char I could not rell whether a Scully was a man or a ma- 
chine, bur there was reverence in his voice. Reverence is 
rare among audio engineers. My curiosity was aroused. 

Tlie name cropped up again, from another quarter, in 
a week or so (it is odd how often this happens, is it 
not?). Tliis time I learned that // Scully is a machine, 
whereas /he Scully is the man who makes them. My 
informant was a man who covered a Scully. "I wish/* he 
.said, "I could afford one.** 

I was a lictie taken aback, for the speaker was someone 
I rather envied. When he wanted a piece of recording 
equipment^ he picked up the telephone and ordered it. 
Apparently a Scully was a recording lathe. I asked him, 
perhaps naively, why he didn r have one already. 

**You don't know what you're talking about/' he replied 
a little testily. "This thing costs SS,500.*' I knew enough 
to know that other lathes could be had for between $1,000 
and $2,000. I didn't know whether he would ever bring 
himself to lay our an additional $6,500 for a Scully, but 
I did know I had to go and meet Scully, the man who 
could charge 425^ of the going price for recording 
lathes and still make people buy them. He sounded as if 
he, and his machines, might be something rather special. 
They are. 

What 1 saw when I got to the Scully establishment in 
Bridgeport, Connecticut, was a dream of high- precision 
engineering, the Stein way or Rolls-Royce, so to speak, 
among disk-cutting lathes, and a man representing a 
standard of perfectionist craftsmanship which has all but 
vanished from modern manufacturing. 

Larry — or, by his full name, Lawrence Jeremiah Scully 
— rook his B.A. at Fordham with the class of '29, so he 
now must be in his upper forties. But he looks at least 



ten years younger, and when he begins to explain his 
beloved machine, his face becomes positively boyish. Of 
medium height, blond, Scully looks in no way like the 
stereotype of the inventor or the bookish indoor ex- 
perimenter. His complexion suggests lots of fresh air. not 
midnight oil burned in the basement workshop, and the 
panel on ** What's My Line?" wouIdn*t have a chance with 
their customary first guess. 

Tlie first few minutes of conversation with Scully, how- 
ever, bring to light the quality of quiet efficiency which 
distinguishes the man just as it does his product. Tliere 
is nothing of the egotism, jumpiness, and errAtic temper 
we are inclined to associate with the idea of a successful 
modern "inretUory In fact, Lawrence Scully would prob- 
ably object to being labeled an inventor; he likes to think 
of himself rather as a good artisan and craftsman. 

This fits a family tradition of the Scullys, most of whom 
in the last few generations have been artisans, mechanics, 
makers of things. One of Scully's brothers, to be sure, is 
a surgeon, but the other Scullys forgive him his medical 
degree, on the grounds that he does his work with his 
hands and precision cools. 

The Scullys, hailing originally from Ireland, now are 
settled in Connecticut. John J. Scully, the father of Law- 
rence Jeremiah, established the family's background in the 
recording field when he joined the industry in its infancy. 
From 1904 to 1918 he worked for the Columbia Phoat>* 
graph Company in Bridgeport, where he contributed to the 
development of the early dictaphone machine. These were 
the old days, when record manufacturers had to build their 
recording equipment in their own workshops. Later, Scully 
Senior worked for General Industries, making phonograph 
motors which were delivered to the **furniture people,*' i.e. 
the makers of acoustical phonograph cabinets. In 1920 he 
went into business by himself to make a real recording 
machine, rhe first designed by a specialist for use by 
record manufacturers. It took a full year to complete; it 
was driven by weights, just like old grandfather docks. 
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Ics height was almost six fecr, ;*nd the oper.uor had to 
stand on a placform co run ir. Thus hrsr acoustical ai cuing 
lathe was sold co Cimco Records. 

The nexr four ycurs produced no more dian one piece 
w year. High-precision mechanics and nmss prodiiccion 
don't go together, from the Scully point of view. Jn 1924 
Western Electric bought a Scully weight-driven latiie for 
the demonstration of their first electronic cutting system. 
The cutting head assembly, Scully recalls now, was a 
closely guarded top-secret, which no outsider could ever 
set eyes upon; all recording companies, ac that rimc\ locked 
cheir cutting heads away overnight in the safe, together 
with the cash and the trade acceptances. 

Jn 1925 things really began co get lively ac John J. 
Scully's. The movie industry switched to sound and all 
the motion picture outfits began to order recording lathes. 
This boom lasted four years, 
bur ended abruptly when 
some miscalculations in Wall 
Street plunged the nation in- 
to the Great Depression. In 
the same year Larry Scully 
grtiduated from college and 
joined his father in business, 
or rather in idleness, for there 
was a complete dearth of 
orders. A $28,000 bank bal- 
ance saved up from the era 
of prosperity carried then^ 
somehow over rlie distance. 
bur things were prcrry dif- 
ficult for both die family and 
the company. At one time, in 
t933, they pondered for 
weeks whether or not to 
sell five beautiful completely 
machined aluminum castings 
ar scrap value — or S6 
apiece. Lawrence's mcn^ory 
of these years is still painful 
but he believes that working 
or creating under such duress 
matures the character. "It 
sharpens the senses and 
makes the brain inventive/* 
When if is pointed out that 
his point of view has been 
shared by many of the great 

poets and philosophers, Scully looks pleased but not sur- 
prised. The self-sufficient artisan finds it quite natural 
that wise men should have held similar ideas on the nature 
of endurance and on the salutary effects of hardship on 
tlie creative mind. 

rinally, in 1934, came the break that ended the years 
of stniggJe; an order was placed by RCA Victor, The 
Scullys rushed to the bank and applied for a S700 loan, 
happily waving the order form. They were turned down; 
they had never built up a credit background. How they 
finally managed co finance and fill this vitally important 
order» Larry doesn't remember, but they did. One thing 
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he does recall: there was not a penny left jn the house 
the day the lathe was installed at Victor. 

For a year or so previously, Lawrence had tried to 
break into the public address system field, and in fact 
had built a complete installation — one only, and no more 
— for a hospital. It is still in operation. But between 
X934 and 1937 Victor bought a total of twenty lathes, 
and Larry turned his back on public and private sound 
systems alike. 

The Victor bonan;ca ended suddenly in 1938. Scully 
dicn tried his hand ac making and selling beer coolers. As 
he doesn't care to elaborate on this episode, one may 
assume it was not exactly a brilliant success. Soon after 
this venture, George Stewart and C. A. Rackey, engineers 
for NBQ came shopping for recording machinery for their 
broadcasting studios. Thirty-six lathes went to the NBC 
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Ari in metal: a Sctilly variahle-prfch recortlhis l^Jthc. 

radio stations during the next nine years, interrupted only 
by the war, which stopped all recording lathe production 
and put father and son to work on aircraft subcontracts. 
The one exception was a recording lathe they built in 1943 
for the Navy's Underwater Research Laboratories in New 
London. 

Witli the coming of peace also came more pros- 
perity. From 1945 on, orders for lathes poured in; twenty- 
two new machines were built in 1945; rhe Detroit Sym- 
phony Orchestra and all the Wescinghouse rad^o stations 
ttK)k two pieces each; General Motors bought one, too. 
Then followed Columbia> Decca, Qpitol Records — and 
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Western Electric sent a most welcome communication to 
the effect that they would like to buy rwenry-fivt machines. 
Foreign cnm[>anies begun to join the throng, and now 
Scully laches are running in England, France, Germany, 
Japan; record makers in Italy, Mexico, Chile, Australia, 
New Zealand, the Philipines, and even in Soviet Russia 
are happy with their Bridgeporc-madc machines. 

This highlights a peculiar problem. Scully gets few 
replacement orders^ because Scullys simply don't wear out. 
Rarely is there heard of a Scully built twelve or sixteen 
years ago which the owner is wijling to sell for 
or $3,000. When he bought it in the c-arly Forties ht 
had paid somewhere around $2,500. This is why I call 
the machine the Stein way or Rolls-Royce of recording 
lathes, and for the same reason I would rather buy a 
Scully for an investment than ^fucual Funds. You cnn't 
fosc on these lathes, and they arc considerably more fun 
to play wifli than stocks and bonds. 

Particularly is this true when you recall rhar the $2,500 
price tag of the past has become the $8,500 of the 
prcscnr This phenomenon began to develop in 1948, 
soon after the advent of the microgroove record, when 
facher and son sat down to develop a most exciting in- 
novation which probably l\iis helped as much as any other 
single factor to make long-playing records the high-fidelity 
bargain they are. "Variable pitch" is the magic term. If 
you will bear with me, J will explain ic: 



eN cones 

EossiN-i*s Ofelh had awakened the j^crins of my 
musical instinct: but the effect Dn>} Giovanni 
had on inc was very different iji its natun* and 
results. I think the two impressions nii^lit he 
said to fliffcr in the same way ws those prod nee fl 
on l.he mind of a painter called from the .^tndy 
of the Venetian mn^stersi to the eoTitcniptation of 
the works of Raphael, of Leonardo <ia Vinei. 
or of Michelangelo. 

Rossini taught nie tlie purely' sensuous rapture 
music gives; he charmed and enchanted my ear, 
Mozart, however, did more: to this enjoyment, 
already so ntterly perfect from a nmsical and 
sensuous point of view, lie added the deep and 
penetrating influence of the most iihsohilc purity 
united to the mo:st cousnmmatc heauty of ex- 
pression. I sat in one lonf? rapture from the lic- 
glnning of the opera to Its close. 

The pathetic accents of the trio at the death 
of the Comincndatorc* aiul of Donna Anna',*; 
lamentation over her father'.'^ corpse. Zcrlina'.s 
fascinating^ numbers, and tlie consummate clc- 
^rnncc of the trio of the Masks nnc! of that which 
opens the sceotnl act, inidcr Zerlina's wiudow 
— the wJiolc o|)crii. in fart (for in such an im- 
mortal work every pajitc deserves mention), pave 
mo a sense of blissful delight sncli as can only 
he conferred hy those supremely beautiful works 
which command the ud mirati(m of uli time, and 
serve to mark the hif^hest iw>ssrhIo level of 
aesthetic culture. 

— Cha ries Goto tod t Aufobiographical 
Reminiscences {Londofi, i8<}6). 



Until quite recently, recording laches cut a fixed number 
of lines (grooves) per inch of diameter on every disk: 
96 lines was most frequent for 78s, and for LPs ir 
varied between 200 and 280 lines. Once the nun^ber of 
lines for a given recording had been selected, it had to be 
maintained consistently from beginning to end, A certain 
"feed screw" was mounted into the lathe assembly, which 
moved the recording head steadily for\vard at the pitch 
selected, ( "Pitch" is the distance the screw would advance 
in one revolution.) For soft music and little bass on the 
tape, the grooves were more widely spaced than desirable, 
with the result that the cut w^as uneconomical. With high 
volume and strong low frequencies, the fixed pitch wms too 
narrow ro accommodate rlie passage in fidl, and the engi- 
neer had to reduce volume and bass in order to prevent 
the stylus from ovcrcutting the grooves. This meant serious 
loss of quality and fidelity which could be compensated in 
jntn only by expensive playback equalization controls. For 
years the Scullys toiled on the problem, and by 1950 they 
had solved it: pitch variation ar any given moment from 70 
ro 400 lines, or from 105 ro 600, or even from 140 to 
800 lines per inch. Instead of several interchangeable feed 
screws with fixed pitches, a highly complex and smooth- 
working mechanism was devised and introduced into the 
machine, and today the engineer may set the advancing 
speed of the cutting head differently from moment ro 
moment He can cur a violin solo played in softest 
pianissimo at 600 or even Sec lines per inch, three timers 
narrower than one could a few years ago; ten seconds 
later, when the whole orchestra's trcniendous outburst 
with blaring trombones and tubas would have destroyed 
any master disk made by the earlier method, die engineer 
turns a knob and widens the groove distance to 70 or 
roo lines per inch — and a snioorh cut will engrave all 
the vigor and grandeur which had ro be throttled away 
until recently. Inclusion of this device raised the price 
of the Scully lathe to 57,300, To record makers, it was 
worth ir. 

Ail through 1950 the family team w^orked on the new 
variable pitch lathe to have it ready for the Audio Fair 
in the Fall. Wliilc work was progressing on the filial 
assembly » Sctdly Senior died, wicliour an opportunity to 
sec his achievement in actual operation. 

Since then Lawrence Scully has been on liis own as 
a businessman and constructor of miracle machines. The 
last five years have shown clearly his aptitude in tx)tii 
fields. Pondering on the consequences 0/ the introduction 
of variable pitch, he realized the existence of a problem 
almost impossible of solution by even the most musically 
erudite of recording engineers. If the variable pitcli feature 
was to work ar full elficicncy, the operator of the machi/ie 
had to develop a fantastic timing accuracy: every low 
bass note, every slight increase in volume Iiad to be an- 
ticipated by about two seconds — the time it takes the 
turntable to complete one revolution. If the pitch were 
not widened by the lathe operator sufficiently ahead of 
time, the stylus might still ovcrcut the previous groove and 
destroy an otherwise perfect master disk. The knowledge 
of the musical score and of the performance essential for 
efficient operation of the Coiuinued o;; page i.p 
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TAECEMBER is traditionally die season of good cheer 
J— ^ — the cime when jolly frost-bitcen sho|>pers jam 
^fain Street or Fifth Avenue, running up charge accounts, 
plodding through the slush of the first snowfall, clinking 
coins into the collection boxes of numerous bright red 
street-corner Saiuas» and exchanging good-natured elbow 
jabs with theit felJow men. 

For the indecisive shopper, though, December can be 
a time of turmoil and stress^ heralding the ncniesis of a 
gifrless Christmas unless The Idea strikes in time to 
catch The Store still open. Many an indecisive spouse 
has voiced the opinion that there is nothing quite so 
maddening as trying to choose gifts for the Man Who 
Has Everything. But what she often means by the apella- 
tion MWHE is that the Man is not impressed witli her 
choice of neckties, he buys his own shirts and socks, he 
expects more for Christmas than a couple of handker- 
chiefs, and the only things he really seems to want would 
cost three weeks of his salary and he'd have to pick 
them out himself anyway. She would perhaps love lo 
buy him something for the family hi-fi system, but it 
seems so complete that this, too, appears to be the System 
'I'har Has Everything. 

Bur is it? Even the most invulneiable-iooking fortress 
may have a chink somewhere in its ramparts, and the 
average carefully chosen set of hi-fi components is no 
exception to this. Ic may have all the necessities but that 
doesn't mean it has all tlie possible accessories. 

For instance, the typical careful record collector is fully 
aware of the dangers of groove pollution to record ;md 
stylus life, and the lady of his house undoubtedly wages 
unceasing war with broom and mop against the ancient 
enemy of dust and grime. But for really effective pro- 
tection of records, the attack should be three-directional: 
eliminating static from the disk, removing the dust that 
is thus released^ and tlien protecting the record from 
further contamination while it rests on the shelves. 

A highly eflPective anti-static fluid called ShU'hGcm 




Gibson Girl Tape splicer; Staticmasler record h r/sh.. 
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is made by Waico and sold in 88<' spray-top cans for 
easy application. Walco also makes a chemically treated 
Elearo-Wipe cloth which removes dust as well as static. 
This sells for about one dollar and comes in a small 
storage bag whicli prevents it from drying out between 
applications. 

Another type of static eliminator, the atomically acti- 
\'ated poloniiHVi strip, is used in the Dis-Charger and Slatk- 
7}uister devices. The S4.50 Mercury Drs-Chtrrger is a tiny 
(iVl grams weight) capsule which clips to the end of 
a pickup and kills a disk's static charge as it scans the 
passing grooves. The Nuclear Products' Skaicvuister record 
brushy priced at S 14.95, contains a large strip of polonium 
foil at the base of a soft brush which scoops the dust 
from the grooves as the shower of alpha particles loosens 
it. Tlie Onbo'Sovic record brush ($4.95) lacks the polon- 
ium strip of the Stiiticmusicry but it has the comj>cnsating 
advantage of being a perpetual cleaner. It is a wide 
(4-in.) soft brush on a mounting stand and extender arm 
whicii swings over the turntable. When the disk is playing, 
the brush spans the playing area with its bristles directed 
against the groove direction, scooping dust our of the 
grooves with each revolution. 

A very handy little dust remover for use on record 
changers is ihe Kleeneedle brush (98<')- This is a small 
iirm-brisfled brush mounted atop a vertical s]>fing and 
attached to the changer base between the pickup arm 
rest and the turntable. Each tin-kC tlic changer goes through 
a cycle, the stylus is automatically movc^ across the bnish, 
any accumulation of dust from the last record play there- 
by being completely removed. 

Experts agree that the best protection a disk can get 
while in storage is afforded by a plastic sleeve between it 
and its envelope. These are made in varying thicknesses 
(and hence effectiveness) by Walco, Westminster Records, 
and several other companies. Prices var^' from 88f to 
$2.00 per dozen for the 12- inch size. 

Do what we will> however, to keep our disks dust-freci 
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TsinHahh leveling kit, tvith ifidicaiotf by CahinarJ, 
ihistorv.com — — 




For the rccord'tU: bead thmagnether by Au/lio Devices; 
hulk Sape eraser by Amplifier Corporation of America. 



there always comes the rime when even the most per- 
manent of permanent styli wear out. Knowing jusr when 
this day has arrived can be difficult, though, unless there 
is a microscope handy. Pocket-sized medium-powered hand 
microscopes are available at from 82,00 to Sio, and most 
of these are quire adequate for spotting wear on a standard- 
groove stylus. For microgroove styli. higher-powered (and 
higher-priced) microscopes are available from General 
Science Service Company. Their $2 5 model MS-i offers 
125-cimes magnification, and has a threaded barrel that 

will accept standard higher-powered lenses. And for 

that matter, who would resent finding a nice new diamond 
under his Christmas tree? 

Also important to record and stylus life is correct sc}'lus 
force. A pickup which is riding too heavily or too lightly 
will damage both the disk and the stylus (to say nothing 
of the sound), and the only way to set the force accu- 
rately is by means of a stylus gauge. Acairate gauges are 
made by Weathers Industries ($2.00)* Garrard Industries 
(S2.45), Pickering and Company (i^^*), and the Audak 
Company (S4.70). A more costly but highly precise dial- 
reading gauge is made by the Scherr Company, and sells 
for S9.85. 

The gadget-lover would certainly enjoy receiving a neat 
little kit of phono checking instruments, padcaged by 
Walco under the name of the Balanced Sound Kit. Ac a 
budget-priced 88^, it includes a spring scale and a small 
spirit level for testing turntable leveling, Cabinart also 
sells a mrnrable leveling kit (S2.10), which includes a 
tiny circular spirit level that can be screwed to the motor 
board, and a set of adjustable aibbcr feet for leveling the 
entire player assembly. 

The Hi-Fi Slumber Switch ($7.95) could hardly be con- 
sidered a necessity for the Compleat Hi-Fi System, but 
it would certainly be a boon to the adolescent 0%'ersoothed 
by the dulcet strains of mood music or to the tired business- 
man lulled by Purceli into forgetting his tax problems. 
Slumber Switch connects to the shutoff switch on any 
changer which turns itself off after the completion of the 
last record in a scack, and provides AC outlet sockets for 
the power amplifier and one other accessory. Tlie idea is, 
of course, that you can load a stack of records, go to 
bed, and let the whole system shut itself off after you're 
asleep- The age of hcdonistic-fi has arrived. 

If there is a tape recordist in the family^ there are 
numerous things that he may not have but should certainly 
be provided with* A few new reels of recording tape (of 
the kind he regularly uses) will always come in handy, 
as will a couple of boxed empty 7 -in. reels. Tape can be 
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spliced free-hand, but it is much more easily spliced on 
a jig designed for that purpose. Very effective splicers are 
manufacmred by Robins Industries in several models, 
ranging from the S5.50 Gihson Girl Sernt-Pro (for the 
splice with the Gibson Girl shape) to the professional 
model Gibso}! Girls with automatic cutting and trimming 
facilities, for S4.78 and S6.25. The more expensive of 
these includes a splicing tape dispenser for added con- 
venience. For equally precise but Ic^ automatic splices, 
Tc^h Labs produces the Julh-Tall splicer ( named after CBS 
editor-in-chief Joel Tall) for $6.50. Also, along with 
any splicing equipment, it is a thoughtful gesture to include 
a roll or two of splicing tape, a special variety of plastic 
adhesive tape specially prepared to give non-sticky splices. 
Reels of splicing tape cost from 29^ to one dollar, depend- 
ing on length and width. Hnlf-inch width is standard for 
use on most tape splicers. 

Another device which is almost essential to the owner 
of a high-quality tape recorder is a head demagnetizer. A 
magnetized recording or playback head can increase hiss 
level and spoil valuetl recordings by erasing their high 
frequencies, so for this reason it is advisable to demag- 
netize heads periodically. Audio Devices sells an excel- 
lent head demagnetizer for S7.20, and Ampex makes one 
specifically for use on Ampex recorders or others having 
similarly exposed heads. Also extremely useful to the 
qualifj'-conscious recordist is a bulk eraser, which can re- 
move all traces of signal from a recorded tape in a jiffy. 
Amplifier Corporation of America markets for S 14.40 a 
hand-held bulk eraser which can also be used for demag- 
netizing heads on many recorders. 

In the Convenience-and-Flexibilicy department, there 
are several other gadgets which most home recordists will 
appreciate. Ainong these are the Flahan tape threader 
(79<*)» spare microphone plugs (to match those already 
in use with the recorder), and flexible goose-neck ex- 
tension microphone rods for the hobbyist who dabbles 
with live recording ventures. Goose-neck extenders cost 
between one and three dollars, and greatly increase the 
versatility of a microphone by allowing it to be set at 
practically any angle. 

Apart from the phono or tape specialties, there are 
certain small items that every hi-fi hobbyist tends to am 
out of before he knows it. and Christmas is the ideal time 
for loving friends and family to replenish his stock. Such 
objects include RETMA (RCA) phono plugs, plastic- 
covered shielded phono cable (a 25-ft. length should last 
for a while), spare tips for the soldering iron, and solder. 
Many hobbyists are Continued on page 141 




Audax StylnS'Balatice cfyecks your pickup's tracking force. 



High Fidelity Magazine 




Engineering 
Artistry 
Craftsmanship 
Systems Concept 





New Ihree-way speaker system with 
]5 mch resistance damped encloiure 

ftosponse from 40 to 18,000 cpi 
El<^ctrical crossovers of 300 and 
5,000 cpi. Power 30 walls 
Nef Price $249-00 




New three speaker system incorporating 
a resistance controlfed enclosure 
Response from 50 to 15,000 cps, 
Power 20 watts 
N«t Price $129.50 





e famous Catenoid now offered by its 
[ginators with new improved speokcrs 
iponse from below 30 to beyond 
1,000 cps 

ree-woy syslom with full bass horn 
d eleetrical crossovers of 
10 and 5,000 cps 

wer 30 woMs, dimensions 37 Va" H 
" along wall from corner 
Pn'to $395.00 



New corner system utilizing three 
speakers and a resistance controlled 
encfosure 

Response 50 lo 15,000 cps, 
Power 20 watts 
Net Price $119.95 



fffOM THE AUDtO LSAOUB — "We fiavo never heard a 
imaathor ovoro// ioond. The bo/once of low$, mtddieit 
and highs, was wetl^nigh per/ecf." 





All LEE speokers availoble in mahogany, blonde, and 
walnut pressure laminate finishes 



Two-way bookshelf speoker uttlizing an 

isothermal backvolumc 

Response from 70 to 15,000 cp^ 

Power >5 wafts 

Net Price $69.95 



L.E.E. INCORPORATED 



® 



The laboratory of electronic engineering 
625 NEW YORK AVENUE, N.W., WASHINGTON 1, D. C. • NA. 8-3225 




A^nother reason why today's fastest ~ 

selling high fidelity record changer is ^^'^^vCCl/l*^^ 

Accurate Speeds!— 

f actoiy pre-set and tested 

for less than 0.25% ims wow and 

flutter content measured 

flt 33Vfj rpm . . , specifications unmatched 

in the field. 



For other features and new popular price, see your hi-fi dealer or write Dept. TM-2 
ROCKBAR CORPORATION 650 Halstead Avenue. Mamaroneck, N.Y. 
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GERALDTNE PARRAR, who began 
singing lu the MerropolitAn Opera 
wliiic Scmbrich and Nordica and 
Melba scill reigned, well summed up 
the case for Maria Callas when she 
wrote a friend of mine: "I feci AT 
LONG LAST, we liave a srcilar and 
real prima donna; it were higli cime!" 
This goes to rhe heart of rhc matccr, 
Howc\'er you may rate Mme. Callas 
as a singer, cliere can be no disputing 
that ns prima donnas go she is as 
assolutit as anyone could iisk. 

At riie Metropoliran she did not 
im media rely bulldoze her way ro swc- 
cess. Nor7}ia, in which slie made her 
debut, was impressive but not vol- 
canic in impact. During the first two 
acts, indeed. Callas cut a decidedly 
pale figure, both as i> singer and as 
an actress. Toward the end, her voice 
strengthened and focused, and she 
came imperiously to grips with the 
role. The last act, where Norma con- 
fronts Pollione with a full ciiarge of 
fury, was magnificent. The beginning 
of this scene, as Norma slowly ad- 
vances toward Pollione while declaim- 
ing in menacing chest tones "/« mia 
mano alfin tu seH' vibrates in the 
memory. At such moments Callas 
showed us how electrifying the lyric 
theater can be. 

In Norma there were only mo- 
ments; in TojiCii this singers dramatic 
communication was charged with high 
voltage from her first suspicious en- 
trance to her final distracted leap from 
the Castel Sant" Angclo. 1 never ex- 
pect to see a more comely Tosca than 
this, nor one with more intensity and 
conviction. For once. Sardou's stagy 
melodrama had genuine pathos. Cal- 
las touch ingly projected the frightened 
bewilderment of Floria Tosca when, 
in the second act, her whole secure 
life comes tumbling down like a 
house of cards; and the end of this 
net, as she gropes tentatively for the 
knife and then stabs Scarpia in a 
seizure of vindictive hatred, carried 
a note of great urgency. She sang 
variably in rhe first two acts, divinely 
in the third. The Callas voice seem- 
ingly warms up slowly, but when it 
reaches peak condition ir speaks with 
rare distinction. 



LEOPOLD STOKOWSKI made ir 
known a few weeks ago that he would 
like to talk with me on the subject 
of hall acoustics. I liad never be- 
fore been favored by a summons 
to tfie Stokowski presence and sei 
out in anticipation of a relaxed and 
fruitful tete-a-tete. This was not to 
be. 1 found the conductor's Fifth 
Avenue apartment in a state of busy 
disarray, apparently in preparation for 
his departure for Houston, where 
Stokowski is now permanent conduc- 
tor of that city's orcliestra. Every room 
in his spacious flat seemed to be a cen- 
ter of important activity. Mr. Stokow- 
ski escorted me to the \i\n\g room and 
tried his best to focus on our colloquy, 
but the noises to the right and left of 
him proved too fascinating ro resist. 
Every few minutes he would spring 
from his sear, mumble apologies, 
and disappear through various sets 
of doors ro investig-ate the bustle 
around us. 

During uninterrupted oases in our 
conversation 1 learned that Stokowski 
was about to install in Houston's 
Music Hall a sound reflector with 
which he had been experimenting for 
some time. The job of a sound reflec- 
tor, lie explained, is to gather sound 
waves from a hundred or more different 
sources and to diffuse them throughout 
the auditorium so that each listener 
will hc*ar the orchestra in proper bal- 




Stokowski rehcarsttt^ the Hotis^oniafiS, 



ance. Designing sound reflectors has 
been for Stokowski fairly much a mat- 
ter of trial and error: the Houston 
rellecror is the fourteenth he has built. 
Among other things, he learned dur- 
ing the course of its construction that 
lead paint reflects roo many highs; he 



much prefers a paint "with milk in it** 
or a plain water paint. Audiophilcs 
might bear this in mind when repaint- 
iiig time comes around, and let the 
interior decorator be damned. 

As for future recording plans (Sto- 
kowski recently joined the Capitol 
roster) he would vouchsafe nothing, 
except to say that his new sound re- 
flecror would be of great help ar re- 
cording sessions. Tlie people at Capi- 
tol arc likewise mum about the im- 
pending Stokowski program, though 
they promise it will be "fairly spec- 
tacular." 

WALTER GlESEKING w^is in rhe 
midst of a busy recording program 
when he fell ill in London in the 
latter part of October. Here is how 
Walter Legge, EMl's recording direc- 
tor, described it in a letter written ro 
the Dario Sorias ar rlmt time: "Giese- 
king arrived two days after me and 
starred a wonderful batch of record- 
ings; he seemed to be physically better 
than I have ever kimwn him and cer- 
tainly playing better than he has done 
for twenty- five years. In six and a 
half days we have completed three 
double-sided records of Beethoven so- 
natas, brought the Schubert recording 
up to two double-sided records, and 
broken the bnck of his Encore record. 
Suddenly yesterday afternoon lie was 
taken ill and was operated on last 
night. It appears that the gall bladder 
overflowed into the pancreas and he 
will be on the danger list for at least 
five days. . Two days later Giese- 
king died, aged sixty. 

The Beethoven sonatas to which 
I-egge referred were to be part of a 
complete edition of the thirty-two. At 
earlier sessions Gieseking had taped 
Nos. r to 7. 17, i8, 30, and 31. The 
final sessions yielded several more to 
make a total of twelve sides. All of 
these will be issued in due course on the 
Angel label. Other unrelcased Gie- 
seking material includes thirty- two 
Lyric Pieces by Grieg, seventeen Men- 
delssohn Snvf^s Without Words, and 
rhe Mu'zurr C uiiuor Piaiiu Cuuceito, 
K. 491, with the Philharmonia Orches- 
tra conducted by Von Karajan. 
Contimted On ptige 71 
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OOD TO HEAR 



O O D TO SEE 



Visitors to 
this year's Audio Fairs 
were glad to find that 
an ear for fine sound and 
an eye for fine furniture 
xvill still derive 
lasting satisfaction ftom 




inhniie-Battle tnclosure — 
8-Ohm Impedance — 35 to 16^000 cycles 



^m^^ pinp mk ^m^m 

BOZA.K 




The charming new^ PROVINCIAL B-305 
typifies the restrained elegance 
of cabinetry that complements the 
subtle perfections of Bozak Sound. 

SALES COMPANY 

BOX 966 « DARIEN • CONNECTICUT 

EXPORTS: ELECTRONICS MANUFACTURERS' 
EXPORT COMPANY. PLAINVIEW. NEW YORK 
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Six years ago 1 spent an afrernoon 
wirh Gicsek ing in his Wiesbaden 
home in quest of marcrinl for a book 
on which I was chcn working. Ac the 
end of oiir meeting 1 knew ex'naly 
how Sam Goldwyn felt when, after a 
long interview with Bernard Shaw, he 
complained that "! wanted to talk 
about arc ;ind he only wanted ro talk 
about money/' The pianist at that 
point in his career seemed concerned 
primarily wirh resroving his forritne, 
which he said. the Russians \nd con- 
fiscated when they occupied Berlin. 
There was a certain businesslike 
cynicism in liis attitude, and it 
Occasionally manifested itself in his 
postwar playing, which could b^: 
slapdash and su[xrrficinl. Bur when he 
set his heart to it, Gi:?s:^king phiyed 
with unique delicacy and rtfineni'^nL 
We may never hear th? like of his 
Debussy and Ravel again. 

FOR BRUCKNER'S music I have 
never, despite diligent efVorc, been 
able to generate rc^l enthusiasm. 
Respect, ye,^. The nobility and splen- 
dor of his themes affect me just as the 
Bruckner ites say they should, and I 
am not insensible to thjr massive beau- 
ties of his orchestration, but I cannot 
derive much reward from following 
prolonged Bnicknerian discourse. 
Once, when I confessed as much to 
a Central European acquaintance, 1 
was advised to vvirhhold final judg- 
ment until I had heard a Bruckner 
symphony played in Austria by an 
Austrian orcliestra- Under these cir- 
cumstances* I was assured, the ineffable 
compulsion of Bruckner's music would 
suddenly be revealed to mc. 

I have yet to hear Bruckner in Aus- 
tria, but I have now heard an Austrian 
orchestra — the Vienna Pliilharmon ic, 
no less — play Bruckner in Carnegie 
Hall, and I must report that it's still 
no go. This listeners responses to the 
Seventh Symphony simmered far be- 
low boiling point. The Vienna Phil- 
harmonic Orchestra itself, however, 
lived up gloriously ro all the good 
things that have been said about it, 
Tiie mellow solidity of its cellos and 
glowing brilliance of its violins 
sounded especially ra<lianf, and the 
entire orchestra played wirh fine pre- 
cision and warm innigkeil. Seventy- 
six -year- old Carl Schuriclit, who con- 
ducted, exemplified the Kapellmeister 
tradition at its best; his bear was firm, 
the instrumental choirs were held in 
sensitive balance, and the interpreta- 
tions were sober and logical As an 
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encore the VPO performed An der 
schdneHf hlmen Donau in as caressing 
and vivacious a style as 1 ever expect 
ro hear. The orchestra will be touring 
North America until mid -December. 
Jt is well worth the price of admission 
(and even a baby sitter). 

At the conclusion of their first New 
York concert, the Vienna players made 
their way ro tiic Rainbow Room, sixrj^- 
five floors high in the RCA Building, 
for a welcoming party given by mem- 
bers of the New York Philh:u-moniC' 
Symphony. This was partly by way 
of return for a similar afl-vir in Grin- 
2ing» a subtirb of Vienna cclebnited 
for its wine taverns, to ^^hich the 
New York men had been invited dur- 
ing their European tour lust year. The 
members of tlie two Philh.irmonics 
managed 10 keep th:? small talk going 
despite linguistic difliculties, and there 
was much eyclunge of views on the 
joys and fatigues of a long orchestral 
safari. The Vienna instrumf^nt.dists 
seemed properly Impressctl by the 
sight of New York's lights twinkling 
far helow bnr Ir^ss f^ncbinrod wirh rhe 
schuuich American beer -vN-hicIi was 
being served at that dizzy altitude. 

PAUL FROMM is a well -to-do emigre 
from Germany who for several years 
has been investing the profits of his 
Ciiicago vvine- import business in the 
careers of young. American comjxjsers. 




IMPACT PHOTO, mc; 
VPO trinnficler-nfairascy Wohii^cb tow- 
ers over Scburicbt ttnd MUyopoitlos. 

The Fromji Foimdation sjxnds in the 
neighborhood of $50,000 a year help- 
ing to push composers over the liump 
of public indifference. Most of the 
money goes in the form of recurring 
cash grants. The Fromm Foundation 
does nor believe in commissioning a 



piece of music and then letting the 
composer fend for himself. Instead, 
its policy is to do everything possible 
to establish a composer s reputation so 
that he can make his own way in the 
market place of music. The Wtcst 
move in this direction is an arrange- 
ment with Epic Records, which will 
publish a series of LPs devoted to 
music by Fromm -sponsored composers. 
The foundation will help to foot the 
bill. A first release of two records, 
due in January, will pur works by 
Leon Kirchner, Wilhelm Killmayer, 
ajul Lou Harrison inro cirailation. 

AMONG THE REVIEWS received 
for this issue was one by Alfred 
Frankenstein of two suites by Roiissel, 
Le Pes fin dc l'^m;.g?jee and Lc Mar-, 
chand de Sdhlc pusse^ ifi perform- 
ances by the RadiodifTusion Fran^aisc 
Orchestra under Rene Leibowit;;, issued 
on tlie London Inrernatiomd label. 
This same music played by the same 
performers had been published pre- 
viously by Esoteric Records, a small 
New York firm. Th** Esnr^rir LP has 
been one of my particular favorites, 
and I was surprised to lenrn that so 
good a record had been remade. Or 
had it? I phoned Esoteric's Jerry New- 
man to find our. He drew a blank but 
called b.ick a few hours later, having 
meanwhile acquired a copy of the 
London LP. The "new" recording, he 
discovered, was identical to Esoteric's 
even unto the matrix number. 

The circumstances of this mix-up 
are illustrative or today's complex in- 
ternational relations in the record in- 
dustry. Esoteric had leased its masters 
ro Vogue Productions for manufacture 
and distribution in France. Vogue had 
sul^sequcnrly leased part cf its cata- 
logue to London International for dis- 
tribution outside of France. The 
Roussel-Lcibowifz disk was included 
in the latter transaction by error, and 
London unwittingly exported it to this 
country for sale in com per it ion with 
Esoteric's original. 

Incidentally, A.F. highly recom- 
mends both music and performance. 
So tlo I. So does Jerry Newman — but 
he hoj>es people will buy che record- 
ing on the Esoteric label. 

CORRECTION please 
In the Christmas shopping story on 
page 65, we tied Waico to Elearo- 
WllK\ rJectrO'Wipe is a protiuct of 
the Duotone Co., who also manufac- 
ture a number of other worthwhile 
record accessories. 
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CHRISTMAS 
SUGGESTIONS 

Beethoven: Ninlh Symphony 
(and Eighth) 

ConduclOT^ Karajan. Sdcists, Schwarzkopf, 
HofTgen, Ha/Iiger, Edelmann . . . "The finest 
Ninth 10 appear on records since (he advent 
of LP and modem recording," Canby, Audio^ 
June *S6, Golden cover. Album 3S44 B 

Klemperereonducls Beethoven ^^Eroica^* 
Philharmonio. "Magnificent new version . . . 
one listens with renewed wonderment/' Lon- 
don Sunday Times. "People arc beginning 
to talk of Klemperer as ihe leading Beetho- 
ven conductor of our time," Desmond Skawe- 
Taylor, London New Statesman and Nation, 

Angel 35328 

Vivaldi: The Four Seasons 

The most enchanting musical weather report* 

Conductor, Ciulini. PhUhamionia. 

Angel 35216 



"they hove the feel ond sound of silk" 

Handera Messiah 

In the great British Christmas tradition. 
\Iagnificently performed under Sir Malcolm 
Sargent. 11 udders field Choral Society. 

Album 3510 C 

HnndePs Solomon 

III I his 1st recording Sir Thomas Beech am 
restores *Sotomon* to all its glory. Royal 
Pliitlsnmirinic, Towering choruses. Melting, 
r^iAnci^:: ain. Album 3546 D 



"the fetflrrf ih^f i? aTrf^dy 
gift-wTopped" 

Callas Sin^ Lueia 

Great Scenes from 'Lucia di Lammermoor'. 
You have never heard the Nfad Scene until 
you have heard La Divina sing it. Also star* 
ring Di Siefano, GoSbi. Angel 35382 

Col Ins Sings Norma 

Highlights from the great La Seal a record- 
ing. Super ha in one of her greatest roles, 
"She sings the Casta Diva like a goddess of 
the moon descended.** Angel 35379 

Callas Portrays Pueeiiit Heroines 
The fabulous Callas in 11 arias from 6 operas 
including 'Butterfly', *Boheme', Turandot*. 
Conductor, Serafin, Philharmonia. 

Angel 35195 



"more thon o gift ... a tompllment" 

Elisabeth SchwarzkopT 
in Songs You Love 

16 songs including 'Drink to me only with 
thine eyes', Tlaisir d'amour*. *Songs my 
mother taught me\ 'leh liebe dich\ *0 du 
liebs Angeli*. Pianist, Gerald Moore. 

Angel 35383 

Schwarzkopf -Gieseking : 
16 Mozart Songs 

Two incomparable artists in a rare and lovely 
souvenir of the Mozart Year. Angel 35270 

Gieseking Plays Schumann 
Schumann Piano Omccrto <wlth Karajan 
and Philharmonia) and Kinderscenen. Music 
for Traumerci ! Angel 35321 

Ilurbi in ^Moonlighf and Mozarl 
Beethoven's 'Moonlight' and two favorite 
Mozart Sonatas: A major, K.331 (with the 
Rondo alia Turca) and F major. K.332. '*He 
retains the great touch," BUIboard, Oct, '56. 

Angel 35378 

Dennis Brain in 4 Mozart Horn Conccrii 
The only young man with the right to blow 
his own horn. Everybody love& the record. 
Everybody buys it . . . Philharmonia and 
Karajan. Angel 35092 

Gieseking Plays Ravel 
Complete piano solo works. *The ivory keys 
acquire a thousand colors," N, Y. Herald 
Tribune, Handsome, Paris* printed booklet, 
with essay by Gieseking **on playing Ravel". 

Album 3541 (5 sides) 

"h^nrjng If nn Angel b twice fht 
plmure" 

The Scots Guards on Parade 
The Hielan' Laddies arc here again . . . rous* 
ing music and skirling pipes on Angelas 2nd 
(hy request) Scots Guards record. 

Angel 35337 

Soviet Army Chorus and Band 
The famous singing soldiers travelled from 
Moscow to London where they made this 
ihrilting recording. 1.^ sensational numbers, 
from The Volga Boat Song* to (yes, in Eng' 
lisk) Mt*s a long way to Tipperary\ 

Angel 35411 

The Carabiiiieri Band of Rnmfi 
Historic, colorful Band in thrilling music. 
Marches of Parade Ground and Opera 
House, including 'Aida\ Opens with Italian 
National Anthem, closes with 'Stars and 
Stripes'. 35371 



perfect gifts, with covers from Paris" 

Lehar: The Merry Widow 

Champagne Operetta. Starring Schwarzkopf, 

Loose, Gedda, Kunz. Philharmonia. 

Album 3501 B/L 

Johann Sirauss: Die Fledermaus 

Another dazzler. Sclmairkopf, Streich, 
Krebs, Gedda, Kuoz, Christ. Conductor, Kar- 
ajan. Philharmonia. "The Viennese operetta 
never had it so good." Album 3539 B/L 

Khatchaturian CondueU Hjs Own Music 
*Gayne* and ^Masquerade' Ballet Suites. Bril- 
liant hi*fi recordings of two popular works 
including <of course) the 'Sabre Dance\ 
Philharmonia, London. Angel 35277 

Champagne for Orchestra 

Conductor, Karajan, Philharmonia. For par- 
lies all year round. Music of Johann and 
Josef Strauss including 'Delirium Waltz* and 
*BIue Danube'. Angel 35342 

Practical Cats 

Ca t -a nd*mustc< lovers delight. Poems from T. 
S. Eliot^s 'Old Pos5um*s Book of Practical 
Cats* recited by Robert Danat. Music by 
Rawsthomc. Angel 30002 



"For mood ond merrimmf^ 

Obernkirchcn Children's Choir; 
Chrisinias Songs Angel Blue Label 65021 

St. PauPs Cathedral Choir Angel 35381 

With Love from Paris 
Edith Piaf, Charles Trenet, Gilbert B^caad, 
Annie Cordy, Les Compagnons de la Chan- 
son. 12 songs. Angel Blue Label 65028 

Souvenir of Italy 

The Voice and Guitar of Ugo CaU$e. 

Angel Blue Label 65027 

Stanley Holloway: 

His Famous Adventures 

with Old Sam and The Ramsboltoms. Come* 

dian star of *My Fair Lady* in a hilarious 

revival. Angel Blue Label 65019 
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BABADJANIAN: Trio ht f-sbarp 
mhtof — See Mendelssohn: Trio No, 



BACH: Chromatic Vavtass a>td Va^Ne^ 
BWV 003; Ufili^n Concerto, BWV 
^ji; Prelude, Vu^ue, and Allegro , 
BTFV 99^; Prelude and Vugue iff A 
ffjifior, BWV S94 

hg\ Jamfcwir. piano. 

Capitol p S34S. 12-in, S3.98, 

Miss Jambor's performance of the Chro- 
fftatic Vatitasy anA Vtigue has considerably 
more color and musiciansbip than were 
displayed in her recent disk of Bach works 
under the same label. While the present 
work does not have the passion and pcnver 
under her frngcrs that ir does under Lan- 
dowska's, and while Miss Jamhor indulges 
in some effects that can be obtained only 
on a piano and consequently are likely 
ro have had no part in Bach's thinking^ 
her playing is beautifully controlled and 
at the same rime conveys something of 
the imaginative sweep of the Fantasy. 
This is as good a performance on the 
piajfo as is available on records. The other 
pieces on the disk are played neatly and 
fleetly and objectively. Fine record ini;, 

N. B. 

BACH: Concerto for Piar/o a»d Orcbes- 
tra, iff D ffiinor, BWV 1052; Branden- 
burg Concerto No, in D 

Sviatoslav Richtcr, piano; Narional Phil- 
harmonic Orchestra. Kurt Sanderling^ cond. 
(in the D minor). Emil Gilels, piano; 



riizavcta Gilcls, violin; Nicolai Kharkov- 
sky, Huie; same orchestra, Kiril Koodra- 
shin, contl. (in the Branden/ji/rg) . 

Colosseum crlp 250- 12-in. $3-98. 

Richter plays the D minor Concerto spir- 
itedly and cleanly, and he conveys some 
of the depth of feeling in the slow move- 
ment. It is on the whole a commendable 
performance, even though the conductor 
sticks grimly to one dynamic level through- 
out each movement and even though Rich- 
rer's treatment of the appoggiaturas is, to 
pur it gently, naive. He simply plays them 
at their printed value. How niuch easier 
life would be for musicologists and editors 
and performers if baroque ornajncntation 
were really so uncomplicated! But the 
good qualities of the performance are 
negated by the recording, which is dis- 
torted and tinny, here as well as in the 
Brafidoihur^. N. B. 



BACH: Cofuerto for Tfvo Pimios aud 
Slriftg Orchestra, tit C, BWV 106 r 

"(Mozart; Concerto for Two Pianos and 
Orchestra^ In E-flatf 365 

Clara llaskil, Gcza Anda, pianos; Philhar- 
monia Orchestra, Alceo G^iLLiera, cood. 
Angfl 35380. i2-in. 

"Doth the pianists and rhc orchestra sound 
tense and mechanical in the first move- 
ment of the Bach. They arc less so in 
the other two movements, but inhibitions 
remain. In some portions of the opening 
Allegro^ Miss Haskil's right hand is almost 
inaudible when it should be uppermost. 
This is no match for the KIsner-Reinhardt 
performance (employing harpsichords) on 
Vox. In the Mozart all bands relax. They 
seem tnore at home here and turn in a 
pleasing job, though I think there is more 
grace and charm in the version by Bailura- 
Skoda and Gianoli on a Westminster disk. 



Whether the unusually pinched sound of 
the oboes here is due to the recording, 
otherwise excellent, I cannot tell. N.B. 



BACH: Softata for Two Violifis aud 
Piafio. iff C, BWV 1037 

^Mozart; Coftcerto for Violiti and Or- 
chestra, iff D, K, 2 7 5. 

David Oistralch, Igor Oistrakh, violins; 
Vladimir Yanipolsky, piano; Narional Phil- 
harmonic Orchestra, Kijjl Kondrashin, 
cond. 

Colosseum crlp 246. r2-in. S3.9S. 

This is a first recording of the Bach, an 
attractive work that may not be by him 
(in some sources it is attributed to Gold- 
berg — he of (he celebrated variations)* 
U is nicely played by the three performers, 
Oistrakh senior is the soloist in the con- 
certo. There is no question that he is 
a firsr-class fiddler. Whether he is a first- 
class musician too is not so certain. In 
the cancabile portions of the Mozart — 
throughout the slow movement in fact — 
he indulges in a kind of overexpressivencss 
that seems quite out of place. In some 
phrases every toi^e, regardless of its im- 
portance, gets its own tiny crescendo and 
diminuendo. Nov.' this sort of thing may 
be very effective in Wieniawski, but it 
suits Mozart about as well a,s a shiny black 
silk topper would have suited his powdered 
hair. The orchestra is a bit muddy in 
spots. As for the recordings there is a 
slight wavering on one of two long-held 
tones in the Bach and a faint background 
hum, but ihe sound of die solo strings 
is very well reproduced, N. B. 

BEETHOVEN; Fantasia for Piano, 
CborfdS, ami Orchestra in C frthtor. 
Op, 80 — See Bruckner: Sympbony 
No, 9, 
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BEETHOVEN: Sonatas for Piano: No. 
3t In C 0/p. 2. No. 3/ No. lo, In G, 
Op. 7^, i; Nia. 35^ <7, Op. 79 

Georjjjci iolchany, p-isno. 

CAPFTY>C, P tBpx:- T:!-in. S3.98. 

A rrsrni'^rinn OH th^ quality of the pcr- 
formjinc-r^ dnps nn? imply any on the 
CSSCncm ni I he [jkyiii^f!, which is Strong* 
objective* and remarkably clean-cut in 
shape and meter. The reservation concerns 
a severity in the sparkle with which Mr. 
Solchany delivers the humor and breezincss 
in these sonatas, but the reservation is not 
firmly held and issues from too personal 
a reaaion to have a general validity. More 
obviously detrimental to the record is its 
sound, insecure, and blurred in the higher 
octaves. C. G. B. 

BEETHOVEN: Sofiata for Piano, No, 
J 4, w C'Sharp ftfiuor ("Moonligbr), 
Op. 27f No. 2 — See Mozart: Sonatas 
for Piano: Nos. ir and ra. 

BEETHOVEN: Sonatas for Piano: No, 
30, in Op. 10^; No, 3r, in A- flat , 
Op. no; No, 32, in C tnifior, Op, in 

Glenn Gould, piano. 

Columbia ml 5130. 12-in. $3.98. 

Only one other record (Yves Nat, Haydn 
Society tio) carries this formidable as- 
semblage, Beethoven's la^t three sonatas, 
although the aj^grej^atc of scattered record- 
ings is about rhirty, many very j;ood. 
Talent aside, confidence is neetleti to enter 
these lists, a quality abundantly allocated 
to Mr. Gould and fortified by a smoking 
ballyhoo of which Coin m hi a should be 
ashamed. 

The pianist, poor devil, has to display 
his wares to critics outraijed by the pre- 
liminary barra^gc of laudation. What is 
there left to say, after these encomiums? 

One must try: Mr. Gould has acrobatic 
hands and a musical head, both desirable 
in a pianist. They are employed in im- 
perfect compatibility, disturbing to a musi- 
cian. Consciousness of manual prowess 
promotes the temptation to flash, and con- 
sciousness of musical values curbs the 
temptation. On this record we hear a 
good dose of both, of flash and of beauti- 
fully urtcrc<l music. There are excursions 
of excessive speed remarkable for the ab- 
sence of delicacy in their sparkle, and 
there arc intensely felt and perfectly 
formed chords and progressions of chords 
which melt all resistance. Hurried or not, 
spirired or poignant, the phrasing is shaped 
by honorable instinct, and proves the man 
behind the pianist. 

Op. ro9 suffers most from the quick 
dexterity', and Op. 110 the leasL The 
hearer will note from rime to time, an J 
fairly constantly during the Arietta of Op. 
Ill, an accomi>anying murmur of thor- 
ough bass, which seems to be the player 
humming in approbation of his work. 
Perhaps this should be considered an added 
attraaion, but it heightens an impression 
of calculated bumptiousness instigated 
the playing and confirmed by the pianist's 
own jacket notes, intelligent and ill-man- 
nered. 

The piano throughout sounds cleanly 
true although not quite attractive in a 
shallowness of bass probably to be at- 
tributed to the player's left hand. It must 



be added that what is lost by tone is com- 
pensated by the excellent balance of the 
contrapuntal lines. 

It must too be admitted tJiat these so- 
natas as played here are never dull. Diffi- 
dent performances would be worse than 
the speckles of effrontery at which we 
wince; for, after all, a wince is a stimulus. 
The intolerable impudence in the profes- 
sional manner of Mr. Groucho Marx 
stings onlooker with a foreboding, 
fascinated horror crossed with admiration; 
and when in two or three years the Marx 
is gone from the Gould we may expect 
to admire a Beethoven uncrossed. C. G. B. 

BEETHOVEN: Sonatas for Piano: No, 
30, in f, Op. rop; No. 31, in A-flat, 
Op. no 

Ernst Levy, piano. 

Unicorn 1033. r2-in. $5.98. 

An auditorium acoustically shrewd contrib- 
utes emphasis to the unabashed romanti- 
cism of the playing. With the amplifier 
set for a conventional output, the piano 
circulates its sound larger than life, with 
a vibrant bass of large and startling au- 
thority, adding gravity- and a hint of 
leadenness by its lingering duration. When 
the volume is reduced, the gravity remains, 
and the sense of actuality, of a large p:ano 
expanding into all the spaciousness of a 
large room, is most imptessive. Although 
the feat probably impairs the music, by 
making more sotlden these performances 
in need of leavening, the record is one 
to be admired for a sound that manages 
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to be c;)oceSI[?r.t Jind hiuujijll ac t[\G. :iUf1C 
time. C.G.B. 

BEETHOVEN: SytftpJ^ony N€^. r, w t, 
0^1. zr — See Schubert: Syfftp&^ffj 
No. fl, 

BEETHOVENl 5itmphf}fiifi: No. 4. hi 
B'f\ai. Op. tfn.' No. S, m F. Op. 

Minnii-vpuSLi S^-raphrtny Orfbcsfra, And 

Dotati, c^nd. 

MnRnJEY 50 1 M. la-Jfl. 

Candidly, one- i^'&uld nof hnvc cjfpmH 
Mr. Dor.nii ^'hfi ;jJi:l nnuqhty limits 

about l^l-biQ^-cn, t.n hntbal an EE^ibth S^'Vli- 
phony ^ bTElliinily pL'ftiiicftL as ilw (mi* 
MeTCutf has rM'OfJc(l here wkh her bwsr 
skill. JucuJar m^l [^rhap^ sauri-rjil. 
symphiYJty nccJa a special Tcsp-^rarii-^fru:^ 
in its initrpjcfen if m hrswSin.n hrni- 
pestuousnfis. m Ulienc .m*^-^, ir.-; crmr€'n. 
tious jirchAi-ri.nnli nni] rii^rh iiErnl Ic^rrdt^nLain 
are to l^uvc MiLllvi-ilijQ.1 pn^di-c n.iu.-l t^ElII 
combined in an entity ihar seems [□ make 
sense. The Minneapolis Orchestra sur- 
passes the basic requirements by delivering 
itself in a regimented suavity of tone 
singularly notable for retaining distinct- 
ness of timbres in the smooth amalgam. 

Naturally the engineers must have credit 
for their part in presenting this clarity 
and preserving (his aniculalion. Less 
brilliant than the most spectacular of the 
"Olympian" scries, Mercury 50100 imparts 
a feeling of realism and of controlled 
power « nice in balance and splendid in 
preserving the integrity' of t^-o musical 
lines moving against each other. The only 
sonic challengers in the Eighth are the 
Scherchcn and Toscanini records of West- 
minster and Victor respectively, and the 
present disk ought to be compared with 
the imi>ctuous, nervous leadership and 
gruffer good sound of the former, which 
as a whole remains the favorite of this 
reviewer. 

Tlie overside is a steep drop. The serene 
magic of the Adagio in the Fourth Sym- 
phony does not emerge, and the Finale 
compared to its potential is tepid- Volume 
and clarity are diminished on this long 
side (thirty-one minutes), and noise in- 
trudes when the output at the amplifier 
is increased. However^ the seeped echo is 
barely audible. C.G.B. 

BEETHOVEN: Symphony No. 6, in P 
("Pastoral"), Op. 68 

Berlin Philharmonic Orchestra, Andr6 

Cluytcns, cond. 

Angel 35350. 12-in, $4.98- 

A second hearing confirms the beautiful 
impression made by the first, that this re- 
production of Beethoven's Elysian land- 
scape ranks high among the best in direc- 
tion, orchestral response^ and sonic vera- 
city. Weakness of the horns in the schento 
is the only strong fault apparent. 

The record arrived to interrupt progress 
on a survey of the nine symphonies — 
progress which had not completed the 
Second. The survey will appear next 
month, and with it a more thorough esti- 
mate of the newest Pastoral — which we 
can thank Angel for not calling "Pastor- 
aU," In the meanwhile here is assurance 
that it will not damage sensibilities. CG.B. 

High Fidelity Magazine 
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BEN-HAIM: S6f}aia for Piano —See 
Richter: Sonata for Piano, 

BERLIOZ: Harold iti Ualy, Op. 16 

Heinz Kirchner» viola; Berlin Philharmonic 
Orchestra, Igor Markevitch, cond. 
Decca i>L 98^ t. 12-in, S3, 98, 

Marlcevitch, who did sonic unusual things 
wiili Berlioz 5 Symphovtc fiDHastiqiic (also 
for Decca), lilccwisc has his own ideas 
aboiir Harold ttt Italy. Wiiercas the in- 
dividuality failed to bring the rafnastique 
to li/e, it infuses HawU with vitality and 
makes it the more inrerestin^ ro hear, 
There is plenty oi sanity to his reading, 
and extreme clariiy in every part. !f 
there is any fault to Tmd with this inter- 
pretation, it is in the second movement, 
which is a bit fast; otherwise everything 
is in its proper perspective. And speaking; 
of perspective, there is a three-dimensional 
quality to the recording that makes it the 
best -sounding Harold on disks. Purther- 
more» Kirchner is a warm, rich-toned 
violisi with a sensitive feeling for the 
music. If any tlisk version can challen^qe 
that by Primrose and Beech am on Colum- 
bia, this is it. P.A. 

BIZET: Carmen 

Yvonne Brorhier (s), Micacla; Henriette 
Lcbard (s). Frasquita; Lucy Perelli (ms). 
Carmen; Marinette Tcnoycr (ms), Merce- 
des; Jose de Trevi (t), Don Jose; Albert 
Cornellier (r), Le Remendado; Louis Musy 
(b), Escamillo; tmile Rousseau (b), Mora- 
les; Paul Payen (b), Lc Dancaire; Louis 
Morturier (bs), Zuniga, Chorus of the 
Thcattc National de I'Opcra-Comiquc and 
orchestra, Piero Coppola, cood. 
RCA Camdon cCL-ioo. Three 12-in. 
S5 94' 

For all its talisoianic box-office status, 
Caftnefi is an opera that seems fated never 
to be .i;ivcn a performance, or a record in. 
thac meets everyone's expectations. And 
while this Cimden reissue on LP of the 
old {or, more precisely^ an old) Victor 
set has its merits, they arc not generally 
very compellinr^ merits. So the main dis- 
tinctions of the set, among the four now 
available, ate that it is by far the lowest 
in price and without compare the worst- 
recorded. 

However, since none of (he other three 
is any sort of paradictm, the lowncss of 
the asking price may tell. At least rhe 
Camden gives RCA a Canneu that is 
Fr(?nch, which the Vi c tor- iV/m- Metropolitan 
set is decidedly not, technically good 
though it may be. Both the Columbia 
and London sets are as legitimately Opera- 
Corn iquc in genesis as the Camden, quite 
as well and ill sung on balance, and much 
more modern ly recorded. My own pref- 
erence is the Columbia, mainly because it 
is done with spoken dialogue instead of 
witli the posi-mortcm-Bizct recitatives sup- 
plied by Ernest Guitaud; otherwise the 
choice is a matter of totting up checks 
against crosses for two sets of competent, 
but not infallible, singers — a locution that 
applies as well to the Camden cast. 

As Carmen, Lucy Perelli sings really 
well almost all the time. The voice, if 
not especially colorful, is strong and direct; 
she docs not slur her way about, so when 
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she sings a triplet you know a ttiplet has 
been sung; and she does not exaggerate 
in her readings. By the same roken, 
though, she makes points without coming 
much alive as a vocal character. No com- 
plaints; not much enthusiasm. 

}os6 de Trevi, the Jose, lias (or had) 
a muscular, near-dramatic voice which he 
manages reliably enough through its quite 
interestingly uncvt-n scale by dint of a 
very personal collection of vowels. The 
Escamillo is Louis Musy, now ihe Opera- 
Comiquc chief of staging, then just at the 
start of his career and thoroughly effective, 
with his un-Parisian "r's," after a so-so 
performance of his song. As Micaela, 
Yvonne Brothier has such an edge to her 
voice that it is not easy to enjoy Iicr sryie, 
but Louis Morturier is fine as Zuniga. The 
rest are fairly typical Carta en regulars, the 
DancAirc-Rcnicndado pair well above av- 
erage. Piero Coppola docs a workmanlike 
house-conductor job of setting tempos to 
lit 78-rpm sides, but gets little of note 
our of what is certainly a reduced orches- 
tra. The sound is that of pre- 1930 and 
on the dull, tubby side ar thai, with bal- 
ances heavily in favot of the singers. 
Camden provides no libretto, which may 



be just as v\^ell in view of the recft-ative 
cuts, which ate extensive. Jovial and very 
informative notes by Max de Schauensee, 

J. H.. JH. 

BLISS: A Color Syrvphony; Introduce 
lion and Allegro 

London Symphony Orchestra, Sir Artliur 
Bliss, cond, 

London ll 1402. 12-in. S3.98. 

The CoJof Symphony had a considerable 
vogue when it came out thirty years ago, 
and Sir Arthur*s Tme performance and re- 
cording of it should re-establish it in 
public favor, for it is one of the most vital 
and at the same time one of the most 
entertaining English symphonies in the 
literature. The title does not imply an 
analogy between the colors of rhe orches- 
tra and those of the spectrum. What is 
involved here is the heraldic symbolism 
of color and its aptness to the emotional 
significance of each movement. The slow» 
ceremonious opening is "Purple — the Col- 
or of Amethysts, Pageantry. Royalty, and 
Death.*' The scintillating scherzo is "Red 
— the Color of Rubies, Wine, Revelry, 
Furnaces, Courage, and Magic." The lyric 
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At Last, a Ileifetz 




npHIS latest recorded performance of the 
Beethoven Violin Concerto is inimitable 
and almost assuredly will not he imitated. 
Nor should it be* in view of the lack of 
any imaginable coalition gifted like Hci- 
ferz-Munch and at the same time inclined 
sharply to neutralism of sentiment. The 
enduring concept of thi* concerto, main- 
tained in a thousand performances and per- 
petuated by nearly forty recordings, is one 
of warm romantic temperament given 
dignity by the classical design. The newest 
version, with commanding assurance re* 
placing throb by gloss, lays down a trans- 
parent exegesis of musical construction. 

The principal formative agent of (bis 
effect is speed. This is ihc most rapid of 
all the recorded versions, and it is worth 
noting that of the others, only the old 
Heifetz-Toscanini recording manage,*; to 
stay close to the heels of the new tandem, 
which although faster seems slower, in less 
vehement accents that generate much less 
heat than its predecessor. Haste is (he 
enemy of gravity and the bcgciicr of flip- 
pancy, but the peculiat high talents of the 
Hcifctz-Boston union elude the stigma of 
flippancy and attain a singular eloquence 
in supplementing each other. The violinist 
is the primary advocate of lightness — a 



Boston Beethoven 

lightness refined and elevated by purity 
of line — while the orchestra iiiodihcs the 
impression of cool efficiency, made by the 
quick motion and short phrasin.t; favored 
by bnrh .soloi.st and orchestra, by rl-ve per- 
vasive tonal mellownc-ss inherent in the 
Boston organization, incidental but hiijhly 
beneficial to this performance. The massed 
strings, like old mahogany, have a dark 
glow that seems to go all through and 
that provides this record with a richness 
of sensuous appeal not audible in any 
rival edition. 

With these accomplices supplying sub- 
Stance, \fr. Heifetz bows an elaboration of 
almost faultless line. The marvel here, 
and the one furthest above the capabilities 
of most players — perhaps of any other 
player — is the continuousness of a pro- 
jection as eleganrly tapered as a stalactite. 
The line docs not break and is not dis- 
tended, and it remains Huent and elegant 
for all its speed. Ir is not scratched but 
poured. 

It is a wonderful display of consummate 
patrician poise, and luckily the warm 
depths of the orchestra are there ro human- 
ize ir. Collectors will ticcide for themselves 
whether they like this type of pet forma ncc, 
bur they will not complain of in execution, 
nor of the surging, concert-hall rcproduc- 
rion of the orchestra, the solo violin having 
some of tlie asperities conventional for 
ir on records. 

The long first //ftti of the hrsr move- 
ment, taken in standard tempo, is u glori- 
iication in the orchestral statement here, 
and may alone persuade a verdict favorable 
to all the rest. C G. BURKli 

BEETHOVEN: Concerto for Violin ami 
Orchcitra, /n O. Op, 6i 

Jascha lleifctz, violin; Boston Symphony 
Orchestra, Charles Munch^ cond. 
RCA Victor lm 1992. 12-in, S3.98. 



third movement is "Blue — the G)lor of 
Sapphires, Deep Water. Skies. LoyaIt>', and 
Melancholy," while the triucnphant^ fugal 
liiiftle is "Green — the G)lor of Emeralds^ 
Hope, Youth. Joy, Spring, and Victor^'." 
Pieces of music whose literary commen- 
taries are as good as this arc often not 
very good music, but Bliss's symphony is 
even better than its titles. The JitrroiffU- 
ttofi and Athgto is a short, brilliant work 
by which Sir Arthur's reputation will 
neither stand nor fall. A.F. 

BLOMDAHL: Chamber Coftcerlo 
f Donovan: Sof/adh/gs 
fVerrall: Prelude at/d Allegro 

M-G*M Chamber Ensemble. Carlos Surin- 
ach. cond. 

M-G-M E5371. i2-jn. $5.98. 

Of the three works on this disk, the one 
with the most individual profile is the 
Donovan » which is scored for solo trumpet 
and bassoon and a very large battery in- 
cluding practically every percussion in- 
strument used in the symphony orchestra. 
The title. Sounds ngs, and the unusual in- 
strumentation, would lead one to expect 
**a study in sonorities/' as the cacchphrose 
has it. and, to be sure, the composition 
does explore effects of rimbre in ver>» 
subtle and fascinating ways; over and 
above that, however, it builds up" to a 
monumental it)' of expression considerably 
transcending mere considerations of color. 

Karl-Birgcr Blomdahl's Chamber Con- 
certo is a powerful, somewhat Hindemith- 
ian affair for wind instruments, piano, and 
percussion. John Verrall's Prelude and 
Allegro is a pleasant, tangy^ neoharoque 
piece for string orchestra. Recordings of 
all three works are excellent- A. F. 

BOCCHERINI: Trio its G mwor, Op, 9, 
No. 5; Trio hi G, Op, $8, No. a; 
Quartet in A, Op, 39* No. 8; La 
Tiraima, Op, 44, No. 4 

Carmirelli Quartet. 

London ll 1454. 12-in S3.98. 

The predominance of Haydn and Mozart 
in the chamber music of the last quarter 
of the eighteenth centur>' is so absolute 
that it has resulted in the neglect of works 
by lesser masters of the time that are never- 
theless capable of giving much pleasure. 
The present disk is therefore cspedaJly wel- 
come. Boccherini was by no means the 
nonentity he is sometimes accused of be- 
ing. He was a skillful craftsmaji, often had 
trenchant ideas, and did not lack depth 
of feeling. Of the four works on the 
present disk, only the G major Trio seems 
more or less routine. 1 was particularly 
struck by the emotional profundity of the 
elaborate introduction of the G minor 
Trio, the playful handling of the wiggly 
little theme of the first movement of ha 
Tirattna (a two* movement string quartet), 
and the expressive chromaticism of the 
slow movement of the A major Quartet. 
All four works arc played smoothly and 
with precision. N. B. 

BRAHMS: Couceno for Piatto and Or- 
chesira, So, 2, in B-flat, Op. 83 

Rudolf Serkin, piano; Philadelphia Orches- 
tra. Eugene Ormandy, cond- 
COLUMDIA ML 5117. I2-in. $3,98. 

76 



Reproduced at low or moderate volume, 
this gives sweet and smooth voice to the 
orchestra, and a piano continuously clean 
and real. Played loud, it gives startling 
thunder to the piano, which remains clean 
and real, and a rolling power of mellow 
envelopment to the orchestra. In its loud 
phase it is sonicalty the most satisf)*ing 
record of ihis concerto. The performance 
is not greatly different from anorher by 
the same musicians recorded years ago, 
but the power and clarit>* of the new one 
produce naturally a mightier e0ect, parti- 




eiLCEN DARBY 

R/jdolf Serkin: ** contagious gusto,** 



cularly since Mr. Serkin, always brilliant, 
hits out with contagious gusto. He is able 
to sustain inictest during passages of pure 
pi an is tic rhetoric by implying something 
grand just around the corner; and by 
adding enough emphasis when the corner 
is turned, he not only fulfills his promise 
but imparts an impression that no one 
else has found so much in the concerto. 

The orchestra displays its uniquely warm 
homogeneity and is almost awesomely im- 
pressive in several pianos^ but the leader- 
ship has failed to convince at least one 
hearer that an ultimate eloquence was 
sought. While the beautiful proficiency is 
being admired, the feeling insinuates itself 
thar for this performance an orderly pro- 
duction was more esteemed than a signi- 
ficant. There is no contention here that 
it is bad: it is not; but it is a pity to 
hear mastery approached and then shied 
from for lack of a little added effort, as 
in the short breath given to the second 
theme of the scherzo. It seems that all 
conductors except A. Toscanini have a 
groveling respect for this music that pre- 
vents their scrutinizing it closely. C.G.B. 

BRAHMS: Quartets (3) for Piano and 
Strittgs, 0pp. 25, 26, and 60 

Victor Aller, piano; Felix Slatkin. violin; 
Alvin Dinkin. viola; Eleanor Aller, cello. 
Capitol pcr 8346. Three 12-in. Si 1,94. 

Blending piano with strings is not an easy 
job, but Brahms managed to accomplish 
wonders in his three quartets for piano, 
violin, viola, and cello^ here presented com- 
plete in one album. The first and third 
represent the composer in an essentially 
serious vein; the middle quartet is more 
serene in mood. Musically and structurally, 
the Third in C minor. Op. 60, is the best. 
But all three make for wonderful Jistening, 
Up till now» only the Second Quartet. 
Op. 26, has had a satisfactory disk inter- 
pretation — that by the Albcneri Trio with 



Raphael Hillyer, violist. on Mercury — 
and that has been deleted from the cata- 
logue. Therefore, this new complete edi* 
tion of the three quartets is especially 
welcome. Not only docs it offer these 
works in their first really modern record- 
ing — bright, natural, and admirably bal- 
anced — but Victor Aller and the three 
members of the Hollywood String Quartet 
prove once again their excellence as inter- 
pretative artists. P.A. 

BRAHMS: Sonata for Violin and Piano, 
No. 3, in D minor. Op, loB 

tSchumann: Sonaia for Violin and Pi- 
ano, No, I, in A minor, Op> lOS 

Szymon Goldberg, violin; Artur Balsam, 
piano. 

Decca DL 9721. la-in. S3.9S. 

Undoubtedly the most frequently recorded 
of alt violin sonatas, the Brahms here re- 
ceives a performance that is smooth as silk, 
beautifully proportioned^ and always in 
good taste. These same characteristics carry 
over to the less familiar, but highly melo> 
die, romantic Schumann, which finds Gold- 
berg's approach more impassioned. P.A. 

BRAHMS: Symphony No, 4, in E 
minor. Op, 9^ 

Philharmonia Orchestra, Herbert von Kara- 
jan. cond. 

Angel 35298. i2-in. S4.98. 

Standard symphonies coming late are out 
of luck unless some kind of revelation or 
new light comes with them. This is one 
of the finer versions of the Brahms Fourth, 
solidly masculine in style, orchestrally rich 
and sonically of high order, particularly 
when the full band is playing. But it offers 
no revelation not anticipated by another 
edition. If this is one of the best, it is 
nevertheless not so compelling as the 
Walter version for Columbia is to those 
who like heat, and it has neither the sonic 
finesse of the Boult for Westminster nor 
the remarkable eloquence of the De Sabata 
for Decca. It is here because the most 
versatile of the really gifted conductors 
must have the Brahms symphonies in An- 
gel's catalogue; and although conductor and 
company have behaved well to each other, 
they are late. C.G.B. 

BRAHMS; Trio for Piano, Violin, and 

Horn, in E-flat, Op, 40 
fHaydn: Trio for Piano, Violiri, and 

Cello, No. 30, in D 

Emil Gilels^ piano; Leonid FCogan, violin; 
Yakov Shapiro, horn; Mstislav Rostropo- 
vich. cello. 

WEST^ilNSTER 181S1. 1 2-in. S5.98. 

The purpose is to flourish Russian vir- 
tuosos a la mode d'aufourd'hiti, and la 
mode emerges with great credit. Still, 
Westminster has a better record of the 
Haydn, and Westminster and a couple 
of others have better versions of the 
Brahms — better in the essential deep, 
dark oils that strengrhen and smooth the 
bass in recordings. The bass substance of 
this disk, clean 00 high, is spare enough 
ro inflia a vague Unease after a time of 
it, and neither the curt f riskiness of the 
Haydn nor the long yearning of the 
Brahms, in consummate expertise of 
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, W WORLD! 


Roger Wacner Chorale 



Album S3S1 



Since that fiist stai-fillefl Christmas night, 
man has celebratetl this great event with 
music created by the oldest iristiument of 
allj his own voice. 

And now the famed Roger Wagner 
Chorale— the finest choral group of our time 
— .sings of Christmas in what may well be 
one of the most remarkable albums of tliis 
or any other holiday season. It's called "Joy 
to tlie World!" 

In iti you hear the most beautiful carols 
2,000 years of singing have produced. You 
hear more: all the mirtli and merriment, alj 
the exultation and awe the human voice 
can convey. 



For Kogcr Wagner has a unique under- 
standing of how choral voices record. By 
precisely balancing his voices— as a conduc- 
tor docs instruments— he has again created 
the intense, dramatic sound that distin- 
guishes his albums from all others. Equally 
important^ these pcrfonnances have been 
captured by Capitol engineers who know 
every variable of the human voice. 

The result is "Full Dimensional Sound/* 
a startling realism reproduced with the 
highest fidelity known to the recorder s art. 

You'll find '^]oy to tlic Wo)ld!" a joy to 
own or give— and pretty as Christmas under 
your tree. 



Tiicomparable High Fidelity in Full Dimensional Sound 
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PAUl AFrELDER 4EIECTS A SHaF OF 
' RECORDt^LCS PABLO CASALS 



IN THIS ERA of modern miracles, we can be particularly 
grateful to the mysterious force wliicli has granted 
longevic)' co several of the world s most distinguished men 
of music, Sibelius is ninecy-one, Toscanini will be ninety 
in March, Vaughan Williams is cighry-four, Monteux is 
eighty-one, and Bruno Walter is eighty. "Coming of age" 
on December 29 is one of the greatest all-round musicians 
and humanitarians of our time — Pablo Casals. 

But ours has been not only an age of miracles; it also 
has been an era of vast injustice, of tyranny, of loss of 
freedom for both nations and individuals. Some artists 
have collaborated with the oppressors. Still others have 
remained — or have tried to remain — aloof from situa- 
tions in whicli they felt they had no need to intervene. 

Not so Casals. The leading irreconcilable among 
musicians, he has taken a bold, absolutely inflexible stand 
against those who would suppress liberty. Others among 
his colleagues joined forces with the opposition to Musso- 
lini, Hitler, and Franco. As time wore on, however, espe- 
cially after the last war, many of these men either returned 
to the scenes of their former triumphs within the affected 
countries to |>erform once again, or associated themselves 
with artists whose political history was tainted. 

Again, not Gisals. After risking nor only his reputation 
but life and limb as weJl, he left his native Gitalonia 
and Spain with the determination never to return until 
his country should again become free. So consistent has he 
been in his personal revolt against what he regards as the 
inj\istice of the present Spanish regime that he has re- 
fused to play or even to appear in other countries which 
he ?f eels are not doing enough to help his people regain 
their freedom. Because of this adamant attitude, the world 
of music has lost much. At the same time, however, in 
working untiringly to aid the oppressed and the under- 
privileged everywhere, Gisals has become the living, dy- 
namic symbol of the struggle for a free world. 

In a magazine of this sort we are concerned chiefly 
with Pablo Casals the musician. And what a musician he 
is! We usually consider an artist remarkably versarile if 
he is able to master two different phases of music. But 
Casals has won well-deserved laurels in no less than five 
different musical fields. 

First and foremost, of course, is his world pre-eminence 
as a cellist — surely one of rhe greatest in the entire history 
of music. Never the flashy virtuoso, he has always been 
much more deeply interested in revealing the brain and 
soul of the compositions he interprets. Since his own 




brain and soul also go into the music making, thete is 
in everything he plays a certain unmistakable individuality 
of expression. But self is never put before the intentions 
of the composer. What comes from Casals* bow and 
fingers is pure tone and pure musicianship. Perhaps at 
eighty he may not be quite as note-perfect in technical 
execution; yet, in listening to the recordings he made 
during recent years, one has difficulty in believing tliat 
these sounds are made by a man in his late seventies. The 
secret, of course, is constant practice — practice when he 
was a stniggh'ng young musician, practice in the midst of 
international concert tours, practice during the hardships 
and dangers of war, and practice still today. 

Casals is almost as well known as a cooductor, especially 
to rhose who attended the concerts he gave with his own 
orchestra in Barcelona and co those who have journeyed 
to the recent summer festivals at Prades and Perpignan. 
The same towering standards that govern his cello playing 
control his interpretations as a conductor. He organized 
and built his own orchestra in Barcelona where others 
had failed to establish a permanent organization. And once 
he had what he wanted in the way of performing quality 
and financial support (he paid rhe musicians out of his 
own pocket in the early days), he showed again his feeling 
and respect for his fellow citizens by instituting low-priced 
concerts for rhe working men who could not ordinarily 
afford the luxury of symphony concerts. 

A fact not generally known, however, is that Gisals is 
also a pianist of no mean ability. In the earlier days of 
the centur}' he toured as accomjxinist to his wife, the 
American lieder singer Susan Metcalf. 

And composition itself, the creation of new music has 
been of prime interest and importance to Casals since his 
student days. For a rime he envisioned himself not as a 
cellist but as a composer. Re-creating other people's music 
has occupied him most of his life, yet he has found time 
to write several works of his own. These include an 
oratorio, L/ Criche (his favorite); La Visidn de Fray 
Mariin, for chorus, solo organ, and orchestra; a Miserere^ 
several motets and songs, and works for string quartet, 
violin and piano, and, quire naturally, for cello solo and 
for cello atKl piano. 

Finally, we come to the fifth facet of Casals* remarkable 
career, his accomplishmenis aii a teacher Casals has ever 
been ready and willing to teach, either directly or by im- 
plication. Throughout his life he has had many pupils 
who, L^ibued with the spirit of the naaster, have spread 
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rJie gospel of his refined technique and style to countless 
other pupils, cither rhrout;h direct instruction or hy means 
of b(X>ks and merliods. 

Every summer, thousands of eager music lovers and 
musicians from aij a\'er the world flock co the Casals 
festivals in Southern France. And chis spring, O.sals is 
presenting a two week festival in San Juan, Puerto Rico, 
where his mother was born. 

The recording companies have been moderately kind to 
Casals and his art over the years. In the pre-cleccrical days 
he was under contract to Columbia. Then, for the greatest 
parr of his recording career, he made disks for His Master's 
Voice and, through it, for RCA Victor. Tliose years 
brought forth some exquisite and unforgettable recorded 
[performances, most notably the six unaccompanied suites 
of Bach, the interpretation of wliich is among Casals* 
most deeply moving artistic achievements. There were 
also the magnificenc trio records with Alfred Cortot and 
Jacques Thibaud, plus scvenil fine concerto disks. What 
has happened to all of rhcse.^ A few, such as the Second 
and Third Bach Suites^ were transferred to microgroove. 
But RCA Victor, in its commercial blindness, is looking 
at the present only and has eliminated all but iwo of the 
disks: the Dvorak Concerto nnd a record of cello encores. 
Shameful treatment, indeed, for work of such artistic 
significance, and deplorable the prospect of a musical 
future deprived of Casals' unique insights and illumina- 
tions. Could not a few albums of le&scr music be sacrificed 
so rl^at some of the best Casals recordings might be restored 
to the active catalogue? RCA will hasten to answer, no 
doubt, chat new "hi-fi" albums sell better rhan Casals. 
Very tme. But a company of Victor's age and stature has 
a certain artistic responsibility to the public While ob- 
viously it would be quite impossible to retain in the cata- 
logue every record by every artist, surely there arc a 
few, among whom Casals is a conspicuous example, who 
deserve more consideration than they have received. 

For the last half dozen years, Casals has been back with 
Columbia, which for several seasons has recorded lus per- 
formances at rlie Prades and Perpignan festivals. Because 
of the acoustical conditions of the buildings in which he 
has played, some of these records have a sound qualiiy that 
is not ideal. Shining through rhem all, however, is the 
inimitable artistry of Casals. 

Customarijy, "Building Your Record Library" is a "ten 
be;ir" series, but in this instance it seems advisable simply 
to point our chose recordings which best illustrate the 
different phases of Casals' art. 

As soloist with orchestra, Casals may be heard to best 
advantage in the aging but scill beautiful recording of 
rhc Dvorak Concerto in B minor. Op. 104, with George 
Szell conducting the Czech Philharmonic Orchestra (RCA 
Victor LCr 1026). There is also the Schumann Concerto 
in A muior. Op. 129, witli the Prades Festival Orchestra, 
coupled with a fine selection of encore pieces (Columbia 
ML 4926), and the same composer's f/'/j?! StI/cke iu Volk- 
stOTty Op. 1 02 (Columbia ML 4718), which has a per- 
formance of the Schumann Trio No. 1 in D minor, Op. 63, 
Casals participating, on the other side. 

Casals has conducted recordings of the six Brandenburg 



Concertos and the Orchestral Suites Nos. i and 2 by Bach, 
but, so far as recordings go> ho is nt his best in the role 
of accompanying conductor for Dame Myra Hess in 
Mozart s Piano Concerto Nfo. 9 in E-flat, K.271 (Columbia 
ML 456S), and for Mieczyshiw Horszowski in the same 
composer's Piano Concerto No. 27 in B-fiat, K.595 
(Colujnbia ML 4570), both with the Perpignan Festival 
Orchestra. 

He is most generously and felicitously represented on 
disks today as a participant in chaniber music performances. 
The cream of rliesc, and one of the most glorious of all 
Casals recordings, is the album containing the five Bee- 
thoven Sonatas for Cello and Piano and the two sets of 
variations on themes from The Magic Plu/e, all with the 
impeccable Rudolf Serkin at rhe piano (Columbia SL 201, 
three 12-in.), Other noteworthy recorded chamber nnisic 
interpretations in which Casals collaborates include the 
three Bach Sonaras for Cello and Piano (Columbia ml 
4349/50); the Beethoven Trio No. 4 in B-flat, Op, 11 
(Columbia ML 4571), and Trio No. 7 in B-fiar ("Arch- 
duke"), Op, 97 (Columbia ML 4574), both with Alexan- 
der Schneider and Eugene Istomin; the Brahms Trio No, 
T in B, Op. S, with Isaac Stern and Myra Hess (Columbia 
ML 4719), and Sextet No. j in B-flat, Op. 18, with Stern, 
Schneider, Milton Katims, Milton Thomas, and Madeline 
Foley (Columbia ML 4713)* and rhe Schubert Trio No, i 
in B-flat, Op. 99, with Schneider and Istomin (Oilumbia 
ML 4715), and Trio No. 2 in E-flat, Op. loc, with 
Schneider and Horszowski (Columbia ML 4716). 

On his birthday, our congratulations — and our deep 
respect — to Pablo Casals. 



Ocfosctfariaff of tl^c ^f7t07tfh — majhy-faccled Pablo Casuls. 



PAUL uaan 




Decembhr 1956 
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playing, ought to give any t!i5comfort 
when ofher records do not. C. G. D. 

BRUCKNER: Syvtt^hony No, 9^ <u D 
minor 

Symphony Orchestra of the DAVArinn Ra- 
dio, Eugen Jochum, cond, 

tBeethoven: Fantasia for P'taiio^ Chorus f 
and Orchestra hi C fnhior, Of). 80 

Andor Foldci, piano ; RIAS Chamber 
Choir, Berlin Motet Choir, Berlin Phil- 
harmonic Orchestra, Fritz Lehman n, cond. 
DECCa dx 139. Two i2-in. $7.96. 

The Ninth is Antoo Bruckner's lasr and 
unfinished symphony, yet, like Schubert's 
two-movement U» finished, iis three move- 
n^cnts have a certain completeness about 
them. As with the other Bruckner sym- 
phonies, this one was subjected to a con- 
siderable amount of editing, cutting, and 
reorchestration by others than the com- 
poser; but it has been restored in recent 
years to its original form, and it is in 
that form that it is recordc<l here. 

Jochum directs a warm, broad, lyrical, 
often moving inrerprerarion of the first 
and third movements, yet manaj^es to put 
plenry of spirit into the Scherzo, which is 
never allowed to become heavy. The re- 
cording runs to three sides, wliercas, with- 
out rushing — and, 1 think, without q\u- 
tingt though a score was not at hind — 
Jascha Horenstein managed to get the 
symphony, also the original version, onto 
two sides of a thoroughly up-to-datt Vox- 
disk. Individual comparisons are in order; 
I like both, but if pressed would lean 
just slightly toward (he more expansive 
sound that Deutsche Grammophon has 
provided for Decca. 

Unfortunately, the sound in the accom- 
I>anying Beethoven Chond Panhtsia is just 
as poor as the Bruckner is good. The over- 
all volume level is low; in addition, the 
piano has been recorded fnirly close- to, 
while the orchestra and chorus have been 
relegated to the background. 

As to the music, it comprises an intro- 
duction for piano alone, followed by a 
set of variations for piano and orchestra, 
with a short but impressive choral finale. 
In some respects, it can be considered as 
a preliminary study for the finale of the 
Ninth Symphony. Altogether, a most in- 
teresting work, one all too seldom heard. 
Since it also receives a clear, discerning 
interpretation, it 15 a pity that it could 
not have been better reproduced. P. A. 

CHAILLKY: Missd Soletmits 

La Psalette Notre-Dame, Jacques Chaillcy, 
cond. 

tFranck: Prelude, Chorale ^ and fugue 

C Chailley-Richez, piano. 
LONDON TW 91145. iz-in. 

Jacques Chai)lcy*s a cap pel U setting of the 
Mass, composed in 1947 and first per- 
formed at the Besancon Festival in 1955. 
is a devout and serious work, one which 
combines old ecclesiastical modes with 
modern harmonies. Ir follnwj rhe text 
admirably, but without rising to any great 
emotional or inspirational heights. 

The wonderful Franck work receives a 
hard- toned, matter-of-fact, rigid per form - 




Szell coiulucis Dvorak's Slavonic Dances. 



ance from Mme. (?) Chailley-Richcz. A 
strange disk fellow to the Mass, P.A- 

COPLAND: Ttueivc Poems of Emily 
Dick hi son 

Manha Lipton, mezzo-soprano; Aaron Cop- 
land, piano. 

i Weisgall: The Stronger 

Adelaide Bishop, soprano; Columbia Cham- 
ber Orchestra, Alfretlo Antonini, cond. 
Columbia ml 5106. 12-in. 55.98. 

Copland's Dickinson songs are expertly 
made, highly singable, urbane, and easy to 
listen to; but, for me at least, they lack ihe 
one thing important songs should have: 
the sense that the composer has illumined 
his texi, found new meaning.s in it, and 
tluown it into dimensions not visible on 
the poet's page. 

Hugo Wei sg all's The Strovgery on rhe 
other side, is a chamber opera for one 
voice and orchestra. The jacket notes give 
us the Dickinson texts set by Copland but 
not a word about Richard Hart's libretto 
for Weisgall — nor even a paragraph sum* 
marizing rhe story. One word in :i thou- 
sand is intelligible ro the car, but the 
total goings-on make no sense whaisr^ever. 
TJie srylc suggests Gian-Carlo Menotti 
trying to write in the manner of Alban 
Berg. A.F. 

CORELLI: Cojuerti Gross/, Op. 6; No. 
4, hi D: No, 7, hr D; So. 8, hi G 
mm or; No* 9, i)i Ff No. Jo, 17% C 

I Musici. 

Epic lc 3264. i2*in. S3.9S. 

From the standpoint of performance, rhis 
is One of the best representations of these 
lovely works on records. The Musici play 
with all the ncccssao' qualities — sensitive- 
ness and precision, power and tenderness, 
intensit)"^ and tranquillity. The "revision" 
of the scores, by B. Bettinelli, seems revr 
crent and in good taste, although the "re- 
viser" could not tesist the temptation of 
adding imitative figures in the Allemande 
of No. to. The only element that prevents 
this disk from being completely satisfactory 
is one aspect of the recording: rhe true 
sound of the violins is partly concealed by 
the thin, shimmering veil of slightly exag- 
gerated highs. N.B- 

COUPERIN: Mcsse des Paroisses 
Stig Rasjo, organ. 

lOMDON TWV 911 10. 12-in. $4 .98. 

This Mass "for use in parish churches dur- 
ing solemn festivals" consists of a series of 
short organ pieces that were interspersed 



with rhe vocal portions of the service. 
Some of the sections are ftagmentarv. 
Some have a dancelikc or even martial 
character, which lends credence to the an- 
notator's suggestion that people like Mme. 
de Sevigne attended the services less out of 
a sense of piety than of pleasure in the 
music. The most elaborate movement is 
the imposing Offertory, but even in rhe 
shorter sections the twenty-one-year-old 
composer demonstrates his mastery of 
counterpoint and his command of a rich 
harmonic vocabulary, Tlie registration in- 
dicated by Couperin calls for the use of 
some rather wheezy stops on the otherwise 
excellent Swedish organ employed here. 
Some listeners may prefer the sound of the 
Parisian organ on which Gaston Litaizc 
recorded the same work foe the same com- 
pany (DTL 93039>. The notes on the 
sleeve of the present disk are in Vrench. 

N.B. 

DONOVAN: Sotntd'tttgs — See Blom- 
kahl: Chamber Concerto. 

DVORAK: SlarotJt'c Dances, Opp, 46 
and 72 

tSmet.ina: Qua net No, r, E miuov 
rFrom My Ufe") (irans, SzcH) 

CI eve la ml Orchestra, George Szell; cond. 
Epic SC 6015. Two i2-in. S7.96. 

Once again we are giveii a fine new re- 
cording of the complete ShtvotiJc Da f tees, 
one ihar matches admirably irs three com- 
petitors — conducted by Talich ( Urania) ^ 
Rodzinski (Westminster), and Kubelik 
(London). Szell starts out as if he is in 
a hurry and can'i be bothtrted by little 
details; but this soon changes, and we 
find him adding some delightful refine- 
menrs of stj'le and phrasing. Somehow, 
nothing will make me give up my favorite 
— the Talich — but it and the Rodzinski 
take a full four sides, and Kubelik has a 
ver^' mediocre Romeo and Jtdiet (Tchai* 
kovsky's) on the \ast side of his .set. This 
Hpic album, then, may turn out to be 
the best buy, because its fourth side con- 
tains a new recording of SzelTs imagina- 
tive and eminently iusi orchestral real- 
isation of Smetana's From My Life Quartet. 

P. A. 

FALL A: El amor hrufo 
iOrchesh'al Favorites 

Orchestre de la Suisse Romande. Ernest 
Ansermer. cond.: Marina de Gabarain,, 
mezzo soprano (in B! aoior hrujo). 
IX>NDON U. 1 404. 12-in. S3.98. 

To the commonplace that the best Spanish 
music is written by Frenchmen, Manuel de 
Falla is an unchallenged exception. Much 
of FJ amor brfdjo is based on forms and 
devices of folk music, just as the story 
derives from Spanish gypsies. The manner 
in which Falla builds upon these sources a 
rich and varietl symphonic work of ex- 
tended dimensions (which has been suc- 
cessful both in the cona^rt hall and as a 
ballet), demonstrates the high level of 
skills that lies behind so much deceptive 
simpliciry. 

Ansermet's flair for the composer was 
sho\\'n a few years ago in his splendid ver- 
sion of The Three Car tiered Hat. Mc can, 
wirhoui loss of force or vitality, create 
Cofitlnided on page 84 
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THIS 

IS 
YOUR 
KEY 

TO 

CHRISTMAS 
GIVING... 
YOUR 
KEY 
TO 

COLUMBIA'S 
HOUSE 
OF 
RECORDS! 



WHEREVER VOU SEE THE HOUSE OF RECORDS DISPUVED, 
LIST OF THE MOST WONOERFUL AND ENTERTAINING GIFTS 



Here are Just d few: (jot dciwn the names from 
your Christmas listl) 

FOR THAT EXTRA SPECIAL SOMEONE: 
The Complete Orehestral Music oj Brahms — 
BrUDO Walter and the Philharmonic-SymphoTiy 
Orchestra of N.Y. For DSL'200 $10. 9S 

FORGIVING YOUR REGARDS FROM BROAD- 
WAY: Ld'l A&ner— Edith Adams. Peter Palmer 
and the Original Broadway Cast, 
For OL 5150 $5.98 

FOR DANCERS (AND NON-DANCERS) ONLY: 
Tke Blgarl Touch— Les Elgart and hia Or- 
chestra. For CL 875 $3.98 

FOR PROSPECTIVE CAROLERS: Sonjjao/CA mi- 
Tjias— The Norman Luboff Choir (December 
Buy of the Month !) 

For CL 926 $2.98 





(£) "Columbia" Mfcrct* Keg. AU Price* nrc ^U^fffriLed lUt 



THE SOUND OF GENIUS IS ON 



J 

PICK UP A COPY OF OUR FREE BOOKLET— A KEY 
ANYONE COULD GIVE... OR RECEIVE! 



THE SOUND OF GENIUS FOR THE GIFT OP 
GENIUS: Symphony in D Minor (Franck) — 
Eugene Ormandy and the Philadelphm Orch, 
For ML 4939 $3,98 

FOR THE JAZZ Bt'FF: Louis ArTfistrong and 
Eddie Condon at Neiupori (1956 Newport Jazz 
Festival Series). For CL 931 $3.98 

FOR PERPETUATING WHAT MAKES THE 
WORLD GO "ROUND: Tender Js the Night- 
Andre Kostelanetz and his Orchestra. 
For CL 886 $3,08 

»...AND MANY, MANY MOREI 

SEE COLUMBIA'S HOUSE OF RECORDS AT 
YOUR DEALER S THIS WEEK— DO A WHOLE 
MONTH'S SHOPPING IN A FEW MINUTES! 



COLUMBIA^RECORDS 



December 1956 
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MEDITERRANEAN CRUISE 

fRAHKIE CARie ORCHESTRA 



ELVIS 



Horowih 
Scriabin m 

SiNl) Ho ],0p 23' 'If' 
16 Pteluies /f^ 
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gelHng friendly 




I ! 
Christmas Hymns and Carols 





ARTHUR riEDLCR 
BOSTON POPS OftCH 



" scott J» 



EDDIE FISHER !*..v«<,.p 
DEBBtE RKYNOLDS 

in Bund]ejif Joy 




Eddie Fisher says: 

"WHEN YOU GIVE 

RCA Victor ALBUMS, 

THE WORLD'S GREATEST ARTISTS 
SAY 'MERRY CHRISTMAS' 
FOR YOU." 



eafh i5 EP 



'1.49 



3.98 



There's no better way toj^ay "Merry Christmas" than with music. 
And wlion you prive one of these exciting RCA Victor iilbiim.s, yon 
give til c EXTRA tin* ill of ureat performances by the world's great- 
est art ijits - the EXTRA joy of the world's trueiit .sound. 

So visit your favorite record dealer today. If he doesn't have the 
exact KCA Victor album you want, ask to see his PMS Catalog. 
This lists every thing in RCA Victor's vast library of records ami 
tapes. All you do is make your selections and your dealer does 
the rest. The albums are delivcretl anywhere in the U, S- A. - 
posta^^e paid - at no KXTHA CIiarcc! 

Remember, wliichevor RCA Victor album you choose to give, it's 
the nicest way to say. "Merry Cliristmas." 

Dnii't vithK Kfhiif'K It fit* tmtt'if. "tiuttttU: of Jvy.^' cotnhiff t't yttur city SoON , . . 
iUid fiuie III Tiff F'tittif FinhfrSihou; Wt'<ttic»<lat/g aiu/ FridatjH. on NfiC-TV. 



rca\^ctor 



■Naiionkllr A>t*««thn<] I'ri 



)lr«r Iht-cc Vrw Orttjophonicll VkrH F*tdoliiy fi^n|iiir> bn<l on 
Kn HCA VkiM N'w OrthApJionic llikTti Fidt^iry "VlelfDlii."£ 
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ScbmUt-lsserstedt surprises with Haydn, 



the most subtle ami delicately spun orchcs* 
tral textures within a wide range of tonal 
colors, The lightness and re6nement are 
thus ercepiional, particularly when the im- 
pression remains that the music is being 
conveyed in full blood. His soloist, De 
Gabarain. knows the Spanish style and has 
the timbre and the impassioned fi>'psy 
quality* needed to capture the smoldering 
heat of the music. 

The orchestral collection is equally well 
done and offers the Spanish Dance from 
Fa I la's La Vida Breve, Cha brier's Habanera, 
Mussorgsky's Copak^ and two pieces of 
Debussy t Ciair de June and Marcbc icos- 
saise. Ansermet's skill is such that Clatr 
de lust4 is transformed from a shopworn 
marshmallow to an interesting? musical ex- 
perience — and that is skill indeed! The 
recording is fairly resonant and soft in 
focus but without loss of detail. Recom- 
mended. R.C.M. 

FAURE: Son^s 

Spleen, Op. 51, No. 3 (// pi eft re dans man 
coeur), hUhdies de Verlaine, Op. 58; 
Mandoline^ No. i; Green, No. 3; Cesf 
rexlase, No. 5. Prison, Op. 83, No. i. 

t Ravel: Hist aires naSn relies 

Gerard Souzay. baritone; Jacqueline Bon- 
neau, piano. 

London ld 9203. to-in. S2.98. 

The matter of fresh interest here is all 
on the fiAure side of the disk, for the little 
Ravel ci'cle, done with a casual assurance^ 
has been about for some time, coupled with 
mistreated Pal la songs on ls 536. At any 
rate, Gerard Souzay's readings of Faure's 
exquisitely shaped settings of Verlaine are 
more notable for their high polish than 
for depth of penetration. Mr. Souzay's 
delivery is easy and always cultivated, and 
sometimes this is all ihat is needed, or 
almost all. His Cest Vextase, if no ulti- 
mate, flows purely, and so does the languid 
second section of his Creeft\ his Mandoline 
is rippling with surface charm. But in 
Prison, which can and ought to be A bit- 
terly dismaying song, he is still content to 
be suave, or else simply lacks strength of 
purpose to slip the point home. AH told, 
this is skilled singing, as distinct from. sing-, ^ 



ing backed by philosophical commitmenc. 
Accompaniments; good. Sound: intimate 
and clear. Good notes, but no texts — buy 
ycur own Verlaine. J. H., JR. 

FLOTOW : Martha : excerpts — See 
Weber: Der Preischiitz: excerpts, 

FRANK: PrSlude, Chorale, and Fugt^e 

— See Chaillcy: Miss a Solemn is, 

GERSHWIN: Rhapsody iu Bine; Con- 
certo for Piano aftd Orchestra, in F 

Jesus Maria Sanroma. piann; Boston Pops 
Orchestra, Arthur Fiedler, cond. 
RCA Camden cal 304. i2-in. Si.gS. 

Sanroma's uncut recording pf the Rhap- 
srJy dates from 1938- For some time it 
^•as considered the definitive performance, 
and even now ir o/Fers pretty sti.^ com- 
petition to a number of record iogs. of 
later vintage, currently available. It has 
tremendous drive, a fine rhythmic pulse, 
and is impeccably played; add to this ex- 
cellent support by Fiedler, who was more 
considetace then of a soloist's problems. 
The Concerto in F, originally recorded-, I 
believe, in 194 1. is almost as successful, 
llie record is a good buy at its low price, 
even though RCA's engineers have not 
managed to make the old sound verj' 
agreeable; the orchestral tone is often 
unpleasantly explosive, and the piano 
sounds britrle and thin. J. F. I, 

GOUNOD: Petite Syinphonie, iff B-flat 

— See Schubert: Eine kletne Trauer^ 
Ptusik* 

HAYDN: Syttiphouy No. 94* in G 

rSurprisen 
tMoitart: Serenade No* tj, in G C'Eine 

kleine Nachtnfusik")t K. 525 

Northwest German Radio Orchestra 
(Hamburg), Hans Schmidt-lsserstedt, cond. 
Capitol p 18022. 12-in. $3.98. 

This Surprise has the most substanrial 
sound in t^venty recorded editions, an ad- 
vantage which places it near the top of the 
pile in total desirability, since the perform- 
ance — barring a slow Minuet whose chaf- 
ing under restraint we can feel — is lively, 
accomplished, and engaging. The fine dis- 
criminations of the Beech am exposition 
(Columbia ML 4453) are not here, but 
then this solid clarity of sound cannot be 
heard on that older record although the 
older sonics are pretty good. Good repro- 
duction pre\'ails also in a competent Eine 
k N unmarked by any particular distinction 
and unmarred by any severe fault. In sum 
an excellent record, in spite of the absence 
of any novelty. CG.B. 

HAYDN: Trio for Piano, Violin, and 
Cello* No. 30, in D — See Brahms: 
Trio for PianOf VioUfiy and Horn, 
in E'fiat, Op. 40* 

LAMBERT: Concerto for Solo Piano 
and Nine Players; Eight Poems by 
U'Po 

Gotdon Watson, piano; Alexander Young, 
tenor. Argo Chamber Ensemble, Charles 
Groves, cond. 



Westminsier X\vn 18254. i2->n* S3.98. 

The concerto is in the chamber-jaxz style 
of the 19205, with wah-^'ah mutes on the 
trumpets and other dated devices, but it 
is none the less a charming entertainment 
piece. The Eight Poems by Li-Po, dedicated 
to Anna May Wong (remember?), success- 
fully elude the trap which that subtle 
author almost invariably springs on 
Wesiern composers. There is nothing 
easier than to take a Chinese poem, cause 
it to be intoned in a declamatory* style 
with long breaks between the vocal phrases 
wherein the flute and harp make with 
pentatnnic effects, and give one*s self the 
illusion of having composed a song. Lam- 
bert » however^ really composes songs to 
these texts. The vocal line is music, not 
disguised recitation, and the whole is ex- 
quisitely sensitive. So are the performance 
and the recording. A.F. 

MENDELSSOHN: Concertos for Piano 
and Orchestra: No, r. in G minor. Op* 
25; No. 2, in D minor, Op^ 40 

Peter Katin. piano; London Symphony Or- 
chestra, Anthony Collins, cond. 
London ll 1453. j2-in. $3.98. 

I found this a very pleasant record. The 
music is nut world shaking in its import, 
but it is enjoyable and satisfying to hear, 
and the artists appear to be overjoyed to 
be bringing it to you. The LSO plays so 
well as to make one forget that it is gen- 
erally the wc-akest of the London orchestras. 
I attribute the improvement in large part 
to Mr. Collins, whose customary vetve is 
obviously infectious. The pianist is simi- 
larly delighted with the proceedings and 
does very well with an instrument that 
has a somewhat dull tone and might, in 
less congenial circumstances, prove a dis- 
appointment. Finally, the recording engi- 
neers make a resonant hall behave, so that 
the sound is good and well placed in 
space. R.C.M. 

MENDELSSOHN: Trio No, 2. in C 

minor. Op, 66 
tBabadjanian: Trio in F'Sharp minor 

David Oistrafch, violin; Sviatoslav Knushe- 
vitsky. cello: Lev Oborin, piano (in the 
Mendelssohn); Arno Babadjanian, piano 
(in his own work). 

Colosseum crlp 247, 12-in. $3,98. 

For "Authentic Hi-Fi'* ihis is somewhat 
lacking, since the quality is not appreci.iblv 
better than 78s of eight or nine years ago, 
and c\'en the Oistrakh violin is unap- 
pealing when it is reproduced with a rough 
and, unfortunately, filter proof cast-iron top. 
'Tis a pity, too, for the Mendelssohn is 
a fine example of chamber music in the 
early romantic vein, and the performance 
is warm aod sympathetic — good enough, 
indeed, to compensate for many faults in 
the recording. The Babadjanian reminds 
one of Brahms crossed with Borodin until 
one reaches the fioal movement, when a 
Khachaturian saber dance takes over. The 
performance seems pretty good, with some 
very spectacular ftddJing from Oistrakh; 
the recording here, apart from some wob- 
j t>ly piano rone, is better than in the 
Mendelssuhn. R.CM. 

Continued on page 86 
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Some of the world's grcnresc music rnkcs no longer in the telling 
tliiui ii popular song. Unlike ;i cntchy new tune, however, this 
music iiges like fine wine and is as caressing to the car today as 
it was long, long ago. 

We arc speaking of music's shorter chissics that cake only 3, 
5, 8 minutes to tell. Some feature the piano or violin or guitar. 
Orhers were written for full orchestra, A few will show you 
the incredible range of the human voice. But they all have rhe 
jewel-like brilliance and completeness of a Dc iMaupassant tale. 

Among the newest additions to the Capirol library are a 
remarkably varied group of albums featuring such short selec- 
tions. These are listed here to help you choose a Christmas "gift 
of music" for yourself, or for a valued friend- 

A more welcome or more appreciated gift would be hard to find. 



L'lTALIA (works by Mascagni, PaganinI, 
Tchaikovsky, Toseiti <f others) Hollywood Bowl 
Syinpliony Orchestra, Carmen Dragon, cond. 



8351 



JOY TO THE WORLD j (iradiiiondl Christmns 
carofs) Roger Wagn.er Chorale 8353 

MILSTEIN MINIATURES ^vo/As by Vivafdl, 
Brahms. Strnvinsky, Rimsky^Korsskov I others) 
Nathon Mtlstein. violin . 8339 

CONCERT PIANO ENCORES (works by Chopm, 
Strauss, Debussy. Schubert, Liszt, Rachmaninoff 4 
o/ZiefsJ Leonard Pennario, piano 8338 

FROM THE ROMANTIC ERA (trcwscripthns of 
v/orks by Mozart, Schumann, Beetiioven, Chopin, 
Debussy, Grieg) Laurindo Almeida, guilar 8341 

ON WINGS OF SONG (works by Schubert ^ 

Brahms, 8ach -Gounod. Mafotte <S> others) 

Dorolhy Warenskjold. soprcino 8333 

GYPSYJ (v/orks bv Brahms, Dvorak. 
Sarasaie d others) Hollywood Bowl Symphony 
OrchGslra, Carmen Dragon, cond. 8342 

CELLO COLOURS (works by Faur^, 

Rave/, Saint-Sains, Mendeissotm, Dvorak A others) 

Antlre Navnrra, Cello 13023 

FOLK SONGS OF THE OLD WORLD 

Roger Waoncr Chorale 8345 

A SPANISH GUITAR RECITAL (works by 

AibeniZt Totroba. Tarrcga. Granados £ others) 

Maria Luisa Anido, guitar 18014 

FIESTA! (works by Bizet, De/ibes. Granados, 
Massenet d others) Hollywood Bowl Symphony 
Orchestra, Carmen Dragon, cond. 8335 

MODERN VIOLIN ENCORES (works Jiy Barhk, 
Fa/la. Prokofiev & oViers) 

Pedro d'Andurain, violin 18010 

GUITAR MUSIC OF LATIN AMERICA 

(v/ofks by Vifta^Lobos. Barroso, Almeida d others) 
Lnurindo Almeida. Ouitar 8321 

FOLK SONGS OF THE FRdNTlER 

Rooer Wagner Chorale 8332 
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"MOZART: Concertos for Piano atid Or- 
chestra: No, i^t in 4f 414; No. i4f 
in E-flat, K. 449 

Denis Maiilicws, piano; Festival Orchestra, 

RudoU Schwa rzj cond, 

Capitol p 18015. i2-in- S3.9S. 

Talented but uneven and uneasy and hard 
to assay. Puncruating performances know- 
ing as a whole are pianisric lapses from 
grace and orchestral losses of vigor after 
both ijrace and vigor have been nicely 
established. The sound is 50od but re- 
quires a sympathetic reproducer if it is 
to prove itself > and even in its accurflc^' is 
not seductive. It is the kind of record that 
makes one flounder in apology, for every 
good point is countctcd by a weak one 
and yer the total effect is not bad. The 
coupling is a point of va!ue» for the best 
versions of these concertos (No. 12 on 
Archive 3012 and No. 14 on London LL 
5158) are backed by irrelevant music. 

C.G.B. 

MOZART: Concerto for Pi^no and Or- 
chestra, No. r9, tfj F, K- 459; Sym- 
phony No. 2% in A, K. 2or 

Clara Haskil, piano; Berlin Philharmonic 
Orchestra (in the Concerto); RIAS Or- 
chestra (Berlin), Fcrenc Fricsay. cond. 
Decca DL 5>330. i2-in. $3.98. 

Absorbed in the distribution, the balance, 
the intonation, and the conjunction of 
voices, the conductor permits a tepid in- 
flection in the first rwo movements of 
the Symphony m A 10 modify the freshness 
of its enrerrainment. A little ovcrcivilized, 
it oflfers in compensation the distinction of 
high refinement and smooth reproduction 
and presents an average of appeal as 
strong as that of any other version* none 
being in all respects firsE-rate. 

The F major Concerto» in Miss Haskil's 
second recording of ir, displaces from first 
preference Miss Haskil's first recording of 
it (for Westminster), by reason of a 
crisper and more pointed attack, a more 
knowing orchestral exhibition (notably in 
such episodes as the bubbling laughter in 
the first movement) , and a more modern 
and assured quality of reproduction, 

C. G. B. 

MOZART: Coticertos for Piano avd Or- 
chestra: No, 25, in Cf sob; No. 
26, in D ("Coronation"), K, 537 

Friedrich Gulda, piano; New Symphony 
Orchestra (London), Anthony Collins, 
cond. 

London ll 1370. i2'in. S3.98. 

With both sides admirable, the Corona- 
tion shines brighter in the duller refleaion 
of the opposition. The Gicseking-Rosbaad 
version of No. 25 (Angel 35215) has 
too many points of supremacy to be down- 
graded in spice of the obvious merits of 
the neu'comcr. But No. 26, a concerto so 
sensitive to tempx) that it becomes a 
hollow show when briskly played as it 
usually is, has only one other recording — 
Decca's of Seemann-Lehmann — of serious 
values, and that one is not endowed with 
^sound nearly so convincing as the ne^v 
one's blandly realistic representation of 
both piano and orchestra. 

ft is true thar the symmetry, the polish, 
the unruffled ornamentation, and the mod- 



erate dynamics compose an aloofness of 
pianism close to chill, but the rone struck 
by Mr. Gulda is warm and cosy although 
the shape is chaste, and the conductor 
contributes a liveliness of accent that makes 
the orchestral color sparkle. He is patently 
less temperate than the pianist, but the 
variance as a whole seems to have in/lu- 
enced both in a favorable direction, CG.B. 

MOZAUT: Concerto for Two Pianos 

and Orchestra, in E-fiai, K, 3C>5 — 

Sec Bacli: Concerto for Two Pianos 
and 5/> /wi' Orcf^estra, in C, 

MOZART: Concerto for Violin and Or- 
c})€Sira, in D, K. 218 — Sec Bach: 
Sonata for Two Violins and Piano, 
in C, BWV ;037. 

MOZART: Concertos for Violin and 
Orchestra: No, 4, in D, K. 2t8; No. 
5, in A ('Tnrk/sfy'), K. 210 

Wolfgang Schnciderhan, violin; Berlin 
Philharmonic Orchestra, Hans Rosbaud, 
cond. (No. 4); Vienna Symphony Or- 
chestra, Ferdinand Leirner, cond. (No. 5), 
DnccA DL 9857- i2-in. $3.5>3- 

Fresh, candid, pleasant, and natural tone 
from the soloist in No> 4, and full, living 
souml from (he orchestra, as good as any 
for this work. Thinner, edgier violin and 
shallower orchestra in No. 5.. which is, 




Badura-Skoda: "an attractive f>onesty** 



however, not below the sonic average for 
the instrumental combination. Both per- 
formances will impress hearers with an air 
of efficiency hinting an intentional denial 
of place to imagination. Hearers not so 
impressed will find here a splendid K. 
21S and an estimable K. 219. C.G.B. 

MOZART: Fantasia in C minor, K, 
475; Rondo in A minor, K. 511,' 
Sonatas for Piano: No, 10 ^ in C, K, 
350; No. I4t in C ntinory K. 457 

Wilhelm Backhaus, piano. 
London ll 1399. i^-io. S3.98. 

Dispassionate playing certainly, disinter- 
ested perhaps, and in any event disap- 
pointing. The C-minor works need more 
awareness of their restlessness than we 
hear, and the others to be distinctive re- 
quire for at least part of their length an 
urging of sparkling superficiatici' as an 
end in irself foreign to Mr. Backhaus's 



intermediate and rather dull style here. 
Refined and convincing piano-sound. 

C G. B. 

MOZART: Piano music 

Fantasia in C minor^ K. 475; Fantasia and 
Fugue in C, K. 394; Rondo in D, K. 485; 
Rondo in F, K. 494; Sonatas for Piano: 
No. 8» in A minor, K, 310; No, ri. in A 
("Alia rurca")» K. 331; No, 14. in C 
minor, K. 457; Variations on 3 Minuet 
by Duport, K, 573. 

Paul Badura-Skoda, piano. 
Westminster 2207. Two 12-in. S7-9<>- 

In this assortment of eight works ir is no 
labor at all to take critical exceptions at 
many points, but die plainer and more im- 
porranr truth is that the talented pianist, 
still young, has demonstrated again a no- 
table technical mastery of the keyboard 
and an attractive honesty of musical 
thou,f;ht. 

The two rondos on Side 4 mi^y impart 
a desjrec of chill, but the marked precision 
of the recorded sound is a contributor to 
that, and in both great C minor works 
we can sense an almost painful intensity 
of concentration, not only because it is 
certainly there, but because the piano is 
so close to us. This can be judged a detri- 
ment or a bounty. 

All the resr must be ^iven quiet praise 
appropriate to &iO fine tints of their de- 
livery, in the two earlier sonatas, so dif- 
ferent in mood, especially. 

The disks re-create a recital presented 
last March in Town Hall, New York. Just 
enough applause has been recorded to 
show that ilie audience was enthusiastic,, 
but the other noises of public performance 
are remarkably unapparent. The qualify 
of the sound is not identical on every side, 
but it ranges from good to excellent, and 
is rather startling in the sharpness of its 
etching. 

The C minor Fantasy immediately pre- 
cedes the C minor Sonata in the recording, 
as it usually docs in recital. CG.B. 

MOZART: Quartet No, 17, in B-flat 

("Hunt**), K. 4SS 
fSchubert: Quartet No. 2, in C, D, 55 

and 3 

Quarierto Italiano, 

Angel 35351. 12-in. $4-98. 

Tlie lesser work is the more important 
to collectors, for it is a first recording, 
whereas the Hunt is an old phonographic 
staple. The Westminster edition of Schu- 
bert's bold early effort c\'cludes the An- 
dante and Finale because they were still 
lost at the time that recording was planned. 
The Quartctto Italia no plays the move* 
ments since discovered, giving us a chance 
to discover for ourselves that the Finale 
is the most interesting of all four. 

There is evidence in both quartets that 
the Italian players have become more re- 
sponsive to the diversities of mood and 
character in music. They were in love once 
with a lingering and ethereal languor, 
which in their display was always wonder- 
ful and often foreign to the spirit of the 
music they were playing. They have nor 
lost their talent for an extremity of wafted 
delicacy, but they do seem to have devel- 

Contint/ed on page 88 
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Detail from "SONG OF THE URK*' 

Jutes Adotphe Breton 

Courtesy Art Institute ot Chicago 



Qf've, . .Qm Qreaf Music 

No gift is more heart-warming to give (or to receive) than great music. 

At Holiday time> the power of music to create spiritual exaltations^ 
to make good company belter, and to draw the family circle closer 

has made music the most chcrisiied of gifts. This Holiday season, 
give joy . . . give great music on high fidelity Dccca Records. 



—THE CREATION 




Haydn: The Creation; Soloists-See- 
fried. Holm. Borg, Berlin Phllt^ar- 
moolc Orchestra, Chorus. Igor 
Markevitch, Conductor, Complete 
Libretto- 2 Long Play Records.' 
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Mozart: Mass in C Mafor, K. 317 
("Coronation"}; Famous soloists. 
Choir. Also, Symphony No. 38, K. 
504 (''Prague"). Berlin Philharmon- 
ic, Igor Markevitch, Conductor.' 

OL 9805 




Mozart* 




Beethoven: Mlssa Solcmnis; Solo- 
Ists-Stader, Radev, Dermota, 
Greindl, Choir ol St. Hedwig's Ca- 
thedral. Berlin Philharmonic Or- 
chestra, Karl Bohm, Conductor, 2 
Long Play Records.' dXb-US 



The Art ol Andres Segovia: Fugue 
by Bach; Sonata No. 3, Mazurka, 
Valse by Ponce; Dance from Vene- 
zuela by Lauro; Sardana by Cas- 
sado; Sfi Pieces for Lute, etc. 

DL 9795 




S SN m|>h'«nir^ 
ni T^ikov.sky^ 




Brahms: Carman Requiem, Op. 45 
("tin Deutsches Requiem"); Solo- 
ists-S!ader, Wiener; Berlin Phll- 
harmonic Orchestra, Chorus, Friti 
Lehmann, Cond. 2 Long Play Rec- 
ords.' DXB-n* 



Tdiaikavsky: The Last Three Sym- 
phonies; No. 4, Op. 36: No. 5, Op. 
64; No. 6, Op. 74. Leningrad Phil- 
harmonic Orchestra, Eugen Mra- 
vinsky and Kurt Sanderling, Con- 
ductors. De luxe set (also avail- 
able Individually). 3 Lon? Play Rec- 
ords-' OXE-UI' 



Mozart: The Magic Flute: Soloists 
-Stader. Slrelch, Flscher-Qleskau, 
Greindl; RIAS Symphony Orchestra, 
Chorus, Ferenc Frlcsay, Cond, Li- 
bretto. 3 Long Play Records.' 

0XM14 



OlSTR AKH 

TCHIIKOVSM 
CONCERTO 

^^^^ WM4RT 



David Oistrakh Omnibus; Brahms: 
Concerto In D Major, Op. 77: Mo- 
zart: Concerto No. 5 tn A Mafor; 
Tchaikovsky: Concerto in D Major 
Op. 35. Saxon State Orch., F. Kon- 
witschny. 2 Long Play Records. De 
luxe set.* PXB-141 



* Recorded in Europe by Deutsche Grammophon, 
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oped a new energy and assertiveness, and 
to have acquired an understanding that 
even the best is poor -when nor in its 
proper place. In this Schubert, and more 
in this Mozarc» the new forceful ness has 
been used not to suppress or to overwhelm 
their hushed e<'.<fa.tt<^, hnr to complement 
and redistribute them, without any cormp* 
tive effect on the refinement of their com- 
munion. 

The new srrength and decision may of 
course derive a good measure of their 
prominence from a more telling sound 
than any bestowed on the Quanctto Itali- 
ano before — in the Mozart equal to the 
very best reproduction hitherto obtainable 
of a string quartet. It seems true and it 
brings no discomfort. Definite in articula- 
tion» it is free of the dryness that so often 
accompanies a clean bite, and yet there is 
no intrusive reverberation. 

By improbable chance, three records 
taken in succession ftom the Angel batch 
represented three categories of recording — 
orchestra, piano, quartet — on a level of 



tranquil realism just about as high as we 
have found in records. They are Schu- 
mann's Sprhtg Symphony, a trio of sonatas 
played by Jose Iturbi, and the Mozart 
Quartet No. 17. If this continues, com- 
ments on son its will become superfluous. 

C.G.B. 

MOZART: Seretroiie No. 13* >» G 
C*Eh>e klehie Nacbtmusik"), K, 52$ 
— See Haydn: Symphony No, ^4, 

MOZART: Sonatas for Piano: No. 4> 
hi E-flal, K. 282; No. J J, in A CAU^ 
Turca"), K. 33' 

Variafions on **Utiser dtttnwcr Pdhel/' 
K. 455 

Kathr^'n Deguire, on the "Siena Piano- 
forte/* 

Esoteric esp 3004. la-in. 

Usually a pianist if he can help it wilt 
not play second fiddle to anything^ but 
here Miss Dcguirc, enthralled by the seduc- 
tive voice of the remarkable instrument 



she is playing, obviously restrains her own 
virtuosity to permit breadth to the mel- 
low old box resounding to her fingerSv 
She will not curtail the developmeoi of 
the emergent bass, like a buttered harp, 
because no doubt she fears lese^majesti; 
and urgency when it is required is sup- 
plied for the right hand by a treble like 
a feathered harpsichord. The st)'le cer- 
tainly fits the instrument — which may 
enforce it on anyone — nicely. C G, D. 

MOZART: Sonatas for Piano: No, 5» in 
G, K. 283; No, 6, in D, K. 284; No. 
7, in C 309 

Reine Gianoli, piano. 
Westminster 1S220. i5-In. $3.98. 

There are other good versions of all three, 
but not on one record. Miss Gianoli is 
recording all the Mo2art sonatas, and her 
second disk confirms the promise of the 
first. The beautifully poised piano sound 
and the arrangement of the sonatas in oon- 
Cominued on page 90 



RCA Victor's Mozart Memorial— Distinctions and Disappointments 



bicentennial year has certainly seen 
no dearth of genuflections to Mozart, 
particularly in the recording field . The latest 
of these is a three-record album entitled 
Homage to Mozart^ for which Mr. Kolodin 
has chosen from the Victor catalogue a 
group of "notable" performances recorded 
in pre*LP days. The earliest dates from 
1907, the mc-st recent from 1948. They 
range in scope from a song to a complete 
concerto. The first disk is devoted to arias 
and other vocal pieces, the second to in- 
strumeatal and ofchestrat works, and the 
third to complete performances of the G 
minor Piano Quartet and the D minor 
Piano Concerto. The records are encased 
in a handsome album with annotations and 
beautifully printed pictorial illustrations. 

The list of performers is a dazzling one, 
indeed, and some of the performances arc 
equally dazzling. Here is the incredible 
'7/ mio tesoro" of John McCormack, surely 
one of the greatest vocal recordings ever 
made. Here, too, are trcasurable renditions 
b>' Selma Kurz ("Deh vieni, non tar Jar** 
sung here in German), by Destinn CAch, 
ich luhVs"), Vanni-Marcoux (the Serenade 
from Don Giovanni)^ Bori (*7« uomini** 
from Cos} fan tutts)^ Pinza ("O Isis and 
Osiris" sung in Italian), Locte Lchmann 
(An Chloe), and Ursula van Diemen (the 
Laudate Uominum from the Vespers in C, 
K. 339; the instrumental introduction is 
not included). Less impressive, indeed 
hardly in a class with these, it seems to me, 
are rhe other vocal selections: the Battis- 
tini*Corsi **U ci Parent la f>tano" in the 
6/8 section of which Corsi can barely be 
heard; the Frieda Hem pel Queen of the 
Night aria« sung in Italian and shorn of 
the accompanied recitative; the Schipa 
"Dalla sua pace*' in which the tenor avoids 
che low notes; Erna Berger's incomplete 
Et incarnatus estt from the C minor Mass; 
and Dorothy Mayaor's Alleluia, lacking in 
brilliance and assurance. 

The descent along an inclined plane of 
quality continues in the second disk. This 
reviewer has no quarrel with most of the 




John McConnack fontribtites a treasure* 



performances on these two sides, but it 
seems a poor tribute to Mozart to break 
up sonatas and concertos and present only 
individual movements from them. Even if 
such a procedure were to be condoned, 
surely something more suitable could have 
been found than Thi baud's erratic per- 
formance of the first movement of the 
E-flat Violin Concerto — a work that may 
be only panly by Mozart. And the quality 
of Etiwin Fischer's performance of the Con- 
tradancc in D, K. 534, Clemens Krausss 
Overture to The Marriage of Pigaro^ and 
Aubrey Brain's Horn Concerto No. 3 (first 
movement only) is not such as to transcend 
the distorted sounds of the old recordings. 
Also on this disk are the D minor Fantasia 
for piano, K. 397, played by Landowska; 
the second movement of the Violin Sonata 
in B-flat, K. 378, by Yehudi and Yaltah 
Menuhin; and the first and last movements 
of the A major Piano Sonata, K. 331. by 
Backhaus. 

A sharp upturn takes place on the third 
disk. Here arc rwo masterpieces performed 
complete and in a manner worthy of them. 
The piano quartet is played by Armr 
Schnabel and members of the Pro Arte 
Quartet, and the piano concerto by Bruno 
Walter doubling as soloist and as conductor 



of the Vienna Philharmonic Orchestra. 

Much careful thought evidently went 
into the choice of ihe pictures. There arc 
about a dozen full-page illustrarions. mostly 
of portions of Austrian cathedrals am! pal- 
aces that were well known to Mozart. 
These are unhackneyed and beautifully re- 
produced. There are also many smaller 
illustrations, better known but varied and 
interesting. 

In view of the effort and expense that 
went into the production of this album, 
there are some surprising lapses. The one 
portrait of Mozart that was chosen, a full- 
page afiFair, is a fake, as is the smaller 
family-group silhouette on page 21. While 
the notes indicate that the horn concerto 
is performed complete and the label lists 
all three movements, only the first is 
played. In the two-column general intro- 
duction there are several curious statements. 
In a context designed to show how widely 
traveled Mozart was, we learn that "Handel 
made one great remove from Germany to 
England," which neatly ignores a little 
matter of a three-year stay in Italy. It is 
misleading to leave unqualified the state- 
ment: "it was a recognition of extra- 
ordinary abilities for a reputation to pre- 
cede a twenty-one-year-old composer — as 
his did to Mannheim or to Paris." Mozart 
was remembered in these places, by those 
who did remember him, chiefly as a one- 
time child prodigy. And that he left be- 
hind, in Paris or Milan, "some seeds of 
influence'* would be difticult to substantiate. 
Finally, this reader was startled to learn 
that "to a cultured Briton, Mozart is *Moh- 
zar'; ... to a German, 'Mohzart'." 

What does all this add up to.^ In the 
reviewer's opinion, an excellent idea im- 
perfectly executed and grossly overpriced. 

Nathan Brodea 

MOZART: ^'Homage to Mozart*' 

Records selected and commentary written 
by Irving Kolodin; album designed by Al- 
fred Frankfurter and Eleanor C. Monro, 
RCA Victor lm 6130. Three i2.in, S50. 
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RECORDS 



sccution give advantages fo thii eJition 
(up to Sonara No. 7) that no other edition 
has» and only in minor detail will fault 
be found with the polish and sparkle of 
her playing. It is not wrong to prefer 
the Novacs performance of No. 5 ^nd 
die Gicseking of No. 6, but all-around 
considerations (ilt the beam for Wcsc- 
minsicr pretc>' plainly. There arc fifty- 
eight minutes here, and to get them on 
without splitting 2 movement the editing 
has had rvvo movements of No. 6 fo I low- 
No. 7 on Side i, with the Finale of No. 
6 preceding No. 5 on Side 2, an intelligent 
and economical procedure. C. G, B. 

MOZART: Sofiatas for Piano: No. Ii, 
in A ("Alia Turca"), K. 331/ No. 12, 
in f, Ks 332 

fBeethoven: Sonata for Fiano, No. i4> 



IH C'Sbarp ffiifior C Moonlight'*), Op. 
27^ No. 2 

Jose I curb! , piano. 

Angel 3537S. 12-in. $4.93' 

Mr. Iturbi revet ts to an old pha<e after 
an exciting, gaudy interlude. His Mo2art 
is clean and refined^ and, thanks to a 
superb registration^ full of cojor in the 
notes although less than colorful in the 
phrases of the A major Sonata. However* 
elegance is as good as color, and his 
playing in that music is not to be con* 
tenined for having more of one than the 
other, while the poised gaiety of K. 332 
is a delight. The Moovligbt is dean and 
precise, rather attractive in its faint ex- 
halation of worldly fatigue. 

But the most attractive thing is a 
retrosi^ect after the three sonatas have 



been played* a rccrospea that brings reali- 
zation that nowhere did the sound of the 
piano excite a question. C.G.B. 

PROKOFIEV: Sottatas for Piano: No. 
2f in D tnJnorf Op. 14; No, 3, in A 
fuinor, Op. 28 — Sec Schubert: fa?^ 
tasia for Piano, in C. 

REGER: Variatiom and Vugue on a 
Merry Tbcnw of J. A. Miller, Op. 100 

Hamburg Philharmonic State Orchestra^ 
Joseph Kei I berths cond. 

TELGPUNKEN LGX 66049 I2-in. $^.98- 

The prolific Max Reger found his best 
inspiration not in his own themes but in 
those of other composers. Consequently* 
most of his best uorks are his sets of 
variations, complicated but always inven- 
tive re workings of themes by Mozart, 
Beethoven, Telcmann, and the like. He 
found the "merry thcnie" from Hillcr's 
opera Der Arndtekranz in a textbook by 
Hugo Riemann, and constructed upon it 
an intriguing set of variations, culmina*- 
ting in a gigantic double fugue. The 
first recording of this work, by F. Charles 
Adier for SPA, is not at hand; but if 
memory serves correaly. this new one by 
Keilberth is somewhat more vivacious and 
varied in texture. For lovers of Variations, 
an interesting work to investigate, P. A. 

■ RICHTER: Sonaia for Piano 
fBen-Haim: Sonaia for Piano 

Mcnahem Prcsslcr, piano. 
M*G*M E 32^4, i2*in, $3.98. 

Marga Richter is a young American com- 
poser who makes her debut on records 
with this sonata and a lament issued at 
the same time. The sonata is a huge, formi- 
dable, complex, and highly dramatic work, 
but one in which every usage is logically 
accounted for, and the whole adds up to 
an extremely vital and rewarding musical 
communication. 

The sonata by the Israeli composer Paul 
Ben-Haim seems academic by comparison 
with Miss Richrer's, but academic in a 
lively way. Pressler plays its toccata, fugue, 
and folk-song variations with a great deal 
of affection, and the recordings of both 
compositions are superb. A.F, 

ROSSINI: Souata for Strings — See 
Corel U: Suite for Strings. 

SCHUBERT: Eine k I cine Trauermasik, 
D, 79; Minuet and Pin ale, ifi F, D. 72 
fGounod: Petite Syinpho»ie, in B-flai 

Pierre Poultcau Wind Group- 
LONDON LL 1407^ i2-in. -Sa-SiS. 

Three maiden recordings, of which the 
Gounod, with its catchy tunes and brisk 
meters, reminiscent of Pausi and Haydn, 
will appeal most initially. It is Gounod 
ripe against Schubert green, in a fair effort 
to equal i:;c the odds. All three works are 
played here by two each of oboes, clati- 
nets, bassoons, and horns, with a flute 
atldcci for ihc Li/ fie Symphony. This is 
not the instrumentarion that Schubert pre- 

Co nt in/ted on page 92 
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this Christmas give 
big name recordings 
for 3^ the big name price 



M6 Christmas Songs ard Carols yoo love 
btiiy wllh full symphony orch. 12^ Long 
Play (CaL-333) $1.98; 4-selectlon 45 EP's 
(CAE-370, 371, 372) 79c ea. 



*Top name talent play and sing 12 of the 
year's too tunes! Never before could you 
get io much for so low a price! 12" Long 
Play (CAL-331) $1.98 




THE BIGGEST HITS OF '56 

The Way»-ard Wind -Allegheny 
Moon-Stjmdinc on the Corner 
Friendly Persuasion 'When My 
Droambojit Comes Home^Mv Prnvcr 
Whatever Wm Be. Will Be' 
Blueberry Hill- How Little We 
Know -You Don't Know Me Wjk 
You're Sensational 
Tonight You BelonR To Me ^ ^ 



! TOSCANINI 

PHILHARMONIC-SYMPHONY 

ORCH. or NEW YORK 




the: art of 



PADEREW^Kl 



BRAHMS 
ROSSINI 



MOZART 
MENDELSSOHN 




12" iang Play (CAl-326) S1.9B. Also hear 
Barber of Seville Overture; La Traviat^, 
Preludes to Ads 1 & 3. 45 EP <CAE-335) 79^ ■ 



Fifty minutes of great piano music by the 
immortal Paderewskl. 12" Long Play (CAL- 
310) ^1.93; 4'SelectlQn 45 EP (CAE-347) 79^ 



2 More Exciting AtMiiions to the "Designed for Dancing" Series 



'COUNTRY CLUB SATURDAY NIGHT -Jerry 
Jerome and His Counlry^CIub Orch. I've 
Got My Love to Keep Me Warm; You're an 
Old Smoothie; Shine On Harvest Moon; 9 
others. Long Play (CAL-332) $1.98: 4'SeIeC' 
Hon 45 EP fCAE-374) 79< 

See your nearest record dealer for these great valutM! 

on an HCA t^Utvffirw Orthofthonit Uifh TUAity "Vicitoln," 



DANCE 'TIL OAWN - More Than You Know: 
Bewitched; I'll Get By; Near You; 8 others. 
Larry Green and His Orch. Long Play (CAL- 
334) $1.98; 4 selection 45 EP (CAE-373) 75f 




RCA 

AMDEN 



Nafivnully AJvcrtUrd Ptict* — Opiionol 
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cha - cHa - CHa 

A iPudr in hi ftfUIity tOLfld 



MARIMBA MAMBO 

y CHA-CHA-CHA 

The scintillating tropical rhythms of 
a 6 man Marimba plus orcheslra. A 
Total Frequency Range Recording of 
the latest and greatest Latin dance 
tunes. 



STRINGS OF PEARL 

Pearl Chertok, harpist on the Arlhur 
Godfrey Show plays a rare combina- 
tion of the sophisticated and the 
primitive with the drum rhythms of 
Johnny Rodriguez. An absolutely cap- 
tivating recording in Hi-Fidelity. 



AUDIO FIDELITY 



AFLP 1802 



AUDIO FIDELITY 



AFIP 1805 

12-in. $5.95 




PLAZA DE TOROS 

Lo Fiflita Bravo, Vol. 2 
Mmic of th* Bullfighr Ring 
Aiiafn the "Banda Taurlna," of the Prau 
Mexico, presents, In brilliant N1-Frdel)typ 
traditional music of another afternoon 
8t the bullfights. Complete with port- 
folio of fult-color reproductions of bull* 
fleht palnttn£S by world-famous artists, 
sultJbiB for framing. 
AUDIO FIDELITY AFLP 1817 

l2Wn. $5,95 



GRAILVILLE SINGS 



Muik of AdvoM and Chriitmaft 

Young women, from all pirts of the 
world, studvlnfc ^it Grallviilo Catholic 
Community College, blend th<ir voices 
In traditional and spiritual musfc. Spe- 
cially chosen selections, recorded fn Hl> 
Fidelity, for Listening ... for Group 
Singing. Full text of songs Inside Jacket, 

AUDIO FIDELITY AFLP T820 

12-m. $5.95 



AUDIO FIDELITY 



LORD INVADER 



STEEL BAND 



.the MOST in Sound for Your Dollar! 



If- 



LORD INVADER: CALYPSO | TRINIDAD STEEL BAND 



The "Rum and Coca Cola" man from 
Trinidad in a recording of new calyp- 
so songs.Trtnidad's foremost calypso 
artist singing his latest and his 
greatest songs in brillianL Hi-Fidelity. 

AUDIO FIDELITY AFLP 1808 

12.jn. $5,95 





I The exciting, throbbing rhythms of 
j the Steel Band, trademark of the 
I West Indies, in a modern high 
I fidelity tropical treatment. Oil Drums 
I in Hi-Fi, a 20th Century phenomenon. 

I AUDIO FIDELITY AFLP 1d09 

12-in. $5.95 



BAWDY SONGS and 
BACKROOM BALLADS 

Oscar Brand, noted balladeer 
sings Folk-Americana often 
heard but never recorded. Rol- 
licking songs for people with 
lusty appetites and strong mu- 
sical tastes. 

VoL 1-AUDIO FIDELITY 

AFLP 190A 12-in. S5.95 

Vol. 2-AUDIO FIDELITY 

AFLP 1606 12-ir. $5,95 

Vol. 3-AUDIO FIDELITY 

AFLP ie34 $5,93 



Unprecedented Recordings 
in HIGH FIDELITY Sound 

AUDIO FIDELITY Recordings are NOT 
ordinary recordings — but gvaranfeed 
total frequency ronge recordings with absolute musical 
range , . . perfect pitch . , , perfect tempo — this is high 
fidelity as you always want it to sound! These are the rec- 
ords audio manufacturers themselves use to demonstrate 
their electronic equipment and hi-fi componentsi 
Here then, is the Most in Sound, brought to you by AUDIO 
FIDELITY, in some of the most delightful and unusual music 
ever heard on records 






• TROMBONE, Concerto with Orch, 


AFLP 1811 


12 In. 


$5.95 


• CHA CHA CHA SaUmanea Orch. 


AFLP iai3 


12 In, 


5.95 


• TORERO La Flaila Brjva Vol. 3 B^ndj Taurina 

AFLP 1818 


12 In. 


5.95 


• FIESTA EN ESPANA Flamenco Guitar 


AFLP 1819 


12 In. 


5.95 


• BERKSHIRE BELL RINGERS 


AFLP 1B04 


12 in. 


5.95 


t ACCORDIONIST DE FRANCE Vol,2 |o Basil 


c £r Oreh. 
AFLP 182r 


12 in. 


5,95 


• ROME . WITH LOVEI Ifrallan Accordion 


AFLP 1822 


12 In. 


5.95 



THE TALBOT BROTHERS 
OF BERMUDA 

Calypso rhythms and pop favorites 
in an Idyllic tropical setting, re^ 
corded In HI-Fldeilty. 

VOL 2-AUDlO FIDELITY AFLP 903 
10-m $4.00 
VCl. 3-AUDIO FIDELITY AFLP 1807 
12.m. $5.95 



percussion 

BACH FOR PERCUSSION 

For the Firtt Tim»! 
Tho mosr exciting, original and pow- 
er(ol p«rcu»ion work yet. 

• Toccofa and Fugue m D Minor 

• "Great" Fugue In G Minor 
9 Toccota m F Major 

• Fugue In C Major 
AUDIO FIDELITY AFLP 1612 

12-in. $5.95 



fttudlftt in HIGH FIDELITY tound 

MERENGUES AUDIO FlDatTY ARP 90S lO-ln, 94.00 

DRUMS OF THE CAItlBBEAN AFLP 902 10-ln, 4.00 

aRCUS CAUtOPE MUSIC AFLP 904 10-ln. 4.00 

M£ftRY GO ROUND MUSIC AFLP 901 I0.ln. 

TRIUIDAD STEa BAND ARP 1B09 ll-fn. 3.» 

LORD INVADER, CALYPSO ARP IWB U-ln. 5.«S 

KATHCRINE DUNHAM, DRUMS OF CUbA-HAITJ.fiRAZ]! ARP 1*03 13-ln. 5,«S 



These records are available at your Javorite Audio or Record Shop 
WRITE FOR f A££ CATALOGUE 



NATIONALLY. DISTRIBUTED BY 

DAUNTLESS INTERNATIONAL 

750 TENTH AVENUE NEW YORK 19, N. Y. 



December 1956 
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scribed for the Trauermusik^ whose so- 
lemnity cries for the trombones and double 
bassoon ho did prescribe (in place of the 
oboes) . 

The Minuet an A finale is a remnant 
of a lost ocret, small but determinod and 
promisini^ Schubert, more effective in this 
performance than ihe adulterated Trauer- 
mfisfk. In fact all three pieces are played 
with the authority we expect from French 
wind-players, after makinE; allowances for 
the horns; and the recording, of a type 
congenial to the phonograph (except for 
the horns), sounJs out big and clear. 

CCD. 

SCHUBERT: Pati/asw for Piano, hi C 

rWmiderer"). D. 760 
t Prokofiev: Souaia^ for Ptutjo: No. J2, 



-IN D minor, Ofy, 14; No, 3, in A ifhinoVf 
Op, 28 

Gary Graffman? piano. 

RCA VrCTOR L\{ 20I2. l2-in. 

This kind of coupling is intended more to 
display a virtuoso's muscles and mettle, 
and maybe mind, than ro abate a hunger 
iimont; collectors. Young Mr. Graffman 
has enough of the three ni's to convince 
with his first record, in the showy but 
substantial and disturbjn.i; Wtiu/ieter Fan- 
tasia as well as the showy but !ishtweii;ht 
and amusini^ sonatas. The bcsr piano tech- 
nique is that which m.iint;iiii!^ musical sense 
brilliantly, and this is a possession of our 
lad^ whose control of formidable strength 
and al^ih*ly Is calculated to charm as well 
as ro beu'itch. The imposing piano-sound 



A UNICORN EXCLUSIVE 



fidelity s^o fine 
we dare offer 
a full 

MONEY BACK 
GUARANTEE 



Engineered by Peter 
Bavtok , . . recorded under 
acoustically perfect 
conditions ... so fine we 
offer you a full guarantee 
on every record. 



UNICORN'S EXCLUSIVE 

MONEY BACK 

HIGH FIDELITY 

GUARANTEE 

Engineered by 'jOoW^^ Peter Bartok 

Take this rtsCord home, If you arc not com- 
ptetety convinced that this rccordlnsls 
the finest high fidelity sound avail* 
able, simply return It wan sales slip 
to Unicorn, 75 State Street* 
Boston. We'll send your money 
back, no questions asked. 



Qui)^ — 

^ President 





BOYD 
EEL 



on unicorn 



BRANDENBURG CONCERTOS 

^y,2,A UKLP1040 i3.d8 

Jt3,S, B UNLP1041 $3.98 

Boyd Neol conducting Ihe Boyd Nael Orches* 
tra. Soloists: G. Malcolm, harpsichord; G. Gil- 
bert. Flute; E- Hurwitz, Violin; L, Goosens, 
Oboe; B. Gay. Trumpet, and P. Goody, Flute. 
LIGHT MUSiC — Sibelius, Grieg, Handel, 
Arn&, Agrell. UNLP103fl $3.98 



THE MESSIAH 

Handel and Haydn Society— Adele Addison. 
Soprano; Lorna Sydney, Contralto; Donald 
Grdmm, Bass Baritone; David Lloyd, Tenor 
with the Zimbler SInlonrelta under Ihe direc- 
tion of Thompson Stone. 3 records. 

UNS-t $11.98 
Excerpts fro^-n "The Messiah". 1 record. 

UNLP1043' $3.9B 



is more beneficial in its hard effectiveness 
ro Prokofiev. The Wan/icrer now and 
then necJs a cushioned repose, C.G.B. 

SCHUBERT: Klavicrsti/cke (s), D. .isg; 
Sonata for Piano, No. ir (incom- 
plele), it* P v/iwr, D. 62$ 

Friedrich Wuehrer, piano, 
VOX 9S00. i2-in, 

Public hearings being limlied to six of 
Schubert's twenty-one piano sonatas, one 
cannot insist too frequently on the service 
done by Mr. Wuehrer in undertaking to 
put fhem all on records. No. 11, here 
presented, is also the eleventh in the 
pi3nist*s series for Voic, Schubert did not 
finish it, dropping the first niovement 
after the development, and appflrenily 
failing; to include a slow movement, al- 
though [he Adagio in D-flat, D. 505, may 
have been intended for this sonara. The 
record omits a slow movement, and for 
the conclusion of the opening Allegro re- 
peats in transposition the exposition sec- 
tion. 

Vox gives the title "Sonnta in C" to 
the KUfiersfucke^ and this is supported by 
some good evidence. Eqiially good evi- 
dence opposes the more formal appella- 
tion, especially the two schemos, and it 
is improbable that the- con/lict will ever 
be reconciled in authoritative favor of 
either title. If the music is a sonata, the 
sonata would be No. 3. 

By any najTie it is lively and inventive 
music (in spite of its reli^incc on Bee-- 
thovcn), a surprise for those of us who 
did not believe that Schubert's piano mu- 
sic came so good so early. The F minor 
Sonara was composed more than two years 
later, an enormous expanse in Schubert's 
creative life, when he was twcnry-one and 
in an enormous vigor of confidence and 
achievement. The bold emotional trans- 
figurations of concise melodic inventions 
arc perhaps even too various for one 
piece of music, but this composer ncven. 
economi:ied in anything. 

Speaking with the restraint one should 
always liave for performances of the un- 
familiar, one may say that the pianist 
gives a clear and capable demonstration 
in a rather stocky style and with some 
moments of awkwardness where the transi- 
tions are srcong. As in all the retJords of 
tliis series, the piano repr<xluces with 
clarity and force a very satisfying sense 
of actuality. C. G. B. 

SCHUBERT: Quartet No. 2, in C, D. 
33 atui 3 — Sec Mozart: Quartet No,. 

SCHUBERT: Syw^yhouy No. fl, iu B 

minor ("Uijfi?r/shed")f 
(Beethoven: Symphony No. i, /'// C, Oft. 

^1 

Bamberg Symphony Orcheirra, Joseph 
Keilbcrth^ cond, (in the Schuberr). Bel- 
gian National Radio Orchestra, Fran^: 
Andre, cond. (in the Beethoven). 
Telli-unken lgx 66042. r2-iii. $4.98; 

With reason, precedence on the envelope 
has been given to the Uv finished. It is 
one of rhe best among (wenr\'-five rccotd- 

Continued on page c^4 
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HITS OF THE HI-FI SHOWS! 

presented by AUDIO FIDELITY Recordings 



Nof just a HI-FI Recording ... but 
Tremendous Emotional Experience! 




M^mm 



DAUNTLESS INTERNATIONAL 

CAIAIOG TENTH AVENUE NEW YORK 19, N. Y.. 




December 1956 
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fuH frequency range recording 

DEMONSTRATION 
RECORD 

7 GREAT 
OPERATIC 
VOICES 



ophiath; UBi»m\TOR ■■P 




Umttti 
EHiltOn 



'V GRSAT ARIAS" 



DEL MONACO: NORMA. Meco dll'altar d1' venere 
TEBALDI; FORZA DEL DESTJNO, Pace, pacfi mio Dio 
DE STePANO: L'£LISIR D'AMORE, Una furtlva lagrlma 
SIMIONATO: LA CENERENTOLA. Rondo Finale 
%\tPU DON GlO\^ANNt, Madamina 
BASTIANIHI: LA FAVORITA, Vien LeonOra 
CORENA; LE N022E D FIGARO, La vendetta 

This 12" long play recard would be an excep- 
tional value at the regular opera prke of $4.9B. 
However, this Limited Edition Demonstrator j$ 
only $1.98. So act now! If not available at your 
local dealer send in coupon. 



■ LONDON Records inc. ^ 

I 539- S, W. 25 St.. Y. C. 1 B | 
' Gentlemen: Please send me prepatd 7 GREAT | 
I OPERATIC VOICES. Enclosed is check for $1,98 | 



NAME 

ADDRESS, 

an. 



I 



STATE^ 




^ » ^>»^ RECOBOS ^ 



ings, owing this eminence to the beauti- 
ful proportions of the sound bestowed 
on a steady, professional, and warm-voiced 
performance. Unstriving, deliberate in 
pace but not slow, and discreet in the 
opposition of contrasts, the playing de- 
serves routine commendation, no more. Ir 
is in the natural orchestral quality, and 
above all in the full character permitted 
to trombones and horns, that the record 
exercises a special persuasiveness. It is 
the unusual and bold bloom of those 
brasses thar makes excellent what would 
have been merely pretry good. 

The overside, in spite of lusty playing 
and sonicSj belongs in a more ordinary 
caste. The performance is so resolutely 
healthy that the listener frets for a decadent 
flick or two of refinement, as in the less 
beery but more nimble statements of 
Messrs. von Karajan (Angel), Scherchen 
(Westminster), and Pritchard (Epic). 

C.G.B. 

SCHUMANN: Fattiastesiiicke, Op. 1^; 
Waldscenen, Op, 82 

Friedrich Gulda, piano. 
London ll 1371. i2-in. S3.98. 

Delicacy, clarity* subtle colors, a luscious 
floating tone are all present in Mr. Gulda's 
reading of these Schumann works. Noth- 
ing is exceptionable, everything is righr, 
yet the performances seem too cool, partic- 
ularly when placed beside those of Artur 
Rubinstein in the ratifasUstiicke. R.E. 

SCHUMANN: Sc^fiata for Violin and 
Piatt o. No. I, in A mifjoff Op, 750 — 
See Brahms ! Sonaia for Violin and 
Ptafio No. 3. 

SCHUMANN: Symphotiies: No, t, in 
B-flal rSprms'% Op. 3S; No. 4, in 
D tnitfovt Op, 120 

Israel Philharmonic Orchestra, Paul Klerz- 
ki, cond. 

ANGEL 35572. I2-in. S4.98. 

This is the first of three records devoted to 
a Centenary Edition of Schumann's orches- 
tral music. Angel has met the occasion by 
supplying, for the First Symphony, an 
orchestral reproduction rich in realism and 
almost devoid of stress — 3 big, warm, 
close, and natural sound with the t>»ranny 
of reverberation minimized. Overside, the 
Fourth Symphony is presented in Arm 
son ICS ^'cU above average but palpably 
less smooth than those of the First. 

Unfortunately, it is the better sound 
which carries the poorer musical state- 
ment. Pulled out of shape like an ac- 
cordion by the perspiring earnestness of 
a conductor with his teeth in something 
admittedly lush in seprimcntality, the 
Spring Symphony is pretry sad. The same 
kind of individuality is allotted to the 
Fourth in cautious doses not repulsive, and 
in view of the authority of the sound, this 
side will acquire partisans although better 
interpretations have been recorded, 

SCHUMANN: Symphony No, j> 7// 
E^flai rRheiush-'h Op^ 97 

NBC Symphony Orcliesrra, A r euro Tos- 
canini, cond. 

RCA Victor lm 204S. 12-in. $3.9$. 



This is for those who wish to fill their 
Toscanint files at all costs. The cost in 
terms of excruciated ears is high, but that 
is not tlie conductor's fault. Indeed the 
principal courses of a difHcult symphony 
are revealed with a confident directness 
that convinces quickly- The subsidiary 
courses are hidden in a confused reproduc- 
tion of a T949 broadcast hostile to contem- 
porary therapy and probably beyond re- 
demption. The brasses are pretty good 
and the bass is satisfactory, but the high 
woods and strings scream. C.GJJ. 

SMETANA: Quariet No, in E tuitior 
("from My Life'*) (trans. Szell) — 
See Dvorak; Slavonic Dances. 

STRAUSS, JOHANN: Tales from the 
Vienna Woods — See Strauss^ Rich- 
ard: Der Rosetikavalier, Suite, 

STRAUSS, RICHARD: Der Roscnkava- 
Her, Sfiite 

tStrauss, Johann: Tales from the ViefP- 
na Woods 

Philharmonic Symphony Orchestra of Lon- 
don. Artur Rodzinski, cond. 
Westminster >x^'Lab 7025. 12-in. $7. 50. 

Four ancient versions of the Rosenkavalier 
Suite already gtace the catalogue, and all 
ate about ready to be pensioned off. None 
do adequate justice to the music, and a 
new version capable of exploiting rhe 
involvetl orchestral Straussian textures has 
been needed for some time. Well here 
it is, though whether everyone is going 
to be very happy with it is questionable. 
I, for one, am not particularly charmed 
by Rodtinski's rather bluff handling of 
the score. A little more finesse, a smooth- 
ing of a few rough edges here and there, 
and a trifle more of the acid wit of 
Strausss score would greatly enhance an 
otherwise respectable performance. The 
Westminster Lab sound is tremendous, 
from the steely glint of the violins to rhe 
raucous rumble of the brass, and 1 should 
say that the score is unlikely to be better 
recorded for a considerable time. The 
lovely Strauss waltz gets what 1 would 
consider an overhearty reading, more on 
the Teutonic side than the Viennese. It 
certainly isn't the most endearing version 
on records, for all the magnificence of the 
sound. In fact, Tm inclined to think 
that this overwhelming sonic (3ood is not 
exactly ideal for the delicacy of Strauss, 
J., however appropriate it may be for 
Strauss, R. By the way, if you want a 
zither in your room, then the short solo 
in the walu should certainly satisfy you, 
for a minute or two. J. F. I. 

STRAUSS, RICHARD: Don Qmxoie, 
Op, 35 

Wirh Frank Miller, cello; Carlton Cooley, 
viola; Daniel Guilet, violin; NBC Sym- 
phony Orchestra, Arturo Toscanini, cond, 
RCA Victor lm 2026. 12-in. $3.98. 

The few Toscanini records devoted to 
Strauss (not Johann II) are masterly but 
unlike other masterly productions from 
other leaders. The Italian conductor un- 
rolls a lighter and brighter fabric, complete 

Continued on page 96 
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counttf'tt'tiof 
accompjnfcd by lute, recorders and viols nnd the 
ALFRED DEILER CONSORT, i cipdb 
(On Dcller) ^'Thls music is of Incredible beauty .ind llie ptfrfomancei 
are flawless." Musical America, (On the Dellcr Consort) "Ocyond ques- 
tion, the loveliest madrigji singing ihis listener his ever hejrd on 
records.'' Parmenler, N. Y. Tfrncs. 



conducted by ANTONIO JANtGRO 

The homog^ntlly of the sound, (he unity of the stttngs, the perfection 



of detJiJ, places this tnsemble among the finest of its kind, 
du Conccfl, Paris. 



conduCtinc; ihc 
PHILHARMONIC PROMENADE ORCHESTRA OF LONDON 

"A sifictrc musician^ Inicni Oily on doing justfce to the music he* 
pj-Cicnis/' Olln Downes, N. Y, Tim«. 



Le Guide 



VANGUARD 

RECORDINGS FOR THE CONNOISSEUR 



GIFTS OF DISTINCTION 



PURCELL: Ode for St. Cecilia^s Day 

Si-'lAists. cbrtfus, orchestra* Ti'ppelt cond. BG-5J^ 

THE AGE OF WILLIAM BYRD: Songs for Voice and Viols BG-))? 
TAVERN SONGS: Catches and Glees of Merrie England BG )di 

And dcn*t miss 

THE THREE RAVENS: SDngs of Folk and Minstrelsy of Elliabethan England VRSM79 
THE ENCLISH MADRIGAL SCHOOL, Vol. 1 and 2 BG-933 and BG 'iU 

VIVALDI: Two Oboe Concertos, Bassoon Concerto, Concerto "Alia Ri/stica," 

and two Symphonies BG-560 
J. S. BACH: Double Concerto (oboe and violin) and Triple Concerto (flute, 

violin and harpsichord). BG-^62 

And don*l mUt 

ROSSINI: Four Sonatas for Strings \nRS-488 

MOZART: Dlvertlmenti K. 136, K. 137, K. 13B, and Serenata Notturno VKS-482 

THE TONE POEMS OF SIBELIUS: 

VoL 1-Legends and Sagas- En Sa£.i, Swan of Tuoncli, Pohjola's Daughter, 
Lcnimi:>kiincr»*s Utturn. 'Ihc Bard 

Vol. 2-Patrloilc and Nature Pieces - rinlandia. Oceanidcs. Nighridc and Sunrise, 



7cenpc:^t hcludt, 'lapioU 



Deluxe lllu&lralcd Album VRS-489/90 



conttuctinp 

THE VIENNA STATE OPERA ORCHESTRA fVolktoper) 
**Sonic of the most delightful ptrfomisnces of niuiic by Ihc Strauss 
f^imily to appear In recent years have come from the baton ci Anton 
PauMIt, itadirtg Conductor Of the Volksoper tor 15 years . . . '*The 
spirit of Vienna pervades these performances." American Record Guide. 
'^Noidble for the ek<);^nce ard authentic styJe of the orchestral playing 
and the encdknc* ci Vonquard s sound." High Fidelity. 



JOHANN STRAUSS: The Gypsy Baron 

(compteic) fcjiurins ERICH KUNZ, E^^^^Y LOOSE, and Viern.i Slate Opera 
surs ^ ^ 2-12" VRS-4a6/7 

And don*t mli% 

MILLOCKER; ThB Soz^ar Student 

(complete) featurins Wilma l.ipp 2*12" VRS W/f> 

and Paulik's six glorious records of Sir.iuss waltzes* Polk.is, and M;irchcs 

VRS-^ 13. VRS"157, VRS'i58, VRS-47^ 



"One of the most thoroughly nusical and light-hearted disks to torn* 
afong in quite jomc time . . . Kum has n*vcr been in better voice or 
more joyfully recorded." N. Herald Tribune. 



GERMAN UNIVERSITY SONGS/ of Wenching, Wining and othec 
Irreverent Pastimes 

(with male chorus, orchestra, Lflscluuer conducting) VRS-477 

And dof>*f miss 
ERICH KUNZ'S performance in The Gypsy Baron 



conductlni; THE VIENNA STATE OPERA ORCHESTRA 

"Rossi interprets music with a finely balanced combination of skilly 
feellno^ imaglralion and taste tnat is nearly flawless . . , Some details 
of nuance^ rhythm 2nd phr^ise are so cunningly wrought a$ to r^lse your 
hackles in the delight of recognition." Boston Globe. 



DVORAK: Slavonic Dances, Op. 48 and Op. 72 (complete) 
RIMSKY-KORSAKOV: Scheherazade. Op. 35 
Special Hish Fidelity Demonstration Release $K98 

And don't miii 

HAYDN: Lord Nelson Mass 

PERG0LES1; Stabat Mater 

PROKOFIEV: Alexander Nevsky 

BRAHMS: Hungarian Oances (complete) 

ROSSINI: Seven Great Overtures 



VRS 495 



SRV.103 

VRS '170 
BG-5'(9 
VRS.4U 
VRS-473 
VRS-45(> 



conducting: THE VIENNA STATE OPERA ORCHESTRA 

'^Onc cf the v;orld's mcisi distinguished eonductcirs of classic and baroque 
musiCj Woldike Is new respons ble for the finest performance and re- 
cording of The Creation . . , This is 3 tremendous set." Paul Hume, 
Washington Post. 



HAYDN: "London" Symplionles No. 99 and No. 1D2 VRS.491 
"London'' Symphonies No. 100, "MllUary," and No. 101» "Clock'* 

VRS192 

"London" Symphonies No. 103» Drum Roll and No. 104 VRS'493 
And don*f mia 

HAYDN: The Creation , ^ 

(with Stich-Rindali. Dermota, Felbcrmayer. Guthrie and SchoefUler) 2-12" VRS-471/2 
MOZART: Haffner Serenade. K. 250 and Introductory Marchi K. 249 VRS-i83 



Great Artists Bring You Christmas Cheer 

TISIS iH!©E^M ^IKTID "rmW, HW 

Christmas Carols of Old England 
Alfred Dcllcr, countcr-tcr.or» acc. by lute and recorder, and the Dcllcr Consort VKS'499 

<gIHI^S^TOS3g ©IE S^©MlLi 

French Christmas Carols 

Chorale BeAuvais; Children's CJiorus "Lcs Ciinrdonnereii"'; Mjriha Sclihmmc. sop^rano; Ru.cjgtfro 
Gerlin. harpsichord^ Edward Viio, harp. VRS -197 

The M^^clch Chorale and Music Boxes from the Bornand ColkcU'on VRS-428 





for complete cataloCTc wWt to VANGUARO RECOftDING SOCIETY. Inc.. 25B West 55th Street, New York 19, "J. Y. 



December 1956 
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in its patterns but with a principal subject 
dominant, the motion invariably clean and 
the rhythm crisp. He frustrates turgidicy 
in the big Strauss orclicstra and freshens 
the Strauss substance by controlling its em- 
bellish men is. The Don Quixote here may 
or may not be preferred to the juicier ver- 
sion led by Clemens Krauss, but in sharp 
clarity of the music's imaijery and philoso- 
phizing, and particularly in the tidy pre- 
sentation of the underlying classicism in 
this theme and variations, Mr. Toscanini 
outdistances the field. There is a further 
advantage in the employment as Don 
Quixote and Sancho Panza of solo cello 
and viola from the conductors orchestra, 
precluding any play at cross purposes. 

The recording is from a broadcast in 
late 1953 and is good for the r^'pc. There 



is no disturbance of extraneous noise, And 
although volume is below average, timbre 
— panicularly wind timbre — is remark- 
ably vivid. The strings are steadily agree- 
able, and the one prominent deficiency 
is an incomplete largeness in the tutfi^. 
This is a disappointment and not a catas- 
trophe, and in a lesser performance would 
perhaps not be noticed. C.G.B. 

STRAVINSKY: Chamber \X^ovks 

Various ensembles/ the composer conduct- 
ing. 

Columbia ml 5107. i2-in. S3.9S. 

The first side of this record contains three 
recent works: tJie Septet of 1953.. the can- 
tata of 1954 entitled h) Memor'tani DyJart 
Thom^is, and the Three Shakespeare Sotrgs, 



MOOD MUSIC FROM SPAIN BY 




al50 of 1953. The second side contains i'nc 
old song-cycles to which Stravinsky has 
recently added accompaniments for various 
piquant chamber ensembles. These works 
and their dates are as follows: 
r. Two BiilmofU Songs (1911). 

2. Three Japanese Lyrics (1913)- 

3. Three Souve^iirS (i9'3)- 

4. Pour R/iisian Choruses (1914-17)- 

5 . four Russian So}igs (1915-19). 

To judge by ihc names of the performers 
as given on the labels, the Septer was 
recorded in New York and everything else 
in Los Angeles. All the parricipanis have 
dooe their accomplished best» and so have 
Columbia's engineers, bur Columbia's edi- 
tors have utterly mined what might have 
been an imixsrtanc production. Here are 
seven vocal works of greatly varied import, 
and not a single word of text is provided. 
To be sure, Shakcspeate and Dylan Thomas 
axe not hard to find, but the other poems 
are almost impossible to locate; regardless 
of that» the whole meaning of the effort 
is stultified because of the absence of the 
texts, which could very easily have been 
given. 

Columbia seems the most consistent of- 
fender against common sense in this re- 
gard, and its policy indicates that the 
people in charge still l^vc a faulty ap- 
preciation of what recoids are and how 
they are used. The public buys records 
not to licar them once, but over and 
over again. To hear a song without any 
knowledge of the text iray be interesting 
the first time, but by the twentieth lime 
the incompleteness becomes infuriating, a 
monstrous idiocy. It is all the worse wfien 
rhere are nearly two dozen songs, of many 
different types and styles, representing thir- 
ty years of a great compose r*s effort, and 
lasting for the better pan of an hour. 

The only thing that makes good sense 
on this record as issued is the purely in- 
strumental Septet, scored for clarinet, bas- 
soon, horn» violin, viola, cello, and piano. 
Here Stravinsky experiments with a serial 
technique of his own, similar in some ways 
to the twelve-tone method of Schoenbcrg 
but quite different In result. From the 
point of view of structure, it is one of 
Stravinsky's most complex and involved 
creations, but the result is well worth it, 
especially in the magnificently austere and 
monimieiitAl slow movement. The deeply 
felt cantata in memory of Thomas, scoted 
for tenor, four trombones, and strings, and 
based upon Thomas* own Do NoJr Co 
Centlc It2to Thai Good Nr/^'ht, also in- 
volves the use of a special serial tech tii que, 
and to hear it withour the text is rather 
less maddening rhan to hear the other 
vocal pieces of this recording in the same 
way. The rest of the disk merely arouses 
impatience. A.F. 

STRAVINSKY: Oe^Iipris Rex 

Helcne Rouvicr, mezzo-soprano; Ernst Hae- 
iliger, rcnor; Hugues Cuenod, tenor; James 
Loom is, bass -baritone; Andre Vcssieres, 
bass; Paul Pasquier, narrator Societc 
Cliorale du Brassus and Orchestre de la 
Suisse Romandc, Ernest Anscrmet, cond. 
London xll 1273* i2-in. $4.98. 

The writer of this review has always con- 
tended tliat Stravinsky's recordings of his 
own works are the best, but in this case 
principle rugs ar irs leash, thanks especially 
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ro the fine sounci with whicli rliis ausrerely 
monumentil composition has here been 
captured, London also provitlcs the full 
text, which Columbia does not deign to 
give us in connection with the- Stravinsky 
version. When all is said and done, how- 
ever, Ansermet does not realize rhe electric 
tension of Stravinsky's style with anything 
Jike the composer's own voltage. A.F. 

THLEMANN: Chamber Music 

Partita for Recorder and Continuo^ in G; 
Quartet for Winds and Conrinuo, in D 
minor; Sonata for Viola cla Gamba and 
Continuo, in G; Sot)tittt J tre^ for Flute, 
Viola d'Amore, and Bass^ in D. 

Thca von Sparr and Ferdinand Conrad, 
recorders; Burkhard Schacffcr and Gustav 
Scheck, flutes; Hcrmanti Toucher, oboe; 
Herbert Tauschcr, bassoon; Johannes Koch, 
tenor gamba and viola da gamba; Ernil 
Scilcr, viola d'amorc; August Wenzinger, 
viola da gamba; Walter Gerwig, lure; Carl 
Gorvin and Fritz Neumcycr, harjxiichords. 
Archive arc 3043- i2-in. $5.98- 

Sparc the typesetter and permit the re- 
viewer not to specify which works for 
wliich players. Poor Tclcmann, the great 
coimopolitan, like so iTiany other gifred 
men of his lime. composed too much, and 
after having received great rewards wearied 
people into forgetting him. There is a 
general feeling that Bach and Handel 
wrote quite enough to represent thoroughly 
rhe German aspect of that musical period: 
why bother %\'iih another until wc have 
heard at least half of what that peerless 
pair legated to us? However, there is 
also a special phonographic realization 
that few composers offer the archaeological 
challenge of Telemann, and in their lust 
for (he archaic not a few companies have 
issued Tclcmann records. Primarily 
Deutsche Grammophon^ via America Decca 
and Archive: the present record is one 
of their most scholarly. 

The musicians are specialists and the 
instruments old or new-old. Two of these 
works are played from manuscript and 
two from carefully scrutinized scores. Al- 
i hough each work was recorded in a 
different year, the sound is carefully con- 
trived to give the full odd color of rhe 
old instruments in private performance, 
literal but intimate. Recorders arc seldom 
played wirh such nimble virtuosity, and 
for once they carry conviction. The music 
io its nineteen movements ranges from 
aufomaric, evpcrt piffle to expressions of 
moving gravity, punauated by sections of 
sprightly rhychmic variety. 

The records already issued, containing 
sonic of this material, arc less authorita- 
tive than the Archive, which is not likely 
to be replaced by any predictable rival. 

C. G. B. 

TORROBA; Gu\Ur ftuis'fc — See Villa- 
Lobos: T'ive PrelNiies for GuUar 
(1940)' 

VERRALL: Prelude attd Allegro — See 
Blomdahl: Chamber Concerto. 

VILLA-LOBOS: Pive Preludes for Gut- 
far (1940) 



lull frequency range refording 

4 special HIGH FIDELITY releases 

London ffrr, has created these four twelve-inch recordings 
especially for hi-fi enthusiasts. Find out how good your 
equipment really is with these masterpieces in sound. 




TED HEATH SWINGS IN HI-FI 

Kings Cross Climax. Boonn.TDnB. When a Dodpic 
l^f<^crs n WiJpic. Dance of ihc D(ngo<?s. ;MnIn- 
f;uona« Ballyhoo. Uarbt'r Sljop Jump. Lullaby of 
Dirdtand, Wnlkinfl Shot**, Dis Deep. Peg O' My 
Heart. Bell Dell Boogie Siboney Cloudburst. 

LL 147^ 

Here are hurt ecu schdtOns chosett t'spfCfaHy to 
ticmO}js*rj/€ ibe scope of b'an.^ Sfiunds, The cxccp' 
liorffll iiriyc of she llejsh k^u)^ hi f^h lights she soSfftd 
of each irusrumens autl wukos this <: nut it for hi-fi 

(tidies I 




CHRIS HAMILTON fN Hl-fl 

Dizzy Fingers. Tcmptaiion Kas. Canadian Ca- 
bers. Honky Tonk R^ig. Tinkle Box Rae» Somh 
ilarupnrf Scrcct Parade. Tritscli Trafsch Polka, 
Ca.vaqurnho, Whiscling Rufns. TluJnder and 
Lightning Polka. Amour Amour. M<!xicnn Mad- 
ness. LLH37 

No prci'toui recording hat h.ir nested she tvsdc rjtsgv 
rtvd n:j/lii0lc sotntd ^f}ee:s of she organ as iucccts- 
1 Silly /</ does IJl-Fl wish hlamilson 

It's acoustical hriUiaiSce and CryiSal ctartSy will 
/tssoiind you. Lisseti especially so bund or/o, side Otie. 
itlso band fo/Sr side two 

® RECORDS 




MEN OF BRASS 

NiKhrfall in Carno. Introdiiccion co Act 3 
"Lohingrin", The Whisrlcr anrl his Doc, March 
"MedaMion*", 18 1 2 OverrurC. The Mill in ihe 
Dale, Corner Carillon. Grand Mnrch "Qacen of 
Shcba", Spanish Gipsy Dance. Corner Trio 
■'Bugler's Holiday" LL 

Thtt unumal recording offers art amazing audio 
treaS, tto woodwinds, no SSrings—insSeitd sixsy-tiinc 
pieces of brass (wish percussion) provide an cxeit^ 
i*f&- diffi-rcrtS kind oi hi -A SO ft ltd jhufi yot/ve cue* 
heard beffirc 




Pipes a ltd Drums of the 

EDINBURGH CITY POLICE PIPE BAf^D 

The Road \o <hc Isles Angus MacKinnon, Wade's 
Welcome to Inverness, MisS Elspeth Campbell, 
Shcphtird's Crook. Rejected liuiior. Bonnie Dun- 
dee, Royal Scots Polka, and 26 others LL 1484 

Por years ^ she bagpipe, wish iss sivitilsaneotts hi^hs 
and lOtt'S and JudilctS variant es of both, has thai- 
lettged faithful recording by audio etigirseers. 

Now, for she firfS si me, a hi-fi recording of shii 
ancient musical tnstrtimenS, msh ihe percussion of 
man-) drums S brown in for good tn earn re 




LONDON RECORDS INC 

539-0. W. 25 St., N. Y. C. 1 

Gentlemen; Please send me the records indicated. 

□ LL. 1484 □ LL. 1437 □ LL. 145S □ LL. 1475 
Enclosed is my check at 3.98 ea. 1 understand the records will arrive prepaid. 



ADDRESS. 



CITY. 
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tTorroba: Prelud'tQ in E; Sonatina itt 
A; Nocturno ifj A tnwor; Bt/rgaUsJ 
in r -sharp 

Julian Bream » guitar. 

Westminster xwn 1S137. i2-in. $3.98. 

Julian lHr«m's second guicar record is 
even more enchanting than his firsr, since 
all the material is wholly congenial to his 
deliberately paced, fastidiously colored 
style of performance. The Villa-Lohos pre- 
ludes are extremely simple in content^ 
saved from banality by the composer's sure 
handling of emetic colors and textures. 
PlayeJ in Mr. Bream's poetic, dreamily 
slow mantier, they become both compelling 
and haunting. 

The sixty-five-^'car-old Spanish composer 
Federico Moreno Torroba extended the 
ranijc of the guitar, in a way, by coniposini; 
for it works thar haJ more line and form 
than the usual repertoire pieces. This can 



be clearly seen in rhe bcijuiling son.atina, 
which has a classical cast while remaining 
with the modern Spanish i^uitar idiom. 
The romantic auri is not lost, yet the ideas 
are fresh. Like its predecessor, the disk 
is faultlessly engineered to the last squeak 
and r\\ans, E. 

VIVALDI: Covccrlosi for Oboe and 
S/ ring St ijt D minor ^ Op, 8, No. p; 
for Two VioiijfS and Strings ^ in B-flat, 
3 pry fof ^wo VioliiiSf Two CelloSf 
and Strings^ in D, P. j8S; for Bassoon 
and StringSt in E mi nor f P, 137 

Pierre Picrlot, oboe; Philippe Lamacque, 
Francis Oguse, violins; CI nude Brion, Pierre 
Dcgenne, cellos; Paul Hongne, bassoon; 
Ensemble Instrumental Sinfonia, Jean 
WitOld. concl. 

LONDON IWV 91052. i2-in, $4.98. 

In some late baroque (as well as ether) 



music the cojti posers' procedures, to any- 
one familiar whU the srjde, are stereotyped. 
Every move is as predictable as in the fist 
fight bem'ecn the marshal and the var- 
mint in A tele^'ision Western- It is in- 
teresting to observe how seldom this hap- 
pens in Vivnldi, despite the profuseness 
of his output. Certainly it does not hap- 
pen in any of these four works. If the 
composer sets off on a chain of sequences, 
something is bound to <KCur — melodically, 
rhythmically* or harmonically — before 
monotony has a chance to set in. Even in 
the bassoon concerto, wliich has its share 
of noodllng, an expressive cantilena will 
break in before the noodles grow too long. 
The B-ilat Concerto is unusually capricious; 
the D major Concerto healthy and vigorous. 
The fine oboe concerto is the only one of 
'the four, as far as I know, that is available 
elsewhere (mi LP. Wurm and fulNbodied 
f>erfnrnunces, with sound to match. N.B. 



The Fat Knight and His Fellows Flourish in AngePs Falstaff 



AS WAS to bs expected, Hejbert von 
Karajan*s account of Giuseppe Verdi's 
Fahtafj is one of surpassing refinement. 
This opera, fondly called a "connoisseur^s 
opera/* above all others needs a conduc- 
tor who is keenly perceptive, touched to the 
quick by every possibility of nuance. In 
Angelas new release we have just that. 

The present recording brings the num- 
ber of available complete Pah faffs to four. 
A choice actually boils down to two, for 
this latest entry er.covinccrs only one serious 
j-ival — the historic Toscanini album, is- 
sued by RCA Victor, 

There exists litle doubt th-it Angel's new 
recording of Verdi's last opera is much 
rhe best from a technical standpoint. Its 
extremely sensitive dariry serves Von Kara* 
jan well, for this Conductor thrives under 
conditions where delicacy and meticulous 
care for derail are brought into finely 
etched relief. As a case in point, effects 
in distance are the most successful thus far 
achieved. 

Employing eight more minutes than does 
Toscanini in his traversal of this mercurial 
and miraculous scote, Von Karajan emerges 
as a formidable rival to the Maestro by 
reason of his careful shaping of phrases 
and his awareness of balance and flickering- 
details of orchestration, rhough he does 
not quite convey all the bluscer and earth- 
iness evoked by che baron of rhe Italian 
octogenarian. 

Von Karajan zho takes the brief episodes 
of the lovers and their arias, "Dal labfjro 
it canto esiasiato vol a . . . " and "Sul fit 
d*uu soffio etesrOj" more lyrically, more 
flexibly than does Toscanini. It is for- 
tunate that he has in Anna Moffo and 
Luigi Alva two young singers whose breath 
supply seems apparently unending. The 
tenor aria is taken more slowly than I 
can ever remember having heard it, so 
that I actually became apprehensive for 
the set's Fenton, Needless fears! Young 
Si g nor Alva is the best Fen ton within re- 
cent memory, and hii beautifully fash- 
ioned aria becomes a really cherishabJc 
experience. 

In Tiro Gobbi» Von Karajan possesses 
a singing aaor in the Maurelj Scotti. 



Vanni-Marcoux tradition, At times, the 
voice sounds preny wooden, especially in 
the higher, sustained passages, but Gobbi 
never fails to conjure up the vision of the 
fat knight; he is ever before you. The 
baritone has padded his voice and diction 
here, just as he would his costume in a 
stage performance. In passing, it should 
be stated that he cannot altogether make 
you forget Taddci's Falsta/T, whicli was 
equally cflective and vocally far more beau- 
tiful, but both these men-of-the-theater 
surpass Giuseppe Valdengo's (RCA Vic- 
tor) pedestrian performance by a wide 
margin. As it is, Gobbi gives us a few 
deft touches that none of the others has 
vouchsafed thus far. Notice the somber 




Tito Gohbi: a Fals/afJ "ever before yott/' 



clouds he evokes — "Mondo ladro. Mondo 
tubal do. Rco moudor — during his 
gloomy ruminations after his dunking in 
the Thimei, or his biting jttaccati during 
the famous Honor Monologue. The cele- 
brated and tiny arietra, "Qtntudo ero paggio 
d^l D/ic'a di Norfolk," becomes a little gem 
as performed by Gobbi and the conductor; 



the tempo is right to a hair-splitting de- 
gree. 

It seems a pity that Rolando Panerai's 
fine voice resembles Gobbi's so closely both 
in weight and color. Vocal contrast would 
liave served to point up the long and 
amusing scene between Ford and Falstaff, 
Panerai sings well, especially the demand- 
ing "E sogno? O real fa?" but J Still cast 
my vote for Frank Guarrera (Toscanini's 
choice) in this particular role. 

Now for the ladies. Elisabeth Scluvar2- 
kopf, despite her occasionally German- 
sounding consonants, is a gay, extremely 
musicianly Alice Ford. She is not so 
Italian as cither Herva NclH (RCA) or 
Rosanna Cartcri (Certa), but her singing 
carries a high polish dvAt sets her apart, 
Annn Moffo brings us an obviously young 
Nannetta, very lovely in the episode of 
Windsor Park with its Watteau-likc atmos- 
phere, bur sometimes guilty of e.<cessive 
coyness that leads to a tendency to slur. 
Fedora Bnrbicri provides a big- voiced 
Dame Quickly in the Cloe Flmo manner, 
just as effective as her admirable predeces- 
sor's, which is saying a great deal; while 
Nan Merriman, who was the Mistress Meg 
of the Toscanini set^ seems more a^^sured 
and more relaxed here in the same lole. 

If is diflicult to imagine a finer Palstaf} 
than this one. From the opening bomba^stic 
measures, descriptive of its mountainous 
hero, to the wonderful final fugue, the 
f>erformanre mdiates a sense of beaiiry and 
form. After considering all possible angles, 
I fmd it undoubtedly the best of those 
available — though I am glad I own the 
Toscanini, too. MAX DE SciiAUENSnn 

VERDI: VahtafJ 

Elisabeth Schwarzkopf (s), Alice Ford; 
Anna Moffo (s), Nannetta; Nan Merriman 
(ms). Meg Page; Fedora Barbieri (c). 
Dame Quickly; Tito Gobbi (b), Falstaff; 
Rolando Panerai (b), Ford; Luigi Alva 
(t), Fenton; Tomaso Spataro (r). Dr. 
Caius; Renato Ercolani (t). Bardolph; 
Nicola Zaccaria (bs), Pistola. Philhar- 
monia Orchestra and Chorus, Herbert von 
Karajan, cond. 

Angel 3552 c/l. Three i2-in. $15,98. 
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WEBER: Der freUchiilz: excerpts 

VfCtoriaf Vict Off a, Victoria! (chorus); Utcr 
im ird'schen Jamrnerihal (Kaspar); Nehi, 
l/wger tr^t^ tch. . . . Dnrch die \X' ill der 
(Max); \Vie ttahte mir die Schlummer. . . . 
Leise, hise (Agache); Wit wi ride ft dir 
den Ju7igfraukranz (Brtdesmaiil, chorus); 
WdS gleich ivohl anf Lrden (chorus)- 

Traute Richrer (s), Asarhc; Sonja Schoncr 
(s), Bridesmaid; Sebastian Hauscr (r), 
Max; Gerhard Frei (bs), Kasper. Chorus 
and Orchestra of the Berlin Stadtische 
Opcr, Walter Lutze, cond. 

fFIotow: Martha: excerpts 

Aieidchcnj hrav tifid treu, herbei (chorus); 
Letzte Rose, u>i^ mag si du (Martha; 
Lionel); Schlafe wohU (quarcet); Ach, so 
from 771 f (Lionel); Lasst mich each fragen 
(Plunkeft); Ma% der Himmel ench verge- 
hen (Act in finale) , 

Traute Richtcr (s). Martha; Anneiics 
Westen (ms), Nancy; Heroid Kraus (i), 
Lioocl; Gerhard Frei (bs), Plunkett. 
Chorus and Orchestra of the Berlin 
Stadtische Opcr, Hugo Die2, cond. 
TCLEFUNKEN TM 6802S. lO-in. $2.98. 

Should anyone wonder how the Telcfun- 
ken engineers have managed such a 
formidable "selection" from both Dor 
Vrcischutz and Martha on a ten -inch single, 
the answer is: They haven't, really. For, 
with one side to an opera, the numbers 
tabulated arc in most cases chopped to 
one-strophe titbits with orchestral joinings. 
As far as they go, the performances are 
solidly competent and — for examples, in 
Traute Richter's Agathe and in the chorus 
work — sometimes more than that. The 
recording is clean arid sharp; no texts, 
fairish notes. For the prospective "Wcb- 
critc, there arc more worthwhile Preischfitz 
singles; but so far there is no Mavlba- 
in-small except this. J. H. Ju. 

WEISGALL: The Stronger — Sec Cop- 
land: Tivelve Poems of Emily Dick- 
inson, 



More Briefly Noted 

THE King of Insfrumcnis currently seems 
10 be more than holding its own in the 
Bach repertoire on records. Among the 
better offerings is Epic's second volume 
(lc 3261) of organ works, which pre- 
sents Variations on "Sei gegr/Jsset, Jes/^ 
g/itig," BWV 768; the Prelude and Fugue 
in C, BWV 531; and rhe Passacaglia in 
C minor, BWV 582. Anton Hcillcr's 
playing, while not very imaginative, is 
steady and skillful, and the recording is 
excellent. AngcKs release (35368) of the 
Toccata and Fugue in D minor, BWV 
565, together with a number of the Fan- 
tasias and Preludes, is inferesring mainly 
as a souvenir of the playing of Edouard 
Commeite; the instrument on which he 
plays does justice neither to Bach nor to 
the organist. The young Phillip Sieinhaus 
also is at a disadvantage, in this case by 
a serious blurring by echoes, in his per- 
formance of ihe Prelude and Fugue in D, 



BWV 532, and Toccata^ Adagio, and Fugue 
in C, BWV 564^ on Boston B 700, This 
is particularly unhappy, since the record- 
ing not only marks the player's debut but 
also presents the first recording of Max 
Reger\s extraordinarily interesting V/tria- 
tions a fid Fugue on att Origjjial ThetfU, 
Op. 73. Even more unfortunate is M-G-M's 
offering (H 3>/>5) of the Bach Concerto 
for Organ and Orchestra in D minor, 
BWV 1052, and iti D major. BWV TO54, 
with Richard EUsasscr at the organ and 
the Philharmonia Orchestra of Hamburg 
under Hans-Jurgen Walt her. There seems 
no reason why Bach's harpsichord concertos 
should be played on an organ in the first 
place, and here the organ either drowns 
out the strings or drags behind them. 

Not that "arrangements" do not have 
fhcir own occasional validity. A case in 
point is the Beethoven Quintet for Oboe, 
Three Horns, and Bassoon, 0 reconstructed 
fragment, which, with the Trio for Piano, 



Now you can enjoy fine masic ai its 
high-fidelity best . . , hrinianily played 
. . . flawlessly rcf^ordcd , , , and iriier- 
prcicd as the composer intended. 

This is a rare opportunity to po5«ess 
cxchistve FIRST EDITION RECORDS^ 

first recordings of new-ly coin miss toned 
works l>y ouLstaiuling composers, played 
superbly by the renoAvned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Condu<tor 

Can you imagine the ihrill of owning 
original recorditigs of Hie i^orks of 
Bach or Mozart — done in hi-fi? First 
Edition Records give you a like oppor- 
tunity today — for these are ihc original 
recordings of the works of living mas- 
ters. This priceless collection of new, 
exciting music represents the finest 
expression of our age in music. 

In addition to their musical brilliance 
and technical perfection, First Edition 
Records give you the satisfaction of 
estahlishinp; yourself as a patron of 
loday*s finest mu^ic. The Louisville 
Pliilhnrmonic Society is a non-profit 
organization . . . income from record 
sales is used in the commissioning of 
still further works. 



Flute, and Bassoon and Oliver Shaw's 
merr>' Utile Suite, appears on Unicorn 1024- 
The playing (by the Berkshire Woodwind 
Ensemble and assistant soloists) is routine 
on the Beethoven, pleasant on the Shaw, 
but the record has a genuine historical in- 
terest. Other transcriptions, offering tuneful 
music well played by the Hamburg Philhar- 
monic State Orchestra led by Giovanni di 
Bella, are the CorcJli Suite for Strings (ftrr. 
Arbos) and a Rossini arraogemcnt entitled 
Sonata for Strings (Tclefunkcn LGM 65031 ) . 
Telefunkcn docs less well in its TM 68027 
with a pair of transcriptions (by one 
Waldenmaier) of LiSzt's hl/wgariat) Rhap- 
sodies: No. I (No. 14 for piano) and 
No, 4 (No. 2 for piano). Neither the 
pianist, Marie-Jeanne Krcirz, nor the Or- 
chestre Symphonique de la Radiodiffusion 
Beige under Franz Andre, makes very 
much of these. 

More painful is the sonic sabotage 
wreaked by Russian engineers on Colos- 



Critics have praised the recordings 
highly: 

"Splendid sound/' 

— Cleveland Plain Dealer 
" « • « a service to muilc unequalled." 

— Christian Science Monitor 
" • « . the repreduetten Is a model of 

clarity." — St, Louis Globe-Democrat 
" ■ • « recording and performances, 
excellent*" — Pittsburgh Posi Gfiicttc 

First Edition Recordings arc engineered 
by Columbia Maslcr^vorks technicians 
and are nvnilable only from the Louis- 
ville Orchestra. They camiot be bought 
at stores. Each edition is limited. Don't 
delay » . , use the coupon below to 
secure complete information. 



SEND TODAY FOR FULL INFORMATION 



LOUISVILLE VJULHARMOTitC SOCtETY 
Ocpu U, asO S. 4ib St.. LOUISVIIJ.E 3. KY. 

?1<;uiic ttt'od inc free. <*oniplete informniion about 
Louisville OrebctUu J-ir«T Edition ItucorJ*. 

Name 

A jdrca* 
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SENSATIONAL HIGH-FIDELITY 

in priceless First Edition Recordings! 



December 1956 



seum CRLP 23 1 J which couples rhc Dvorak 
Cello Concerto with Mstislav Rosrropovich^ 
and Tchaikovsky's VnritJitons on a Rococo 
Theme, iov Cello and Orchestra, with 
Sviatoslav Knushevitsky — exquisite play- 
ing'; wretched recor<h'ni;. The same trouble 
disquaiJfies CRLP 225: David Oistrakh 
in striking performances of Mendelssohn's 
Violin Concerto and Bruch's Concerto for 
Violin and Orchestra, No. i, in G minor. 

Fine music and fine performances do, 
however^ come to their reward on occasion. 
London has retrieved for us, (on DTL 
93004/5). the withdrawn Westminster 
version of HonCi;gers Le Roi DtivifU pre- 
sented under the composer's own direction, 
with soloists (Jnninc Micheau, Janinc Col- 
lard, and Pierre Mollet)^ chorus, and the 
Orchcstre National dc la Radiodiffusion 



Frangaise in a beautiful performance ex- 
cellently recorded. This fresh und vigorous 
composition emerges a% a work of real 
maiesr>\ 

A minor ma5.terpiecc still lacking better 
than accc-ptable representation is Pergo- 
lesi's Siubd! Mufer. Vox PL 9960 ofi'erj! 
an adequate version of his lovely work 
with I-riederike Sailer niul Hanoe Miinch 
and (he Nfafnz Ch-jmber Orchestra, bur on 
the whole an earlier Vanguard release is 
fo be preferred and the field is still open 
for a truly fitting re-creation. Pcrgolcsi 
(if the composer wan Pcrgolesi, and not 
Riccioiti, or someone else) also is repre- 
sented on Telefunken tn( 6So^S with 
the brilliant Concertino for Strinijs, in 
G. This disk offers, too, Mozart's Sym- 
phony No. 32, in G, K. 3i8» formerly 
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FASCINATING! UNUSUAL! 
SURPRISING! EXCITING! 
^RASS! PERCUSSION! 



INCREDIBLE! 
INSTRUCTIVE! 



KEYBOARD! 
^HRISTMAS! GIFTSPi^^^XTRAORDINARY! 
^OX! ULTRA! HIGH! „^ FIDELITY! 





Why so many exclamation pomis? Because every exclamation poinis to another fine recording on 
Vox records. Because (hey are ab&olufely unique. Because the people on your gift h'sf wi// love 
them madly. Because ihe/re by VOX who put the exclamation point in sound! 

Each In d Om*Lux9 album with comprehensive booklet by the noted authority* R,D,Omfrell 

SPOTLIGHT ON PERCUSSION — DL. 1BO. A fabulous varieiy of percussion instruffients From 
o 3-foot gong to a tiny set of luned cymbals called crolales. Narration by Al "Jozzbo" Collins . . . 
ond featuring Arnold Goldberg, chief percuisiomst of the New York City Ballet Orchesiro, and Kenny 
Clarke^ noted jazz drummer. 

SPOTLIGHT ON BRASS — Dl. 300* Demonstrations of 7? brass instrumsnU, ancient and 
modern. Recorded In Symphony Holl, Boston, with lamed insUumenlalists Roger Voisin, Joseph Orosz, 
Harold Meek. 

• * . and the newest Vox spotlight 
SPOTLIGHT ON KEYBOARD — DL 382. Includes the remarkable Belle Skinner collection 
of onclent instruments ... a pre-htslortc Zonzo ... the v/orld's oldest piano . . . sounds never before 
recorded. At the keyboords: Bruce Simonds, Claire Coci, Martin Hoherman, Harold Thompson. 

The "Spatiight" seiiei is produced by V/ard Boisiord. 
for reasofis ^^^^^^^^^^^ ^^^'^ 



heard on a Capital record, plcasnnrly played 
by Hans von Benda with the Berlin Cham- 
ber Orchestra, but less well recorded than 
the Leinsdorf version for Wesinjinsict or 
Karl Bolim's for Epic. 

On the other hand, ihere are excellent 
recordings of unimportant music: Proko- 
fiev's dull cantut;! The Ugly Ducklivg, Op. 
iS» the mildly pleasant children's piece 
Sumffiei Ddy\ Suite, Op, 65a, and the 
Overture on Hebrew Themes — a fine 
nnisical irony in its original version, but 
lieav)'- footed in an orchestral arrangement, 
Fran^oisc Ogeas and the Orchestre du 
Theatre dcs Ciiamps-Elysees under Andre 
Jouve combine their ralems in tliis. London 
DTL 93084- Prokofiev's dramatic nnd 
richly conceived Romeo and Julie/ music ^ 
from the sound track of rhc film is, how- 
ever, poorly recorded on Colosseum CKLP 
10209/10. 

Another not-cntirely-sacisfyint; recording 
is Anton Ueicha's Quintets for Wind 
Instruments: No. 2, in F-flat, Op. S8; No. 
2 and No. 9. in D. Op. 91. No. 3. This 
is the first LP (Oiseau-Lyrc OL 50019) 
devoted to Beethoven's coniemt^orary; and 
while nothing is memorable, everytliing is 
competent — including the players (ilurist 
Jean-Pierre Rampal and bis usual col- 
leagues ) . A medley of Schubert { Ros/f- 
mr/irde: Ballets No- 1 nnd 2; Entr'acres No. 
I and 3, D. 707; Symphony No. 5, in 
B-Har, D. 485) also falls in this class. 
Hans 5^:Jlnli<^f-Jsscrsfedr leading the North- 
west German Radio Orchestra (Hamburg) 
presents a satisfactory interpretarion; but 
the deep bass removes timbre and character 
from the higher instruments, and Capitol 
V t8o?-i nmsf bf>\v to other versions of 
this music. 

Capitol has» however, issued another 
disk (P B3<n). beautifully played and 
stunningly recorded, but again of totally 
uninterestirvg music — this time Ferdi- 
nand Grofe's Mississippi Suite and Grand 
C/ttiyof} Suite, trivial material developed 
along highly conventional lines, expertly 
conveyed by Felix SI at kin and the Holly- 
wood Bowl Symphony Orchestra. Tedious 
music is also given an cxcelienr recording 
on London International tvk' 91120 of 
Jean AbsiTs Concerto for Piano and Or- 
chestra and Iloftujge ti Lekef/. The Over- 
side offers Joseph J on gen's Troisiemc 
Suile ff*orchesir& — a piece **ii(jns le style 
/tric/cftt* which seems to mean a collection 
of derivative cx-ercises. A younger brother, 
Leon jongen, also is represented on a 
London disk (lAV 91 121) in Mufaixie^ ex- 
ceedingly commonplace musical impres- 
sions of the East Indies. This record pre- 
sents on its Other side Paul Gilson's Ui 
Mer, composed earlier tlian Debussy's opus 
and demonstrating the difTcrcncc between 
talent and genius. Again, fl^e recording 
and pcrfnrmancc (Orcht-sire National de 
Bel gi que. Leon Jongen. cond.) are very 
good. Far oilicrwisc is the recording in 
Colosseum's release (CKLP 10223) of 
Emil GilcU' playing of the Kabalcvsky 
Third Piano Concerto and Lev Oborin's 
rendition of RachmaninofT's Concerto No. 
2. Sonically this record could be vintage 
1925; Mr. Gilds' playing deserves better, 
as prob:ibly does the Kabalcvsky concerto, 
new to records. The same complaint, of 
inferior recording, can be made about one 
of the new disks in the Louisi'Jlle subscrip- 
tion series (LOU-56'5). Ar least one ^vouid 
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like 10 hear a better version of the Sere- 
rid/ a Coticerttnitc^ by fhe Chilean composer 
Juan Orrcgo-Salas — a briUianr and ex- 
hilarating work, thou;;h conservative in 
its harmonic idiom. The Concerto for Piano 
And Orcliestra by Robert Miic:£yn!iki has 
h'ttlc importance^ but the work which 
completes this disk, HaroUl Shapero's 
Crcdo^ serene and luminous, leaves one 
Lloubly regretting die deficiencies of the 
enijineering. 

And — to note briery but buoyandy — 
Westminster has issued — or reissued — a 
number of sinfjic disks for followers of Sir 
Adrian Bnult. who conducts the Philhar- 
monic Promenade Orchestra in Brahms's 
Symphony No. i and Symphony No. 3, 
both available earlier only in the albuni 
of complete orchestral music; Liszt s Totl- 
tentanz, with Edith Farnadi; and William 
Walton*s BehhffZZi/r's Peast^ with Dennis 
Noble, baritone ( XWN 18104, XWM 
iSf^^l, XWN 1S2.12. XWN 1S253. re- 
spectively) . 



RECITALS AND 
MISCELLANY 



IRMA KOLASSI: Song Recital 

Ravel: Cinq Melodies popnhires R^ec£jnei\ 
Chansons mndecaiies, A. Scarlatti: To^- 
lletem'i la v'tta an cor ^ from // Pompeo\ Se 
PI art n do t' fedcic, from lut Jon n ft an com 
e fedeh, Falconicri: Vezzoselte e care 
IwfnlJett^. Pcri^olesi: Stizzosa, nrio Siiz- 
ro.fo, from Sert/d P/jdrOms\ Se iu vrttmi. 
Handel: Ah, mio coi\ from Alcina, Paisi- 
ello: Ch't v/iol la Ziiigarella^ from / y.in- 
gdrt ill Pi era. Caccini; Antetrrlli^ mi a he I la. 

frma Kolas si, mezzo-soprano; Jacqueline 
Bonneau, piiino; Geoffrey Gilbert, flute; 
William Pleeth, cello; Andre Col lard, pi- 
ano (in the Ch tin sons vi ad ecus s es ) . 
London ll 1.125. 12 -in. $5.98. 

This seems to be a mixture of old and new 
recordings. Ravel's Greek songs formerly 
shared a len-inch disk with some other 
Greek and French songs, and five of the 
Italian son^s ( Vezzosette c dire piipilhUe\ 
Se Plorfjjdo c ii'deh', Ahj mio cor\ Chi 
vtwl la Zinj*ar€lla\ Antarillif mi a he! la) 
were formerly in a program of liedcr and 
old Italian airs. The Greek mezzo-soprano's- 
luscious voice and superior musical in* 
telligcncc give distinction to anything she 
sings, but she does not seem to have the 
temperament to project deep involvement 
in music. 1 find her most successful in 
Ravel's fme settings of Greek songs, which 
she sin^^s in Greek and for which she has 
been deservedly praised already. The 
Chansons moilecasses lack the kind of 
earth iness they should and did get from 
Madeleine Grey, but in other respects Miss 
Kolassi's performances of ihesc are as gootl 
as any on microgroove. The ever-lovely 
Italian songs and arias, on the other hand, 
demand a volatility in the vocal line rhat 
they do nor get here. Miss Bonncau re- 
mains one of the best accompanists to be 
heard on records. R.E. 

LITTLE GAELIC SINGERS OF COUN- 
TY DERRY: hisb Polk Sovgs and 
Ballads 



The Dawi}ijj}i of the Dayi The Spanish 
L/idy: Sweet Rahe, a Cold en Cradle Holds 
Thee: The Next Market Day: tMy Sinking 
Bird: Believe A\e, If All Those Endearing 
Yont}^ Charms: Hi lee n Og: Let Afr. 
Ala fit/ ire Sit Down; The Bard of Armagh: 
PJIeen Aroon; Kitty of Cohraiue; The 
Palatine's Da/jghter: Oh, Cowe to the 
Hedgerows; Hail, CI or ions Saitft Patrick. 
brahms: U/llahy. 

Little Gaelic Singers of County Dcrry, 
James McCarferty. cond. Michael McWil- 
liams, baritone. 

DOCCA DL 9876. i2-in. $3.9^. 

Na'iiarcth House, an orphanage for girls in 
Derry. Ireland, is the source of this latest 
Furopean children'.*: choir to come to the 
attention of Americans — through this 
record and through the group's current 
tour of thiji country. (Orphanages and 
children's choirs often stem inseparable — 
the Obcmkirchcn group and tlie Little 
Singers of Paris each support one.) The 
Little Gaelic Singers include fweniy-six 
girls and two boys who make very attrac- 
tive sounds under the rda>:ed but dis- 
criminating direction of Mr, McCaffcriy. 
The array of delightful Trish folk songs 
and ballads on this disk — it includes some 
beauties like The Bard of Amu/f^h — is 
well witliin the technical grasp of the 
youngsters so that the performances arc 
comfortable and expert, A good deal of 



credit for rhe disk's attractiveness and 
avoidance of aural monotony goes to Mr. 
McWilliams, whose sturdy voice and genial 
style are heard in half the choral numbers 
ami in two solos. Only a couple of songs 
arc .sung in Gaelic, including Brahms's 
Ullah' 

WITOLD MALCUZYNSKI: Evcores 

Debussy: cat bed rale englontie. Rach- 
maninoff: Prelude in G-sharp minor. Op. 
32, No. 12; Prelude in G, Op. 32, No. 5- 
Chopin: Mazurka in A ininor, Op. 68, 
No. 2; Valse in E niinor» Op. post,; Valse 
in C-sharp minor, Op. 64. No. 2. Pro- 
kofiev: March from The Love for Three 
Oranges. Szymanowski: Etude in B-flat 
minor, Op. 4^ No. 3. Padercwski: Craco- 
vienne fantasiniuc^ from Hnmoresqucs de 
Co}fcert, Op. T4, No. 6. Scriabin: Etude in 
C-sharp minor. Op. No. 5i Etude in 
D-sharp minor. Op. 8, No. 12. 

Witold Malcuzynski, piano. 
ANGHL 3534S. 12-iri. 54.9S. 

In view of his recordings of major works, 
it may be unkind fo call this the best of 
Mr. Makuzynskl's releases, but that it is. 
This Polish piatiist tends to ovcrpcrsonalizc 
his interpretations, and in larger forms this 
fendcncy has been decidedly unfortunate. 
In rhe small-formar works — they arc not 
necessarily small in content — one can 
belter enjoy Mr. Malcuxynski's splendid 



Music for Marching Musketeers 

the other day playing a wooden ar range- 
men r of . . . thf N tit cracker S/ii(e\ The 
greatest purely musical interest resides in 
the works by Coupcrin and LaLande. but 
the other pieces, with their rousing fan- 
fares, make a brave show. If Louis actuiilly 
danced the passepied and the hnal air of 
the LaLande excerpts, as is indicated in 
their titles, he must have been a sprightly 
old boy. And one wontlers whether the 
noble pieces by LaLande had the satne 
telntion to the quality of the King's food 
as the treacle poured out by Muzak has po 
the food it accompanies in our restaurants. 
The Lully March of the Turenne Regiment, 
by the way, is based on a tunc rliat Bizet 
employed two centuries later in his 
UArlhietnis music 

The performances are lively and pol* 
ished — a si>ecial word of commendation 
is due the excellent trumpeter, Roger Del- 
mortc — and the recorded sound is sump- 
tuous. Nathan Brodi'-r 

COLLEGIUM MUSICUM DE PARIS: 

Syjfiphonfes el fanfares pottr les 
Sou per s dtt Roy 

\touret' Snite de Symphonies^ No. r; Cou- 
pcrin: La Steinkerefii€\ Lully; Marchc des 
Mot4Srftfe/aires du Roy\ Marche des Mons- 
q tie t aires gris; Pan fares pour le Carrou4cl 
de MotJseignetn de i6S(y, Marche dn 
Regiment de Tarenne; LaLande: Syfn- 
phonies po//r Ics Sonpers dn Roy\ Philidor: 
Marche a //t/atre timhales pom le Carrot/sel 
de Monseignenr de j6Sj, 

Collegium Musicum dc Paris, Roland 
Douatie. dir. 

LONDON lAVV 9ro92. 12-in. S4.9S: 




Lo/rn XIV 



A DELIGHTFUL collection of instru- 
mental music, most of it written for 
various f>ccasions at which Louis XIV was 
present, has foirnd its way into the little- 
publicizeJ London International list. It 
is not all dinner music, despire the >;cneral 
title piven it hc're: some of it is military 
music, sonic of it dances, and the Coupcrin 
is a trio sonata. Two of the pieces — the 
Philidor and rhe Lully March of the King's 
Mnskeieers — are for timpani alone. The 
rest (including lut Sttriuker^ftie^ which is 
orchestrated by the conduaor) are for a 
typical orchestra of the rime. 

All of this is cle,4anc stuff; and the 
marches, particularly, are rea)mnicnded to 
(hat university director whose hand paraded 
around between lialves of a football ijame_ 
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FABULOUS 
SUCCESSOR TO 
FABULOUS 

''SOUNDPROOF 




When duo-piano wizards Feiranfe 
& Tclcher created Soundproofl 
(WP 6014), they little dreamed 
what they lei loose. "Dee lay" 
(America's disc jockey magazine) 
&avc tt the highest score ever re- 
corded by their reviewing board, 
the only record ever voted unan- 
imously by all their panelt 'Time" 
magazine gave it feature editorial 
att«ntion! And the public has 
pressed our pressing capacity with 
unprecedented demand. Which in- 
dicates what you can expect from 
Advenfure in Carols (WP 6021); 
the InimlUble, irrepressible and ir- 
resistible Ferrante-Teichcr treat- 
ment of familiar Christmas airs. 
This is One you'll want to give 
everyone — and keep for yourself, 
too! Ask your dealer. 
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rone and technique and even his fondness 
for much rabato, wliich i:ets out of hand 
in longer works. The Szymanowski, 
Paderfwski, and ScriabJn items arc novel- 
ties of a sort — all worthy works deserving 
of more than "encore" siatus. Mr. Mal- 
cuzynski infuses them witii personal 
warmth as well as power. Oddly enough, 
lie views the- Debussy prelude wirh an 
impersonal eve, which results in a firsi- 
rare version, beaurifuUy tinted and deep- 
toned, R.E, 

GEORGE MAR AN: Song recital 

Vnughan Williams: On \X^evInck UJgc\ 
Schuberr; Snj}t4cben. Reethoven: Ich liehe 
Dich. Brahms: AUiinelietL Tchaikovsky*; 
Noffe hui the Lovely Hear/, Griet;; 7 
Loh^ Thee. Massenet: Ule^ie, Schumann: 

George Maran, tenor; London String Quar- 
tet; Ivor Newton, piano. 
London ll 1406. i2-in. ^3.98. 



Geor,c!c Maran's record ii\t!; of Vaugl^an 
Williams' early bur ex-traordinary song 
cycle. 0« WefUock Ed^c, appears on the 
heels of Alexander Young's for Wcsr- 
minster. Mr. Marans sweet voice is 
slightly thinner. dricr» and breathicr than 
Mr. Youn^^'s, but it moves more smoothly; 
his style is more personal, less forrhrii*ht. 
The ensembles supporting the singers are 
equally accomplished, with Westminster 
furnishiai; better balance all around. The 
buyer can nor go wrong with either per- 
formance However* on rhc other side of 
the London disk are thrice-familiar lieder, 
sensitiveh' sung ro be sure, but nor so well 
as ro add ro our knowle<lge ol rhem. West- 
minster wisely filled its disk w^ih mort 
Vaughan Williams songs. R.F. 

BOSTON POPS: W^alizes by t!fe Strauss 
f(tf}nly 

Johann Srrauss II; Where the Ciirmts 
Bloom; One T ho us. and and Ovc Nfj^h/J\ 
Roses fror// ihe So//fh. Josef Srrauss: Secre/ 



And Now We Know What Ike Likes 



JT IS NOW, lechnically, too lare to 
make a record etl historical dfjcumcnt of 
a Untreil Stares President performing the 
Aifsso/fij W'^alfz. But RCA Victor has 
managed to make u bit of parallel^ if not 
precisely equivalent, history. 

The Eisenhower interest in music was 
not publicly appreciated until, last year, the 
President had his lieart attack. Confined 
to Denver's Fitzsimmons Army Hospital, he 
needed diversion. On a pica relayed from 
Mrs. Eisenhower, WGMS. Washington's 
FM good music station » to which he had 
been a regular listener, came ro the rescue 
with magnetic tapes of some of its re- 
cordings. This year, when the President 
was sent ro Washington's Walter Reed 
Hospital by ileitis, WGMS again proffered 
its aid. A direct line carried uiusic, spe- 
cially compiled, soothing and commcrcial- 
frec, to the Eisenhower bedroom. 

At this junaurt M. Robert Rogers, one- 
time O. S. S. agent, WGMS president, and 
currently executive director of an organi-za- 
rion known as the Committee of rhe Arts 
and Sciences for Eisenhower, conceived an 
idea. He consulted with Litman Danziger, 
proprietor of a Washingcon record srore, 
and witli a key White House personality, 
one Sherman Adams, regular National 
Symphony-goer. Mr. Danziger, on long 
distance, broached rhe matter ro his friend 
George R. Marek, of RCA Victor. And 
in three record -setting weeks Arthur 
Fiedler of Boston was journeying south- 
ward to complete the sequence with proper 
ceremony. 

Mr. Rogers' brainstorm? It was to put 
some of Mr. Eisenho\i^er's favorite music 
on a record, and this was wliat Mr. Marek 
did and what Mr. Fiedler handed to the 
Presidenr, and what the President's fellow 
citizens can now acquire in the record 
shops. 

Mr. Eisenhower's "favorites" were 
picked by the President indirecrly. Mr. 
Rogers deduced most of tliem from re- 
quests emanating frooi the two hospitals. 
In Denver the President wanted specifically 
Bach's Sheep AUy Safely Graze, less spe- 



cifically music of Brahms and Beethoven. 
From Walter Reed there were requests for 
music by lohann Strauss^ Gershwin, a 
Mendelssohn symphony, and the whole of 
La Tr^ttNuia. The theme song from H/^/j 
Noon, celebrated Western movie, wus 
chosen because, as related in the recent 
(authorized) volume by newsman Robert 
J. Donovan, the Chief Executive went 
around whi.stling it for months. <Even- 
tuallvs according to Mr. Rogers, subordi- 
nates lodged a respectful protest and won 
a reprieve.) 

So much for historical developments. 
This isn't an "authorized" record, for the 
President did not give its contents his 
advance approval. It isn't even an original 
one, since Victor pulled all the contents 
Irom its Tiles. Bur the quality of both 
selections and performance represents a 
respectable, even impressive, level of taste; 
the project may have been politically use- 
ful (Mr. Rogers, in advance, did not rule 
out this prc-elecrion possibility-); and it 
certainly cannot have harmed the causes 
of international relations^ private enter- 
prise, or good nnisic. 

jAMliS G. DliANl: 



THE PRESIDENTS FAVORITE MU- 
SIC 

Bach -S toko wski: Sheep A\ay Safely Graze 
(Stokowski & orch.). Beethoven: Corioht; 
Overture (BSO, Munch), Verdi: Tr^- 
r/:jta. Act 111 D/ Proi^enza tl Mar (Warren. 
Monreux, Rome orch.). J. Sirauss^ Jr.: 
The Baf\ Overture (Reiner & orch.). 
Gershwin: l^or^i^y and Bess (symphonic 
synthesis) (Fiedler, Boston Pops). Spiri- 
tual: He's Got rhe Whole World itj His 
Hands (Marian Anderson, Rupp). Tiom- 
kin-Washington: Hif^h Noon (Do N/ji 
Forsake Ale) ( A\ Goodman & orch.). 
Mendelssohn: Fiftj:a/'s Care Overture 
(Chicago Sym., Reiner). Bach-Stokowski : 
We AH Believe ;« Ove God (Srokowski 
^ orch.). 

RCA Victor lm 207 j- 12-in. $3.98. 



High Fidelity Magazine 



www.americanradiohistorv.com 



RECORDS 



/Ufrac/hns; Muiic ol ihe Spheres, Eduartl 
S rr a u ss : Oo d r'ates. 

Bcvsion Pop,-; Orchestra Arrlmr I'iedler, 
contl. 

RCA Victor lm 2028. is-in. S3.98, 

This is not the ecbt Sirausj one hears in 
Vienna. The innumerable expressive 
chanjits of puce oi that style are replaced 
by a firm and regular beat, and the or- 
chestral sound is solid and boldly colored. 
Personally, 1 find these readings enjoyable 
in their own terms. The broad melodic 
lines are admirably Stated, and the Boston 
orchestra's virtuosity makes for undeniable 
eleiiance, only slightly dimmed, now and 
auain» by excessive revcrberarioo. R.CM. 

ELISABETH SCHWARZKOPF, Songs 
Yon Love 

Traditional: Vrhik To Me Only with 
Thhtc Eyes. Martini; Plat sir d' am our, 
Mendelssohn: On Wings of Sottg. 
Dvorak: Songs My Mother T/it/^bf Me. 
Halin: Si mes vers avaient des tiHes. 
Tchaikovsky: None hut the Lonely Hewt. 
Jensen: M//rmcln//es Lf/ftchen. Grie,L;: Ich 
iiehe Oich\ Varmynrd Song. Sibelius: 
Sehilf, Srhilf, sit us I e; Schu^^trze Rosen. 
Strauss: Wiegenlied. Wolf: /;/ devt Schnt- 
ten meiner Locke n\ Elfeyilied. S^viss folk 
son^s: O dtf Ifvhs A'nj^eli; Gs/itzii. 

Elisabeth Schwarzkopf, soprano; Gerald 
Moore, piano. 

ANGEL 555H3. 12-in, S4.98. 

The "you" in rhe title of this record 
must refer to Miss Schwarzkopf's most 
ardent admirers. They arc the only people 
whose "love" might encompass Sibelius' 
Hhjck Roses and Grieg's / Love Thee at 
the same time, merely because she is 
sinking them. Carpint^ aside. Miss Sch- 
warzkopf's cstquisite voice and persnnality 
,i{ive a special radiance to any song she 
touches, and only ovcrfamUiariry has de- 
prived some of fhese sonf^s of their original 
interest. Mr. Moore is his incomparable 
self at the piano. R.E. 

IZLER SOLOMON 

Bloch: Concerto Grosso No. 2. Richtcr: 
Lament, Antheil: Ser&ftade. 

M-G-M Strini; Orchestra, Guilet Quarter, 

Jzler Solomnn, cond. 

M'G-M li 3422. 12-in. S3. 98. 

A collection of unusual interest* and one 
not harmed in rhe sli^^hfesr by its gor- 
geous record inij;. B loch's first Concerto 
Grosso, composed in i925» is one of his 
most celebrated works. The secon<l Con- 
certo Gro.«o^ which dates from 195^. is 
relatively little known* however, even 
though it is quite as powerful as the 
hrsr concerto and is somewhat similar to 
it in general texture. It uses a solo string 
quartet, liere played by rhe Guilets, in 
place of the piano solo of its famous 
forerunner. The Lament by the young 
American composer Marga Richter is a 
short piece of great eloquence, expressive- 
ness, and harmonic subtlety. The AnthciL 
Serenade manages to be witry without 
being insubstantial. A.F. 

britten: Sinfoniorta, Berger: Serenade 
Concsftante, Bloch; T*our Episodes, Pink- 
ham; Co nce riant. 



Various ensembles, is^ler Solomon, cond, 
M-G-M K 32.15. 12-in. 53,98> 

A varied anthology of modern works for 
chan^ber orchestra, superbly recorded and 
beautifully played. The Britren is that 
composer's Opus i, wruten when he was 
eighteen years old. I think it is the best 
piece by Benjamin Britten I have heard. 
It is a three-movement fabric of motifs 
manipulated with an almost Schoenbergian 
complexity, bur the involvements of its 
tissue do not damp the composer's spirits; 
they serve, however, to give the music 
an exceptional degree of integrity and 
character. In his notes, Edward Cole ob- 
serves that "Britten passed quickly from 
such constructivisr tendencies." Too bad. 

The Britten is performed by the M-G-M 
Chamber Ensemble. The string players of 
this group are joined by Robert Briok, 



violinist, Claude Jean Chiasson^ harpsi- 
chordist, and an unnamed celesta player for 
rhe delightful Coucertant of Daniel Pink- 
ham, a "study ia sonorities" of the lightest 
and wittiest kind. This Boston composer 
does not seem previously to have entered 
the LP lists. 

Ernest Blocli's Vottr lii>isodes (Knicker- 
bocker Chamber Pljyers; William Masse- 
lo:>, piano) is an undistinguished miscel- 
lany of character pieces entitled Humor - 
esque Macahre^ Ohsessjon^ CaJm^ and Chi- 
nese, Arthur Berger's Serenade Concer- 
tante (Brandeis Festival Orchestra) is a 
short work, very exacting, disciplined, and 
vital in its effect. A.l\ 

TENNESSEE £RNIE FORD: Hymus 

Who at My Door is Standing: Rock of 
Af^es; So/fly ^^id Tenderly; Sweet- Hour 



--YOUR INVITATION 
TO JOIN-THE 

STEREOPHONIC 

MUSIC SOCIETY 




lere'i tho most exciting newi since 
you first discovered the listening pleoiures 
ol recorded lopel 

AT LAST , . . you can slop wearisome shopping 
tours hunting for tlic recorded tapes you want. 
The Stereophonic Music Society has been 
created to serve the needs of every music lover 
who appreciates the true fidelity and 
convenience of this ultimate music medium. 
This unique plan offers you one central source 
for every fine recorded tape on the market, 
and— ihrougli its large volume purchaser 
-passes on tremendous savings to you! 

MEMBERSHIP RATES 

Your entire cost (or particlpalion in Ihc Soctcry Purchase 
Plan and M the privileges described for -a period o£ 
6 Months $6.00 1 Full Year $^.00 

Tb£ Stersopljotih Mtisic Society opens f/oor to yoif 
to ih£ fit) est recofdcd upcs in ifjc worJJ — offered to you 
its soon as rhef tire uudt available by all htbett — ai prices 
you c/inU hent anywhere. Send irf ibis applies ion h/tttfk 
todjy, and ef)}oy the hcnttfitt of tfumherthip immcdiaich'! 

MEMBERSHIP APPLICATION FORM 

TO: STtAEOPHONIC MUSIC SOCm Inc. 
303 Grind Avenue. PlHudts Park, N. J. 

GENTLEMEN: Please enroir me for i § J J^^"/^ period ii a member In the 
Siereophonic Music Society. I unde/stsnd »Kot 1 om under 
no obligalion to purchaie any specified minimum of 
siercophonic, monaural or recording lapcs under ihe 
Society's group purchase plan. As pari of my member- 
ship I am entitled Co a free one-year Jubscriplion lo Hi-Fi 
Music Magazine, <3S well as the quarterly listings of all 
recorded stereophonic and monaural lapcs availiiblep 
uy □ Check ^ , □ S6.00 is enclosed h«rewilh [piyjblc to SlereOv 
□ Money Oratf O $9.00 phonic Music Society, IncX 

NAME. . „ _ 

AOORESS ^ 20NE.*.CITY.„..... „.,-.STAT£ 

MAKE OF TAPE RECORDS. * 

□ Stereophonic □ Stacked □ St^^se^ed □ Mortiunl 
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of Prayer; My Task; l^t the Lower Lights 
Be Buffihig; The Ninety and Nine; The 
OU Rugged Cross: Whe/t They Ring the 
Goldett Bells; In the Carden\ Ivory Paldces. 

Tennessee Ernie Ford, baritone with guitar; 
Orchestra and Chorus, Jack Fascinato» cond. 
Capitol t 756. 12-in. S3.9S. 

A regukr fearure of Tennessee Ernie Ford's 
daily television show is what he calls the 
singing of a song of faith. The "songs 
of faith." for the most part, arc genuine 
old Gospel hymns, and of such is this 
collection composed. The hymns them- 
selves, ro some of us, bring back nostalgic 
memories — of singing around the pump 
organ in the front parlor, of preaching and 
eating and singing on the grounds of the 
old country church. They are real Ameri- 
cana, worth cherishing. 

Tennessee Ernie has grown » along with 



his popularif>% in the years since he was 
a member of the "Grand Old Opry" in 
Nashville. The raw bumptiousness has 
yielded to an easy natural graciousness, 
and it is obvious that he takes himself 
seriously, especially at work like this. 

Although some of the arrangements arc 
rather elaborate, the chorus sings with 
sincerity and enjoyment, and the soloist's 
nam rally musical voice is so persuasive 
that one wonders if Ernie is trying to 
convert us all over again with Go} den 
Be/is and Ivory Palaces, Worse, I dare 
say. could befall us. H. S. WALLACE 

ROGER VOISIN: The Modern Age of 
Brass 

Roger Voisin and his brass ensemble. 
Unicorn unlp 1031. T2-in. $3.98. 

Tills is one of the scries of recordings 



issued under the rubric "Music at M. !. T." 
The sound is magnificenr, and the playing, 
by members of the Boston Symphony Or* 
chestra^ is even better. Since the works 
involved arc all very good» what results 
is a singularly engaging disk. Voisin and 
his colleagues present four pieces. The 
first is Ingolf Dahl's Music for Brass ^ a 
serious and wonderfully sonorous com- 
position written in the days when Dahl 
was strongly under Stravinsky's influence. 
The second is Hindcmiths Morgenmusih, 
an affectionate and noble tribute co the 
German "tower sonata" of the seventeenth 
century'. Third is a lively, generally satir* 
ical Brass Suite by the late Nicolai Bere- 
zowski. Fourth and last is the vigorous, 
expertly organized Quintet in B-rtat by 
Robert Sanders, professor of music at 
Brooklyn College, who seems to make his 
debut on records with this release. A.F. 



More Briefly Noted 

IF not everyone loves a parade, apparently 
a goodly proportion of record buyers do: 
and for them a rousing collection of band 
music is on the market. Of particular in- 
terest is Angel's release (35371) of the 
Carabinieri Band of Rome, presenting a 
selection of pieces from Verdi and Rossini* 
as welt as several national anthems and 
marches. In the music of their native 
country' the Carahiniers probably will not 
be surpassed {understandably, they do less 
well with the S telle e Stresse of Giovanni 
Filippo Sousa): in general a colorful and 
expert group of musicians, splendidly re- 
corded. More indigenous band music can 
be found on Marches for Twirling, played 
by the Eastman Symphonic Wind En- 
semble, under Frederick Fennel I — again 
a fust-rate band, well recorded. And for 
those who want something different, and 
uniquely British, there is Men of Brass 
on London LI. i45<5, which presents the 
Massed Brass Bands of Fotlen's Motor 
Works, Fairey Aviation, and the Morris 
Motor Works — conducted by Harty Morti- 
mer — in a potpourri ranging from The 
WhistUf and his Dog to Tchaikovsky's 
jRj2 Overture. 

Others, interested in music new or in- 
frequently recorded^ will be glad to know 
of Modernists — foui compositions by 
Walter Piston, Randall Thompson, Vit- 
torio Rieti, and Joseph Jongen. playCi] 
by the Berkshire Woocwind Ensemble and 
assisting artists (Unicorn UNLP 1029). 
The music is not really "modern" in any 
significant sense, but ir is stimulating and 
enjoyable and the recording is good. G>n- 
lemporary composers ^Boz:ea. Hlndemith, 
and Ibert), along with Beethoven, as repre- 
sented by the Sextet in E-tlat. Op. 71. and 
Haydn's field -Part it a in B-flat. also appear 
on Columbia's presentation (ML 5093) of 
the Philadelphia Woodwind Quintet. 
The living come off much better than the 
deceased, in a recording beautifully played 
but marred by some echoic seepage. 

Miscellanies continue to offer their 
delights, of which melodious frivolity is 
the distinguishing mark of La Vie en 
Paris ^ wherein Marcel Carivcn conducts 
the Orchesire de TAfSociation dcs Con- 
certs Lamoureux in familiar excerpts from 




DO-IT-YOURSELF^!s.PiN^RE. 

If "marbles in tlu nwlh'* singers have kept you from Gilbert & Sullivan, here's a 
record that m\\ &uil ^^m to a 'T'. Pure 6 & S "Pinafore" as an orchestral operetta. 
But if singing G & S is your secret desire, we supply the music and lyrics so you and 
your friends can "do it yourself" with full orchestral accompaniment*.. anywhere... 
and anytime you want! Program notes by Martyn Green of the D'Oyly Carte Company, 

Phllharmonta Orchestra conducted by Louis Shankson. 

Concord 3001 -Ufif Play 13'' Recording . . . $3.98 



SEETHOVEN: Sonata No. 30 fn E Majar. Op. 109. 

EcnalA rfo. 21 in A F lat Ma^r, Op. 110, 

Efon Petri, ant ihe li^rld'd ^rf>ii ipianfsts. performs 
two of aiilFiwrj^'t I3t«r sonatas, wntten tho same 
lime as Uio H\xt^ ^^mphony and "MIssa Sotamnls." 
mts# iwrkf Ktupr^ Vi£ ±ame position among piano 
laniht Lhit yi^ bst ^u^rl^li do In quartet Itfftratura. 
Ut. Pflrd'f p-trformircfd of thaso sonatas have been 
acclaimed Dn hli v^^rU-wide tours. 

Concord ^02.^ Lcng Play 12'' Record liig-$3.98 

EMILE MARTIN: "Sacred Mass for the KInat of France" 

ANT9NIQ LOTTIl ' ^iy^iflxui a ctnq" 
T«ADr sola, three trjnip«1j, two organs and full chorus. 
R,P, Emile Martin the cleverest French mu< 

ha^E tlizt 94rlhui jllrlbi/Ted "L'Enfance du Christ" 
10 jnDthcf LDmpoiLT. Martin wrote "The Sacred Mats 
For In^ Klng-jh iit Fr;tr.ri-" and performed It as a lonf lost 
work of EU^nne M-oullnl^, a I7th century composer. 
After It vfjE flailed as the work of a cenlui, and a musU 
«i "find" 04 our times, Martin confessed that he was 
the cnmpouj- and had written It In his spare time. 
Joan QiiiL-deau^ tenor; Marle-Claire Alain, Marle-LOulse 
Glri>], OrganlstSi Messrs. Haneux, Bastardy, f>lrot, trum- 
pets; Les Chanteurs de Salnl-Eustache. chorus; R.p. 
EmIle Martin, conductor. 

Concord 4001-long Play 12" Recordlne^$4.98 



■*fiAU PERFORMANCE" 

Fourteen favorite opera arias ana dU4tt per* 
fo-rmiij with members of the Me^rnpnErtan 
Dntra i)i.5io€4]iilDn. Symphony Or^i'4^(ra un* 
ducted by Hans Jurgen-Wa liner. 

MGZART: Don Glovannl: Brlndlsl 
VEhiDL II rrovatori^: .v iserere 
RD^simi: ^irber «i 3Hivlliei Lareo al factotum 
PlKClliil: Madams Qullur^lp.- Un bel dl vodremo 
LEfitiCAVALL::: I pjjiijcci. mtl ta 6iubba 
F^tc IN I : L J ^i^m 1 1 Mu^etta's waltz $one 
'iiM^i ll TrngaLiuei Al nostrl monti 
^^HQii: Aidj:Cehpate Alda 
tarmen^ SeiiuidlUa 

CrFfUNQD: FRIIir: l■lM^J^'d'0r 

ST. SAEN^' S«mson er D^llla: Mon coeut s'ouvre 

VERDI: Rigoletto: la donna o mobile 
MQZARTt Gla^anffi: ^1 darem la mano 
EIIETt Carman : T^rFiJijr SShg 

Performed by Albert DaCosta« Sandra Warfleld, 
James McCracken, imt Sgarro, Frank Valen- 
tino, Brenda Lewis* ijmei Pease, Barbara 
Troxoll, Rudolph srh^^h, Mary Henderson, 
Lots Hunt, Valeria l^ugE^rl. 

Concord 3003-Long Ptay 12^ Record I ng-$3.9a 



CONCORD RECORDS... ''The Sound Heard 'Round The World!"® 

EM^f CWCQ/HD P«<wrd Is wrapped three ways to protect It from dirt, dust and fingerprints . . . first In a 
po|ye1tivtene sieeve, second In art album container* third in an hermetically seated plastic outer wrapper 

At your dealer or write: 

CONCORD RECORD CORPORATION Bureau 2, 519 S. Fifth Avenue. Mount Vernon, N. Y. 
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OfTcnbsch nnd in unfamiJiiir and most wel- 
come sclccnons from the operetras of 
Hcrvc. Stylish dirccrion and Jmished per- 
formances on this Grand Award disk, G.A- 
33-401. Another collection of predomi- 
nantly French pieces, this time Franck. 
Poiilcnc, Saint-Saens, and Chaniioade, is on 
Two- Piano Recital (Tiff any T 2000) by 
Rudolf Ganz and Parthenia Vn;;elbaclv» in 
forthrij^hr, clean playing. Ai^ochcr of rlic 
best of these "collections" is the Monti I la 
Sampler (Montilla FM 79) » on which 
the Orqucsta de Camara de Madrid under 
Daniel Monforio plays examples of every 
type of Spanish music, in nuthcntic inter- 
pretations of real artistic merit. 

In current misceilanics featuring virtuoso 
performers, results vary. Laurindo Almei- 
da's From the Romantic Kra is, by and 
large, disappointing. These guitar tran- 
scriptions of nineteenth-century music 
<witli the notable exceptions ' of Schu- 
mann's Trainucrc'i and Grie.q's Wall*/, Op, 
12, No. 2) arc not convincing, and Al- 
meida's performance on the one non tran- 
scribed piece, the Sor Variations ov n 
Theme from Moz/rrt's ''The Mi:*/tc VlulQ^' 
is cautious and colorless. Much more suc- 
cessful is Capitol's preseniation <P 1R025) 
of the cellist Andre Navarra, excellently 
accompanic<.l by Jacqueline Dussol on the 
piano, in sn Linhackneycd pro,E;ram of 
encore pieces callci.! Cello Colours. The 
highlight is the Paijanini Theme mid 
ViirifTtions^ here set forth brilliantly on the 
A strini; of the cello. Beautiful playing can 
also be heard on a collection of potboilers 
sensitively performed by the violinist Al- 
fredo Campoli with Uric Gritton at the 
piano — Encores. London ll i/|6i. And 
that virtuoso of violin virtuosi, David Ois* 
trakh, is currently represented on two 
labels featuring his talents^ Kncores (An.qel 
55551) The Genius of David Ois- 
trakh (Colosseum crlp 249), in both 
records accompanied by Vladimir Yam- 
polskv- Botl» disks offer Kodaly's Three 
llnnf^drtaH Polh Dances and Suk's Un^c 
Sotrgf Op. 7, No. I, a circumstance which 
makes particularly conspia»ous the sonic 
suix^riority of the Anuel. Oistrakh is at his 
suave and sensitive best. 

Atlhercnts of vocal music are offered a 
barijain in London's rerecordini; on LL 
1329 of two ten-inch diskfiils of 5oni;s by 
Debussy, Brahms, and Wolf, sung by 
Suz^innc Danco, whose highly polished 
artistry is a pleasure to listen to. The 
tenor Claude Rhea is also an attractive 
.<;in,c:er with ^ood musical sense* but the 
devotional music he .sint;s on Sacred Mas- 
rcrpicccs — with the Choir of Calvary 
Baptist Church, New York and Clifford 
Tucker at the or^an — does not always 
reach its full impressivcness in church per- 
formances (Word 4009); Handel and 
Haydn particuLirly suffer. Religious music 
of a different kind receives an unpreten- 
tious, musically and emotionally satisfying, 
performance on Grailville Sings — a col- 
lection of Advent and Christmas music 
sung a cappeJIa by rlie Grailville Com- 
munity College Singers (Audio-Fidelity 
AFLP 1820). This group of young women 
singers (whoj incidentally, themselves pre- 
pared many of the arranji;emenrs, transla- 
tions, and texts) offer a rantie from Gre- 
gorian chants to traditional carols to 
Brahms — and their efforts are wholly ad- 
mirable. 



MERCURY 





HANSON Fantasy Varidtlons; AQGERS LedVCS 
Ifoni "The Tale of Pinocchio"; 
TfllGGS The Bfight Land. Eastman-Rochester 
Ofchciffa. Hanson conducting. MC50M4 




CHRISTMAS CAROLS in HI-FI. Cjflos 
Sal2Cdo, harp. MG50116 



MOZART Cine Kkinc Nachtmusih; Symphony 
in C Major f"L*nz'*). London Symphony 
OrcheslfS. Doratl conaucting MG50121 




RUharti Siraua 



WAGNER Dawn and Siegfried's Rhine Jour- 
ney; Siegfried Idytl; Prelude lo Parsifal; 
PreTudc to Act III of Tristan and Isolde 
Detroit Symphony, Paray conducting. MG50107 

FAMTacv VARIATrONg 

THE BRIGHT L* 14 0 j 
e A«i M* I, iiy^.^TiM itw'>vf &if«r:^rMA, t*^t*t « fn/ 



STRAUSS Till Eulenspiegel's Merry Pranks; 
Suite from "Der Rosenkavalicr." Minneapolis 
Orchestra. Doratl conducting. MG50099 



*iOnF ENIGMA VAniATlfi 
nu*c/>ll SUtTIi lo 




ELGAR Enigma Variations; PURCELL* 
BARBIROLLI Suite for Stfir>gs. Halle Orchestra, 
Sir John Darbifoili conduciing, MG50125 




BORODTn Polovelsian Oaaccs fwMh 
Chorus): RIMSKY-KORSAKOV Le Coq d'Or 
Suite. London Symphony Orchcslra. 
DOMli conducting, MGS01?2 



<;iiArHH< >N 



V SERKS -f 
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CHAUSSON Syn^phony in B flat. Detroit 
Symphony, Paray conducting. MGS0108 



DArHNMS-iml 

CHLOt 





TCHAtKOVSKY 1812 Overture (original 
scoring with cannon and bells): 
Capr.iccio Itallen. Minneapolis Symphony, 
Oorzii conducting. MG50054 



^ X yd 

RAVEL Daphnis arid Chloe (complete 
recording). Minneapolis Symphony. 
Doratl conducting. MG50040 
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THE SPOKEN WORD 



JACQUES BAR2UN: The Care and 
feedhtg of the Mhid 

A lecrure, delivered by Jacques Darzun. 
Spoken Arts 713. 12-in. 5^4,98, 

In a seri<?s entitled "Distin.yuisheJ Teach- 
ers/* Spoken Arts is preienting "today*s 
most vital eilucfitionai leaders" offering 
"scimulafin/; though r-provoking discus- 
sions" in a number of fields. On this 
record Mr. Jacques Barzun. Professor of 
History and Dean of the Graduate facul- 
ties of Columbia University', delivers a 
discourse on the exercise of the mind, with 
a view to the intellectual pleasure which 
can be derived from the "Mind ar Play." 
Taking his point of departure from the 
apparent conflict bcnveen the current p,ct\' 
uine concern with the problems of educa- 
tion and the contemporary suspicion of the 
"c^head," Mr. Barzun sui^/^csts as essential 
means of training the mind the cultivation 
of "atrention," of "resilience," and of "fer* 
tility" (by which he means the qualities 
of awareness and imagination). For any- 
one who enjoys being lectured at, here is 
A pleasant and urbane speech from the 
rostrum. J. G. 

SAMUEL BECKETT: Waiting for 
Godot 

Bert Lahr. Gogo; E. G. Marshall. Didi; 
Kurt Kasznar, Pozzo* et al. 

Columbia 021-328. Two 12-in. 59.98, 

V^afjffjg for Godot y the work of Samuel 
Beckett, James Joyce's former secretary, 
was originally written in French and pro- 
duced in Paris in 1953. For its New York 
production in 1956, Michael Mycrberg 
sought to solicit the support of the intellec- 
tual playgoer. Ho\\ far shorr he fell of 
reaching this audience was made clear by 
the play's limited run. Now Goddard 
Liebcrson's recorded production will give 
many an opporruniry to hear a drama 
which has been damned, jeered at, and 
extravagantly praised by critics both in 
Europe and the United States^ in a pres* 
entation which enlists rhc talents of the 
Mew York cast and of that unorthodox 
American pla^'^vright, William Saroyan, in 
the ^\'riring of a commentary on Bcckert^s 
dramaturgy. Mt. Saroyan states that he has 
read it» and that he likes it. Although I 
did not have the privilege of seeing Mr. 
Myerbcrg's audacious and courageous pro* 
ducrion, I echo Mr, Saroyan 's scntimenrs 
here, by stating that I have heard it, and 
I too like it. 

The play concerns two tramps who are 
waiting, seemingly suspended in time and 
space, io a town dump for the arrival of 
Godot» a symbolic figure who never ap- 
pears. Life is symbolized as a disenchant- 
ing circus, a mean spectacle of futility-; yet 
to Beckett, humanity's spirit is uncon- 
querable, unquenchable. The two tramps 
stand and wait; they endure the harrowing 
nightmare of human suffering and disillu- 
sionment. It is not difficult to read fur- 
ther meanings in the play's allegory', for 
the chatacters are not real people/ bur 
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rather, representations of humanity's atti- 
tudes toward life. In fact a major weakness 
of the play's appeal to an American theater 
audience is that its structure is, if aoy- 
thing, too simple. It appears profound, but 
is in reality- deceptively simple in it^ style 
and meaning. 

Without the visual aids of the theater 



— without a setting of a city dump Of a 
T. S. Eliot concept of a wasteland — rhc 
haunting mood of the play is dramatized 
by the actors' voices, Bert Lahr s croak)- 
utrcrance catches the anguished quality of 
an ignorant but suiTcring humanit>\ in a 
petformancc memorable in contemporary 
theater. Kiixt Kaszner, as the tyrannical 



Dialing Your Disks 



All LP disks are recorded with treble boost 
and bass cut, the amount of which often 
varies from one manufacturer to another. 
To play a disk, the bass below a certain 
tutnover frequency' must be boostetU and 
the treble must be rolled of? a certain num- 
ber of decibels at io»ooo cycles. Recom- 
mended control settings to accomplish this 
are lisred for each maimfacturer. Equalizer 
control p:mel markings correspond to the 



following values in rhc tabic below: ROLL- 
Oi-F — TO-s: LON. FRRR. 12: AES. RCA, 
Old RCA. 13.7: RIAA, RCA, New KCA, 
New AES. NTARTB. ORTl lOphonic. 16: 
NAB. LP. COL, COL LP, ORTHOcoustic. 
TURNOVER — 400: AES. RCA. 500C: 
LP, COL. COL LP, Mod NAB, LON, 
FFRR. 5<x>R. RIAA, ORTHOphonlc* 
NARTB, New AES. 500: NAB, 630: 
BRS. 800: Old RCA. 



All records i>rodu€€d UrMr thf ffJ/oif/ni' Uibds are recorded %pith the ivdustry ■ sUxfidtird KtA.\ furvr (.WA* 
lurvot'er; 1,^7 rfV/ojfiO : Anpel; ^Atlantic ; nninehem ; Classic Kdiiimi^*. Clot"; KMS; I'liic; Mclntosli; 
MGM; Mont ilia; Ucw Jazz; Norpriin: Prt.-Jtinc; Romany: Savov: WnS<lc«. Lahels thfit have used 
other re.cordivH curves are lisitd ?telfns*. 
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master ot man, gives a vocal performance 
tlut counterpoints Lahr's melancholia, and 
G, Marshall's intellectual projection 
balances rhe complex vocal pattern. Tlie 
hysterical and neurotic quality of Alvin 
Epstein's articulation, in his long soJitoquv 
on the process of modern man*s thought, 
is an extraordinary display of (he actor's 
art in terms of pure speech. The purity of 
Luchino De Sniis' childish voice completer 
the vocal orchestration of the symphonic 
arrangement. Aod the dominant mood is 
supported further by a fabric of sound 
effects of a more or less abstract nature. 

Watt tug for Godot now stands as an 
exciting record of Michael Myer berg's pro- 
duction* and will rwch, one hopes, the 
discriminating theater audience for whom 
he ori>;inallv presented the play and for 
\A\om Beckett wrore. G. B. Down J. L 

JOHN DONNE 

Selections from Donne's Sermons and from 
Det'ot/Ofis upon Emerffoit^ Ocdtitotu^ read 
by Herbert Marshall. 

Ca I-DMON TC IO$t. 12-in. S5.95- 

Dnnne's Devnnous arc a series of medi- 
tations upon morraliiyt written tiurin.i* the 
course of a serious illness and in effect 
forming a diary of rhe ajurse of his 
disease, lliree of rhe selecrions offered 
here take as their baiiis the symbol of 
the Tolling Bell, which to the sick man 
becomes the kncll of his own death. 
Donne in fact recovered and lived on for 
some ei.i;ht years, but the Devotions repre- 
sent in little the characteristic themes and 
nttitudcs of the sermons delivered by the 
>!rcat preacher of St. Pauls. 

Actually Donne had but a sini^le central 
motif — "the variable and therefore miser- 
able condition of man," his body "a p<x>r 
wretched thin^^ which dissolves to putre- 
faction*" his life "but a .gnin.c out to exe- 
cution.'* This mortal state is described in 
terms of brutal realism and with a con- 
crete ness of sensuous detail which will 
appall the squeamish. And what intensi- 
ties the horror of rhe dyinu life and living 
death of the body is not the usual catalot^u* 
of sins» but that "melancholy in the soul," 
like melancholy of the body the hardest 
humor to cure, which distrusts the pos- 
sibility' of salvation for the "w*orms of 
this dunghill." Donne's reiterations of 
faith, of "cverla5tin>; joy and rest and 
glory" even for the mosr desperate sinner 
cannot outwei(*h the Conviction that his 
God "is a terrible God " that the torment 
ot eternal seclusion from the sight of God 
may equally well await. 

What saves these sermons from morbid 
neurottcism is Donne's solicitude not for 
his own destiny alone, but for that of 
all men. The dust of "patrician and plebe- 
ian" is the same; "No man is an Hand, 
intire of it selfe; every man is a peecc of 
the Continent, a part of the maine/' U is 
this insistence on universal involvement 
in the human dilemma which commands at 
least an emotional responsiveness on the 
part of reader and listener. 

It should be said too that Herbert Mar- 
shall's reading does much for Donne. The 
baroque brilliance of Donne's imagery and 
rhe soaring eloquence of his rhetoric are 
conveyed with an appropriate sense of the 
author's passionate fervor. But on the 



whole, passion is subdued to a plain lucid- 
ity, and one is reminded anew tha( Donne 
was a master of ratiocination. By lovers 
of rhe actor's arr, of lan.i»iia^ie iyev se, of 
thou^^ht densely packed and deeply felt, 
this record in/j; will be much cherished. 

J.G. 

CHRISTOPHER MARLOWE; The Tra^ 
gioiii History of the Life aud Deaih 
of Doctor Faust as 

Frank Silvers. Doctor Fnustus; >Vederick 
Rolf» Meph is tophi lis; Chester Stratton» 
Lucifer; John Paveiko, Warner; et ttL 
Cai-DMON '\X 1033. i:i-in. $5,95. 

Doaor an St Hi is the example vxccl- 
}enc0 of rhe intellectual temper of the 
En.i;lish Renaissance^ min^lin^* as it does^ 
the medieval preoccupation with death 
and deity with the new emphasis on the 



potentialities of life and humanity-. The 
seven deadly sins stiU stalk across the stage 
in all rheir grisly accoutcrmcnrs; in some 
.sense Faustus himself is simply the legend- 
ary magician muttering meaningless in- 
cantations; and in the final scene the devils 
literally drag the protagonist off to a ver^- 
physical hell replete with "adders and ser- 
pents." Yet at the same time, in a very 
characteristic Elizabethan h<xigepodge^ Mar- 
lowe has made his Paustus an exemplar 
o( the modern man, one who has masterctl 
aU kaowledge and whose rebellion is a 
fierce protest against the apparent limita- 
tions of the human state. Jt is the painful 
recognition that he is . . still bur Faustus 
and a man" whicli leads this professor of 
logic* medicine^ and law to make his pact 
with the infernal forces. Faustus seeks 
power, but not only in the tangible and 
temporal sense. His act is the daring asset- 
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Old Gypsy Antonio Balbr 

CHORUS OF MACGiO MUSICAIE 
FlORENTiNO (Director: Andrea 
Morosini^ 

VORCHESTRE DE LA SUISSE 
ROMANDE, Conductor: Alberto Ered 
XLLA-50 3-12" $14.94 



Points to note on IhiH recordinf;: 

1) The present edition contains such 
generally omitted passages as the 
Leonora-Man vice duet in Act 3; 
both verses of Di quello pira (with 
High C's) from the same ntt and 
the soprano aria Tu vedrai chc 
amore in terra of Act 4. 

2) The entire famed chorus of the 
Florence May Festival was 
brought to Geneva to join the su- 
perb symphonic ensemble of L'Or- 
chostre de la Suisse Romande. Re- 
corded in Victoria Hall (where the 
fine Anaevmct discs are made) 
there is startling realisnr achieved.. 
At no time can the listener feel' 
the presence of the microphone; a 
sense of living: atmosphere in a 
large theatre is created, 

3) The top voices of present day 
Italy were engaged for leading 
roles for this is without question 
one of the most difficult operas in 
the repertory. It takes "all" a 
singer can give up to the very last 
note of the score (from Azucena). 
The celebrated executants per- 
forming here have not failed their 
responsibilities. 
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tlon of man's supremacy over his own soxil- 
The life and dcarh of Faustus is set 
forrh in blank, vctw of extraordinary 
power, in language of a vii;or and flamboy- 
ance eminently fitting the tremendous vo^'- 
age of discovery on which not Faust us and 
Marlowe aJone but the whole Renaissance 
world were embarked. Marlowe here is, 
in fact, much more poet than playwrighr, 
and one suspects Caedmon mii;ht have 
done better to present those excerpts dem- 
onstrating the "mighr>' line" rather th^n 
to oflfer the play more or less complete; 
The pageant of the seven deadlies surely 
is dependent on visual spectacle for its ef- 
fectiveness; the horseplay at ihc papal court 
is farcical comedy oo the most elcoientary 
level; the childish revenge on the skeptical 
knight is hardly amusing unless one sees, 
whether on stage or in the minds eye, 
the cuckold's horns appear on (he doubting 
Thomas' head. The presentation of Doc/or 
T'a//sf/js as a whole- may be intended to 
make the student aware of the structural 
deficiencies of Marlowe's play and of the 
customary EHzabethan catering rn the tastes 
of the groundlings; and perhaps it may 
illumine the character of Faustiis as an- 



other example of the frivolous misuse of 
power. The ordinary living-room listener, 
however, probably will most enjoy the 
sheer magui licence of sound in those pas- 
sages in which an arrogant Faustus de- 
bates with himself on the iwssibiliries of 
damnation and salvation, and wilt be most 
stirred by the final soliloquy in which the 
now abject hero grovels in an agonizing 
plea that time stand still. 

Jn Mr. Silvcra's reading the sound is 
magnificent. The play is. of course, very 
much Faustus', but he is ably ahetfcd by a 
competent cast of readers, of whom Fred- 
erick Rolf in n gentlemanly interpretation 
of Mephistophilis is especially distin- 
guished. The incidental music (from 
Palestrina to Bartok) neither adds to nor 
detracts from the production's effectiveness, 
but the omission of the text is a sad de- 
ficiency. J.G, 

WILLIAM SHAKESPEAKE 

Scenes from Machah^ A Muisinumer 
Night's Drcuiw, first ?/trt of King Hefity 
IV, Second Pari of Kifig Heury IV ^ Merry 
Wives of WifidsOTy, tCifig Richartl 11 y 



Romeo ami ]uliel\ read by Paul Rogers. 
Spoken Arts 723. 12-in. 54.9S. 

This disk is an actor's tour dc lorcc. pro- 
viding the listener with an opponunir^' to 
hear the Old Vic's Paul Rogers portray a 
wide vaiierk' of roles ranging from Falstaf? 
through Macbeth to the parts of all six 
of the "hempen home-spuas" who usually 
bore the reader in A MiAsunnner Night's 
Drear)/, Mr. Rogers' Fal staff is a bumbling 
fat fool, pure and simple; but at rhar, may 
be closer to the author's intention than the 
tragic hero mtmqifc wliom latter-day senti- 
mentalists have created from the devotee 
of old sack. His Mcrnitio addresses the 
Queen Mab speech to a lovesick Romeo 
with proper bravura splendor. John of 
Gaunt's paean ('This blessed plot, this 
earth, this realm, this England") is read, 
as it should be but often is not, as part 
of the dying man's prophecy that Richard 
the Second's . . fierce bla^c of riot can- 
not lasr." And the excerpts from Macbeth 
provide an extremely sensitive inrerpreta- 
tion of a highly complex role, culminating 

Cominued on page no 



London Goes to Italv for a Songbag of Sunshine 



'T'HE POPULAR music of Iraly has never 
been as plentiful in American record 
marts as the cheituo7is of neighboring 
France. This discrepancy seems the more 
remarkable inasmuch as post- World War 
II Rome has supplanted Paris — at least 
in the accounts of bedaz'^lcd tou^^sls — 
as Europe's "gayest capital," Now, in one 
fell swoops the balance begins to be rc: 
dressed. Ten releases on London's Durium 
label, all ten inch and all priced at S2.98, 
manage to cover just about every higli- 
light of the contemporary- Italian "pop" 
picture. The sound throughout is never 
w»orse than good, and in most of die 
records it is the peer of anything airrcnrly 
available. 

Prom the mecca of all -Italian tfocalisc 
come nvo albums. One (Sovgs Pro?)}. 
Nijpoli, DLL) 9601 l) features the voice 




Robet'lo My^rolo, of Naples. 
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and guitar of Roberto Murolo, who, thanks 
to Angel, is no stranger ro United States 
discophiles, Murolo here ranges with ef- 
fortless vncal grace through a selection of 
florid Neapolitan melodies generally less 
well known — but no less beautiful — than 
the usual staples like Core 'Ngr^tto and 
Sa)jfi/ Lucid. 

However, precisely .-inch basic fare is 
contained in Aurelio Pierro Sirrgs lialiti)) 
Popular Piwouritcs (DLU 96010). Fierro. 
a versatile, full-throated tenor in the best 
Italian tradition, is a splendid interpretec 
of these overblown but marvelously rune- 
/ul ballads of lost and th watted love, The 
accompaniments by Mino Canipanino and 
the Ncapnlirat^ Song Orchestra sometimes 
smack of Phil Spitalny* but they never 
become really distracting — mostly because 
Fierro in full cry can eclipse all accom- 
panists. 

Fierro's other album, Cattzotii {PAhri 
Tempi (i)LLr 96007), is a genuine gem. 
1'hese arc vintage hnlian pops of thirty 
years back — and a nostalgic, huhbling 
draught they are. Fierro adapts his voice 
nicely to these relaxed, "happy ending" 
love songs of a less complex, less neurotic 
age than our present i^lccade. 

The So)}i:s of Ri)}.o Salvi^uti {1>LU 
96015) are another matter- While Sal- 
viatti gives us a whirl through the cur- 
rent Roman hit parade, neither his voice 
— which seems to drip sugary* .J?ricf no 
marrer whar the mood of the song — 
nor the material is arresting. In fact, one 
item, Buo}igior)Jo Tr/stezz/t, causes one to 
regret that Fran^oise Sagan ever took pen 
in hand. 

On another rack, Setgio Cenri has as; 
sembled a group of peculindy Roman 
songs which he delivers in rhe quick- 
rongued Rorniin dialect (Ca)izon/ Rornane, 
DLU 96009)' Ccnti is an ideal interpreter 
of this genre, and his repertoire includes 
perhaps the most unexceptionably titled 
song in the series: Co?ne e Bello Par 



/'A more Quati^io e Sera, or Hoii> Good 
it is to Make Love i)j the Rvoiitjg. 

The only distaff voice on Durium's list 
is Flo Sandon's (DLU 9600S). Signorina 
Sandon's (she spells her name with the 
apostrophe) has a robust delivery and a 
voice that is reasonably pleasant and flex- 
ible. She is, according to the notes, "one of 
Italy's most popular girl vocalists." In 
addition to a group of Iralian torch songs, 
she essays a few Spanish and Porruguese 
ballads with a good deal of success. 

Judging from rhe rather fatuous anno- 
tation of A)} heiliii)) hi Paris (l>LU 96013), 
pianisr Luciano Sangiorgi is (God forhid) 
Italy's answer to Libcrace. Actually, his 
keyboard transcriptions of such Parisian 
stand-bys as La Mcr^ CicI dc Paris ^ crc.^ 
arc well played save for some unduly 
heavy fingering in the fortissimns. In- 
tcrprctativcly, they are straight out of a 
carriage-irndc cocktail lounge. 

Like a breatli of bracing air comes The 
Mo}4}}teti)i5 of Italy (DLU 9601S), where- 
in the Chorus of the Club Alpinistico 
Italiano of lowland Padua present folk 
soT\v^s from the sno\v-roppcd> granitic 
Dolomites. These songs deserve to be 
better known> In addition 10 surpassingly 
lovely melodies, they possess a kind of 
charming art less nc.'is* Regrettably, conduc- 
tor Livio Bolzooclla drags his tempos and 
occasionally allows the chorus ro over- 
harnionjze — which is no reason not to 
buy the record. It is unlikely to find com- 
petition for some rime to come. 

Dajize Polcloristiche (DLU 96019) is a 
bit of mislabeled fluff, containing work- 
manlike renditioos of assorred tangos, 
mazurkas, and waltzes — but not a single 
tarentella. And The fifth Sau Remo Sonj^ 
festival (DLU 9 60 06) is a potpourri of 
195 5 favorites sung by Aurelio Fierro. Flo 
Sandon's, and Bruno Rosettani. Neither 
the songs oor rhe performances generate 
more rJian perfunctory intcrcsr. 

Howard LaFAY 

High Fidelity Magazine 
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The Music Between by Murray Schumach 



'JpHIS month crirical niles will be relaxed 
in rcco.qnition of the Yulctidc t^ifr cus- 
tom chat has made the LP record a serious 
rival of the ncckdc. In chis annual period 
of good fellowship, I (hink it pcrniissibic 
ro write not only of those records I like, 
but also of disks tliat might, despite my 
lack of enthusiasm, add a bit of joy to 
someone else's Chrisrmas- 

Offhand* I would say rhat this season 
Esoienc, Westminster, and Angel merit 
top honors in the Christmas music care- 
pory. These companies have nirncd our 
a cheery collection of seasonal fare thar 
should delight anynne who has evct choked 
up at the beauty and purity of carols, 1 
would nor want to predict that their records 
will outsell some freak jukebox rune. But 
they will, 1 think, give more lasting picai.- 
ure. 

For mc» tlie most enjoyable of this 
year's Christmas records — and a fine ex- 
ample of high fidelity — is Enji/ish Merit" 
cval Carols and Christ mas Music, released 
by Esoteric (HS 521). Sung exquisitely by 
the Primavcra Singcts of 'Hie New York 
Pro Musica Aniiqua. directed by Noah 
Green berg, this disk captures with swccr 
serenity the faith in which religion^ as 
well as the oiiracle of Christmas, is rooted. 
The excellent text and record liner mate- 
rial makes it easy (o follow the touching 
lyrici of these rarely heard carols* some 
of them so old thac the English is mixed 
with Larin. To listen to this group sing 
Make We Joy Now in This festy Notve/I 
Sing Lnllay Lu/hm, and other carols, 
as well as strictly religious music, is to ex- 
perience beauty thai comes close to the 
sublime Christmas of a more familiar 
nature is offered by Esoteric on another 
record, Chrisnnas on the Sistta Piatioforte 
(BS 3005). On this extraordinary instru- 
ment Grace Castagnctta plays, and taste- 
fully improvises on, such carols as Joy to 
the World, Deck the hhiUs with Boughs 
of Holly, Good Kiug Wcnceslas, and six- 
teen other songs. 

To Christmas music Angel adds lovely 
Easter music and madrigals in its record 
entitlctl simply St. Pa til's Cathedral Choir 
(355H[). T!iis famous choir knows the 
secret of building up enormous emotional 
power with a careful pattern of peace ful- 
ness and sincerity. The great calm of these 
pR'tti, as txemplificd in GuhficPs Message^ 
is retaincil even when the ancient choral 
group is :iesEful in Hodie Christus Nat us 
hst, tender in Shepherd's Cradle Son^^ 
p^)igfianr in the fire Mystical Songs of 
Ralph Vaughan >X'illiams. 

Quantitatively, the most ambitious 
Christmas music offering comes from West- 
minster » with an even dozen records at 
last count. Of (hose I heard the one thar 
most delighted me was A Festival of Les- 
sons avd Carols (wp 6036), featuring 
the choir of King's College, Canibridgc^ 
directed by Boris Ord. This was recorded 
by VX'estminster's English alliliatc during 
Christmas Eve services in King's College 
Chapel, and it retains a spacious church- 
like quality. Carillon for Christmas (WP 
6020), wirh Robert Owen at the organ 



and Robert Locksmith at the carillon, re- 
produces with extraordinary fidelity the 
soaring swell of the organ and the resonant 
pealing of the bells. Before I wind up 
this discussion of Christmas music* may I 
suggest that the recording made by RCA 
Victor of Gian-Carlo Menotris Amahl and 
the Nij^ht Visitors with the original cast 
of the NBC telecast (LM 1701) is as 
lovely as ever. 

Christmas shoppers not concerned with 
carols and kind ted music will, unless they 
are strict classicists^ derive and give pleas- 
ure with two recor<ls by f)opular singers. 
One, by Judy Garland, is called Jtuly and 
is issued by Capitol (t 754); the otlier is 
a two-record Dccca album by I:thel Mer- 
man ^ called A Musical Biography i r>X 
153)- 

Columbia has a couple of Interesting 
entries for the shopping derby in the 
pop field. First, there is The B/jiar/ Touch, 
(CL 875) wiih Les Elgart and his or- 
chestra. These dance arrangements, with 
their clean beat and orchestrations that 
are interesring yet respect the melody of 
the composer, shouUI be helpful at Christ- 
mas parties. The other Columbia disk that 
seems to l>ave something for everyone is 
called Top 12 (iX 937) and contains 
selections by such well-known pop arrists 
as Doris Day» Vic Damonej Rosemary' 
Clooney, aod also by musical groups 
headed by Percy Fairh and Mitch Mjller, 

Another recorded potpourri that should 
look good at the ba.sc of many Christmas 
trees is With Love from Paris (Angel 
65028). Here we have, in that curious 
mixture of tendert\ess, hope, and sadness 
for which French singers arc famous, some 
songs by Edith Piaf, Charles Trenct, Gil- 
bert Bccauc, Annie Cordy^ and Les Com- 
pagnons de la Chanson. 

This brings me to prip records thar I 
don't particularly like, but which might 
make good Ciuistmas gifts. First, there 
arc three recotds of college songs from 
RCA Victor called Tony Cahot Strings on 
the Campus (lpm 1308, 9, to). TliIs 
prom-style dance thythm seems to me far 
less interesting than the mote taucous 
march beat of football bands. 

Still in :he spirit of Chtistmas charity 
I call attcfition co records by Maniovani 
and Andre Kosielanetz. The Manrovani 
disk is i\UK\ic {rom the Filvts (Ltxidon LL 
1513). The Kostelancfz contribution, 
courtesy of Columbia, is Teu/iet is the 
Night (CI. SS6). As usual, the tone is 
of high quality^ the musicians good. If 
yon' re short on music to telephone by, 
these will do as well as any. 

Finally » we come to a record that 1 dis- 
like intensely, but ^^hich may make an 
ideal gift for thousands of reen-aged girls: 
The James Dean Story (Coral CRL 57099) - 
Written by Steve Allen, who narrates it 
with Bill Randle, it tells a most heroic 
saga of the late young nnor, backed up by 
a couple of orciicstras and choruses that 
work in music from his movies as well 
as His Nawe u-as Dean and The Ballad of 
James Dean, My own feeling is that it 
is in bad tasrc. 



We climbed 
the highest 
mountains 

— to capture, for yoiir sliecr deligW:, 
the authentic, spirited folk music of 
the Austrian Alps as sung by Aastrin's 
best entertainers. 

Tliere was no olliei* way. Tlic 
famous sinj;ing and dancing lrou[x;s 
that liold forth at the Alpine lodges in 




Authentic Austrian Folk Music 



this picturesque setlinj; rarely, if 
ever, come down to level ground. So 
CArrrOL of tiii^ woiu^d went to the 
mountains to bring you the happiest 
coUeetion of singing, yodcling and 
foot-stomping ever heard on the flat- 
lands. 

"Music of the Austrian Alps*' (No. 
100 16) is a s]:>ecial kind of album 
capturing in precious high-fidelity 
the traditional old Alpinc-Anstrian 
folktunejs. And the ijodeling- 

o o a 

"HON'EYMOON IN Bio" ( No. IOO3S) 

brings y(Ui the most romanlic sounds 
in this hemisphere — exquisite Scnnhm 
and Baions recorded in jewel-like Rio 
dc Jiineivo by two of Latin- America s 
favorite and most talented enter- 
tainers: pianist Caroline Cardoso de 
Meneses, who plays exciting sambas, 
and Orlando Silveira, who plays the 
iTue baions. 

Other CAPITOL OF THE WORLD albums include: 

WHEN IN ROME Nfb, 10030 
INTRODUCTION TO FLAMENCO No,1001J 
MY IRELAND No. I005B 
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A SERIES OF OUTSTANDING tNTERNAilONA!. ReCORDlNf.S 
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WALCO 



STATI-CLEAN 

Anti'Statrc 

RECORD SPRAY 



AUDIO ^^ 'I:'* '"^W'TV, 



Leading manufacmrers, critics 
and hi-fi fans agree- — STATI- 
CLEAN 15 the best defense against 
dust, the major cause of record atfd 
tseedle wear. 

No other cleaner stops dust-aftracdng 
Static electficfty as cffeaively. No other 
cteaner is as easy to use or as permanent. 
One spray lasts dozens of play^ — keeps 
records clean and sracic-free for months! 
And STATI-CLEAN is completely safe 
(non-radioactive) . , . leaves abso- 
iuJely vo residual deposits — can*c be 
picked up by the needle. Adds years 
to rti:ofd life . . . without loss of 
bri||i*in« or presence. 
FfiT chc longest play from your long 
phy records, ask your dealer for 
STATI-OJEAN! 



Made by ElecErav-nx Co. — orlB]n< 
dtors of Ihb mndcn jeW€l<tlp 
needle and wgrld'i largest manu- 
facturer of ptionograph needlei. 



(IMiSD PRODUCTS JNC 

60-H Franklin StrMI Eott Orang*, N. J. 




Cominued from page io8 

in> to my cars, a near- perfect reading of 
the famous "Life's but a walking shadow 
. » . a talc / Told by an idiot. . . All 
in all» a most admirable homage to Shake- 
speare. J-C. 

GERTRUDE STEiN 

Two excerpts from The Making of Atneri- 
cans; A ValentuM to Sherwood Anderson: 
If 1 Told Him: A Complefed Portrait of 
Picasso; Madame Recamier: an Opera; read 
by Gertrude Stein. 
CaEDMON tc 1050. 12-in. S5.95. 

If the time had been a little riper, it is very 
likely that Gertrude Stein (iSi4-i^46) 
would have become a psychoanalyst. She 
studied psychology under William James, 
who thought very highly of her, and mctli- 
cine at Johns Hopkins, where she distin- 
guished herself but didn't bother to take 
a degree. Thereafter she concerned herself 
with a field of thought and investigarion 
not then well defined. Now it probably 
would be called Aspects of Total Av^'arc- 
ncss Affected by Verbal Symbolism. 

She certainly helpctl very largely to in- 
troduce to modern writers the uses of the 
Jamesian concept of the stream of con- 
sciousness. Further, she came w> grips 
with the fact {much laboreil later by 
scmanticisis) that language cannot be 
either precise or exhaustive: a thing is 
always more than what you say it is; a 
word always means more than you mean 
it to mean. 

Her researches took the form of experi- 
mental writing, samples 0/ which we have 
here in her own reading. (Between times 
she wrote tf;;ex peri mentally, with a profi- 
ciency' which proved that her i raining 
methoil worked on herself anyway.) Prob- 
ably she selected these readings herself. 
Technically they are illuminating, though 
the content is mostly inconsequential. But 
yon will observe rhe nimularive use, for 
instance, of repetition and participles (es- 
pecially in rhe first excerpt from The 
Making of Americans), and if you can 
provide proper receptivity you will appre- 
ciate the effect. Missing here, however^ is 
an ingredient (semantically irxelevanr) 
which makes some other Stein works more 
enjoyable than these — a son of weird, 
teasing waggishness, rather endearing. If 
you want it« try CapkaJs. Capitals ^ arranged 
by Virgil Thomson for four speaking 
voices and piano, and recorded on a 
Columbia Modern American Music Series 
record. Miss Stein's voice, iucideii tally, 
recorded in 193^ and i935> is reproduced 
clearly and makes her seem a very in- 
telligent cosmopolitan! zed Pennsylvanian, 
which she was. J.M.C. 



FOLK MUSIC 

by Howard LaFay 



NESTOR ALAMO: Canciones de Cran 
Cauaria 

Nestor Alamo and his orchesrra; Maria 
Mcrida, soprano. 

LONDON WB 9t 141* lO-in. $2.98. 



According to the Spanish albiun notes, 
Nestor Alamo is Europe's best known 
popularizcr of the folksongs of his native 
Canary Islands. As revealed here, the songs 
are Mediterranean in character, and Maria 
Merida sings them lovingly to Alamo's 
accompaniments. Adequate sound, but less 
crisply defined than one might hope. 

FRANK BOGGS: Vrank Boggs Sings 
for You 

Battle Hymn of the Republic; Swing Loir. 
SweeS Chariot: Wonderful Peace: Bless 
This House: No My Knows the Trouble 
I've Seen; Amazing Grace: I Wonder ai 
1 Wander: The Church in the Wildu ood: 
The Prayer Perfect: Softly and Tenderly: 
America the Beantilttl; Cod of our Fathers: 
Were You There? 

Frank Boggs. baritone, with Don Huscad 
and his Chorale. 

Word w5oo4-lp. 12-in. S5.95. 

Frank Boggs has a clear resonant voice and 
a reverence for these American religious 
songs that is immediately communicative. 
However, his recital is sapped 0/ maxi- 
mum cffcCTiveness by banal choral support 
and faulr^' raikc placement in some selec- 
tions. Save for this latter defect, the 
engineering is first-rate. 

PATRICK GALVIN: Irish Love Songs 

Patrick Galvin, baritone, with guitar and 
banjo accompaniment by Al Jeffer>*. 
Riverside rlp 12-608. 12-in. $4.98- 

Irish Streef Songs 

Patrick Galvin, baritone, with guitar and 
banjo accompaniment by Al Jeffery. 
Riverside rlp 12-613. i^-in, $4.9**. 

Patrick Galvin, who is fast cornering ihc 
record market in Irish folk songs, injects 
real tenderness into his interpretations of 
an exceprionally fine selection of love 
songs. The reproduction, however, is char- 
aaerizeil by a kind of thickness that takes 
the sharp ed^ off Galvin's efforts. A 
slight harshness of sound also mars the 
Irish Streef Songs, which are sung in 
Galvin*s usual expert, first-hand fashion. 
His intensely emotional projeaion of 
Johnny I Hardly Knew Ye — predecessor 
of the famous American marching song 
When Johnny Conges Marching Home — 
is alone worth the price of the disk. Both 
records, despite minor sonic defects, are 
of more than ordinary' interest. 

BOB GIBSON: Offheat Folk Songs 

Bob Gibson, baritone; with banjo accom- 
paniment. 

Riverside rlp 12-802. 12-in. S4.98. 

The most offbeat feature here is an in* 
congruous — and ill-starred — bout of 
Hamenco pickeil out on Mr. Gibson's 
banjo. The singer acquits himself reason- 
ably well in American songs, but his fliers 
inro calypso necessitate comparisons with 
old pros such as Blind Blake. « league 
in which Gibson is far outclassed. 

Sarah GORBY: Russian and Gipsy 
Songs; Yiddish Songs 

Sarah Gorby, soprano; with N. Arlovsky, 
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jfjuftar, and ordiestrA under the direaion of 
Jacques Merchen 

London — Ducrk TET-THONrsoN mei, 
94003- lO-m. S2.9S. 

Despite an occasional wobble, Mme. Gor- 
by's robust, unfettered voice adapts well to 
this type of material. However, excessive 
surface noise and i^encral disiornon Icail 
me to s us pea thai this record may liavc 
been hrflcly derived from 78-rpni forebears 
that were themselves no sonic wonders. 
Wittingly or no, London plays (he honest 
broker by labeling (his Ducretct-Thomson 
release "Medium Play"; i\ lasts less than 
cifihieen minutes. No bargain on any 
count. 

BURL IVES: Burl Ives Stugs !'or Vuft 

The Pox; Three Jolly I-I/tfifsmen; The flt/c 
GiHitl: My Good Old Man; OU Dun 
Tucker: Wooly Boogie Bee: Blue Tail Ply: 
The Boll We^v'tl; Let's Go hhouh?:^: 
Caoher Peas: Auftt Rhody; Kil Harem's 
Soiree: Big Rock dtndy Mountaiv: Vm 
Coit)* Dowv the RoaiL 

Burl Ives, baritone, with varibtiA rfccom- 
paninienrs. 

Dhcca liL ^24^, i2-in. S3.98. 

Lustrous sound and the en>;agin,i;; mnnncr 
of the nation's most popular balladeer 
connbincd in some slicked-up American | 
folk songs that are no strangers to the 
Ives repertory; many appeared in his hrsr 
78-tpm album for Dccca a decade ago. If 
you enjoy Burl's way with a ballad, this 
release might interest you, even thout»h 
he is ciirscfl with lamentable chorat arul 
instrumental accompaniments. If, how- 
ever, you own the older versions, stick 
with rhem. They passess a dimension that 
is lacking in much of Burl's superficial | 
latter-day work. \ 

LEDA AND MARIA: Sous Ic del Ac ^ 
V Ar genial e 

Lcda anti Maria, vocalists, accompanied by | 
various native instruments. | 
LONDOJNJ \VB 9ri55. lO-in, Ss.gfl. | 

The Argentine $onj;s of Lcda and Maria | 
are more Indian than Spanish in oricnra- ^ 
tion^ marked by a primitive quah'ty of 
repetitious rhythmic patterns. liven in the 
gayer songs there is a kind of bleakness . 
not customarily associated with Latin 
music. Once again this brace of talented 
artists bus produced a well -executed intro- 
duction ro a South American idiom too 
little known in the United Stares. Gond 
sound, marred opJy by a slight tubbincss 
in the bass. 

MARFISAr Corse, lie dc Beaute 

Marfisa, soprano, accompanied by Jac<iues 
Istria, guitar. 

LONlX)N \v 9rii7. to in. S2198. 

Marfisa is J pure-blooded G>rsican from 
the island's mountainous interior, where 
the vendetta still survives. While her 
voice is rather light — one suspects a 
greater effectiveness in the recording studio 
than in recital — it projects warmly. Her 
songs are happily free of ihe neo-Ncapoli- 
tanism that has come ro color many tradi- 
tional G>rsican airs. Nonetheless^ their 
aflfmity with the mainstream of Italian 



folk song is readily apparent. No texts, 
scanty notes in French, son>g distortion. 

PLIATAN GAMELAN ORCHESTRA: 
Music of Bali 

Ph'atan Gamelan Orchestra, directed by 
Anak Agung Ode ManJera. 
Westminstl'r xwn 2209. Two i2^in. 

On several counts the present oflfering must 
be reckoned the best available conunentnry 
on the highly refmcd* in(ricarc an of the 
gamelan* an Indonesian percussion group 
— composed of gongs> xylophones, and 
drums and cymbals of many kinds — which 
has been termed by Dr. Jaap Kunsi th« 
most complicated musical assemblage in 
the world other than a Western .symphony 
orchestra. The Pliatan Orchestra is prob- 
ably Southeast Asia's finest. It is heard 



licrc as it sounded during a peiformance 
in London's Winter Garden, where (his 
well-engineered recording was made. 

The organi:2ation of the material — il- 
luminated by Colin McPhee's excellent 
notes and well-illustrated booklet — pro- 
vides an integrated essay on the nature 
of the gamelan. Not the least merit is 
that Ctm temporary trends are amply repre- 
sented. Recommended to musicologists 
and to those with an ear for the exotic. 

Flamenco 

From London International come four 
more entries in the current plethora of 
il a men CO recordings. Two of them, Flu- 
meytauerNi ('WBV 91051, S4-9S) and 
Came Jondo (\V13V 91 109, $2.98). fea- 
mre the singir\g of Rafatl Romero and the 
dancing and guitar of Rafael Heredia and 
Andres Heredia respectively. Romero has 




ELlStR D'AMORE (Donizetti) 

CfiMStrppe Of Sty/titio- Ncniorlno 

Hilde GuCtSctX , , Aflinn 

Ferntintio Cor f no Dulcamara 

Reuato Capi'cchi Dclcorc 

Giiitntcifu -_,Luifta Mandclll 

Chorus and Orchestra of Mapfito Musicalc Fllrcn- 
lii\o. Condttcior: Francesco Klolitutrt-PrndetU. 

XLLA-38 $14.94 

ORCHESTRA 

SYMPHONY No. 4 In E MINOR 

(DmUms^ 40im<i 98) 

Ralaei Kuhctik conduct inn The Vienna PhiDntr- 
tnonic Orchesrm. LL-1485 S3. 98 



SYMPHONY No. 8 In B Minor (Unfinished) 
(Schuberi) 

SYMPHONY No. 35 in D MAJOR (Haffncry 

(Mozart) (K. 385) 
Cttrl Schurichf cotittticiirtg The Vienna PhUhoriuonic 
Orchestra. LL-15J4 S3.9« 

SVMPHONV No. 5 in E MINOR 
(Tchaikovsky) (Opus 64) 

GeQT)t Sola conducting L'Orchcstre dc la SocL'te 
ties Conccrlf dit Conservatoire? de Parh (Par\.\ 
Cuttxervitiory Orchestra), Ll.-l5<W> SJ.9R 

SYMPHONY N«. I In C MAJOR 

(BccJhovcn) (Opu^ 21) 
SYMPHONY No. 8 In F MAJOR 

(Rrethovcn) (0|>ui 93) 
Friifst Ath\er!iU'r coiiduciijig L'Orclu'xire de h 
Siiis\f Roiiumde. LL-I493 $,^.98 

SONG OF THE NIGHTTNGALK- 
Symphonic Poem (Slrawln^ky) 

pULCINELLA SUITE <Sfrawlnsky) 

Ernest Anserniet cottductiiti^ l.'Orchestre de la 

Suisse Roniande. LL-U94 S3 .98 



CAPRICCIO ITALIEN (Tchaikovsky) (Onus 45) 
FRANCESCA DA RIMINI 
(Trh»ikov.<:ky) (Opus 32) 

Anihonx Cotlins conducring The London Symphony 
Orchesira, LI.- 14411 S3.98 



MASQUERADE-Sulie (KliachaEurlan) 

LES DEUX PIGEONS-Sulle rM^^sancr) 

LE ROI MALGRE LCl-Bfllltl MusJc (Chabrlcr) 

Richard Blarentt cott ducting L' Or chest re de la So- 
cieie des Concerts du Conservafoirc de Par in {Paru 
Conservatory Orchestra}. LL-1321 S3.9H 



THE LADY AND THE FOOL-BaUel Suite 

(Vcrdl-Mackerras) 
LE SPECTRE DE LA ROSE-nallet 

(Webt^r-Berlioi) 
DON QUICHOTTF-BallM (MInkus) 
The I^ew Sytnphony Orchestra of London. Ctyn- 
dticiors: Robert Irving and Anutote FistouUiri. 

I.L-ISIS 53.98 



VOCAL 

MOZART ARIAS SCNG BY HILDE GUEDEN 

Don Giovannt-Batti, balli, o hc\ Masctto, Vcdrat 
carino; Miiigic Flulc-Ach. Ich fuhl's: Marriage of 
Figaro — Vcnilc. ingmo«liiaievi, Dch vitni, non 
tardar; Idomeno-Sc il Padre pc/dci: Re Pastorc- 
L'amcro s^ro costame; Ex^iultnic, Jubilaic— Motel 
(K, 165) with The Vienna PhiiharwoniC Orchestra. 
Conductors: Josef Krips, Clemens Krauss. 

LL-tS08 $3.98 



CONCERTO 

CONCERTO IN D MINOR FOR HARPSICHORD 

A STRINGS (Bach) 
CONCERTO IN C MAJOR FOR 

TWO HARPSICHORDS A STRINGS (Bach) 

Kifrl Richter aiul Edttord MuUer {harpsichords) 
with Ensentble of the Artsbach Bach Festival. Con- 
ductor: Karl Richter. LL-1445 $3,98 

INSTRUMENTAL 

SONATA IN G MINOR FOR 'CELLO * PIANO 
(Rachmanlnov) 

'Zarn hielsovn ('cello ) and Anur Balsam (piano). 

LL-1480 53-98 

THE SAXOPHONE-Voliimc 6 

SoiTala for S;ixophonc and Piano: Eskualdunsr; 
Tableaux Ac Provcncc; Quatrc Etudes— Caprices. 
Marcel Mide (saxophone) and Solange Robin 
(piano). LH479 S3. 98 

POPULAR 

CANDLELIGHT 

C-jndlelitjhE; You Stepped Out of n Drcim; Blue 
Fantasy: Merry Go Round; Siradivaruis: Gold and 
Silver W.ilu: Br.iss DutionS; Longing; He;irt of 
Paris; Take My Love: Sprlrp in Montmarire; Sony 
of Sorrento. Maniovani and Hix Orchestra. 

LL-I5a2 S3.9S 

BROADWAY ISIELODY (Naclo H. Bronn) 
FiroaiJway McloJy: Alone; Temptation; Would 
You?; AIM Do Is Dream of You; Should I?; Sinpin" 
in iJic Uain: I've Got a Fcclin* You're Fooiin'; You 
Stepped Out of a Dream; Pagan Love Song: You 
Were McAUt for Me: You Are My Lucky Star. 
Frank C hacks field and His Orchestra. 

LL-1509 S3 .98 

KODGEHS FOR MODERNS 

Have Vou Met Miss Jones?; There's a Small Hotel; 
li's Easy to Remember; My Heart Stood Siill: Down 
by the River; Thou Swell: Tlic Lady Is a Tramp: 
Wl\cfe or Wlien; This Can't lie Lovc: I Married an 
Angel; The Dluc Room; Dancing on the Ceiling. 
Ted Heath and His Mnsic, LL-1500 ^3.98 

MUSIC FOR K STARRY NIGHT 

Our Love; To Love Again; I'm Always Chasing 
Rainbows: Story of Three Loves; The Kiss in Your 
I£ycs: Moon Love: If You Arc But a D/eam;; Till 
the End of Time: Lullaby; This Is Wy Delovcd: My 
Moonlight Madonna: On ihe Isle of May; The Song 
Aogel's SinR; The Story of a Starry Night. Cyril 
Staple ton and His Orchestra. LL-1526 53-98 

EASY JA/7 

Manhattan; Two Sleepy People^ Have You Met- 
Miss Jones; Man on the Couch; Juit Because WcVc 
Kids; Darn Thai Dream: Mood for Milch; There's 
a Small Hotel; Love Walked In; Can l Oct Out of 
This World; Plutocrat of the Aulomat; Slightly 
Oliver. Rtilpf) Sharon (piano) with Jack MotMrose 
(alto sax); Tvddy Charles (vibes); Joe Ptnm 
(ffuttar); Kenny Clarke ( drums); Char Hit Min^Hs 
(bins). LL'M88 S3.9(i 

"CHIS"-THE ART OF GEORGE CHI5H0LM 

Makin' Whoopee; I GoUa Righi to Si:*g ihe Blues; 
Feedle-Nodd!e-Moo; Sonny Boy; Lazy River; Just 
You, Just Me; 'Deed I Do; Georgcua; When Your 
Lover Has Gone; Weekend Male; Blues for Two; I 
May iJc Wroni*. Ceorse CJiishotm SexteL 

LL-U9I $3-98 

IF I AM DREAMING 

Close Your Eyes; Dream; Far Away Places; My 
Happiness; It's Always You; H I Am Dfcamins; Uw: 
Your Imaginalion; As Times Goes By; Where Arc 
You?: Would You?; I Want You All lo Myself; 
Don't niamc Me; Goodnight My Love. Vera Lynn 
with The Roland Shaw Orchestra. LL-1510 S3. 98 
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Announcing Another 
Great Sampler Tape 

CLASSICAL 
SAMPLER 



TRACK ONE: 
LISZT: Pinio Conccito No. 1 ('lrtroi]uctioti> 
rROKOFIEViLt. Kijc Suite (Troika) 
GRIEG: hrorwGEian D^nce Nx 2 
CHOPIN; Waltz in G-riM tNcv.ie!:^ 

TRACK TWO. 
BORODIN: Prince Igor (Polovetsian 0:iTicei 
BfETHOVCN: Symptiony No. 9 tOile tu Joy) 
BACH; Toccata S fuj^ue I'West PDi'it Ori\?T\\ 



A brilliant companion to the Pop 
Music Sampler! designed to pre- 
view our finest classical tapes. The 
selections included present the 
widest range of orchestral, instru- 
mental and vocal true sound. 

7'/i speed dua} frock 5" reel 

PM-3 only $1.98 

And don*t mric 

I — PM 2 1 

POP MUSIC SAMPLER 

only $1.98 

7'4 speed dual frock J" ree/ 

Track I 
PM 109 Holiday in Naples 
PM 142 Midnight Moods: Solitude 
PM 115 Spotlight on Percussion: 
Latin-American Rhythms 
PM 5005 Echoes of Spaln-GEORGE f EVER 

Track 2 

PM 102 Porgy and Bess Suite 
PM 141 Folkways Jazz-LOUiS ARMSTRONG 
PM 5008 Flamenco Guitar-MAR 10 ESCUOERO 
PM 142 Midnight Moods: Jalousie 

SPfCIAl 

Included in eoch Sompler Is a coupon 
worth $1 toward Ihe purchase af list 
price horn your dealer of ono tape in 
the PHONOTAPES-SONORE catalogue 



WrilA for the laleir FREE tlttPng of lapti. 

PHONOTAPES-SOI^ORE is another 
fine product of PHONOTAPES INC. 
248 Weit 49th St., N. Y. 19, N. Y. 



a har.^h ,(;ratuilariiy of voice anJ a styjc 
of delivery ihac, while it develops a certain 
tension, does so *Tt (he price of the sus- 
tained incandescence thni informs the best 
Hamcnco sin.qing. Andr« Hercdia contrib- 
utes first-raic guitar work and Rafael Herc- 
dia some laui, shnrply delineatod dancing;. 
The otherwise smonrh sound is subject to 
breakup when the sin^jcr strikes n partic- 
ularly robust note. 

Somewhat more exciting is P/awcfico, 
(wv 91051, S/J.pS), primarily because 
of the gypsy like, Sevi llano votal effects of 
^^anolo Leiv.i, His accompanist. Pcpc dc 
Almeria, strikes somber fire from his 
guitar. The engineers, however, have 
slurred I he transients in hjs quick -fingered 
solos. 

Both Leiva and Romero are com pete nr, 
often thrill in;?, performers. But hearing 
ihem — .ind so many others on so many 
other releases — makes one wonder why 
no English or American recortl company 
has bothered to commit to vinylite the an 
of rhe greatest of all contemporary flamenco 
singers, Pcpc de la Matrona, now well oi'cr 
seventy. His remains the attainment by 
which all others must be measured — this 
despite his advanced age, or perhaps par- 
tially because of it. For, oddly enouijh, 

; llamenco is one musical form in which 
youth is no asset. The power to stir pro- 
foundly comes only with years, and it is 
only with m.iturity that the voice and 
emotions darken sufficiently true to com- 
municate tragedy. 

The fourth and best of the London crop 
is Gyl>sy Aiuric record al /// the Veniual of 
Les Sahtjes Marias h jMcr, 1955 ('vm^-'W 
9it27» S4.9S). Here, as recorded at an 
annual gypsy festival in the South of 

[ Frat^ce, is flamenco in its savage, liar*!- 
handcd habitat. Wandering groups from 
Spain, France, Italy, atid points cast con* 
verge every year to sing, dance, drink, and 
revel in the time-honored way of their 
kind. Flamenco is their mustfjuc pro pre, 
artd here is all the wild Excitement of Spon- 
taneous performance: one man sings him- 
self into hoarseness; another pauses pcriotl- 
ically for pulls at a Ixjttle of raw alcohol; 
an obvious intoxication — of more kinds 
than one — per^^adcs both performers nnt! 
audience. Despite occasional furziness and 
a shifting sound source, the engineers have 
acquitted themselves adniirably in this field 
recording. There are no nuances in this 
music, no subrlcty. but you will seldom 
hear flamenco of greater vitality. 



THE BEST OF JAZZ 

by John S. Wilson 

JERRY COKER: Morlc^rn Music from 
htdiitttd Ihiivcy^ity 

Limebousc Bhes: OhI O-inhhtocs: 0/ws 
A7o, RcJ Kelly's Bhws: Naticy: K'xcrirj; 
You Got til Show {We: lt*s Yo/j or No 
One: jack's Acts: This Is Ah rays; Lost 
April: Cl^re-ity. 

Jerry Coker, Lou Ciofti^ Bob Cowarr, tenor 
saxophones; Fred Fox, Roger Pemberton, 
baritone saxophones; A I Kiger, trumpet; 
Jim Hewitt, trombone; Jack Coker, piano; 
Bill Montgomery^ bass; Charles Wastro- 
paolo, drums. 



Fantasy 3-2 r^t 12-in. 32 min, $3-98. 

Coker, a onetime Woody Herman tenor 
man, has put together a group that is 
essentially a saxophone ensemble. A lone 
trumpet and an equal I y lone tromlxjnc 
earh appf^ars here twice. Choker's saxo- 
phones are smooth, swinging, and unpre- 
tentious, his rhythm section pushes stLiidily, 
and Coker' s brother. Jack, plays sevcnil 
fleet, linear piano solos. It is all pleasant, 
cleanly playctl jar/^ a bit on the i>olirc 
side, 

BOB DAVIS QUARTET: Jazz from the 
North Coast 

Gooxe; The Wtiy Yofi Look Totii:*ht; 
Ndncy; Irs All Rrxhr irifh Me: The Stw^ 
Is You: Kigbt in Ttniisia: Willow Weep 
for Me; C biff a Boy; The Ut/ly is A Tramp, 

Bob Davis, piano; Bob Crca. alto, tenot. 
ant.1 baritone saxophones; Siu Anderson, 
bass; Bill Bhikkestad, drums, 
ZniMiYR 1 200 1. 12-in. M ^"i"- '^3-98. 

The Morth Coast in the title refcr.<; to 
Minnesota w.herc borh this new record 
company and this hitherto nnrecorde<l 
quartet are located. The disk !s a fuie 
beginning for each. The Davis Quartet 
is an unpretentious and strongly swinging 
group wirh a style that is up-to-date with- 
out being aggressively modern, Davis is 
a dexterous pianist who plays in a h^ndful- 
of-kcys manner reminiscent of Earl Mines, 
Crea, working on three saxophones, has a 
driving up-tempo style much like that of 
Pliil Woods, The quartet is given a strong 
yet sensitive beat by drummer Blakkcsrad 
and bassist Anderstm. Aside from these in- 
dividual merits, the- group has a colicsive 
quality which many more renowned yxi'i 
groups might envy. The recording is ex- 
tremely good. 

ELLA FITZGERALD, LOUIS ARM- 
STRONG: Ella and Louis 

Otn't We Be frieftds: ls>i*t This a lovely 
Day: Mooti/Jj^ht ith [^eiwo»f: They Cat// 
Take That Away from Me: Ihstler a 
Blanket of Blue: Temlerly: A Foj^xy Day: 
Stars Fell on Alabama: Cheek to Cheek: 
The Nearness of Yon: April in Paris, 

Ella Fitzgerald, vocals; Uniis Armstrong, 
vocals and trumpet; Oscar Peterson ^ piano; 
.Herb Ellis, guitar; Ray Brown, bass; Buddy 
Rich, tlrums- 

Vrrvh 4003, 12-in. 55 min. S3.9S, 

Ella Fitzgcraltl has never, to my knowl- 
edge, sung so well on records as she docs 
on this disk. The impersonal quality char- 
acteristic of so much of her recording i^ 
cotnplctely absent here. Instead, we get the 
warm purity of tone and the t-asv tightness 
of phrasing that arc her own personal hall- 
marks. The material is ideally suited to 
her lyric talents; the accompaniment by 
Oscar Petersons trio and the occasional 
trumiict obbligaros by Lhiis Arm.itfong are 
perfect con^plcmcnts ro licr singing. The 
recording is exceptionally good too. 

Armstrong as singer shows up rather 
badly on some of the numbers; slow-ballad 
tempo gives him trouble. But when the 
beat picks up {Can't We Be Friends, They 
Can't Take T}?ai Away from Me, Cheek 
to Check) ^ he is in his element. An at- 
mosphere of geniality hovers about these 
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AS A DISCRIMINA TING 
MUSIC LISTENER 

You have probably spent & good deal 
of time and money in asserobJinj; a 
5ound system to meet your pArtJCular 
standards. 

Arc you just as particular about the con- 
dition of the records you purchase?. Do 
you scrutinise each one closely for hair- 
line sera tc) ICS* a small pit. a suspicious 
looking spot, or a nasty looking rub?. 
If so 

THE MUSIC BOX 

ofTers you a unique, personal mail order 
service, which will relieve you of this 
tedious and time consumin;^ operation^ 
with its attendant moments of exasper* 
ation, and send you records which, as 
one Egyptian customer eloquently wrote, 
"Shine like bright mot')ns'*. 
Here is a service which guarantees that: 

ic Every record mailed is a brand new, 
factory fresh, unplaycd copy, which 
has been very carefully examined for 
visible imperfections. Possible flaws 
are carefully spor checked on the 
linest equipment, and records that do 
not meet our rigid standards are re- 
jected. 

ir Every record is dusted, cleaned and 
enclosed in a polyethylene envelope* 
for additional protection against dust 
ilamage. 

* Ever}' record is stoutly an J care- 
fully packed, to reach you in perfect 
condition. 

if Every order over $6.00 is mailed 
POSTAGE FREE anywhere in the 
U. S. A. On orders of less than 
$6.00. there is a charce of 40^ to 
cover posraj^c anil handling. 

if All records are sold at rhe manufac- 
turer's sut^ested list price only, NO 
DISCOUNTS. 

ir We can supply you with any LP on 
any label IF it is available from the 
manufacturer. 

ir Our service is prompt and courteous, 

ir The Music Box is devoted EXCLU- 
SIVELY to Mail Orders, it is not 
open to the public, and only rwo 
people handle our stock, 

if When ordering, simply list the 
records you need, with your check 
or money order to cover (heir cost. 
To avoid delay, please list substitutes^ ^ 
since we never make substitutions 
without your written permission. 
Sorry . . . no C. O. D*s. 
Collectors please note. We have a 
limited number of deleted LP's, vocal 
and orchestral. 

^Itc Wu&k Bos 

MAIN STREET 
GREAT BARRINGTON; MASS. 



performances that easily oflfsets minor 
lapses. 

ERROLL GARNER; Concert by the Sea 

77/ Rememher April: Teach Me Tonight: 
Mam ho Car me! : Autu^nn Leavej; It's All 
Right with Me: Red Top: April in Paris: 
They Can*i Take That Away from Me: 
How Could Yon Do a Thing Like That 
to Me?: Wl>^re or When; UrroWs Theme. 

Erroll Garner, piano; Eddie Calhoun, bass; 
Denzil Best, drums. 

Columbia ct 883. 12-in. 43 min. $3.95. 

Erroll Garner has developed such a posi- 
tive and individual musical personality 
that it is sufHcienr to say of his records 
that they are good Garner, bad Garner, 
or so-so Garner. This disk is good 
Garner. He is at rhe top of his form — 
gay, romantic, rhythmic, and completely 
winning. The program is varied, the re- 
cording is excellent, and even though there 
are intrusions of applause and audience 
laughter, this is one of the most successful 
disks thar Garner has made. 

JOHN GRAAS: Jazz-Uh^i 

John Graas, French horn; Bob Enevoldscn, 
trombone; Dave Pell, tenor saxophone, 
"Bert Herbert," alto saxophone; Claude 
Williamson* piano; Howard Roberts, 
guitar; Curtis Counce, bass; Larry Bunker, 
drums; and others. 

DeCCA DL 8343. i2-in. 33 min. S3.98. 

The special points of interest on this disk- 
are the two iazz sections — Andante and 
Allegretto — from Graas's Symphony No. 
I. They are both completely in the jaaz 
idiom, but there is more meat in the 
written development of these two sections 
rhan is usually found in jazz pieces played 
by similar small groups (and this includes 
several of the other selections on this 
disk). The Andante is based on a romantic 
theme, richly voiced in rhe ensemble pas- 
sages and highlighted by an excellent alto 
saxophone solo by '*Berr Herbert.*" The 
Allegretto has a stronger pulse, and is 
marked by some of Graas's best work on 
French horn. 

The other selections lean toward the glib 
type of swing often heard froto West Coast 
groups, but Graas imbues them with more 
than usual vigor. The disk shows him as 
an intelligent, creative, and talented musi- 
cian, effectively bringing his musical per- 
sonality ro bear on the varied groups repre- 
sented here. 

GRAND ENCOUNTER: 2 Degrees East 
— 3 Degrees West 

Love Me or Leave Me; I Can't Get Started; 
Easy Lipiftg; 2 Degrees East — 3 Degrees 
West: Skylark; Almost Like Being iff Love, 

Dill Perkins, tenor saxt) phone; John Lewis, 

piano; Jim Hall, guitar; Perc>' Heath, bass; 

Chico Hamilton, drums. 

Pacific Jazz 1217. i2-in. 35 niin. 

$3.98. 

If this meeting betia^een elements of two 
of the best small jazz groups working to- 
day — Lewis and Heath ol the Modern 
Ja22 Quartet and Hall and Hamilton of 
Chico Hamilton's Quintet — had producetl 
nothing else but Lot^e Me or Leave Me^ the 
so<alled *'srand encounter'* would be re- 
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membered for a long time. There is more, 
of coursCf but nothing (hat marches rlic 
heights achieved by this one number, a 
masterpiece of subtle swing in 'A'hich cver>*- 
thing falls wondrous ly into place. The 
perf^uasivc hand of John Lewis is apparent 
in the tone and tempos of the three en- 
semble selections in the set — Love ?Ae or 
Leave Me^ Two Degrees East, and Almost 
Like Beittg itt Love — and he seems to 
have had an almost hypnotic effect on 
guitarist Jim Hall and saxophonisr Bill 
Perkins (the one wild card in this ceck). 
Hall deserts his usual Charlie Christian 
orientation in favor of a style patterned 
direaly on Lewis' piano work, a chani;e 
which is definitely helpful. Perkins has 
been a strong- voiced, often strident saxo- 
phonist in the past, but under the benign 
Lewis aura he plays with a smoorh. even 
tone and a flowing style that are a revela- 
tion, particularly on Love Me or Leave Me. 

This is a distinctly worthwhile disk on 
any score, but Love Me or Leave Me and, 
to a lesser extent, Almost Like Being in 
Love, make it essential for any jazz collec- 
cion. 

JOHNNY HODGiiS: Ellin gtonia '56 

The Happy One; Dahe's Jam: Night Walk, 
Yoff Cot It Coming: Johnny Hodges and 
His Big Band. Hi'Ya: Sftrbor; Texas Blues, 
Lawrence Brown, trombone; Ray Nance, 
trumpet; Johnny Hodges, alio saxophone; 
Harry Carney, baritone saxophone; Jimmy 
Hamilton, clarinet; Billy Strayhorn, piano; 
Jim Woode. bass; Sam Woodyard. drums. 
NORGRAN MG N-1055. i2-in. 40 mio. 
$3.98. 

Johnny Hodges plays with the full, present- 
day Duke Hllington band on one side of 
this disk (Billy StrayhorrT sits in for 
Ellington at piano) and with a small 
grcup of nilingfoQ men on the other. 
It is the small-group side that makes the 
disk worthy of attention, for the playing 
is in that profoundly relaxed and pro* 
found ly confident manner that has char- 
acre ri zed Ellington small 'group record- 
ings for the past twenty years. The big- 
band selections are marred by repeated 
trumpet excursions to the furthest limits of 
human endurance. 

MILT JACKSON: Ballads atfd Elites 

So itt Love; Solitude; They Didtt't Believe 
Me: Milt Jackson » vibraharp; John Lewis, 
piano; Barr)* Galbrairh, guitar; Oscar Pet- 
ti ford, hass; Kenny Clarke, drums; five 
woodwinds. 

How High the Moon: Hello; Bright Blaesi 
Jackson; Lewis; Petri ford; Clarke; Lucky 
Thompson, tenor saxophone; Skceter Best, 
guitar. 

Th§se foolish Thittgst The Sotfg Is Ended; 
Cerry's Blues: Jackson; Barney Kessel. 
guitar; Percy Heath, bass; Lawrence Mar- 
able» drums. 

Atlantic 1242. 12-in. 42 min. $3.98. 

One of the great tight rope- walking acts 
In jazz occurs when a musician attempts 
to maintain the essentially balladic sense 
of a ballad while interpreting it with a 
jazz quality. Milt Jackson walks this rope 
adroitly in the ballads on this disk, giving 
them a swinging impulse even at th€ most 
casual of tempos. On three selections he 
is helpfully prodded by Lucky Thompson's 



elegantly gutty tenor saxophone, and on 
six there is the bonui presence of Jack- 
son's Modern Jazz Quarret colleague, John 
Lewis. In fan. on How High the Moon 
— which, all things considered, is the out- 
standing piece in a good collection — 
Jackson is overshadowed both by Thomp- 
son and by Lewis, who is a Complete joy 
as he whips along the rhythm underneath 
Jackson and jabs discreet encouragement 
behind Oscar Petti ford s bass solo as well 
as shining in his own suave solo. For 
the most part, however ^ this is Jackson's 
disk. 

JAZZ CITY WORKSHOP 

Zitig Went the Strings of My Heart: 
Autumn Leaves; Blues itt the Closet; That 
Old Black Magic; The Natives Are Restless 
Tonight; Serettade in Bh/e; Lanra; Them 
There Eyes. 

Herbie Harper, trombone; Larry Bunker, 
vibes; Marty Paich. piano; Curtis Councc, 
bass; Frankie Capp, drums; Jack Costa nzo. 
bongos. 

BETHLEHEM DCP 44. i2-in. 36 min. 
S4.98. 

"Workshop/' in the jazz lexicon, has come 
to be almost synonymous with "esoteric," 
but here it isn't. There is nothing c^'cii 
remotely esoteric about this disk. These 
are straightforward jazz performances 
played with a joyously swinging attack 
which has at its root Marty Paich. a pianist 
who is consistently impressive on records 
although he has not received the attention 
given to many lesser pianists. This Is. quite 
simply, good middle-ground jazz. Jazz has 
gone a long way toward chasing its own 
rail if a "workshop" has to be formed to 
produce such basic music. 

GENE KRUPA: Drr/mffxer Man 

Let Me off Uptown; Rockin* Chair; Opus 
i: Fish Fry; Drutnmin' Matt: Drum Boogie; 
Boogie Blues; Leave Us Leap; Slow Down; 
Wire Brush Stomp; Thai's What You 
Think; After You*ve Gone, 

Verve mg v-2008. 12-in. 39 min. $3.98. 

This effort to rcrecord — with modern 
equipment, a studio band, and Anita O'Day 
and Roy Eldrtdge — some of the memor- 
able tunes played by the Gene Krupa band 
a dozen years ago lias its moments, and 
most of them are Eldridge's. His brilliant, 
precise open horn brightens every track, 
and he has been given the full- range re- 
cording he deserves. Unfortunately, he 
is the disk's only real distinction. The 
band assembled by Krupa for this date is 
capable but stiff, and the swinging beat 
that charaaerizcd these selections in their 
original form is largely lost. Of the several 
arrangers who have reworked the old ar- 
rangements. Billy Byers captures their 
rhythmic quality most successfully on Leave 
Us Leap ind Slotv Dou^t-, The latter is also 
Anita O'Day's best contribution to this re- 
vival. In the rest of her seleaions she is 
hampered by the dull beat and her own 
latter-day lack of verve. However, there 
is always Eld ridge to give the disk a meas- 
ure of distinction. 

JOHN LA PORTA: Conceptions 

Concertina for Clarinet; Pertiuio: Small 
Blue Opus; En Rapport: John La Porta. 
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clarinet, alto saxophone; Louis Mucci, 
irumpet; Sonny Russo, trombone; Sol 
SchJingcr, baritone saxophone; Wally 
Cirillo, piano; "Wendell Nfarshsll, bass; 
Clem Dc Rosn, drums. 

Ahieutee: Per me L// Porta: La Porra^ 
Cirillc, Marshall, De Rosa. 

N'lj^htly V'iS^il; Triphu, You Say?: Uuh 
Pdfjtasy; Washday: Lof/s Tune: La Porta, 
Mucci. 

I'ANTASY 5-2 28. 12-in. 36 min. $3.98. 

Of all those in the avanr-i^ardc win^ of 
John La Porta shows more inclina- 
tion rhan most of his colleagues to come 
(o understandable terms with the average, 
or non-avant-garde, listener. The Coticep- 
ttotfS he offers on this disk (all, except for 
PerdUo, written by him) arc, in most 
rases, melodic and rhythmic and are played 
with clarity and directness. La Porta is a 
clarinetist wiih a firm control of his in- 
strument and with a ru^^fjcd, swine;! n^ 
drive — possibly a heritage from his early 
years with dance bands in the 1940s. As 
an alto saxophonist he lacks the clean 
definition that he shows on clarinet but 
retains the same surgini; lift. The groups 
he plays with here arc well disciplined, 
ima.i^i native, and thproughly sympathetic 
(Mucci and Cirillo have several excellent 
solos). Wlicn he has an ensemble avail- 
able, as he does in tlie septet nunibcts, La 
Porta makes good use of it, making it 
the focal point from '^^•hich the solos stem 
rather than a base that has to be cursorily 
foiicJicd en route to a solo. Thete is a 
happy lack of pretension throughout the 
disk and one selec[i<jn. Per dido, is ofTctcd 
simply as a musical joke — a good one 
too, although seven and a half minutes 
is a 01 ice long for even a good joke. Tliis 
is a vatied and stimulating program that 
manages to explore and swing with equal 
in ten sit)'. 

MUNDELL LOWE AND HIS OR- 
CHESTRA: The Sew Music of Alec 
Wilder 

Jtje Wilder, inimpet; Jim BuHinfiton, John 
Bat rows, French horns; Don Hammond, 
flute; Jerry Roth, oboe; Jimmy Carroll, 
clarinet, bass clarinet; Harold Golr/er or 
Bernard Garfield, bassoon; Mundell Lowe, 
guitar; Milt Hinton or Trigger Alpert, 
bass. 

RlvtRSlDli i^-2t9. 12-in. 31 min. ^4-98. 

These compacr, neatly turned little essays 
by Alec Wilder are not all played as jazz, 
but even the lea.sf jazzlike shows the strong 
c/Fect of jazz on Wildcr's work. They are. 
in a general way, much like Wildcr's 
earlier octet pieces, but they incorporate 
more jazz elements. There is a strong 
pulse beating in most of them, punctuating 
Wilders flow of ideas. 

Not the least remarkable of Wildcr's 
talents is his ability to Create titles which 
arc both amusingly offbeat and aptly ex- 
ptessive of the varied moods in which he 
writes. Let's Get Together and Cry en- 
r\vines Joe Wilder 's pure, incisive trumpet 
with a delightfully lugubrious ensemble; 

PJatis is the essence of carefree swingin' 
down the lane; She Never Wore Makeup is 
one of Wilders tender melodies, played 
with delicacy by Mundell Lowe. The 
writing is largely for the entire ensemble, 




ur ad in the September issue of High Fidelity* 
created more of a stir than we anticipated. One nationally 
prominent manufacturer of integrated equipment was so 
enthusiastic that he saw fit to send copies of our ad to his 
dealers. We are not certain whether apology or shout should 
be forthcoming. We are glad to note, however » that our ads 
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EXCITING 
NEW 

RELEASES 
from 

EPIC 

RECORDS 

CHARPENTIER: Louise (Com- 
plcie Opera). Benhe Monmart, So- 
lange Michel» Andr^ Laroze, Louis 
Musy, with Soloists, Chorus and 
Orchestra of the Paris Opera-Com- 
iquc, Jean Fournet, cond. 

SC-60I8 (3 12") S14.94 

RIMSICY-KORSAKOV: Scheher- 
azadCy Op, 35. Concertgebouw Or- 
chestra of Amsterdam, Eduard van 
Beinum,cond.LC3300(l 12")S3.98 

DVORAK: Slavonic Dances, Op* 
46 & Op. 72 (Complete); 
SMETANA: From My Life (trans, 
for orch. by Dr. Szell). The Cleve- 
land Orchestra, George Szell, cond. 

SC-6015 (2 12") S7.96 

STRAVINSKY: Firebird Suite; 
KODALY: Hary Janos Stiite. Con- 
certgebouw Orchestra of Amster- 
dam, Eduard van Beiniim, cond. 

LC3290 (I 12^^) $3.98 

MOZART: Symphony No. 40 in G 
Minor, K. 550; Symphony No, 41 
in C Major. K. 551 ("Jupiter"). 
The Cleveland Orchestra, George 
Szell, cond. LC 3287 (I 12") $3.98 

FALL A : EI Amor Brujo ; NighU in the 
Gardens of Spain. Corinne Vozza, 
contralto; Eduardo del Puevo, 
piano; L'Orchestre dcs Concerts 
Lamoureux, Jean Martinon, cond. 

LC 3305 (1 12") $3.98 
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with occasional opportun](ic$ for discreet 
solo work by Lowe and Joe Wilder. Thii 
is, in a sense, mood music, but it is rotally 
unlike the things usually labeled mood 
music. This is music for people who are 
alert, alive, and susceptible to a stimulat* 
ing variety of moods. 



RAY McKINLEY: The Swinging 'bos 

Scrub Me, Mama: Hard HearUd Hannah; 
Royal Garden Blues; Cow Cow Boogh; 
Jeepers Creepers; Sugar Foot Stomp: Ray 
McKinlcy, drums, vocals; Lee Castle, trum- 
pet; Peanuts I-Iucko. clarinet; Dean Kin- 
caidc, baritone saxophone; Mickey Crane, 
piano; Trigger Alpert, bass. 

/ Vouftd a New Baby: Seven Come Eiei^ef); 
On the Alamo; Soft Winds; Poor Buster- 
fly; Avalon: Peanuts Hucko. clarinet; Billy 
Bucterfield, trumpet; Boomic Richman, 
tenor saxophone; Hank Jones, piano; Mun- 
dell Lowe, guitar; Jack Lesbcrg. bass; 
Morey Feld, drums. 

Grand Award 33-333. i2-in, 37 min. 
S3.98. 

Before Ray McKinley undertook the leader- 
ship of the current version of the Glenn 
Miller band, he recorded these selections 
— several of them McKinlcy specialties 
dating back to rhe McKinley- Brad Icy band 
of the early Forties — with a group of 
delightfully emparhic musicians. They play 
with great spirit and vigor, and these 
qualiries are heightened by the excep- 
tionally good recording. Tlic warmth and 
ebullience of McKinley*s singing has never 
come across on records as well as it does 
on these numbers, and Lcc Castle's precise, 
punching trumpet is a constant delight- 
The Peanuts Hucko Septet also benefits 
from a trumpet player in top form — Billy 
Burterfield, who growls and bites with 
great exuberance, Hucko s clarinet play- 
ing is less deliberately Goodman ish than 
it has been recently, and some of his 
work is done in an attractive modern 
manner. 



PHJL WOODS QUARTET: Woodlore 

Slow Boat to China; Get Happy; StrolUn' 
iinth Pam; Woodlore; Palling in Love All 
Over Again; Be My Love, 

Phil Woods, alto saxophone; John Wil- 
liams, piano; Teddy Kotick, bass; Nick 
Stabulas, drums. 

Prestige 7018. 12-in. 32 min. S4.98. 

Phil Woods may stand as the example 
of the ultimate dead end of the cool school 
of ja22. Woods is an alto saxophonist 
who has almost everything on his side 
— polished technical skill, a strong swing- 
ing attack, and a great carousing drive. 
Yet. because he has no suggestion of 
warmth or shading, the final impression 
is of a shrill and tiresome series of exer- 
cises. For a chorus or two. any of these 
selections engages the attention; but then» 
as aural attrition sets in, one sits back 
to await die entrance of John Williams, 
a pianist who is both modern and human. 

Other December Jazz 

Variety ; A promising scries of disks has 
beeo inaugurated by Creed Taylor with 




All 



HAVE A ^ 

HIFI RECORD 

CHRISTMAS! 

" Long Play Albums 





R*701 Gfipr^e Wrl^M Plays the MIttity 

W^TflU^r Pipe- OfMH 

R-702 Ge^fEt Wrifti- Encores at the 

R-703 H rinh^rd Purrl;: Urgin Recital In 

iLra:t i!:athedrjl (Vo... I) 
R*704 X RSkhj^ Pgrvis Organ Recital In 

iGracc CiiLhedral (Vol, II) 
R-70S Mu^ic For Christmas (Purvis* 

R-70e Mifry Chffstmas (Georg* Wright, 

viutWXitr Plpa Orcan) 
R-707 h-^rg Georse Wright 
R'70S Seaige Wright's Showtime 
R-7Q9 ^awge Wright Plays the Elec- 

t^^lc Organ 
R-710 Iha Georre Wright Sound 
R-712 A Bfutf PflnceOoseph Organ Re* 

citai ii Calumbia University 
R-301 J 04 ^nos Plays Two Pianos 
R-303 -^Ltn Seltier Piano 
R-301 Th^ MHch-ell Boys Choir sings 
ft-4ai Ditk Zt&yfifi Sings 
R-402 D^ralhy Carless' Mixed Emotions 
R-403 Th^ C J [less Torch 
R-404 Tcrrcj Lea Folk Songs afld Ballads 
R-601 The Magic Harp of Veflyt Mills 
R-C02 Harry Zimmerman's Band With A 
Beat 

R-G03 Swingin' Harpsichord - Bruce 
Prince-Joseph 

^ All High Fidelity Reoord- 
ings Inc. albums also 
available on pre- record- 
ed HIFITAPBS. 

HIGH FIDELITY 
V RECORDINGSp INC. 

6087 Sunset Blvd. • Hollywood 28, Calif. 

<^M^ iiiiiii 

PIPE ORGAN 

MASTERPIECES 

Now on Hi-Fi Records 

(Recordsd & Praised by RCA) 

The finest library of classical, 
semi-classical and religious 
pipe organ music ever pro* 
duced — and hij;h fulelity 100. 
1 18 selections on 10 new 12 
inch RPM lonjs-play 

records. All played with a 
vibrant and inspired inter- 
preiation by Porter Heaps, 
inicrnationally known con* 
cert artist, A real find for 
lovers of fine pipe organ 
music — so realistic you 
would believe you were in 
a cathedral listening to a hig 
organ. And for the Hi-Fi 
fan, the pipe organ with its 
tremendous range makes 
these Summit records ideal 
for putting a set thru its 
paces. 

As A for them at your 
record counter or 
•write direct for com' 
plete record list, 

^3.98 each 



THE SUMMIT SOUND 
SYSTEMS COMPANY 

919 E. Morket S»v Akron 5, Ohio 
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High Fidelity Magazine 
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Kfiotr Your J^zz, Vol. J (ABC Paramounr 
115. 12-in. 39 min. $3.98 )» which is 
mtidc up of examples of the use in con- 
remporairy of twelve instruments. The 
illustrative solos, ranging from gootl to ex- 
cel lent, are played by siich notable ]iz2' 
inen as Tony Scoit, Billy Taylor, Jioimv 
Cleveland, Mundell Lowe, Oscar Petti forcl» 
and others. The e\-pl:\natory notes are 
admirably rational and <lown-fO-earth. 

Jijnmy Giuffre's breadiy, low rci^istcr 
clarinet is heard in a number of different 
contevts on The J'ntnriy Ga/jjre CJariuei 
(Atlantic 1238. T2-in. 3<5 min. S3.98)» 
from a solo accompanie<l only by foot- 
(flppint; to a nine-piece 5roup» from non- 
jar/ and atonality to light, lia,^ie-like swing. 
This is stretching Giuffrc's rather limited 
clarinet talent a bit thin* but many of the 
disk s twists and turns arc intcrcsrinc;. 

Despite its ominous title, Prim/ the Mod- 
em (Prestige 7040. 12-in. 3^ niin. 
■S4.98) by the Gil Mellc Quartet is vcr^' 
listenable, rhythmic ja?.^ featuring the 
leader's baritone saxophone and a buoyant 
i^uirarist named Joe Cinderella. The Mitlg- 
cis (Vik LX T060- t2-in. 35 min. S3 .98) 
hy the Joe Newman Septet is built around 
diiet5 between Newman's trumpet and 
Trank Wcss's flute, some of them briixhtly 
engaging but, over a whole twelve-inch 
iiisk, just a little too much of one thing. 

Keyboards: Although neither is, strictly 
speaking, a pianist's record, both The 
PJyhj.i: finders of Art Tat urn ami Bf/ddy 
Dc Vrancn (American Recording Society 
a 412. 12-in. 43 min. By subscription) 
niul The Rhythm Secfinn (Epic LN 3271, 
i2'in. .^o niin. $3.98) are made memor- 
able by the work of the pianists involved. 
On the fust, Tatum ( ^vho died prematurely 
last month) is at the top of his rliythmic 
form, pulling together and giving definite 
form to performances that arc generally 
di*Tuse when he is our of the spotlight. 
Incidentally, the eleventh disk in The 
Geti'iHS of An Tatum series (Clef MG 
C'7i2. [2-ln. 37 min. 53.9^) has al.so 
been released, more unaccompanied solos 
on the same high level as those in the 
ten disks that have already appeared, al- 
though tliis latest one hardly seems neces- 
sary' for any collection ihar has a few of 
the earlier ones. The pianist who makes 
The Rhythm Section worth hearing is 
Hank Jones, whose watnUy precise play- 
ing is featured on three of the twelve 
selections. 

Two improvements happily noted: Lou 
Levy, who-st first disk for Victor was mys- 
teriously out of character, returns to hi-s 
proper, virile, propulsive form on Jazz in 
Pour Colors (RCA Victor LPNt 1319- 
r2-in. 40 min. S3.9S) with a quarter 
in whicli Larry Bunker's vibes offer Levy a 
steady challenge; and Villcgas makes somc- 
rhing of a recovery from his clumsy intro- 
ductory disk with Very, Very Vfllegus 
(Columbia CL S77. 12-in. 39 min. 
S5-9*^). which suggests that he is be- 
ginning to learn something about \rL'r. 
though he is srill far from being a distinc- 
tive pianist. 

Barbara Carroll, usually rather glib, 
turns brooding in most of the selections 
on We Jnst Couldn't Say Goodbye (RCA 
Victor LPN( 1296- T2-in. 40 min. $3.98), 
[hereby largely draining them of any po- 
tcnriaJ jazz qualities. Likewise glib, Andre 
Previn takes apart eight of the tunes 



from My fair Lady on Shelly Matitre and 
JJ'iS Priotds. Vol. 2 (Contemporary 3527. 
12-in. 38 min. -*^4.9tS) and puis them 
back ttjgeihcr again in modern ja^z terms. 
It's a deft performance but one that may 
grate on the sensibilities of anyone who 
cherishes the Locwe-Lerner score. 

For the traditional -minded, Riverside 
has transferred thirteen more bouncing rag- 
rime piano rolls to a disk, The Coldeti Age 
of Rfigthne (Riverside 12-110. i2dn. 37 
min. S4.9S)» while neoragtimer Ralph 
Sutton happily rollicks and hums his way 
through some rags and stomps on Baek- 
room P/aff-o (Down Home nig D-4. 12-in. 
41 min, S3.9S). 

Trumpets: Two of the groups with 
which Cher Baker made his long tour of 
Europe last winter are heard on Chet Baker 
hi Eurof>e (Pacific Jar/ 12 18. i2-in. 47 
min. S3.98). a disk on which Baker 
proves that it is possible to play a subdued 
trumpet with authority. Seven trumpet 
players, accompanied by a rhythm section 
led by Elliot Lawrence, are given a chance 
to show their wares on C'>ol Gabriels 
(Groove LG 1003. 12-in. 35 min. $3.98). 
Despite the multiplidr>' of horns (Contc 
Candoli, Nick Travis, Bernie Glow, Don 
Stratton, Dick Sherman. Phil Sunkel, and 
Al De Risi), the disk is pleasantly varied, 
and Travis gives further evidence that he 
is one of the most accomplished of present- 
day tnrm peters. Trmnpei with a Soul 
(Epic LN 326S. 12-in. 32 min. $398) 
serves as a tlisk intro<iucrion fot Mcl Davis, 
who has a big, ripe tone m the Harry 
James manner and a leaning toward a 
legitimate rather than a jazz style. 









Experiences Anonymes intro- 
duces a new concept in imagina- 
tive, high fidelity recordings to 
widen your musical horizons. 



The Song Of Songs 

Read in Hebrew (nid in English 

MORRIS CARNOVSKY • CAROL VEAZIE 
ANN^E MEACHAM • HENRY BATE 



Troubadour and Trouv^re Songs 

RUSSELL OBERLIN, cotniiei^lenoi 
SEYMOUR DARAB, vioi 



English Keyboard Music 

PAUL WOLFE, hayp&ichord 



EXPERIENCES ANONYMES 

20 East llth Street, New York 3, N. Y. 



Please send - 



nlbuiiUs) <S- 55.95 each 



A!>DRU:SS- 



Check (inclosctl □ Bill me later □ 



• SCLECrOR ARM 

oGiily glfd^i record 
ddtired — ntovet It out 




AT LAST ! YOUR PRECIOUS RECORDS 
SAFE, CLEAN, VERTICAL, IN A 
MINIMUM OF SPACE* 

Instantly available — 

Re^filBcl in seconds! 



• GUIDES or firn^ 
rubber — hold 
r^cordiiocurely 



• INDEX MARKER 
CQtologi records, 
marks place for record 
relurn 



EASy OPERATION 

The Norpine Selector Uecord File jHgh< \iu geniiy 
holds 100 LP 12" records in a mini- '"ove> out record 
mum of .space — with a maximum of 
availability. Skillfully designed firm 
rubber grooves touch only non-jilay- 
ing surfaces. Records are filed by 
number and selected by means of a 
sliding arm enjiaging a notched in- 
dex. A slight lift of the selector arm 
moves out the record desired. Re-fil- 
ing i.s a matter of seconds! Gummed 
numbers 10 apply ta your records, 
handy index marker card and trans- 
parent, plastic dust cover provided, 
i'its standard \6'*y\6"x24'* cabinet. 




Frame is strongly built of steel, beauti- 
fully finished in gray^ ivory, green or 
tan. Specify color desired. Sold direct 
10 you only. Send your check or jM,0,. 
for 559-9 5 (plus S l.«0 sales tax if you 
live in Penna.) for immetJiatc.'Jhipmcnl 
— express charges collect; weight ap- 
prox. 2 5 lbs. (try it for 10 days — if 
0(jt satisfied, reiuro it for immedi- 
ate refund). Also 10" sixc— S54.95, 



ORPINE CORPORATION 

Dept. D — P.O. Box 120, Chambersbtng, Pa. 
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Record Market 



SET A RECORD 
player atop this lable- 
sized black wrought 
iron cabinet, and 
you 11 have 2 com- 
plete music cenrcrl 
Two shelves and 12 
individual compart- 
ments to flic over 250 
of your lon.g-playing 
record albums. Top 
accommodates largest 
player ma<.lc! Sturdy, 
30" hi;;h x 22" x 17", 
Pleaxe remit $1.1.95 
with order; shipped 
express charges col- 
lect. © Leslie Crea- 
tions, Dept. 209D, 
Lafayette Hill, Pa. 





Send For Our 

WONDER VALUE! 

CATALOG 

OF LONG PLAYING 
CLASSICAL RECORDS 
^One Of The Largest Selectionsgj^ 
Ulln Ihm WhfiU CoUfilry 



WtilB D«pt. H 



CHAMBERS 

97 Chambers Si., 



ENGINEERsAl^V^rt 
ONLY! 




RADIO CORP. 
New York 7. N. Y.| 




ELEKTRA is prOud to annojnce the 
rel€3Se of its phfhack ifsiiifn coll- 
hration rctord, flat a> a fipmemadc 
pan take from 18.75 to 20,000 cps., it 
Is perfect s-riurce material to.ctieck 
youf system's responie from pickjp to 
speaVer. ONE CAUTION: You mJil f now 
ycur stuff ir order \q use" it properly. 
We have ircluded full description of 
hti'H il was made, what it rs snd tiov/ to 
use it. But, the really clever among you 
will find any number of worlliwhile 
applications fo: the EP3CB. 



$3.50 froiD your ELEKTRA dealer or Post* 

paid '- ELEKTRA RECORDS 

3ei Bteeclier St, New York City. 



Protect Your 
LP Records 




H.R.S. LP CASE No. 7 



Delux« dusKproof eoici to hold 10 LP records. Avatl- 
oblc in Red, &luej Groon and Ton and in TW6 iito& 
for ftilhor 10'' or 12" records. Rich book-like bind- 
ing of limulofed Uvont leolhcr if stamped wilh 
g«nuine gold. See your doaler; i( not ovailoblo 
order direct. Pleoie specify site ond color- lO-mch 
$2.75 and U^inch $2.95 (lO-inch $3 and 12-ineh 
S3.25 W. of Misi. ond in Ala., Flo.j La,, Misi., Minn ). 
Two or mor« coies poilpaid in U.S.; add 25e for ono 
cosa. No COD'i plta&o, 

H. ROYER SMITH CO. 
Dept. H, Philadelphia 7, Pa. 



EXCLUSIVE! 
Not Available From Any Other Source 

TEST TAPE 

Encore Treosore Tape "TJiC Measure of Your 
Tapo Recofdcr's Per for ma nee" ( Exccrpt from 
Dubbings lest tope D-ltO. Includes ihc toI- 
(owif^g resis: Timing (tone speed). Recording 
lovcl, head ^ligniiicnt {rough ond line), V/ovj 
and flutter, Signal to noise. Inilruc^ion book- 
let included. Limited' quantity. 

INTRODUCTORY OFFER 

59c each — 3 for $L50 

(plus poslDge) 

Send for frea caialoguo of inlcrciling 
new products. 

AMERTEST PRODUCTS CORP, Dep#. HF {3) 
12808 Sheridan Avenue, New York 56, N.Y. 



HOLDS 

200 

RECORDS 




Black wfought-iron cabinet is just waiting for your 
collection to grow inio! "Snows-off" over 200 
long-ploying record albums of either 10" or 12'' 
size; or numerous 78 RPAA nibums. Ten individual 
compartments to file your collectton by sympho- 
nies, operas, bDllcts, jazz, folk and show music! 
Substantially constructed end f ully-ossemblcd, it 
measures 25"X22"X10'' with vinvt tipped legs. 
Pleaie rCniit $9.95 with order; shipping charges 
are collect, ^^ary s^le bears our f«mous QC 
AIR-A^AIL MONEY-BACK GUARANTEE! 
© LESLIE CREATIONS • Dept. 209E « Llfiytlto Hill P 
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u 

"CHRISTMAS ON U 
THE SIENA PIANOFORTE" 
WrUe for itg faictnatmg ifory 

ESOTERIC 

236 EAST 26th ST„ Y. C. 10 



JUST 
RELEASED 




TRIAL OFFER 



15 for $1 00 

COVERS 

Uonty Bick GUABANTEE 



I 



Made of PofyethyUn* PlatHc 
Hips inside Orirjinaf Jatket 

Ke«p your valuAble rccoroa free from dust. 

Bcratch<5», finger mark*, apUIcd liquida, etc 



\ni,eduOotY SAMPIEH DOZEN ond 
SURPRISE 80NUS JI.OO Prepbirf 



DtaUf Infuints Invited 




SRADUy AffC. IMC. 

1 I W. MagnoMo Blvd. Burbonk, Calir. 



Saxophones: Buddy Arnold, an able 
tenor saxophonist unfairly ncglccrcd in thc 
rcccnt flood of jazz record ini^, comes onr 
swinging brightly on Wnit'itjfi {ABC-Pata- 
mount 114. i2-in. 37 min. $3.9^) with n 
septet that includes the dependable pianist 
John Williams. Lcnnic Nichaus. an alro 
saxophonist noted for precision, shows wel- 
come signs of a growing wamincss on 
Leiivie Niehaus, Vol ^: The Sextet (Cou- 
icmporary 3524. 12-in. 44 min. S4.98). 
Also on the improved list is another altoisr, 
Julian "Cannonbair* Adderlcy, whose In 
the Litjjd of Hi-T'h (EmArcy MC 36077. 
i2-in. 34 min. $3.9**^) rcrcals an increasing 
sensitivity and a vastly improved tone in 
a musician whose work has never lacked 
for vitalirj'. Vitality is Coleman Hawkins' 
stock in trade, and he needs it and uses 
it to advantage to breathe life into some 
of the French pop tunes and Paris-oriented 
standards he tackles on The Hawk in Parti 
<Vik LX 1059- I'-i-in. 38 min. $5.98). 

Big Bands: The high-spirited gnllumph- 
ing of Dob Crosbys band is brightly 
revived on Bob Crosby in Hi-Pi (Coral 
57062. :2-in. 42 min. $3.98), newly re- 
corded versions of old Crosby hits by :i 
Studio band which includes Crosby veterans 
Eddie Miller and Matry Matlock and a 
buoyant DOn -Crosby iie, Charlie Tcagarden. 
Maybe this group doesn'r have quite the 
flair of the original Crosby band, but what 
big band does these days? Not Gcorgie 
AuJd*s orchestra, for sure, although Auld's 
baod generates a low -down, gruff, rocking 
feeling that grows increasingly fetching as 
one listens to Dancing iti the l^mi of 
Hi-fi (EmArcy MG 36090. J2-in. 3^ 
min. $3.98). 



FIRST REVIEWS OF RICHARD 

DYER-BENNET #1: 

"WilhouT a doubt, ihls is the Jinesi album he 
has yet recorded. Singmg ii tops. Enginecrmg is 
superb. A msslcrpiecc of its kind I" Konncth Gold- 
stein, The Record Changer. 

"Hit best recordings ... I cannot recommend it 
loo highly." , . . Elinor Hughs, fiosfon Herofd. 
"The best recording (h* has) done to date. I hope 
there v^iW bo more." Max de Schauniec, P/ii^ade/- 
phia BuUetin. 

RICHARD DYER-BENNET Jf\ includes "Lonciomc 
Valley", "Ofl in The SiiJIy Night", "Joys of Lovc", 
"Sonnie E«rt of Morey", "So We'll Go No AAore A 
Rowing", ond Others $4.95. (DYB-IOOO) 
RICHARD DYER-BENNET jtf2 (Just released) in- 
cludes "Cock Robin", "D)o*a; the Candles Out". 
"Garden Whore the Pritics Grow", "Cockle- 
ihelt*", and others S4.95. (DYB^2000) 
Sold at leading record shops. If not available at 
vour dealer, lend Sd,95 per record (no p&itaQc 
rtecessary within U.S.). check or money order, (o: 
DyCf'BcDnQt Rccctds, P.O. Box 235, Woodside 77, 
N.Y. 



GIBSON GIRL TAPE SPLICERS 




^UD-O-FILE 

jSk NO trJDfXtS! 



f!f NO SLFfVES* 

aOBINS INDUITftlES COftP 



iiS 



High Fidelitv Magazine 
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"Afy interest is mnsic-jwrl 
1 m Jintititc to ii'iitoritil 
nr uueVfit notes, I {otnparrtJ 
the jcuttJ, atul thit) dtchUJ 
thai the Cart at H RC 121 
^ave bi'tlir purffirmttytCt^ 
Fhf music fames orer ci^tiu 
and (Udf , , . u^ithctit wows, 
i hitter. Of rumiU,** 



I *'W€ live o>3 a btidget 

I —Ayiil tt'itfit the he it 

I onr motley ean buy. 

I The RC t2} Garrard' 

I /// the 'tops* ill 

I teeofd th/tuf^ers ttt a 

I priee we e^n nijariL // 

I ffintft prc'tuired, so 

I iTUSy M it) St /til th^u I 

t did it niysrlf." 



1 



"Radio service men hav€ 
been waiting for f he new 
Garrard RC 121. It's the 
first Garrifrd chartger that fitj 
into day edhinei. U will play 
for year If ktet my cuttcrticrs 
satisfied, /in a parts are at' 
ways a vail able,** 



'*Vm an engineer ^ and 
1 enft understand why the 
Garrard is called the world* s 
finest record chauffer. It hat 
heavy-duty str^l canstrtjC^ 
lion, adfuttakle levari, a 
ht of Ma lis J playiffn fea^ 
iufts, and it is put to get her 
eareftdlly." 




''AJ> fricnels at school nU 
like the Gm rfird RC 

When t'nt a lorn' and jttst lis- 
/i-ninji. J ^tity records on% at a 
lime, by fit/ ft d. for d,incjnj^ or 
h^ehf(_rotn}d tt)ujic tuhile i* m 
stt/dyinf;, the chatigittf^ tntd 
viixniR features of ttsv RC l2t 
at I' perfect.** 



"I'yn an old hnnd at high 
fide lily. Betnf^ ,'risical a If out 
JO mid, I like fn experiment, 
t f\nd that she new HC 121 
won't hum with thf most sen^ 
si tiff pickup, has ttj/: ejsirst 
itdiNStfiienti for stylus pret' 
sun* on itny ct)an%iTt and 
tracks without resonatsee or 
distort ion." 




There's something exciting for everyone 



in this entirely new 



GARRARD 

World's Finest Record Changer 



HEAVY STEEL PRECISION TURK< 
TABLEi A full inch high. Elim< 
mitcj mjgnetic hum by 
strtrngthoning motor shielding. 
Fjy-whccl aitjon. 4il«ni, fr<f 
wheiling, bad'btarlnfl turnlobit 

GEKUINE RUBIER TRACTION MAT: 

Ejf elusive niJcd tread— a<J*pts 
Itself to contour! of your rec- 
ords ; protects grooves. 




TRUE-TURRET DRIVEt Elim- 
inites vibration^ pUys rec^ 
ords ar perfect, constant 
speed. Single turret, direct 
operation without belts. 

EXCLUSIVE SENSI-MATIC TRIP: 
Sure operation even with tooc 
arm set at lowest tracking 
pressures. Quiet, safe, gentle 
to records. 

4-POLE SHAOEO "INOUCTIOH SURGE" 
MOTORi Constant in speed, with 
minimum vibration. Smoothest^ 
quietest. mOSt powerful type. No 
hum. even with sensitive pickups. 
Self'iligning Oilite bearings. 
Ei<lufir« dynamlcally-balanttd rotor. 



EASIEST STYLUS PRESSURE AD- 
JUSTMENT ON ANY CHANCER! Pro- 
tects delicate record grooves! 
Stylus Pressure set with easily- 
accessible knob on tone arm. 

Exclusive! TRUE-TANGENT TONE 
ARM OF ALUMINUMi Plays better 
by eliminating resonance, pro- 
viding greater rigidity, low 
mass, and lightness. 



INTERCKAN6EAILE FLUG-IN 
HEADSi Accommodate your 
choict of pickups. Fit itl car* 
iridges — crystal, ceramic, ox 
magnetic; turnover, twist or 
plug-in types. 



FULL MANUAL POSITIONt Finger- 
tip control adds to your auto- 
matic changer the advantages of 
a manual record player. Profes- 
sional-type finger lift. 

STEEL MONO-BUILT UNIT PLATEr 
Years of trouble-free service. 
Exclusive SNAP MOUNT 
springs mount changer instantly: 
can be levelled from top ! 



READY FOR PLUG INI 6-ft. U-L 
approved electric cord and 
picV:up Cable* standard jack. 
No soldering, tools required. 

SIMPLUMIX OPERAFIONi You 
load records of any standard 
diameters in size order on fixed 
spindle. Automatic spindle 
45 rpm records optional. 



The Garrard RC 121 "*Renown" is everyone's quality record changer . . . engineered 
to bring you unmatched craftsmanship and features in a compact^ economical uniT. 
Whether you are assembling your first high fidelity system or rebuildins an old set, 
this fine Garrard changer meets every requircmenc. See it, test it — and you*Il agree. 



Now there's c GARRARD for every high fidelity system. Write for BJ,C. Ptan Book. 




GitRRARD— A quality endwsed product of the B.I.C. group. 
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Why only "Scotch" Magnetic Tape was qualified to record the 



Worlds longest 
organ recital 



In a monumental three-year project, 
Westminster Records has begun recording 
the complete organ works of Bach on the 
Varfrukyrka organ at Skanninge, Sweden. 

Seven discs, released last summer, have 
already won plaudits both for the dedi- 
cated performance of organist Carl Wein- 
rich and for the quality of their recorded 
sound. An auspicious beginning for a series 
which will eventually contain 22 records 
and require two more years to complete! 

Discs, of course, are made from 
magnetic tape masters. West- 
minster found only one magnetic 
tape sensitive enough to capture 
the subtle overtones and baroque 
beauty of the Varfrukyrka organ — 
'*ScoTCH" Magnetic Tape. In fact, 
''Scotch** Brand has been used by 
Westminster to make all master 
recordings for their distinguished 
"Lab" series. And no wonder. 
''Scotch** Brand offers superior 
frequency response • . . reel-to-reel 
uniformity and complete dependa- 
bility. 

Hear recorded sound as you've never 
heard it before— on "Scotch" Brand Mag- 
netic Tape, 




The term "Scotch" and the plaid design are 
registered trademarks for Magnetic Tape made 
in U.S. A. by MINNESOTA MINING AND 
MANUFACTURING CO.. St. Paul 6. 
imSk\ MjTin- Export Sales Office; 99 Park 
^^S?' Ave., New York 16, N.Y. © 3M go. 1956 
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ORGANIST CARL WEINRICH (right) and Westminster Musical Director 
Kurt List study the Varfrukyrka organ at Skanninge, Sweden . 
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by R. D. Darr^ll 



Note: as usual, all tapes rc'vtewed are 
7-5 ips and — unless specificaUy noted 
as stereo — are i-irnck single-channel 
recordings. The symbol • • prefixed 
ro a review indicate;: stereo tape. If a 
date in p.irenthesis is appended to the 
review, it refers to the i5siie of MlGM 
Fi DHL I TV in which the corresponding 
disk review appeared. 

BACH: Catiiata No, 140, Wachet auj 

Majjda Laszlo (s). Waklemar Knientt (t), 
Alfred Piicll (bs); Akademie Kanimer- 
chor: Vicnnn Siaatsoper Orchestra, Her- 
mann Sclicrcben, cond. 

SONOTAPt: SW IO37. 7-in. S7.95. 

My welcome mat is always out for the 
return of so dear an okl friend ns this, 
especially since my copy of the LP version 
( Wesrmiiisfer WL 5122) has long since 
lost much of its pristine /groove clcnnliness. 
Except for somewhat more distant micro- 
phoning than we nre accostomcd to now- 
.ulays, this discloses no hint of arterial 
hardening in the lovely duos by Laszlo an J 
Poell, the obne obbligato for the secoml 
of fhcsc, or the admirably balanced en- 
sembles dirnughout — features which have 
niainraincd the pre-eminence of the Schcr- 
cher^ performance ever since it first ap- 
pearetL (Summer 1952) 

BEETS lOVEN: Syt^tphofiy No. 9> '« O 
winor ("Choral*')t Op. 725 

Teresa Stich-Randall (s), Lore Pischer 
(c), Pcidiniitul K<jch (i). Rudolf Watzkc 
(b); Orchestra and Chorus 0/ Gurzenich 
(G)iotinc), Guntcr Wand^ coml. 
Omix;ai ai»e oi 8005. 7-in. $10.95* 

The soloists' names are familiar, but those 
of the conductor ami orchcsira arc brand 
new to me. Guntcr Wand, whatever his 
background may be, is ob^'iously no gauche 
youngster or weary nmthucr. He brinies a 
strong, deliberate, sure hand tn his task, as 
well as notable reserves of somber tncryy. 
He is at his best, 1 think, in his rather 
slow but broadly su. rained and serenely 
expressive icadiii.u of die Adagio. Despite 
the usuftl intonaiion troubles (and per- 
haps overincisive attacks) amont* the other- 
wise assured soloists and chorus, the finale 
is \^orkcd up with more c\-ci(ing tiramatic 
force than one normally expects from any 
non-Toscanini. 

Since I have a personal "blind spot" 
vis-a-vi.s the Ninth and thus lack any 
ade<iunfe representation of this symphony 
in niy permanetit library, 1 can'r attempt 
to place \Vand"s version s.niong the better- 
known ones, bur I sliould guess that if 
should rank y\c\\ up in the list; and ! m 
surt that for recording clarity, brilliance^ 
and expatuicd dynajnic range it should be 
placed very close to ilie rop. The per- 
formance is nor yet available on LP, at 
least not in this country'. 



• • CH AUSSON: Polme, Op. 25 
tSaint-Sacns: Introduction and Rn)rtio 
Capr'tccioso, Op, 28 

David Oisrmkh. violin; Boston Symphony 
Orchestra, Charles Munch, conci. 
RCA Vicrou CCS 16. 7-in. S 10.95. 

Paul Affcldcr's review of the LP versions 
(LN! 19KS. in which ihe^' were incongru- 
ously coupled with orcliestral excerpts 
from Bcrlioa's Romeo a Jf^l''e/fe) tempered 
praise with the pertinent comment tliat 
"though pure technique and silken tone 
contribute enormously, they aren't every- 
thing." In the stereo medium the silken 
tonal qualiiies of the fjnc-spun orchestral 
fabric itself as well as of the gleaming solo 
violin embroitleries still aren't everything, 
but they sheer tonal enchantment. It 
is a shame that Oistrakh's too cool and 
impersonal perfection fails to add the 
warmth and intensity of poetic feeling 
to the ChiUisson which would enchant one's 
mind as well as one's ears. Yet I keep 
rerurnmg to rhc Pnemc. as rhough to a 
drug which once tasted becomes an ob- 
session, for this score has never been more 
erhcically and bcwitchingly reproduced. 
The sparkling Saint-Saens showpiece makes 
no comparable expressive Jemaiids and so 
is more imiformly successful ovcr-alh 
(Feb. 1956) 

FALLA: Ni^bls in the Garttem of Spain 

Guiomar Novacs, piano; Pro i\fusica Sym- 
phony Orchestra (Vienna), Hans Swarouv 
sky, cond. 

PriONOTAPl?S-50NORn I'M 5-in. 

$6.95. 

In the ear y stages of intoxication with 
rhc high-proof stimulus of a new sonic 
medium, it's only too easy to delude oneself 
(if not others) that stereo and aural magic 
are synonymous. Mere is strong eviclence 
that poetic atmosphere is by no means 
beynnd the powers of single-channel record- 
ing. The highly praised LP version ( Vox 
PL 8520) was perhaps not as widely cir- 
culated as it should have been, since it 
was there coupled with a Grieg Concerto 
that had to nieei severe competition; ah^ne 
here, and against a flawless ta|X' back- 
ground, the Palla piece comes triumphantly 
into its own. I have heard the orchestral 
part played with more polish and siylistic 
klistinction {and \ still mainiain that only 
in stereo can its impressionistic scoring be- 
come completely non-earrhbound ) . \et no 
orchestral or medium advantages could 
ever compensate in themselves for any 
enactment of the solo role that failed to 
match the improrisarory freedom, artistic 
subtlety, and tlcclamator^' eloc|iicnce of a 
N^waes. fjune 1954) 

F R A NCK : Va rial to tis syr jj ph o n iqu CS 
1 Rimsky-Korsakov: Concerto fov l^iano 

anr/ Orchestra, in C-sharp mint/r^ Op. 

30 



Paul Badura-Skoda, piano; Philharmonic 
Symphony Orchestra of London^ Arrur 
Rodyjnski, cond. 

SONOTAPH SW 1035. 7*iJl. S7.95. 

Immaculate rransparcncy of recorded sonic 
detail and painstaking cvccurant precision 
never can substitute atlequatcly for tlie 
indefmable chn vitd) of pncric inierprera- 
rion — which is the object lesson nf the 
present version of the Synhphonic Vari- 
aiions. Here, as on LP (Westminster 
w-LAn 7030), the recording will serve 
orchestration and piano students a.? a 
superbly lucid textbook analysis of the 
score, but a lover of Fra nek's finest crea- 
tion will search in vain for irs endearing 
glow and lilt. Dadura-Skoda seems much 
less impersonal and Rotlzinski less self- 
effacing in the tlarkly romantic soliloquies 
of the early and far-from-characrcristic 
Rimsky concerto* ^ work no less lusciously 
and cleanly recorded, but in itself far less 
rewarding music. (June 1956) 

• • GROF£: Grand Canyon Sidle 

Boston Pops Orchestra, Arthur Fiedler^ 
cond. 

RCA Victor ncs 17. 7-in. Si4'95- 

The Pops ensemble probably never Was 
soun<ied more like the Boston Symphony 
than here; Fiedler seldom has prepared 
and voiced a score with more loving care 
a ad exactitude; and surely if is only in 
stereo that every iogcnious detail of Grofe's 
instrumentation could emerge with such 
crystalline purity. Yet, by the same token, 
never have Grofe's preiensions been more 
mercilessly exposed as those of a poor 
man's — or Radio City Music Hall — 
Richard Srrauss. I have been bored often 
enough by the Grand Cathy on suite, bur 
never particularly annoyed by it. It is only 
now in the aural equivalent of supet- 
Cincmascope that its gaudily painted local- 
color backdrops, its laboriously contrived 
sunrise, sunset, and doudbujst, and its 
puppet trail riders arc exposed as conir 
plctcly ersatz. This stereo is proving to 
be a dangerously doublc-eilged weapon! 
1 might sourly suggest diat heie, :it least, 
audio technology may be so overstimu la ted 
by its new powers as to have entirt-ly for- 
gotten Lewis Carroll's pertinent variant 
of an olil adage: 'Take care of rhc sense, 
and the sounds will take care of ihem- 
selvc-s." 

MOZART: Serenade No. i in G 
C'Eine kleine Nachi ntnsik''), K. $2$; 
Ein mitsikaliseher Spass, 522 

tLeopold Mozart: Toy Synt phony 

Pro Musica Chamber Orchestra ( Stutt- 
gart). Rolf Reinhardt. cond. 
PltONOTAPES-SONORE PM 14^- 7-in- 
SS.95- 

Conlinued on ptige 1 24 



Dechmbkr 5956 
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Now! ONE Berlant'Concertone Recorder 



does the work of 




^The 3eST Berlnnt Deluxe 
Recorder is ideal for radio 
sLitiou use. Delivers 
performance cliaractcristicij for 
the most c>:rtcting quality use. 
Hysteresis synchronous drive 
model - (99.8% liming 
accuracy). Frequency response 
40 to 15.000 cps at 15 ips 
± 2db. Save the cost of 
a second recorder plus savings 
in space, operator lime and 
tape. Perfect for the station 
planning stereo tape 
broadcasts on AM and 
FM simultaneously. 

For the Advanced 



Audiophile 



the Con ccr tone Custom 
Recorders answer recording 
and playing needs for years to 
come. Full professional 
features include use of 10 J* 
reels, editing and cueing, 
signal level meter, 3 motors, 
monitoring from tape 
while recording^ 
s2 channel input mixer. 

\Tahe Time to Pay... 

Terms to meet your budget 
on all models. (Model 22) 
As low as $49.50 down, $7.50 
''^er weeic* 24 months to pay. 



THIS NEW STEREO TRIPLE PLAY HEAD DOES IT- 
Plays Full Tracks Half Tracks Stereo 



Head Compliment Model 26ST and Model 36ST. Another exclusive development 
of the superb engineering laboratories of American Electronics — America's 
foremosf manufacturer of electronics for military, home and industrial use* 



I! 




F/?EjE— $50.00 worth of recorded tape with 

■ the puicha.se of any B-C recorder, 

5^4 KE— $73.50 on a new !S93.50 Concertone 

■ Custom Microphone. 

Offers limited and may be withdrawn with- 
out notice. See your Bcrlant-Concertone 
distributor today for your FREE tape library 
or for the microphone savings . . , featured a I 
the dealer stores listed on opposite page. 
Write for new 6-page brochure No. 4-D. 

3 Audio Division, 

£ AMERICAN ELECTRONICS, INC. 

- 655 West Washington Blvd* 
Los Angeles 15, California 
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The following Berlanl-Concertone distributors invite you to visit their store to see ihe new TRIPLE PLAY RECORDERS 
and/or get your free iSO.OO tape library or Concertone Custom Microphone for S20.00 with purchase of any Berlant- 
Concerfone recorder. 



AKRON 

Audio Hall 

326 W. Bowery St. 

Olson Radro Warehouse Inc.: 

73 E. Mill Street 
ALBUQUERQUE 

Hi Fi Equipment Inc. 

816 San AAoteo S. E. 

Sound Engineering & Equipment Co. 

3011 Monie Visr«, N. E. 
&EVERLY HILLS 

Craw fords of Beverly Hills 

456 U. Rodeo Drive 
filNGHAMPTON, NEW YORK 

Morris Disrributing Company 

195 Water Street 

KROADVIEW, ILLINOIS 

Hi-Fi Unlimited 

1305 Roosevelt Road 
BROOKLYN 

Brooklyn Hi Fidelity Sound Center 

836 Flafbush Ave. 
BUFFALO 

Buffalo Audio Center 

Arrowtite Co. Inc. 

153 Genessee Street 
CANTON, OHIO 

Burrouglii Radio Inc. 

2705 Fulton Road, N. W, 

The CameiA Center 

331 Cleveland Avenue 
CENTRAL CITY, NEBRASKA 

Sampson Electronics 

102 G. Street 

CHICAGO 

Continental Corporation 
3239 W. North 
Electronic Expediters, Inc: 
2909 W. Devon Avenue 
Hi-Fi Inc. 

10309 Sooih Western Ave. 

Newark Electric Company 

223 Weil Madison Ave, 

Voice & Vision 

53 E, Walton Place 
CINCINNATI 

Customcrafiers Audio Inc. 

2259 Gilbert Avenue 

Steinberg's Inc. 

633 Walnut Street 
CLEVELAND 

Audio Craft Co. 

2915 Prospect Ave. 

National Manufacturing Co. 

1000 Hamilton Ave. 

The Progress Radio Supply Co. 

413-415 Huron Rd. 

COLUMBUS 

Shaffer Music Company 

849 North High Street 
DAYTON 

Custom Electronics; Inc. 

1000 South MAin St. 
DENVER 

Electric Accessories 

Stout at 20th Street 
DETROIT 

Haco Distributing Co. 

9730 Burnette 

tCL.A. Laboratories, Inc. 

7375 Woodward Ave- 

Lobby-Hobby, Inc 

17300 Woodward Ave, 
EAST CHICAGO, INDIANA 

J. N. E. Television 

2013 Broadway 
HEMPSTEAD. LONG ISLAND 

Island Audio & Hi Fi Center, InC. 

441 Fulton Avenue 

Newmark 4 Lewii 

43 Main Street 
HOLLYWOOD, CALIFORNIA 

Hollywood Electronics 

7460 Metrose Ave. 

Magnetic Recorders 

7120 Melrose Ave. 

Pacific Hi Fi 

1320 Cahuenga Blvd. 
HOUSTON 

Audio Center Inc. 

1633 Westheimer 

^usacker Electronic Equipment Co., Inc. 
1216 West Clay 



LAFAYETTE, INDIANA 
Lafayette Radio 
406 North Street 

LAKEWOOD, OHIO 

Music Unlimired 
13410 Detroit Ave. 

LAS VEGAS 

Nevadd Book & Sound 
306 E. Charleston 
Radio and Sound Supply Cp. 
25 E California Si. 

LONG BEACH, CALIFORNIA 

Dackney Electronics 
3d3 East Market Street 
Scott Radio Supply, Inc. 
266 Alamitos Avenue 

LOS ANGELES 

Beverly Hi-Fi 

466 So. Robertson Blvd. 

Bushnell Electronics 

12026 Wi I Shi re 

Gateway lo Music 

3089 Wilshire Blvd. 

L. A. Portable Recorders 

521 No. La Cienega Blvd. 

Midway Electronics 

2817 Crenshaw Blvd. 

Sound Unlimited 

6320 Commodore Sloat Drive 

MADTSON, WISCONSIN 

Hi,Fj Corner 
^01 State Street 

MIAMI 

Hi,Fr Associates 
3388 Biscayne Blvd. 

MILWAUKEE 

Hi Fi HousBj Inc. 
2630 N, Downer Street 
Photoart Visuol Service 
640 No. Plankinton Ave. 
Wack Soles 

3131 W. North Avenue 

MINNEAPOLIS 

Electronic Industries, Inc. 
2451 Hennepin Avenue 
Paul Schmitt Music Company 

68 South Tenth Street 

NEWARK 

Hudson Radio A Television Corp. 

35 William Street 

Radio Wire Television Co. 

24 Central Ave. 

NEW YORK 

Airex Radio Corporation 

64 Cortlandt St. 
AsCo Sound Corp. 
115 West ^5th Street 
Third Floor 

Audio Unlimited, Inc. 
119 East 59th Street 
Goody Audio Center, tnc. 
235 W. 49lh St. 
250 W. 49ih St. 
Grand Central R^dio 
124 East 44th Street 
Heins & Bolet 

65 Corilandt Street 

Hudson Radio & Television Corp, 
48 W. 4ath St. 
212 Fulton St. 
Leonard Radio Co. 

69 Corilandt St. 
Libeny Mu»jc Shops 
HSO Madison Ave. 
Peerless Camera Stores 
136 East 44th Street 
Radio Wire Television, Inc. 
100 Sixth Avenue 
Recording Wire 8. Tape Co. 
163 East 67 Street 

Sun Radio & Electronics Co. (nc. 

50 W. 20th Street 

Terminal Radio Corporation 

85 Cortlandt Street 
ONTARIO, CALIFORNIA 

Rudi Pock — The Original Hi Fi Shop 

604 N. Euclid 
PASADENA 

Audio Associates 

689 So. Fair Oaks 

Dow Radio 

1759 E. Colorado 

HiQh'Fidelity House 

536 So. Fair Oaks 



PHILADELPHIA 

Almo Radio 
41206 North 6th St. 
509 Arch St. 
Radio Electric Service 
709 Arch Street 

PHOENIX 

Audio Specialists 

333 E. Camelback Road 
PITTSBURGH, PENNSYLVANIA 

Concerto Room, Inc. 

642 Grant St. 

M. N. Mansfield Co. 

937 Liberty Ave. 

Radio Parts, Inc. 

6339 Pcnn Ave. 
PORTLAND, OREGON 

Meier and Frank Co. 

Sandy's Camera Stores 

714 S. W. Washington Street 
RED HOOK, NEW YORK 

Harier, Inc. 

10 South Broadway 
RIVERDALE, ILLINOIS 

Audio Distributors 

M2)6 S. Indiana Ave. 
RIVERSIDE, CALIFORNIA 

Custom Music 

3980 Main Street 
SACRAMENTO 

Hi-Fi Sound Supply 

1910 ■ 16th Street 
sr. LOUIS, MISSOURI 

Von Sickle Radio Company 

1 113 Pine Street 
SALT LAKE CITY 

Sound by Craftsmen 

358 South 3rd East 
SAN DIEGO 

Breicr Sound 

3781 Fifth Street 

Recording Center 

1342 - 5th Avenue 

Wrioht's House of Hi-Fi 

5\40 El Cajon Blvd. 
SAN FAANCJSCO 

San Francisco Radio & Supply Co. 

1260-84 Market Street 
SAN MARINO, CALIFORNIA 

E. O. Bulkley Co. 

2533 Mission St. 
SAN PEDRO 

Bower's Music 

810 So. Gaffey 
SANTA BARBARA 

Pacific Audio Supply 

2919 De La Vina Street 

SEATTLE 

Seattle Radio Supply Ini:. 
21 17 - 2nd Avenue 
Toll's 

1415 Third Ave. 

STOCKTON, CALIFORNIA 
Quality Sound Service 
1217 North Wilson Way 

TOLEDO 

Jamiesons High Fidelity 
840 W. Central Avenue 
TorrenCe Radio^ Inc. 
1314 Madison Avenue 
TOPEKA. KANSAS 
Plaza Television 
140 S. Huntoon 

TUCKAHOE. NEW YORK 

Doynton Studio 

10 Pennsylvania Avenue 

TUCSON 

An Electronic Supply Co., Inc. 
145 South Park Ave. 

VAN NUYS 

Valley Electronic Suppty Co. 
17647 Sherman Way 

WASHINGTON, D. C. 

Electronic Wholesalers 

2345 Sherman Avenue, N. W. 

Kitt Music Company 

1360 G. Street N. W. 

Sun Parts Distributors, Ltd. 

520 ■ 10th Street N. W. 

YONKERS 
Westlab 

2475 Central Park Ave. 



December 1956 
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MONAURAL 
RECORDING 

and 

PLAYBACK 



STEREO- 
PHONIC 
PLAYBACK 



# STEREO-MAGIC 
CONVERSION KIT 

Adopts any Pentron tape 
recorder sold in the pasf 5 years 
for stereophonic tape playback. 




TAPE DECK 

Continued from page 121 

C. G. Burke's review of the LP version 
(Vox PL 97J^o) ha<i prepared me for rhc 
persuasive straighiforwnrUness anil com- 
plete frceilom from smirking; coyness with 
wlMch rhcse little pieces arc played hy 
Reinhardr. but eveti his praise of the re- 
cord in sc:irccly led me to ex peer so ex-* 
quisitc 3 sense of tonal balance or such 
wholly "natural" small -sea led sonorities as 
nre revealed by the Sivut.gnrr group and its 
close yet vibrantly "live" reprotluction on 
rhe present tape. Few tlisks aiitl even 
fewer tapei have ever solved more con- 
clusively the probicnis of recording a 
small, mainly string, ensemble. And if the 
fjimiliar Night ntfjs/c never quite attains my 
apparcnrly unrealizable ideal. I have never 
heard the .satirical (prophetically poly- 
tonal) M//J/Cti} Joke played more satis- 
factorily, nor the jflunr>- Toy Symphony 
Oong attributed to Haydn) done with 
more delicious relish and grace. (Oct. 



• • OFFliNDACH: Ca/t^ Pariaieuftc 

Boston Pops Orchestra, Arthur FietUer^ 
cond. 

RCA Victor ecs 15. 7-in, S 14.95, 

DeliL:hted as I was 'cv'irh Fiedler's ori.i-inal 
74S-rpm Gaite of 1947 (transferred some 
four years later to LM loot) and the even 
wider-rani^e recording of its successor ( I.M 
1817 of 1954) » they both "wore'* badly 
with me, Hvcnnially I came to tire, not 
of the eternally exuberant music itself, but 
of what came ro seem like excessively top- 
heavy sonic balance. The hi.i^h end of the 
spectrum was so extremely bri(;}u that for 
all its clarity it became overfatii^uint: and 
unpleasantly pen er raring, if nor actually 
shrill, simply for lack of a more solid low- 
frequency* foundation. And it is in this 
respect, even more than in rhe airy open- 
ing-up of rhe top re.qister, that the stereo 
version impresses me as markini; ;i notable 
advance. For here there is no suggestion 
whatever of overshnrp tonal ctlginess anti 
no eventual aural fatigue — although, a.-; 
usual in stereo, tlic over-all CKj^ericnce is 
akin to that of a live performance in leav- 
ing its participant-listeners emotionally ex- 
haust eiL What I had assumed was Rosen- 
ihal's failure to provitlc a firm enough 
instrumental substructure is revealed here 
as only the result of some aural myopia 
in single-channel microphoning. Kven the 
enhanced glitter of the percussionists 
(given almost concerto] ike starring niles) 
now never secnis hectic, so matchlessly 
is it fnregfated into rlie weightier yet 
wondrously air- woven fabric of full -spec- 
trum sonorities. 

In short, while the Debussy Nt^c turtles 
by Monteux must rank as stereo's most 
enlightening contribution to date to aes- 
thetic sensibiliries, and while a few big 
display-work and jazz tapes may ha\e 
achieved more sensational raw dramatic 
imixiCT, (his Oiiifi' Paris'ietitie is tJie hrst in- 
disputable, all-round, stereo-hit release. 
And if over a single work justified the 
investment in a two-channel home play- 
back system, quite regardless of the in- 
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dividual lisrcners perse na) ra,ste predilec- 
rions < proviiled only rhat he craves the 
best that prcsent-Jiiv lethnolo^^y cnn 
achieve in orchestral sound reproduction) ^ 
this is it. (Dec. 1954, for LM f8i7» as 
noted above.) 

• • SCMUOERT: Symphofty No. 8, ht 
i? minor ("Uftfntisheil") 

Bosron Symphony Orchestfaj Charles 
Munch, cond. 

RCA VrcTOR r.cs 1*^. 7 -in Si 0.95. 

Amoni; those to whom the IJrjfitjishc/I pri- 
marily connotes dark pathos and fervid 
so n^ fulness, Munch's readtn.t* has won top 
honors in its LP version fl-M 19^3* ^hcrc 
If was coupled with a less convincing 
Beethoven Fifth). Stereo adds a new 
dimension of haunting, cchoini; aural at- 
mosphere to this inierpreiation. but 15 
even more tlistinctive in its cnhanccmeor 
0/ the tonal beauties t>f the boston players, 
freed here from the bondage of interpre- 
tative manner Isms which /or me made rht 
stereo version 0/ tlie Beethoven Fifth 
quite intolerable. Despite all such seduc- 
tive enchantments, however, I still cling 
obstinately 10 what may he a private illU' 
si on that the Vttfi rushed is properly less 
of a luxurianr sonic tapestry and more of 
a water-color miniature, dcmantling spon- 
taneous jUitlttri/er/c rather than "'romantic'" 
lyrical exposition^ So iar, however^ Bcechnm 
is the only conductor who has even given 
a hint of sharing that ideal — and who 
knows whether his merairial disposition 
will still have the same bent when and 
if he too is affortled stereo-recordin;; op- 
portunities? {Feb. r956) 

WAGNER: Tristan fwd Uohle: Prelude 
and TJchcsIod: Tarn/h^/tset : Oterhtre 

Philharmonic Symphony Orchestra of Lon- 
don, Artur Rodzinski, cond. 
SONOTAFC sw 1040. 7 -in. S7.95, 

I have 5 poke n hefort about tape's special 
artlnicy for chamber-music reproduction — 
an aptitude which oddly enoui^h iralicizes 
the present release's principal vmmn d'etre. 
James Hinton, Jr., in revicwidp the LP 
version (Westminster W-LAi^ 7035), re- 
marked on the "almost chamber-music 
transparency" of the cngtneering, a quality 
which, aioni^ with the use of what seems 
a comparatively small orchestra, is even 
more marked in the present tape ctlition. 
It's definitely intriijuing, at least on first 
hearing, and for anyone enga.i^cd in analyti- 
cal studies of Wniiner's t>rchesrral .<;corc5, 
perhaps no more orthodox treatment could 
be as illuminatinj?. But a Wa^^ncr without 
overwhelming breadth and devoid of un^ 
restrained emotional fervor is surely not 
the Wagner we know best or one \\ho 
imperiously commands complete surrender 
from tiis devotees. The latter are best 
advised to shun the present release, but 
collectors of outstanding audio curios may 
fee! if amply novel to warrant preserva- 
tion. {July T956) 

• • ORGAN UECITALS 
Kurt Rapf. organ. 

AUDIOSPHIiRn 711 2 r^N. 2 -in. S^o 
Conthweci on next jhtge 




the idtimaie achievement in music systems 

The new Ampex Console Music System offers the startling experience 
of stereophonic sound on tape ... a complete two-speed, half-track 

tape recorder . . . AM-FM tuner . . . ihree speed record changer . . . and 
two amplifier-speaker systems — each the finest component of its kind> 

superbly inlegrnted in the most complete sound system obtainable. 

Separately, the stereophonic player-tape recorder is available in handsome 

table- top or portable cases with matching amplifier -speaker systems. Hear an 
Ampex Stereo System today . . .you'll never be satisfied Avith less. 




Ampex Corporation 934 Charter Street, Redwood City, California 

Monaural Recorder from S379.50. For complete A series brochure write Dept. F-3033 
www.americanradiohistorv.com 




TREMENDOUS 
TAPE! 



BEETHOVEN 


STUPHONY NO. 

IND fl 

MINOR, U 

OPJZS 

'CHORAL' V 




C-t W^ri Fid 















Beethoven s great "Cliorar' symph- 
ony complete for the first time on 



one tape! Over 64 minutes of high- ' 
level sound with absolutely no 
distortion. 

PM 150 7y2..$8.95 3^4. 1 $6.95 



MOZART: Requiem, K. 626 

SaioisH; Wilmo Upp, Elirobelh Hoengen, 

Murray Dickie, (.udwig Weber 
Singverein der Gt^selUchaft der Mujik* 
freunde, Vienna. Joicho Horcnstcin, conductor. 

PMI53 7 Vs.. $8.95 3V4..$6.95 

SCHUMANN: Carnaval, Op. 9 
Papillons, Op. 2 

Guiomor Novaes^ piano. 

PM J52 71A . $8.95 3% . $6.95 



In time for 

CHRISTMAS! 




Another tape in the fabulous 
Echoes series by the incomparnble 
Feyer. 

PM5012 '7V2..$6.'95 3V4 . . $4.95 



PHONCTAPES INC. 
248 We»l 49fh St., Now York 19, N, Y, 
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TAPE DECK 

Covtifnicd from preceding page 

each (S7.50 to Livinqsion Tape Club 
members) . 

Originally released a year or wo ago* 
these two reels were among rlic very first 
srerco tnpos 1 received, bur I have pro- 
crastinaicil /or months in preparing a re- 
view — largely because rhey struck lue as 
so uneven, both niiisicaily ;ind technically, 
and I /cared that niy unhiniiliarir^' with the 
nc^' methuDi \va5 warpintj ray judgment. 
RepUying rhem recently, however, my 
first impressions are sustained that Rap/ 
(/or all his considerable fame as a con- 
ductor and liarpsichordist ) is no adequate 
Bach interpreter. His ponderous, heavily 
registered Toccata and Fugue in D minor, 
BWV 565 {in 7fi). is only passable at 
bcst» while his Passaca.iilia and Fugue in 
C minor. BWV 582 (in 712), is — for 
all its earnestness — roo lumbering and 
unsteady in tempo to be even passable. 

Querying a German organ -specialist 
friend about Rapf's rcpu ration abroad as 
a Bacli interpreter, 1 cHcited only 3 con- 
temptuous dismissal of all Viennese musi- 
cians 35 unfitted for any music earlier than 
Haydn's — one of the /jro.ssesi C3(amples 
of aesthetic intolerance I've ever come 
across, yet not entirely without a grain 
of truth in this particular instance, At 
arvj' rate, the indubitably Viennese Rapf 
seems far more at home with the iNfen* 
delssohn Organ Sonatas, Op. 65, Nos. I 
and 2 (one on each reel); or, to put it 
anorlicr way. the rather p(mipous romanr ir 
fervor of these works lends itself better to 
his treatment. And Rapf proves that he 
cannot be dismissed as a merely sincere but 
pedestrian interpreter when he suddenly 
comes to life in the lushly chromatic 
breadths of the first Franck Choral in E 
major (in 7ri). However leisurely he 
lingers over these, ir is with a loving 
eloquence that achieves a genuine radi- 
ance in the heaven-storming conclusion. 

Wy puzzlement over the apparent fail- 
ure of the separate speakers' ou(puts to 
"fuse" mote evenly, as they are generally 
supposed to do in proper stereo reproduc- 
tion, evaporated when J rcalixcd that ob- 
viously any listcnct located as close 10 the 
organ lofts as the stereo microphones must 
be would hear a similar separation between 
the pipe ranks on either side of the church 
chancel. Apart from this characteristic, 
however, stereo docs add markedly to the 
"spacious cathedral'* efTcrr of hearing an 
organ in its natural habitat. Certainly it 
contributes impressively to the compara- 
tive clarity of the present recordings, for 
the reverberation perio<l is so long that the 
polyphonic lines here, and the use of the 
full organ to which Rapt seems so addicted* 
would be hopelessly blurred in the iunglc- 
channel medium. The instrument itself 
(that of Vienna's PiarhU'tikirche) is one 
which should be extremely fascinating to 
connoisseurs, for it is apparently an old 
one with many extremely attractive timbres 
(when we are given a chance to hear rhcni 
unblended). Because these recitals are nor 
currently available on LP (and may never 
be), and because of the knotty problems 
of evaluation they present, I have dealt 
with them at exceptional length. They 



Keep your Recording Tape 
From Time-Wasting 
Spilling wUh 

Any Size Reel! 




Whether you>c a professional or 
record at home, you know how 
ofcen tape spills out from a reel 
>'ou're ready to use. That wasted 
time may mean missing the very- 
crux of what you want to record. 
Magi-Clip, (Ji) an ingenious brass, 
non-magnetic c)ip> holds tape se- 
curely on the reel tiU ready for 
use. It snaps over flange of any 
size recU holds even a partial reel. 
Lasts indefinitely. Ideal for mail- 
ing or storing! 

INTRODUCTORY OFFER! 

30 for 52.0C (pocta^e paid) 

M.igi'CJip is not sold in stores. 
Send cash, check or money orJcr to: 

NIBLACK THORJSE COMPANY 

DEPT. H.F. 
Box 86, Scottidole, Arizona 




DOES THE IMPORTANT JOBS 
NO OTHER TAPE CAN DO! 

Rcvolulionary new Soundcrafl Lifetime* 
Magnetic Recording Tape lakes over where 
others fail. This high-fidelity tape: • Dan- 
ishes program timing problems due to tape. 
• Preserves priceless recorded material (or 
a lifetime. • Stores perfectly in any cli- 
male, • Is a third as strong as machine 
steel. • Will never break, cup* curl, tear, 
dry out or grow brittle, 

To the best of engineering knowledge, 
Lifetime Tape last forever. Newest in 
Soundcraft*s quality tape line, its remark- 
able Micro -Polished* oxide coating an- 
chored to DuPont ''Mylar'* polyester base 
makes it the finest tape money can buy. At 
dealers everywhere. Start using it today. 
For Bvery Sound Reason 

REEVES SOUNDCRAFTcoRP 

DEPT. B-1 
10 i. 52ncl St., New York 22, N. Y. 
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remain enigmas in niany wiiy:;; biu if tliey 
mu5[ be ranked as only dubiously succcis- 
ful, they certainly arc not lacking in pro- 
vociuive interest. 

REEL MUSIC NOTES 

ALPHATAP12: Third Man Anton Karas' 
2ifhcriniis on earlier Alpha and Omc^-a tapes 
proved such palpable hirs with all types 
o\ listeners that further examples were 
inevitable. The present Zither am a is "more 
of the same" in that he blends some 
seveiuecn typical Viennese cafe-eni«rtain- 
ment tunes into an all-too-brief medley, 
but the vibrantly twan/sy rones of his in- 
strunicnt arc captured even o^ore iridcs- 
cently here (at 22, 5-in., $3,95). Anton 
Paulik'i Vietttia Nights is nor a new re- 
CO rdinj;, but extracts from Ome^fjaiapc OT 
3003 (reviewed here Aui;. i"9s6). fca- 
turjn.i? ihc starred ai traction of that longer 
rape, the roo-sclJojtt heard Johann Strauss 
Carfiival hi Rotne, along with a less dis- 
n'nctive Blue Dafiuhc and brother Josef's 
Fcfwrfest Polka. Yet unless my cars de- 
ceive me. this shorter tape seems to have 
been more carefully processed, for the 
Vienna Pro Arte Orchestra's playing — 
while srill hardly fuH-boflied — is repro- 
duced sornewhat more effectively (AT 23, 
5-in., S3-95)- 

Bhl Canto: Musk for Henrth am! Heari 
is exactly the sentimental backt;round in- 
anity you'd ex peer ^ novel only for the 
augmenraiion of Frank Hunter's salon 
orchestra by rather ridiculously realistic 
wind and rain "effects" and the occasional 
intrusion of a small chorus, whose soloists 
(Dotti Ma lone and Joe Foley) pop brash ly 
out of the fireplace to croon with discon- 
certing intimacy right in your eirs (106, 
5-in., S6.95: filso available on Jubilee LP 
1020). Carl Perkivi at the PJarto, with 
traps and string bass accompaniment, never 
gets very heated, but he plays with a cool, 
if somewhat spasmodic, jauntiness, some 
fairly intricate ornamentations, and at his 
best a quite expressive lilr. The recording 
is extremely bright and close, yet try as I 
niiiy I can't distinguish any particulnr aural 
evidence of Perkins' chief claim ro origi- 
nulir^' — the use of "his left hand in a 
backward position . . . suspending his left 
arm over the keys and using his elbow 
ro play additional bass notes" (50^* 
56.95; also available on Doorone Modern 
Ja7.7 LP DL 211). 

CONCnit TAPES: It's not quite my idea of 
real iaz7, but Sun tiffin' Easy! invests some 
six (mostly standard) tunes wjrh a pleni- 
tude of brash spirit, a touch of pseudo- 
exoticism (Sauter-Finegan brand), and 
some decidedly piquant tonal colors and 
contrasts by the Mod ernes* odtl combina- 
tion of percussion, accordion, vibinplione, 
and siting bass. At their best» in the ex- 
ceedingly catchy Sojig o{ the Vineyards^ 
they play with infectious ver^'e, and the 
siereo recording makes the most of their 
distinctive timbre schemes ( • ♦ 50S, 5- 
in., $7-95)- 

COMCliUT Hall: While waiting im- 
patiently for review copies of the complete 
first Concert Hall stereo release list (the 
three works reviewed in the Nov. 1956 

Coniinued on next page 

December 1956 



j don'ff buy any 

I true fidelity tape recorder 

1; unless it's Stereophonit ^ 

has 3 speeds aivd sells fof* less than $200 

— ^ 




Model BT-76 STEREOPHONIC . . . THE ONLY 
3-SPEED TAPE RECORDER IN THE WORLD 
WITH "PLUG-IN" STEREOPHONIC SOUND 

Simply plug the cable (supplied) from the 
built-in pre-amplifier of the BT-76 into the 
pliouo plug of your Radio, TV or other 
amplifier. Nothing else is needed to have the 
incredible realism of Stereophouie Sound . . , 
and, at remarkably low cost« Better buy Bell. 

MONAURAL TOO! The BT-76 is also n dual -track, 3- speed, fully 
equipped nionniiial recorder; engineered foi high quality lecordiag and 
playback of all monaural tapes. 

IT'S COMPLETE— READi^ TO PLAY— ONLY $189S5^ 

ENGINEERED FOR THE FUTURE! The knowledge that your Bell 
tape recorder will provide you u ith Stereophonic Sound, as well a? other 
^vanted recorder features, pnU you in I lie enviable position of not having 
oue of the many ^^ouldated" recorders on today's market. Better buy Bell. 

BELL DESIGNED stereophonic equipTnent also includes the 3-DTC 
Amplifier and the 300-D ''Sound-Cabinet", See and hear them at Depart- 
ment, High Fidelity and Camera Stores. JFrite for literature. Bell Sound 
Systems^ Inc., (A Subsidiary of Thompson Products^ Inc. J 563 Marion 
Road, Columbus 7, Ohio, ^'Priced slightly higher west of Hookies, 



World Re}20W)7ed for the Best in Sound'* 



www.americanradiohistorv.com 




TAPE DECK 

CofUittued fr07?i preceding page 

Tape Deck are all I have licaril s« far), 
my appetite is further whet led, as well as 
partly aisuaged by a "ilemonst ration- 
sampler*' dex'oted to excerpts from boih 
the first and a forthcoming second list. 1 
can hardly say this is the best of the stereo 
samplers, for it's the only one I've heard 
to date, but it certainly will be hard to 
beat, for not only are the selections well 
diversiftcti (if mostly on the familiar 
FH-hndia-Pirc Danctf-Fire/md symphonic- 
faNWitcs order, except for an amusingly 
jazzed -up Kerry OatfC$) , but the>' are 
mercifully free from vocal announcements 
and plu^. and for once ihe>* are all com- 
plete pieces or movements — that is. if 
the Andante and Finale of the Rhtipjody 
ht Blue can be considered so. In all, a 
highly effective (and at its price, extremely 
enticing;) introiluction to musical stereo- 
phony (• ♦ CHT/Dem- t, y-in,. S4.00). 

JAZZTAPH: One of the most inijenious 
exploitations of stereo potentialities I've 
yet come across is the mislead! ngly named 
Soujids . , , Crazy^ where what is billed as 
the Paul Severson Quarter turns out to be 
essentially a contrapuntal and antiphotial 
duo. backed by discreet traps and bass 
accompaniment. The pieces themselves, 
aparr from a fev standards, arc Severson 
originals of notable imaginative lyricism 
and danceable itlr, but even these owe 
much to the special charm of the relaxed 
yet jaunty interplay of trombone (on the 



Largest 
Tape 
Treasury 



in 




First in monaural . . , first in 
stereophonic , . . always the 
quality leader in recorded tape 
for home music performance, 
LIVINGSTON ts rapidly 
adding to its library of 
new stereophonic releases. 



STEREOPHONIC 



The LIVINGSTON catalogn* contains 
ihc grffiicsl divers ii^ ni rect*rcJed 
works raneins from tlst mLinumEfliil 
claE:tic^ Ei^ Jz?.:aand Disci-tnTi;!, From 
nuch a works for ihe ['Jr^an i^nlne 
Rampart Sirc^i. Ramblm. Inchjdtd in 
the LEVITMGiTI ON listings 75 the 
finui material from huch 
famous independent labeh as ; 

' AUDIOSPHERE • BOSTON • ATLANTIC 
EMPIRICAL • ESOTERIC • LIVINGSTON 

ALL LIVINGSTON tapes are 1200*, splice-free, on 7" reets 
fully guarat>teed. Alt tapes come In attractive 
Individual boxes, Immediately identifiable and 
with complete program annotation. 

List Price $11.95 



JfciT* rrr-T ir Iruf of ihe tiyf- 

CLASSICAL 

Idr IrEmcli HDrn Jid arch. 
UC.4JT,41?3, James S|:4If-M& 
■A\\\\ 7\Tr\lf\\fr 5!'nro'ilHliJ 

CHORAL 

Irsfli yknni, Vnl. L. inc.!. 
ilue Danyb^. -Iwifls han 
^ifnni, Tlunridr jmd Ujhl-- 

mri%, l-s-i.lL rinB. The UA -jaiL± 
Ml^n^a. vl'f. r with Orch^ij-tr^l 
HjLiDTvpatiinMh. 

flACiL, J. TQfciia and 
Fu^CiJ^ III: d mlrje»r, K|:i1 R^pr 
p'jfLt£ Pilriii^jikirche Ct< 
f^Mn. GOin^-^r M*nd*lLi- 
snlin'j f-nni^a ^1, franzk'x 
l^hDrsj? jJ^ E mipjp 

POP 

U'^V HLRMAW: ^'-ile In 
l^t^-mn, Val L - ^li-ilArn 
iti-vzi 1av4]ri!«= "rllh strii'iiE 
-s:trcD a-ircrf!;. 

wl^h Wilbur eit Parj^, 4 3«r. 
:4tknal Ni r; ricnrdlJIC at 

AtlanEic 7rJ SN , 

ff«--nr^ SvmX Jnr ■fj\fr 

name it/ yc-itf^ r?iif?Tesi 



LIVINGSTON ELECTRONIC CORP,, Livingston, N. J. 



left) nnd sax (on the right), which never 
could achieve such buoyant equilibrium 
and contract in the single-channel medium. 
At its best, as in Severson's Too Much^ this 
is both semi jazz and stereo in exception- 
ally artracfive and novel veins (• • 5rr 
4016, 7-in., $10.95), 

Phonotapes-SonorE: In Jonel Perlca's 
long Russian program with the Bamberg: 
Symphony (also available on LP as Vox- 
PL 9530), the outstanding item is the 
shortest piece: Cesar Cui*s once immensely 
popular but now seMcm-heard T/tranuJIa, 
Op. 12 — a blessed relief from t!ie peren- 
nial Orhritale as well as in its own right 
a brillianrly bouncy symphonic-dance hit 
which for once jusrifies Cui's inclusion 
among the "Mighty Five." Perlea ap- 
parently expended most of his interest 
and animation here, for his Balakircv 
Thamar, while romantically utniospltctii. 
lacks the integrated drama of Von Matacic's 
Angel LP version, while the also-included 
Borodin Polov/sfan Da9fC*s and Mussorgsky 
Nijih/ Oft Bald Motitnmtt carr>' little con- 
viction even when they are not relaxed to 
the point of lackadaisicality. The re- 
cording, however, is warmly rich through- 
out (PM r45, 7-in,, $8.95), 

Sonotape: It's a bit of a shock 10 find 
the invariable technical perfcaion of Sono- 
rape processing and Westminster recording 
(\VP 6005) expended on Music h tht 
Night. The pop-classic melodies chosen 
here {Notre Bui the Lovely Me/trt, Plahir 
d*attioiif^ Rosamuttde Entr'acte, etc.) arc 
no doubt appropriate enough as "beauty- 
rest music to go to sleep by/' but the 
expected suave sentimentality of rhesc 
salon performances Is disconcertingly slug- 
gish. Tlie niostly-string ensemble's leadct, 
one Montini, lacks a good deal more than 
an extra syllable to hU name to warrant 
his stumbling far along the paths to pop- 
ular glory trodden by Mantovani <s>x 
1027, 7'in., S7.95)- 

SONY Sterecord: It's even more start- 
ling to find that the one tape of Christ tn as 
hlymtts and Carols received in advance of 
the holidays stems from — of all place? 
— Japan, The Tokyo Culo Giscello male 
chorus here is libcratcil from most of the 
built-in hum of their earlier R 5 tape (Nov. 
1956 Tape Deck), but nevertheless seems 
inexplicably dispiritetl as it plows stolidly 
throu^ Adeste Pideles, two German and 
three English seasonal (avorttcs, topped 
off by the inevitable (but why.>) Schul^ert 
Ave Maria. Only -in the too-brief fa-las 
of Deck the Halls dees it come momen- 
tarily to life, and never is it sonorously 
expansive enough to fill our the sonic 
spaciousness of the stereo medium (• • 
F 4, 7-in.» S6.95). 

Tico: One of the mojt dubiously valuable 
tape-enlargemcnts of my musical horizons 
has been a not entirely docile intrmluction 
ro the literature of mam bos and cha -cha- 
chas (if that's the proper plural for the 
latrer). A little goes a long way with me. 
and in the case of Tito Rodriguez's Mam bo 
Madness i even extremely crisp recording 
can't dissuade me that the trumpet squeals 
and extended (Spanish, of course) vocaU 
here don't go entirely too far. (Tl 5-6. 
5-in,, S6.00; or S4.50 to Livingston Tape 
Club members.) 
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J now gives you , . . 
component convenience 

plus Beacon Tuning 



in the Neiv 

HF-42. 




FM-AM Tuner- Phono and Tape Preamp~20-Watt Amplifier 
On One Chassis , . . In One Handsome Enclosure 



E 



199 



50 *»ififitly higher 
V^csl of Rockies 



low welcome this will be to those of you 
who have been seeking an easier path to gen- 
uine high fidelity. For it is true, that many of 
you have actually denied yourselves the thrill- 
ing performance ol components — simply 
because of a disinclination to 'do it yourself. 

Recognizing this, Pilot developed the fabu- 
lous HF-42* With one bold stroke, Pilot elimi- 
Xkated the biconvenience of wiring and the 
chore of special installation. In the HF-42, 
Pilot embodied all the necessary high fidelity 
components — integrated on one chassis and 
ready for use: a superb FM-AM tuner — a 
versatile phono-preamp with full record and 
tape equalization — dual tone controls — 



and a 20- wait amplifier . . . plus the added 
accuracy and ease of Beacon Tuning. 

And then, Pilot designers styled an enclosure 
for the modern home and set it o/T in deep 
burgundy and brushed brass. The result is 
so attractive tliat you'll want to show it off on 
an open shelf or table top. 

To complete this truly fine high fidelity sys- 
tem, you need only add a Pilot Companion or 
other high quality speaker system. And with 
the inclusion of a changer or turntable, you 
can enjoy record reproduction that 
approaches the realism of the concert hall. 



See your high fidelity dealer or ivrile: DcpL CM -2 



the P//o#" 



RADIO CORPORATIOIV 37^6 uth street, long isuno city 1, n. y. 

IN CANADA: Atras Radio Corp., £C Wingold Avenue, Toronto )0, Ontofto 
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ow River Edge brings you fine moduJar iiardwood furniture in kits, or as assembled units ready co finish , . . planned to go 
together in dozens of inrere^ting wap. Equipment cabinets are engirtccrcd by audio experts lo protca high fidelity mechanisms. 
The speaker enclosure is acoustically light^ artistically in keeping, and mechanically correct. Starr now to build your own grouping 
whh River. Edge modular units. You*ll have a custom- look job that will fill you with prwie, 



EQUIPMENT CABINET SPEAKER ENCLOSURE RECORD CABrNET 



PLAYER CABINET 



60 ' BENCH 




Mfldel JOO. noUU record plar- 
cr luncr. impllflrr. Drawer 
lake* Any sUnd^rd rtiangcr 
and many tape dccVj. 
K ft. ^lemblcd. $48. 50 




Model 1(0. Bass redox lypt 
for full rniiKc lDM(t*r tc» VI" t 
wcwfcT «T> lo 12" with (wocier 

Kit. J33-50 A5seroblrd, 548.50 




Model IJO, Thrt* scDiiraied 
iioragc Jcfrtoni. 



Kit, 524.50 /s»mbled, 13 




Modal 130. IToldi recnrd 
chancer. Irin«f rtTjtioii iiirn- 
table wtth 12" arm; rniov 
tape dfclcfi. 

KJt, $24.50 Aticfflbled, 53 1 .50 




Model 140. f^tippnrts the unlU 
thftttn. 4 wooden Ices wUti 
hrasi fc miles. 

Kit, $3^.50 AiBcmhlea, {40.50 
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TEST£P IN THTE MOJME 




Equip/ncf// reports appearing in ihis section ara prepared by members of HiGH FIDELITY'S sidO^ on the basis of acU/ul me in 
cmi'vntctinn wiih a home mmic system, avd the residtittg suhjeetive evaluaiiom of equipment are expressed as the opivions of the 
reviewer only. Reports are usually restricted to items of general interest, attd no attempt is made to report on items that are ofy- 
viousiy not designed primarily for high-fidelity applications. Each report is sent to the manufaci/irer before pNhlicdtion\ fjc is free 

If. *^.-^a^t iL^ fharlft^.iilnfw^ J,y*fyitT*'^j htt </i ^i^^l ji ftiminfl^li lit t/i/' P » d fit ilj £ V C-h Ovt . or to j 




RCA 501S1 Biaxial 
Speaker 

SPECIFICATIONS (furnished by manufaclurer ): 
a I2'in. dii^il'fonc two-way loudspeaker. Fre- 
quency rongo; 4Q to 18,000 cycles. Pow«r CapoC- 
ity: 12 wotis conlinuous, Magn«r wtjighlf: woofer 

— 14.5; cone tweelcr — 1.47 o^. Nominal impod- 
anco: 8 ohms. Dimensions: 12 1/8 in. diameter 
by 6 1/2 deep, liit price: $55.95. MANUFAC- 
TURER: RCA Electronic Components Division, Cam- 
den. N. J. 

RCA's tle::ifin ^n^ineers have lon^ felr. as 
have many others in the ) cud speaker busi- 
ness, that A cone woofer could best be 
marchc-d in sound by a cone tweeter^ and 
that phflsinc: difliailties between the drivers 
in a multiway system could be minimized 
by coaxial mounting of the units. 

The 50iSt is a true dual-conc coaxial, 
with its tweeter mounted in front of the 
woofer cone, but it differs ftom most 
conventional coaxials in that the tweeter is 
mounted off-center, probably to reduce 
the annoying cavity effect that is often set 
up between the rear of the tweeter and 
the woofer cone in similar desi.i;ns. The 
woofer itself has the usual cotrujjaced paper 
suspension, to a distance of about a half 
inch in\\'ar4i from the ed£e of the frame. 
This is then attached to the main cone 
by means of a ring of sponge mbbcr (see 
illustration) which effectively damps the 
edge morion of the cone, provides increased 
compliance, and adds a small amount to 
its mass. The result is a very free-moving, 
low-distortion suspension, having a meas- 
ured free air cone resonance of about 5S 
cycles. 

InstaUaiion of the speaker is as simple 
as that of any singlc-cone 1 2-inch speaker. 
The tweeter is already mounted on a Y- 
shapcd bracket, and need not be removed 
for installation. As an added convenience, 
RCA has thoughtfully attached a i^/i-iooi 
cable to the speaker, with a plug ar one 
end that fits into a receptacle on the 
speaker frame, and a pair of screw icr- 
niinals ar the other end for mounting 
on the rear of the enclosure. One of 
these terminals is marked with a red dot, 
and the enclosed instructions explicitly 
state that positive polarity on the red 
terminal will give forward cone movement 

— thus permitting precise phasing of the 
501 Si with any other speakers, and with- 
out the need of resorting to battery tests. 

Efficiency of this speaker is quite high 




for a direct radiator; 1 would estimate 
about 5% or 6% in free air. Its low- 
frequency characteristic is such that it 
performs best in a reflex -type enclosure, 
and when so baffled and properly mned 
it produces vcrjr nicely integrated and w'ell- 
blended sound from its rwin cones. It 
is unmistakably on the bright side, with 
a crisp high end that brings brass in- 
struments and violins lo rhe fore, and its 
low end seems very smooth down to a 
little below 55 cycles, where it starts to 
drop gradually to about -40, disappearing 
below that. There was very little trace 
of doubling below cutof!, and thi.*; lack of 
distortion is reilccted in its ability to re- 
produce bass instruments with consider- 
able definition and cleanliness. 

An car check with a test oscillator bears 
out RCA's high end specili cation on this 
speaker. Its response be^;ins to rise above 
about J, 500 cycles, hits a broad peak at 
around 3,000 or .1,000, and begins to 
roll off slowly out 10 around 8,000. where 
there is a sninll but sh.irp peak. Then 
there are several more sharp peaks of lesser 
amplitude out to around 15,000, and a 
gradual falling o/T above that to around 
17,500 cycles, where my ears give out. 

Tliis is a fine si>eaker for those who 
demand presence fron^ a high-fidelity sys- 
tem, although it is a little too bright for 
my i^tc. The 501 Si is well worth the 
consideration of anyone shopping for a 
medium-priced high-quality speaker. 

J.G. H. 



MANUFACTURER'S COMMENT: The pfimiiry pur- 
pose of the off'Center fblaxidl) iwccicr mounting 
is 10 £i\^oid exact in-phase and out-of-phase rela- 
lionshlps between the two cones in ihe crossover 
region, thus minimizing irregularities in frequency 
rciponse. The response as described in this report 
suggests that ihe tests were conducted under avcr- 
acje acoustical conditions with the speaker mounlod 
if\ a parallelopiped enctostire, and it confirms our 
response specifications. The dioico of iin enclosure 
is in our opinion a matter of personal taste. Wc 
respect the *iuthor'i con<:lusion, but wo also re- 
specr the opinions of other* who have expressed 
decided preference for the 501 SI in alt other 
types of enclosure. The comments on brightness 
were Qratifyinci indeed. Good hlah>frequencv 
response is difficult, to obtain without resort to 
horn loading of the tweeter, 10 we have achie\/ed 
our goal. To those who like sound on the deeper 
Or mellower side, we say "Turn down ihe irobic 
control. Of try our 502S1 sJngle-Cone speaker." 



Fisher 20- A Power 



The Biaxial -with its connecting cable. Amplifier 



SPECIFICATIONS {furnished by manufacturer): 
a single-chassis self-powered basic power ampli- 
fier. Power output; 15 watts. IM diilorrlon: below 
1.5% at 10 watts; below 0.7% at 5 wjfts. frc- 
quonty response: =: 0.1 db, 20 to 20,000 cycles; 
± ].0 db, 10 to 100,000 cycles. Power response: 
±. 1-0 db, 15 to 30,000 cycles at 15 watts. Hum 
and noise: better than 90 db below 15 wdfts. 
Damping factor: 16. Sensitivity: with level-set 
control full up, 0.7 volts required for 15 watts 
Output, (nput: one, at high impcd^nce^ from con< 
trol unit. Control: input level-set. flower supply 
socket for Control unit. Outputs: 4, 8, and 16 ohms 
to speaker. Tubas: 12AX7, 2- EL84. EZ-BO. Dimen- 
slont: 13 in, long by 4 }/4 wide by 6 3/4 high. 
Price: S59.50. MANUFACTURER: Fisher Radio Corp., 
21-21 44th Dr., Long Island City 1, N. Y. 

Put this down as a neat, light, compact 
power amplifier, and a truly outstanding 




Fishcf^s 120- A is-tvatt power amplifier, 

example of how much it is possible to 
simplify the design of a high-qualiry am- 
plifier. 

For all ioi simplicity', the 20-A retains 
most of the convenience features that will 
be found on the more e.\'pensive Fishen 
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equipment. The attractively styled case is 
also quite similar to that used on some 
oi the larger Fisher amplifiers, with the 
main difference bcin^j the neat compact- 
ness of the 20-A. 

Within its modest power limitations, 
the amplifier performs much like the best 
of Fisher's high-powered models. Its hum 
level is extremely low — I was able to 
detect only the slightest trace of hum with 
my ear up against ihe toudspeak'cr cone. 
At low-to-medium volume levels* the sound 
of the 20-A is outstandinj;ly clear and 
well defined. Its cighdy-con trolled bass per- 
formance nicely complements its Crisp, 
transparent high end» and the over-all sub- 
iective effect is rhat of an amplifier having 
excellent control over the loudspeaker it 
is feeding. 

Because of its rated j^^watt output, the 
20- A should not be used with low-efficiency 
loudspeakers. Its compact, practical design 
and reasonable price make the 20- A well 
worth the consideration of the hi-fi en- 
thusiast, particularly where a modest bud- 
get and limited space are imporrant. 

J. G. H. 



Heath SS-IB Rauge^ 
Extending Loudspeaker 



SPECIFICATIONS (furnithed by m«nufaaurer): 
a low'frequency driver and supar-tweoter (nslalled 
in a ducted-porl bast reflex enctoiure. and Kup- 
pNed at a. home-con si ruction kit. Frequency re- 
sponse (when used with Heaih SS-I *yifem for 
mid and high range coverage ): rt. 5 db, 35 to 
16^000 cyclei. Power rating: 35 warn, speech and 
music. Nominal impedance: 16 ohms. Speakers: 
specially-designed Jensen 15-in. woofer; ipecially* 
designed Jensen horn-loaded super>tweeier. Mag- 
ner weighfi: woofer, 56 oz; tweet«rt 6.8 oz. Cross- 
ever slope: 12 db/ociave. Balance conlrol: 16- 
ohm L-pad for super* tweeter. Dimensions {S5-IB 
only): 29 in. high by 33 wide by 17 1/2 deep. 
Pritei %99,95, MANUFACTURER: The Heath Com- 
pany^ Benlon Harbor, Midi. 

The Heath SS-i rwo-way speaker kit was 
reported on in this department in Way 
1956. It was found to be a truly remark- 
able performer for its low cost antl small 
size, but it was unquestionably lacking in 
response at both ends of the audible 
spectrum* a condition that was to be ex- 
pected in such a system. 

The SS-iB range extender, however, 
docs away with this limitation hy adding 
the few additional oaaves at the top and 




The completed Heath Range ExJender. 



bottom which make the difference be* 
rween a 'Very nice litiJe system" and one 
with really wide range. 

This is one of the few multi-way 
speaker systems which, despite four dif- 
ferent types of drivers, spaced fairly far 
apart, mana^^es to produce very wclUbl ended 
and cohesive sound. There is a remark- 
able lack of "source shifting" or changing 
coloration with changing frequency'* and 
the ovet-all sound has about it a consider- 
able sensation of openness. 

With two level-set controls to adjust 
(one for the super-tweeter 'and one for 
the high -frequency- seaion of the SS-i) 
it can be a rather tricky matter to adjust 
the whole system for optimum balance, 
since enough record in j;s are variable 
enough in sound so that a correct setting for 
one does not sound right for another. I 
found that the simplest way of setting 
the level controls was by means of the 
"white noise" hiss produced by an VM 
tuner when set between stations. Usiog 
this signal source* it was fairly easy to 
set the controls so that a minimum of 
audible "pitch" was discernible from the 
system. Incorrea settings of driver level 
controls will produce "steps" in the re- 
$F>onse curve which show up as defmite 
pitches when reproducing white noise. 
Optimum settings reduce this pitch to a 
minimum. 

When so adjusted, the Heath system 
produced sound which fairly closely 
matched the balance of my standard sys- 
tem » but which had significantly more 
projection in the middle and high ranges 
(due to the horn drivers). It* sound 
could best be described as being "forward", 
with a full, deep lo\^' end and surprisingly 
smooth top. The super-t\veeter is notably 
smtx^rher than most of its type, and when 
operated at low to moderate volume levels, 
sounds much like sonK of the better cone 
tweeters. 

In terms of flexibility, one of the more 
attractive features of the Heath speaker 
system is the inclusion of a separate pair 
of input connections and a throwover 
switch enabling the woofer to be con- 
nected separately to a second amplifier, for 
bi amplifier operation. When operated bi- 
amplifier, the sound from the Heath s>'s- 
tcni becomes, as might be expected, per- 
ceptibly cleaner and better defined, par- 
ticularly at the low end (where the main 
advantages of biamplifict operation are 
realized). Either way, though, the SS-tB 
range extender is an ideal addition to the 
smaller SS-i system, and is a logical choice 
for the hobbyist who likes to build his own 
equipment but who also likes to be cer- 
tain it will work properly when completed. 

J. G. H. 



Gibson Girl Semi- Pro 
Tape Splicer 

DESCRIPTION: a small tape iplicing lig and 
cutter^ with protezi'-w^ di:-^f for cutting initrumeni. 
List price: S3,50. MANUFACTURER: Robins Indus- 
tries, 214.26 Fciriy-FlriP Auy.. Bayilde 61, N. Y, 

Nearly every book that has been written 
about tape recording includes a short sec* 
tion on how to splice tape. The instruc- 



tions provided usually suggest holding the 
two sections of tape together, cuning them 
at an angle (to prevent clicks) using a 
pair of n on -magnetized scissors, and then 
holding the ends of the tape in line while 
a piece of splicing tape is bridged across 
the butted ends of the tape. At this 
point, the splicing tape is likely to be 
much wider than ihe l^-in. tape, so the 
scissors must be used again to trim it o/T, 
cutting slightly into the edges of the tape 




Twin €%irved blades trim edges of splice, 

itself to make doubly sure that there is 
no splicing tape overhanging the tape 
edges. 

For a tape splice to be silent and non- 
adherent to adjacent layers on the reel, 
there must be no exposed areas of coated 
tape. The ends of the splice must fit 
squarely together f without any gap be- 
tween ihcm). and the edges of the splicing 
tape must be exactly even with (or slightly 
inward from) the edges of the tape it- 
self. Also, the spliced ends must be 
precisely in line, or the tape will buckle 
or shift sideways as it parses over the 
playback head. Obviously, it takes more 
than a little manual dexterity to turn out 
a perfect splice with nothing more than 
a roll of splicing tape and a pair of scissors. 
For this reason, professionals and ama- 
teurs who do considerable editing prefer 
to use a splicing jig of some kind to hold 
the tape firmly in place and perfectly in 
line. 

The original Gibson Girl rape splicer 
was an ingenious, though expensive, splicer 
which clamped the tapes in place and 
cur them at a precise 45-degree angle. 
Then after the strip of splicing tape was 
laid across the splice, a pair of curved 
cutters would trim off the edges, putting 
a slightly concave cut inro the edges of 
the splice, hence "the splice with the Gib- 
son Girl shape." 

The Semi-Pro Gibsoo Girl splicer is a 
much less expensive and greatly simplified 
version of the earlier model. Made of 
plastic, it consists of a channeled aligning 
jig and a two-sided cutting tool. The 
tapes to be spliced together are prcised 
into the jig's channels and held in place 
by friction (the channels are very slightly 
narrower than the tape). The angled side 
of the cutter is then placed between four 
guide posts on the jig and pressed down- 
ward, cutting both tapes at a 4 5 -degree 
angle. A strip of l/^-in. splicing tape is 
laid across the jig: between fhe indicated 
guide lines and pressed onto the tape. 
Then the other side of the cutter (with 
the two curved blades) is placed between 
the guide posts and pressed downward. 
This puts the concave cuts into the edges 
of the tape, and completes the splice. 

Continued on page 1^4 
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SKITCH ... on his 



Presto Turntable 



"MY CUSTOM HI-FI OUTFIT is as important to me as my 
Mercedes-Benz sports car/* says Skitch Henderson, 
pianist, TV musical director and audiophile. "That's 
why I chose a presto turntable to spin my records. In 
my many years working with radio and recording 
studios I've never seen engineers play back records on 
anything but a twyttable—and it's usually a PRESTO 
turntable. 

"My own experience backs up the conclusion of the en- 
gineers : for absolutely constant turntable speed with no 
annoying *Wow' and 'Flutter/ especially at critical 
33^^ and 45 rpm speeds, for complete elimination of 
motor noise and 'rumble/ Tve found nothing equals a 
PRESTO turntable. It's heavy . . , it's brilliantly machined 
it's the only instrument on which the genuine audio- 
phile should ever allow his records to be played/' 



Visit the HirFi Sozmd Salon nearest you to verify Mr. 
Henderson's comments. Whether you currently own a con- 
ventional "one-piece** phonograph— or custom camponents- 
we think youMl be gratified with the difference you'll hear 
when you play your records through custom hi-fi" components 
teamed with a presto turntable. Write for free brochure, 
"'Skitdu on Pitck,'^ to Dept. WX, Pi-e.sm- Recording' Corpora- 
tion, P.O. Box 500, Paramus. N. J. 



MODEL T'2 12" "Promenade" turntable 
(33V4 and 45) four polS motor, $49.50 

MODEL T-18 12' "Tirouecte" turntable 
(33 45 and 78) four pole motor, S75,00; 
with Hysteresis motor (Model T-18H), 
$131,00 

MODEL T-68 16' "Pirouette" turntable 
(33 Vi, 45 and 78) four pole motor, J99.00: 
with Hysteresis motor (Model T-68H), 
$ 1 70,0ft 



WALNUT "PANDORA" Turntable Cab- 
inet by Robert W, Fuldner, $42.50 




Hear the difference when you play your records on 




A UHITHONJCS CO*ro»ATIOH AFF^LlAlt 



— www.americanradiohistorv.com 



TESTED IN THE HOME 

There'* nph jfiurh thai can be sait\ about 
anyilsiffc^ iirLiy;.L as this, except that it 
is very >cis}' lu? and is quite e/Tcctive. 
The iy: tiomti wirli ;i\i^o strips of adhesive 
on it •which an hu u^uJ to attach it firmly 
to the top pane] or head cover of the 
rc^rJef, where ir is always within easy 
itach of the tape. When usini: the Scmi- 
Pro^ make sure that the rape is laid out 
fEifaight at both ends of the jig before 
jti£ib(iiig the Hrst cur; the channels are 
deep enough to hold the tape firmly in 
pla^'j} but they aien*t quite long enough 
to prevent the cut tape ends from get tins 
slightty out of alignmenr when the tape 
is twisted before ir enters the jig. 

All In all, n neat and e/Fectix'c 
splicer. J.G.H. 



Altec Lansing 901B 
Record Reproducer and 
700B, 824A, and 826A 
Speaker Systems 

SPECIFICATIONS (furnished by msnufMlureO: 
MODEL 90IB — a record changer and amplifier 
Irui^fkd tn a compacl finished cabinet. Racord 
changer: ColUro Amplifier: Ahec Melodist 

3396. Amplifier frequency ronge: 20 to 22,000 
Cycles. Power output: tO wall* ef below 2% >iar> 
monic disiorfton. Gain: 132 db, maximum. In- 
puts: tore I of three, one for high* impedance micro- 
phone or phono cartridge, iwo for tepe and luner. 
ConlroU: icleclor/equalizer (RCVR, TAPE, MiC, 
EUR. LP, RIAA, 600); volume or loudn«sfc Jind AC 
power; bass (±13 db, SO cycles) treble (±15 
db, 10,000 cycles); loudness off-on,' input level- 
sels for all channels. Outputs: 4, S, or 16 ohms, to 
speaVer. Two switched AC convenience outlets. 
Tubes: I2AY7, 12AX7, 12AU7, 6AX5. 
6T. Cabinet fifiishe»; mahogany or blonde. Di- 
mensions: 20 3/4 In. wide by 15 3/i deep by 
10 t/8 high. Price: $237.00. Iron legs $4.05 per 
lei. MODEL 700B — a small Iwo-way speaker sys- 
lem. ?ow«r rating: 10 watls. Impedance: 6 ohms. 
Frequency range: 70 to 22,000 cycles, guaranteed, 
lowfrequency driver: special 10-in. unit. Tweeter: 
model 3000A. Cobinet fifiishei: mahogany or 
blonde. Dlmentions: 22 3/4 tn. wide by tO 1/8 
deep by 11 1/4 high. Price $111.00. MODEL 
d24A — a compact two-way speaker system. Power 
rating: 20 watts. Impedonce: 8 ohms. Frequency 
response: 50 to 22,000 Cycles, guaranteed. Low- 
frequency driven model 4t2A. Tweeter: model 
3000A. Cabinet finishes: mahogany or blonde. 
Dimenslensi 19 1/2 in. wide by 16 deep by 28 
high. Pricet $19^.00. MODEL 826A - a two-way 
spceker system consisting of a 15* inch 803A 
woofer and 802C hoi'n-loaded tweeter, installed 




The jooB Melodist speaker system. 



in a bass-reflex lowboy furniture enclosure. Fre- 
quency response: guaranteed 35 lo 22,000 cycle 
range. Power rating: 30 watts. Impedance: 16 
ohms. Cabinet finitfi: mahogany or blonde. Dl> 
mansions: 37 1/2 in. wide by 20 1/2 deep by 
28 high. Price: S324. MANUFACTURER: Altec 
Lansing Corporation, 9356 Santa Monica Blvd., 
Beverly Hills, Calif., or 161 Sixth Ave.. New Yofk 
13, N. Y. 

Once upon a time you either wired your 
own amplifier, with nothing much more 
than a schematic as a guide, or you went 
out and bought a ready-made piece of 
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cabinetry with some tubes inside. Over 
the years, the wide gap has been better 
and better iilled. At one end, we now 
have Icits which almost anyooe can as* 
semble with success. At the other ex- 
treme, we have radio-phonograph consoles 
which amply qualify as high fidelity. Near 
this end of the line is (lie ^^roup of Altec- 
Laiising equipment revieweil here. It 
makes nn impressive addition to the once 
very sliort, but now j;radually growinj^, 



IS 




The 9r)iB botises a chattier, amplifier, 

list of components which anyone who has 
two eyes and to'o hands can interconnect 
— and thereby achieve taie high fidelity. 
Wich this equipment. Alrec helps kilt die 
persistent rumor that hi-fi is only for 
college graduates with degrees in audio 
engineer! og. 

The Altec systems adhere, first, to their 
commendable concept that to qualify as 
hi^»h fidelity, the speaker must be in a 
cabinet separate ftom the equipment. So 
we Stan with an equipment cabinet (the 
90 iB reproducer) containinj» a Collaro 
changer, a GE dual-sapphire* cartridjje, 
and a Melcklist 3^9^ amplifier. The 
Melodist amplifier's earlier counterpart, the 
A-339A, was TlTHcd in April I955- 
The 339B differs from it only in the ad* 
diii:>n of a switch to cut the loudness con- 
trol 10 and out of circuit, and in liavin;; 
more explicitly identified equalizer posi- 
tions. 

These components have been assembled 
in a compact, attractively styled cabinet u> 
form the 90 iB repnxlucer, and all it re- 
quires is the addition of an exrcrnal 
loudspeaker to complete the entire sys- 
tem. The 901 B is supplied for table-top 
hxation^ but i6-in. iron lei^s are available 
at 5m all extra cost so the unit may be 
used as a chairside console. AH connec- 
tions to and from the amplifier are acces- 
sible throuijh the bottom of the cabinet, 
and leads may be brought out through 
holes in the rear, to the speaker and AC 
wall outlet. As in the A-339A, rhere are 
also additional input connections on the 
amplifier for a tape recorder » tuner, and 
high- impedance microphone. 

Sound from the 90 iB is clean and 
quite listenable at all levels up co moder- 
ate room volume^ at which point the 10- 
watt nominal rating of the amplifier be- 
gins to limit its output. It will produce 

"Suggcsiton; when the mtcrogroove sapphire wean 
oot in 10 to 50 plays, replace it with a diamond. 



pL-fi4V of volume with a reasonably 
eificient speaker, but cannot be expected to 
crjFiijvj^e in cleanliness wMih the more 
deUixe Altec systems. 

To go with the record reproducer are 
three di/Terenr .speaker systems. (Tn pass- 
im:, we might point out ihar Altec has (a) 
rv.iirii elaborate equipment and (b) more 
elihi irate speaker systems.) Smallest of 
three is the 700B Melodist, which was 
re viewed in the April 1955 issue. 

Our listening tests with it this time 
have strengthened our earlier fc'elings. Ii 
produces quite clean bass, and crisp, well- 
defined highs. The io-cyc\t low-frequenc>' 
limit tends to make it sound rather thin 
In contrast to it5 t^-tended high end. 

The 824 A Icooic speaker system is 
larger and has much more ambitious pre- 
tei\$ions than the miniature Melodist sys- 
tem. It is a two-way system incorporating 
:i f2*in. woofer and a com press ion -type 
super- tweeter, with 5,000 cycle crossover 
necAvork. Its sound is rather on the bright 
side, bur this is nicely offset by a full, 
solid low-frequenq' end. The driver units 
blend unusually well with each other, and 
the l^^'eeter exhibits remarkably little of 
the spitt>' quality' that ofieo characterizes 
super-tweeter sound. 

Voice reproduction is somewhat bass- 
heavy, but the over-all impression from 
orchestral program material is of remark- 
ably fwwerful, crisp sound. This is all the 
more surprising in view of its size, since 
the apparent sound source Somehow seems 
to be considerably larger. A very nice 
medium-sized speaker system 

The 826A is built into quite an attrac- 
tive lowboy cabinet, and stands about 
eight inches from the floor on four laperevi 
legs, it can bo located anywhere along 
the wall of a room, leaving the corners 
for more conventional appointments such 
as chairs, bof>kca$es, or doorwaj'S. But 
wall location is still of some importance: 
I got best results with the 826A located 
against a wall about three feet from a 
corner, although this optimum position- 
ing will vary from room to rot>m. 




The t$Hd(ll€'Sized 82 4 A I come system. 

In this position, sound from the 826A 
was crisp, well defined^ and a little on the 
bright side (10 niy cars, anyway). 

On music, the lou- end was tight and 
quite deep, but rather cold and sparse. 

Continued on page 136 

High Fidelity Magazine 



www.americanradiohistorv.com 



as silent as 

the stars 




ExcUmoe double wrisl ;»ctio» . . . counlcr- 
balancetl hc:ic! for minimum mass assures 
]wrjeci tracking aiul reduced record wear 
. . . instantaneous coimtcr-wciglu adjust- 
ment from 4 to 14 grams , . . lifts to verti- 
cal position for ensiij cartridge replacement 
on precision-machined pivot . . . hall 
bearitig^ swivel and sm^ile hole mount in 
, , . total arm resonance well outside the 
audible range . , . beautifully finished in 
black and satin chrome ... 12 inches- 
long overall, plays all records up to 16". 



COMPLETE STARLIGHT UNIT 
MOOEL 671 




mm 



HIGH FIDELITY U 



u 



TURNTABLE 



with Continuously Variable SPEED CONTROL and BUILT-IN 

STROBOSCOPE permitting exact settings for 16, 33, 45 or 78 RPM. 



Look at the outstanding features of the Metzner Starli^^ht 
Turntable and Transcription Ann and yoti will hardly 
believe that so much precision is possible at such niodcut 
prices. But wlicn you check these claims at your Starlight 
dealer , . . check them against even the highest priced 
niodcls. You will agree there is notliing finer in its field 
at (my price. Why not cheek Starlight quality right nowl? 

-k Direct ecnter-drivc^ no belts — no pulleys — no cones: 
ic Massive J precision-machined akuninmn turntable — 

non-slip cork pad. 
•k Micrometric speed adjustment from 16 to 83 rpm. 
★ Wow and flutter is less than 0,2% RMS., 
ic Noise and rumble better than 40db below average 

recording levcL 



* Fully shielded, 4-polc motor . . . laminations cast 
in Iciid. 

•k Entire unit supported on "Lord" anli-vihration 
mountsi. 

^ Attractive sat in- finished atuniinum mounting plate. 

No matter how fine — or expensive — the 
electronic components of your in u sic system 
are. PJIRFECTION REALLY STARTS AT 
THE TURNTABLE. SO . . . DON'T AC- 
CEPT LESS THAN A STARLIGHT . . . 

See your dealer today. 




ENGINEERING CORPORATION 
HOLLYWOOD %% CALIFORNIA 



December 1956 
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Tested in the home 

Covthmed from page i^S4 

The fact rhat ir was possible ro follow the 
bass hne in music witliout too much tlif- 
ficulr^' indicates thnt this system is quite 
smooch down there, but \ hntl some 
trouble in identifying one bass instru- 
ment from another. 

The hi^*h end of the H26A is obviously 
very wiJe-range^ and its horn -loaded 
tweeter is about as smooth as any of this 
type that I've htatd. As a result^, record 




Low hoy motlel S26A hvo-tvay sys/en/. 

iUffacc noise and fuxxiness are subdued, 
and strings and brass insirumenis liave 
some of that "sheen " that is present in 
iiA'C performances but isn't often heard 
in the home. 

The 8 26 A is equally ijood on repro- 
duced sptftch: very little boom from the 
male voice, and no i»ross accentuation of 
sibilants. 

1 don't know how far up this system 
extends; my cars collapse at a little above 
17.000 cycles anyway. I would estimate 
that the system's low end faJls urndually 
bcIo\v ab<:>uf 70 cx'clcs and t nc teas in>: I v 
rapidly below 50. This may, however, 
just be a subjective reaction to the sli,«htly 
brii^hr sound of this system (which seems 
to subdue the low end ) . 

Generally, the H26A ijives a nice teplica 
of live sound in the living; room, althou^^h 
it brings the performers a litrle more for- 
ward rhan they were recorded- Personally, 
I like a somewhat warmer sound from a 
speaker system, but many people still pre- 
fer a more "powerful" sound, as mi^hi be 
heard from a fairly close vanta^jc point 
in the concert hall. — C.F 

IVIANOFACTURER'S COMMENT: Our purpose in 
bringing out fheso foyr furniture packaged units 
was to make available to non-do-it-yourselferi 
rcddy-assembled uniis m^de up of our genuine 
catalogued high-fidciity component*, and 10 pro- 
vide a central empMf ler/record player package 
which could be used with any one of several sizes 
of matching loudspe<ik«rs, &o as to Fit e broad range 
of budgets and a variety of room lizes. 



Fisher Transistor Pre- 
amplifier 

SPECIFICATIONS (furn^hed by mdnof acturer ) : 
MODEL TR-I — an iill-transistor self-powered pre- 
amplifier. Inputs: two; one for hfgh-ourput cort- 
ridge requiring 27,000 ohm load, and one for 
microphone, low-impedance cartridge, or hitjli- 
impedance cartridge requiring 47,000 ohms load, 
Conlroh: Phono/Microphone selector switch; High/ 
Low-impedance selector iwitchj combined volume 
control and power on-off switch. Ourpjt: one, .it 
low impedance, to high^impedarice input. Fre- 
quency response: 0.5 db, 20 to 20,000 cycles. 



Gain: 48 db i^iax. Harmonic tjUioriion: below 
0.3%, 20 to 20,000 cycles. Hum and microphonic 
noi<c; absolutely non-e<i$tent, Naiic: essentiallv 
white noise, 65 decibels below 10 millivolts 
input for Hi-Z cartridges. Output volloge: 0.5 to 
1.0 volt. Power supply: sclf-conlaJned battery or 
auxiliary AC power supply. Power consomplion: 
0.0217 wait. Troiisittorf : 3 - 2N109, Dimcntions: 
2 in. high by 4 1/8 wide by 4 1/2 deep, over all. 
Price; $29.95. MANUFACTURER; Fisher Radio Cor. 
poralion, 21-21 Uih Dr., Long Island City 1, N. Y, 

When 1 first examined this tiny prcamp 
I put it Jown mentally ;is -.i bit of com* 
petition to the usual one-tubc prcamp. 
selling for ii round Sio or .'^12, which cnn 
be itsetl bctvN'een n j[;i\'en cariridiic and a 
power amplifier. Such simple, inexpensive 
prcampf; find wide applifarion, particularly 
for the modernization of older equipment; 
you install a ma.i;nc-tic ctrtrid^e. add the 
preamp, anil you have the first &iGp to- 
ward a hi-l'i system, 

Tht; Fi.slier TR-t looked as if it would 
fill this bill perfectly. The price xvas n 
bit hi.ch but rhat, I .supp^^scd, was because 
transistors were used — snd maybe their 
primary purpose. 1 thoui;lit, was as 
fldverti&in^i* or sales j;inimicL 

So I connected cverythin/^ up and, to 
.my astonishment, the sound that came 
from my system was some of the cleanest 
and most transparent 1 have heard from 
my "reference" system. The TR-i is. in 
fact, the first example of transistor i7cd 
equipment I have encountered thsr really 
^ives sonic indication of the potentialities 
of transistors in hi-h applications. 

It has long been known that transistors 




The fymtsistor pr^dtup^ vihius its, covey ^ 



ofler several properties important in hii:b 
quaiir)' audio equipment. Arnoni; these 
arc lack of microphonic suscepfibility, lack 
of hum (because their very low current 
consumption alloAvs tliem to be powere<.l 
by a small battery) and potentially very 
low noise. On the other hand, thou,i;h, 
ihey have seemed unsuitable for use in 
precision low-distonion applications be- 
cau.se of their variability from one to an- 
other of the "same" type and production 
run, and becaii5e 0/ fhcir critical power 
supply rcijulntion requirements. But if the 
Fisher TR-i sent to us is typical of what 
can be done wirh trrxnsistors at their 
present state of development, I for one 
am willing; to overlook their theoretical 
disadvani:iges and acknowled^^e that careful 
selection of components some\\ here cluring 
the assembly process can circumvent the 
hazards of erratic transistor manufacture. 

It may be that the TR-t is a compromise 
between hope and caution on the part of 



its makers. Cautiously, they kept it small. 
Tiince small ncss sells even when the buyer 
is doubtful about performance. Hopefully, 
(hey built in RIAA equalization and four 
input functions, so rhat rhe unit could 
serve as a self-sufficient preamplifier when 
used with just a pickup* power amplifier, 
and loudspeaker. Which is to say. it need 
not play through, nor be limited by fin 
freedom from distortion) an auxiliary con- 
trol unit. Usinx; the two receptacles fsee 
specifications) in various combinations 
with the selector switch positions, practi- 
cally any cartrid/ie can be accurately matched 
to rhe TR'U or the fixxd RIAA equalisa- 
tion can be switched out so the prcamp 
can be usc<l with any hii;h -impedance mi- 
crophone that will operate properly with 
^ 47,000 ohm load. 

The TR-i is normally supplied with 
its own built-in battery supply, but an 
external AC power supply is available for 
those who do not wish to be concerned 
with battery life and periodic replacement. 
In either case, the switch on the TR-i's 
volume control acts as the power switch 
for rhe prcamp alone, so it must be turned 
oflF separately from the power amplifier it 
is being used with. A suc.i!esfcd way of 
conf rolling both the preamp and power 
amplifier from a coninion switch would 
be to use the TR-i's external power supply 
and connect both it and the power am- 
plifier to a -linjjle AC switch. 

Because the TR-i tested was battery- 
powered, its hum level was for all intents 
and purposes nonexistent. Its hiss level 
and Jiiicrophonics were equally low, but 
its sound is what makes it a fruly out- 
standing performer. 

Used directly into my power amplifier, 
however — by-passing; all tone-controb — 
the jccuraq* of the TR-i s RIAA equaliza- 
tion, to£;ether with irs remarkable cleanli- 
ness of sound, fully exposes the dirterences 
in equaliiiation between disks rccordctl with 
the old Columbia LP. ACS, and early 
L<^ndon curves. One can, of course, fectl 
the TR-i s output into the hi,^h-level input 
of A conventional conrj-ol unit, and while 
this still precludes the use of the equaliza- 
tion controls, it allows the tone controls 
to be used for trimming up the play- 
back balance. However, ir also brings in 
the latter-stai;e distortion of the control 
unit, which \vc were trying; to avoid. So 
— for rhe nonce — this preamp is at its 
best when used by itself wirh RIAA disks. 




Oit£ knob cotitrols volrnuc und power. 



If the TR-r could have been a com- 
plete control unit, comparable in ilexibil- 
ity to, say, Ti slier 's own So-C. if would be 
form i liable competition for any preamp- 
cqualizer on the market. 

As Jt is now, it is a first-class part-jtime 

CoiHifj/ied ov page I^S 
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CONCENTRATED QUALITY! 
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COMPACT-- 1020 





POWER 




A pilot light. 
Essential to the 
Newcomb Compact 
1020 conlrol unit 
-preampUlier— 
power amplMfer. 
WUh hum so low, 
you'd hjvc no 
other reminder 
you lefl the power 
on. Power! Plenty 
of smooth, clean 
power for the 
largest multiple 
speaker system. 



Inputs for every 
need. Note the 
crystalline control 
knobs, chosen as 
a visible symbol 
of the crystal* 
clear job of am- 
plification you get 
from the 1020. 
•It Is elegant, styt. 
ish. beautiful to 
toolt at. Brushed 
brass-colored face 
plate, Case is 
dusted with gold. 



Separate bass and 
treble compensa- 
tion for precise 
record reproduc- 
tion. 36 possible 
combinations help 
you "tune In" a 
note > for -note re"^ 
creation of the 
original perform- 
ance. It's fun to 
work with con- 
trols which per- 
mit so high a de. 
gree of flexibility. 



Wide'^ranglng bass 
and treble "tone" 
controls arc sep- 
arate, of course. 
But they are also 
of especial excel- 
lence. Advanced 
Newcomb engin- 
eering and metlc* 
ulous assembly 
result in tone con. 
trots which pre- 
serve the absolute 
purity of the amt 
pllfied signal. 



Tone controls 
must never be 
taken for granted. 
Ttiey are essen- 
tial for bringing 
Into balance alt 
of the Irregulari- 
ties present In the 
recording and re- 
production proc 
esses . . . such as 
recording halt 
acoustics, living 
room acoustics, 
speaker variations. 



See how the com- 
pensation controls 
are marked both 
by number and by 
record make. No- 
tice how alt con- 
trols have index 
marks so that you 
can exactly dupli- 
cate settings 
which are perfect 
for your tlstenlng 
area, source mate- 
rial, and your own 
taste. 



Level and loud- 
ness controls form 
a smooth -working 
team to bring you 
music exactly the 
way your sensitive 
ear requires It. 
Superior hearing 
curve compensa- 
tion furnished by 
the loudness con- 
trol is tailored to 
the Individual 
room by the level 
control. 



NEWCOMB 

...lirttk' !9Mt Hi'UywooJ'i Jc.ni'ux ffntJ/tCtr nf predsion hntntnu-fitt for the coturol timi unipiiftcKion of sound 
hiiih fiJcliij (f/mpo flint}. ri;or(! ^tthi tf,iituript//>tt pl.ryiTj for firofvitionttlt, rtrjiat, public iulJfd^a syu^mu 

Cmca\\xk\\cd rnfo Xhc 7ic\iXo\\\h Co\)\\^ac\ 1020 ttre ihrce h\iC{frfliCil 
COnipOMf - (1 f>rc"iini/j///icr scuylioc Ci]OU<jb for fJ;r /oirt'Si k\>ci {iickuj}, 
c^ccjiiiowaUy flcsihlc com fro/ >fc-/ion, a pai, smooth, c/crtif poiocr awf)\ifirr. 
7PI)CH K' £o«il>i>it's ihcm. the mntiufttciitrcr assumes toidl resfwfisihtiily 
lor the t>crfccl /»ff /onnrtncf o/ yoitr L-omt^^etL' amf>UfiCfiih)j system. JnJ nthcn 
this mnnulijcturey i> ycwcomh, yon iH'l ci di$t\iiciioe. cteau cind b^tattccd 
sourtd ihiit r'i ^/i J)fjf imposs'tbk io ntttjiu rtiiy other way. A't'H'Coml? HiwpUficrs 
{irc worhcd, icstcd, flyid reu\>rked uutil they meet yenKomb sittndfinis — 
the h'!(jhc>t i\i the hiijh fidelity hduiiry. 

h'or lOiTipht^- iUuili wrtlc: ncwCOMS *UDiO paOCuCTS CO.. DEPT. Nf.U 6erJ LE*im;i*5'J AVC^iUe, HOLLYV-aoO 33, CAU/GftMAj 

www.americanradiohisTorv.com 




A companion In concentrated perfection to the 
Compact 1020 is the Newcomb Compact 200, an extremely 
sensitive, ciceptipnally stable, beautifully refined 
FM-AM Rgdio Tuner. 



TESTED IN THE HOME 

Contiti^cd Ifoyn page 136 

"ffOJ^E erifl" fni a. phono-only system of 
the ™ry lfci>;h«c quaJity. It can also serve 
as the prcamp si^cion of a more flexible 
sysi^m. m whicJi application its volume 
contrt>l ^:<}XyU\ bt u?c^^ as a pre-set phono 
input level control. 

The TR-i has proven to me that tran- 
sistors can — if ir is possible to apply 
quality -control eflfcctiveJy to their selection 
— play an extremely potent pare tn the 
improvement of early amplifier stages* 
How well they stand up under long usage 
remains to be seen. Further* I should be 
interested in knowing whether Mr. Fisher 
is contemplating a companion unit* fur* 
nishing the other facilities of conventional 
control units. Meanwhile, the TR-i can 
provide a level of performance in the 
home from RIAA disks that will come as 
a revelation to owners of many current 
preamps. J.G.H. 



The Van-Amp 

SPECIFICATIONS (furnished by manufftciufer): 
an electronfc dtvldtng network Iqt use betw««n 
A control unit and two amplifier^ in h biamplifi«r 
systtm. Croiiovar frequency: continuously vari- 
able from 90 to IJOO cycles. Velrag* goin; 8 
times. AttMUolion rate: 12 db per octivtt. Price: 
In kir form, 439.^5; completely assembled, $56.95. 
MANUFACTURER: General Apparatus Co., 346 East 
32nd St., New York 16, N, Y. 

This unit originated a long rime ago in the 
pages of High FfDHLlTY* when we first 
discussed biamplifier systems in the No- 
vember-December T952 issue. The cit- 
cuit has been modified and improved since 
then, and we now have a smart-looking 
three-knob device which provides con- 
tinuously-variable crossover between about 
70 and i»ooo cycles (these were the 3-db- 
down points* according to our tests). The 
rate of attenuation appears ro be about ^ 
db/ocrave, according to our workbench 
tests, at least until you get far away from 
the crossover point, wiicn it begins to 
approach^ts rated t2 db/octave. 

The left-hand knob conrrols the high- 
frequency level, rhe center one the cross- 
over frequency, and rhe right one con- 
trols the low- frequency level. 

The Van-Amp provides a substantial 
amount of gain. We found that consider- 
able care must be exercised in rhe adjust- 




Cotmec$iom fo the Van- Amp are at rear. 

ment of levels throughout the system. 
Because of the gain in the Van- Am p. rhere 
is at least some possibility of overloading 
power amplifiers connected to its output. 
There is also definite danger of overloading 
the first stage of the Van- Amp, thereby 
producing excessive amounts of distonion. 
The usual procedure should be followed, 
rurn the level control on the input chan- 
nels of tlie preamp-cootrol unir Then 



adjust le^'el controls (wherever they exist) 
to three-quarters full on in this order: 
power amplifier, Van-Amp, preamp-control 
unit main volume (with the loudness 
function, if any, switched out, naturally), 
and finally bring up rhe level control (5) 
on the input channeKs) of the preamp* 
contrnl unit until maximum desired loud- 
ness is obtained. 




The VaU'Amp variable crossover t4tii$. 

Hum and tube noise are a major prob- 
lem in several of the electronic dividing 
networks with which we ha\'C worked re- 
cently. The Van-Amp minimizes this prob- 
lem, but it still docs add a bit of hum to 
the system. By s tat ting out with no 
audible hum, and then exercising every 
care in connections, the small amount in- 
herent in the Van -Amp will not be ob- 
jectionable and may not be audible at all. 

— CF, 



Components Professional 
Junior Turntable 

DESCRIPTION: a compact 12*tn. belt-driven single- 
tpeed turntable. Speed: 78, 45. 33.3 or 16 rpm, 
selectable by insialling appropriate motor shaft 
bushing. Oimansiom: 12 in. wida by 14 1/2 (ono. 
2 1/2 in. required under motor board. Tumtabfa 
heishi: 1 1/d in. Price: S39.50. MANUFACTURER: 
Componentt Corporation, Denville, N. J. 

Several readers have written to us iluring 
the pasr few months asking why no 
manufacturer made a really hij;h-quality 
s'ttigle-speed 33.3-rpm turntable that could 
be sold at lower cost than the multi-speed 
units, AU we could do was tell them we 
didn't know why, but we'd try and find 
out* Now, however » we can point ro the 
Components Professional Junior and say 
"there is siich a rhini?." 

The standard Components Professional 
turntable (TlTHed in the Jan.-Fcb, 1954 
High FmnLiTY) is a ver^' heavy and 
bulky unit whose design succeeds in re- 
ducing rumble and speed variation almost 
to the vanishing point, through the use 
of a hjj;h-tnertia turntable and a ii^ht 
belr drive system. Its three speeds arc 
selectable by lifting the cover from the 
drive motor and simply shifting the cloth 
belt to another step on the motor shaft. 
The principle of the thing lends irself 
ideally to simplification without significant 
loss of quality* and the Professional Junior 
is che result. 

In the Junior model, a 9-iQ. diameter 
ceramic turntable supplies the flywheel 
inertia, and a machined aluminum turn- 
table fits over it like inverted dish. 
The I V^-in. space between rhc edge of the 
flywheel and rhat of th*? lurrnabte is suf 
ficient to clear the top of the motor, and 
it is from there that a flat rubber belt 
runs around the outer edge of the ceramic 
flywheel. Essenrially, then, this is a sys- 



tem of belt drive onto the turntable rim, 
but the fact that it is an intier rim means 
that all of the business section of it is 
concealed from view. It also enables the 
turntable to be installed where space is 
at an absolute minimum, because the only 
area occupied by the whole system is 
that of the turntable itself. As a maner 
of fact, if a suflicicntly compact arm were 
u«<df this Turntable could easily fit into 
the record changer compartmcnr of an 
CKfsting phono console. 

I am sure that Components Corpora- 
tion did a lot of careful considering before 
rhey decided to produce a turntable which 
is essentially single-speed. Its speed can, 
of course, be changed by replacing the 
drive motor pulley with one of a different 
size (at a cost of $2.50 per extra pulley), 
but ir is no little borher to do this, be- 
cause the turntable must be unscrewed 
from the ceramic flywheel and rhen the 
motor must be carefully reoriented to 
true-up the drive belt. However, there are 
many record collectors who own nothing 
but LP disks, and of those whose collec- 
tions include 7ftSi many use a record 
changer exclusively for rhem. So it would 
appear that the demand for a turntable 
such as the Junior will be quite high^ 
particularly in view of its price and per- 
formance. 

As might be expected fr€>m a belt -drive 
table, the Professional Junior's speed reg- 
ulation is excellent* and its rumble very 
low. Since the rubber drive belt in the 
unit I testeil tended to rub gently against 
a pair of guide pins that keep it centered 
on the motor pulle)', it might be expeaed 
to wear out before heat from the motor 
attacks the rubber, but the belts are in- 
e?t pensive arul easy to replace. However > 
the gentle rubbing of this belt on its 
guide pins also tends to increase slightly 
the Junifjr's rumble level ro above what 
it might otherwise be, so the Junior's per- 
formance is not as good as rhat of the 




The Components Junior heU-tlrive tahU, 



full-sized professional table. (But then 
its price isn't as high, either.) 

The Junior will, however, outperform 
some turntables costing substantially more, 
and it is definitely well worth the atten- 
tion of anyone looking for extreme com- 
pactness and very high qualiry at a price 
that should be expected to buy less am- 
bitious performance. J.G.H. 

MANUFACTURERS COMMENTt Recent develop, 
ments in rhe manufacfure of belfs have enabled 
ui to eliminafe rhe gufde pint, as well a« the 
need for Dcraiicmal ad just men 1 of (he motor 
atignment, kri now uiing the new belt tysiem 
on all /an-'Qr lahlei, and have made available 
A rviMc^^Eclv-fdiLjed: kit containing the new belt* 
iind pulley, for replacement on earlier Junior turn- 
tables. 
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ASTOUNDING PERFORMANCE 

FROM 

20 to 20,000 CYCLES 

WITH A 

SINGLE CHANNEL 
SPEAKER SYSTEM 

GOODMANS 

'free suspension' 

AXIOM 80 LOUDSPEAKER 

IN 

'friction loaded' 

ARU ENCLOSURE 




The Goodmans Axiom. SO is a 10- 
inch, twin -cone, full range loud- 
siKjaker, whose performance, in a 
proper enclosure, is as astounding 
as its unique design. 

The most revolutionary advance 
embodied in the Axiom 80 is its 
achievement of jree com stispen- 
sfOM— the theoretical ideal that per- 
mits the cone to move as a true 
piston at low frequencies, without 
resh'iction and without distortion. 
Another direct result is that the 
fundamental resonance of the 
Axiom SO is only 20 cycles— lower 
than tliat of any other commer- 
cially available loudspeaker. 

The new ARU Friction Loaded 
Enclosure represents the perfect 
solution to the enclosure require- 
ments of this sui>erb reproducer. 
The Axiom 80, mounted in a Mod- 
el C-1800 ARU Enclosure, will re- 
j>roduce true bass fimdamenlals 
dowTi to 20 cycles— with no 'hang- 
over' and without peaks above that 
frequency. Mid-range reproduc- 



tion is clean and articulate and the 
'highs' smooth to 20,000 cycles. All 
of this is accomplished without the 
use of si^cial 'tweeters* and elabo- 
rate crossover networks. 

Power handling capacity of the 
single Axiom 80/AUU system is 
entirely suitable for use in most 
home systems (S-12 watts, contin- 
uous program material; 4-6 watts, 
rms sine wave). Where greater 
iwwer handling is desired, two 
Axiom 80 loudspeakers may be 
used together in the Model B-2S00 
ARU Enclosure or four may be 
used in the Model A-4800. 

No multi channel system, however 
elaborate or costly, can surpass in 
performance these dual and quad- 
ruple Axiom SO/ARU systems. 

ARU Enclosures are now available 
in easy-to-assemble kits, supplied 
complete with the necessary pre- 
cut lumber, grille cloth, padding, 
ghie, hardware, instructions and 
the all-important ARU Acoustical 
Resistance Unit, 



AXIOM 80 LOUDSPEAKERS 

each ^ea^** 

ARU ENCLOSURES 

Model C-1800 24"h x 18"\v x 16*d 
(for 1 Axiom 80) 
5925 

Model 11-2800 26"h x 20V x SO^d 
(for 2 Axiom 80s) 

Model A-4800 SO^h x 24''w x 20'd 
(for 4 Axiom 80s) 

7490 

tttghlly hishtr w4it RockT*> 

For complete detaih, sec your hi'fi 
dealer or write to Dept» 




ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N. Y. 
In Canada: A. C<. Simmonds and Sons, Ltd., Toronto, Ontario 
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Low-Cost Hi-Fi with the 
SOUND ECONOMY 

of 



TESTED IN THE HOME INDEX - 1956 




STENTORIAN 



THE SOUND THAT STANDS ALONE , . . 

Now, with W/B SlenforiRnSt yoxt can Cnjoy 
hlKh-qtiality hitrh fidelity at unbelievably low, 
tow cottt! 

Manufactured In BnKlanil bv world-rc- 
nowncd Whitelcy Electrical Radio Company 
— orifcinatonf of the fim* oommercial per- 
manent mapntit loudBpCnk^rii in 192* — 
Stcntorians i>rovidc o baaiity and idealism that 
has won the unqualified prni.te of nmrly 
every Icadinic audio critic and u.ser, both here 
and abroad, 

Hut hearinp >V belifvinfft Hear the W/B 
Stentorian^ at your very fir«i opportunity 
. . . and di«co\*er for yourself why these 
distin^uiftheil unites are the leadinir low-cost 
aPenkem in the world today. 



19" STENTORIAN WOOFER Modtl HF 1514 

Response, 25 - 4.000 cps.; bass resonance. 
35 CPS.: power raring, 25 wattS] 10 lb. 
Magnet System „ $89.50 

12" STENTORIAN EXTENDED AANfiE LOUDSPEAKER 

Model HF 1214 

Response, 2S 14.000 cps.; bass resonance, 
39 CPS.; power rating, 15 waits: 5W lb. 
Atcomax Magnet Syslem $49.50 

STENTORVAN 
UNIVERSAL IMPEDANCE LOUDSPEAKERS 
WITH 4 - 8 - 16 OHM VOICE COILS 

Model HF 1012-U (10") Response, 30 - 14.000 
cps.; bass resonance. 35 cps.; power rating. 
10 watts; 12.000 gausst 2 lb. Alcomax Mag- 
net System $17.95 

Model t\24i (Bl Response, 50 - 12,000 cps.; 
bass resonance. 65 cps.; 12.000 gauss; 2 lb. 
Alcomax Magnet System.' Other specifications 
as above $13.95 

Model HF ei6-U as above but with 16,000 gauss; 
V/3 lb. Alcomax Magnet Syslem $29.50 

STENTORIAN EXTENDED RANGE SPEAKERS 

Model HF BID (6") Response, SO - 12,000 cps.; 

bass resonance, 65 cps ^ „ $10.95 

Model HF 610 (6") Response, 60 - 12.000 cps.: 

bass resonance, 70 cps $e.95 

STENTORIAN TWEETER Model MO 

Response. 2.000 - 16,000 Cps.; power rating, 

5 watts; 21/2. lb. Alcomax Magnet System. 

$19.95 

STENTORIAN CROSSOVER UNITS 

Correct matchinc Inductances and capacitors 
for level crossover responses. Input and out- 
put impedances, 15 ohms. Individual units 
for crossover at 500, 1,500 cps... @ $13.95 
or 3,000 CPS „ @ $9,93 

STENTORIAN CONSTANT IMPEDANCE 

BALANCE OR VOLUME CONTROLS 

For mid.range, high frequency system bal- 
ance, or control of remote loudspeakers. 
Individual units for 4, 8, or 16 ohm 1m* 
pedance. , — $6.95 ea. 



For complete literoture on thai* and many other 
famous lower priced Stentorian loudipeokert 
ond oudio ace*ssc>ries« see your dealer or write: 

Barker Sales Company 

996-8 Edgewater Avenue, Ridgefietd. N. J.. U.S.A. 
Exclusive Sales Agents 
for ihe U.S.A. and South America 
Charter Member- Inst, of High Fidelity Mfrs., Inc. 

, *T/M Whiteley Electrical Radio Company 



AMPLIFIERS 

Audio Exchange "Big Brother" 

June, p, loo 

Bogen DB-150 Aug., p. 82 

Brociner Mark 10 Mar., p. 110 

Brociner Mark 30A Mar., p. 112 

Fisher 20- A Dec., p. 131 

General Electric Ai-320 Sept.. p. 114 
Harman-Kardon C-30O Trend 

April, p. 107 
Inierelecironics Coronaiion 400 

April* p. 1 1 6 

Marantz Occ, p. 146 

Pye HF-25 Provost June, p. 95 

Radio-Craftsmcn CA-ii Concerto 

Nov., p. 138 

Rogers Cambridge July, p. 82 

Sherwood S-1000 Feb., p. 120 

Stereo by Holt Nov., p. 138 



May, p. 112 
Mar., p. 1 14 

Aug.. p. 75 



AMPLIFIER KITS 
Dynakit Mark II 
Hallmark Williamson 

ARMS, Phonograph 

Gray 108 

CARTRIDGES 
See pickups 

CONTROL UKITS 
See Preomplifleri 



ELECTRONIC CROSSOVER NETWORKS 

Colbert Three-Channel Nov.» p. 132 
General Apparatus Van-Amp. Dec., p. 138 

MISCELLANY 

Gibson Girl Semi-Pro Tape Splicer 

Dec.» p. 132 
Workman No- Solder Phono Plugs 

Oct., p. 148 
Zenith Trans-Oceanic Portable Y-6oo 

June, p. ICQ 

PHONOGRAPH SYSTEMS 

Dictotgraph Oct., p. 148 

Gray Concert Duct 700 Nov., p. 131 
Pilot Hi-Fi Ensemble Mar., p. 108 

PHONOGRAPH ACCESSORIES 

General Science Service Stylus Mictoscopes 

Oct., p. 144 

Hi-Fi Slumber Switch April, p. 114 
Scheller Rack 5$ Nov., p. 131 

StraceJ ackers Aug.» p. 76 

Walco Replacement Styli Feb., p. 120 

PICKUPS 

Ascitic 55-TJ Mar., p. 112 

Audiogersh Miraiwin April, p. 1 1 1 

Fenion B&O Special A+ Nov., p. 136 

Leak Mar., p. to8 

Recoton-Goldring 500 Feb., p. 114 

Shu re Music Lover*s Feb., p. 1 1 6 

PREAMPLIFIERS 

Fisher 80-C May, p. 106 

Fisher PR-6 June, p. 96 

Fisher TR- 1 Transistor Dec., p. i 36 

Hilard 57 Transistor July, p. 85 

Interclectronics Coronation 83 

April, p. 116 

Pye HF-25 A Proctor June, p. 95 

Rogers Cambridge July, p. 82 

RECORD CHANGERS 

Crescent 501 Feb., p. 120 



Fenton Perpetuum-Ebner Rex May» p. 108 
Garrard RC-88, RC-98. RC-121 

Sept., p. Ill 

Miracord XA-ioo Aug.. p. 78 

SPEAKERS 

Allan Golden Ten Sept., p. 112 

Altec Biflex 408A, 412A, 415A 

July, p. 82 

Beam Stentorian Mar., p. 116 

General Electric 850 Mar., p. 114 

Jensen H-530, H-520. H-222 Feb., p. 122 
Kelly Ribbon Tweeter April, p, %i2 

Pampa Elcarostatic Tweeter Nov., p. 132 
RCA 50 1 Si Biaxial Dec, p. 131 

Racon 15-HTX July, p. 79 

Tannoy Aug., p. 78 



SPEAKER ENCLOSURES 

Axiom 

Bonn Sonospherc 
General Electric A1-41I 

SPEAKER KIT 

Hearh SS-iB 



May, p. no 
July, p. 83 
Mar., p. tt^ 



Dec., p. 132 



SPEAKER SYSTEMS 

Altec 700B, 824 A, 826A Dec, p. 134 
American Elite Clock Speaker Sept.. p. 1 1 4 
Ed-Kay Sept., p. 109 

Elearo- Voice Patrician IV Feb., p. 112 
Jensen TV Duette Feb., p. 1 1 6 

Sherwood Forester Feb.. p. n i 

Sounds Sales Phase Inverter July, p. 85 
Universit>' Tiny-Mite, Senior, Master 

June, p. 98 

TAPE RECORDERS AND PLAYERS 

Ampex Stereophonic Mar., p. 107 

Pentron Emperor HF-400 Feb., p. 114 
Pentron Pacemaker and Clipper Aug., p. 76 
Viking 75, PB-60, RP-6t Oct,, p. 143 



TRI-CHANNEL SYSTEM 

Sound SaJes 



May» p. to5 



TUNERS, AM and/or FM 

Bogen FM-50 Aug., p. 82 

Bogen AM/FM. R-660 Aug., p. 82 

Browning AM, L-500 SW Feb., p. 111 
Fisher AM-80 Sept., p. 109 

Fisher FM-40 Nov., p. 136 

Fisher AM/FM 80-R June, p. 98 

Fisher AM/FM 80-T July, p. 79 

Harman-Kardon FM, A-400 Counterpoint 

April, p. 107 
Miller 595 Germanium Diode AM 

April, p. 1 12 
Radio•Cra^tsmen AM/FM, CT-3 

Companion Sept.. p. 1 1 1 

Scott FM 311-A Feb., p. 118 

Scott AM/FM 330 Oct., p. 146 

TUNER-AMPLIFIER COMBINATIONS 

Harman-Kardon Ecsiival D-ijoo 

April, p. 107 

Harman-Kardon Recital D-200 

April, p. 107 

TURNTABLES 

Audiogersti Mtraphon XM-iioA 

June, p. 96 

Components Professional Junior 

Dec,, p. 1 38 

Fairchild 41 1 Sept., p. 112 

Gray Aug., p. 75 
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STRAfGHT TALK 
from Lectronksoit 
Power Amplifiers 

Many music lovers are terribly confused 
CDnc«fEting the power requirements fir hish quaj- 
ity r^radiction in the home. One common misap- 
pTBhiiiilon is expressed: "I would like the quality 

J wm powered anpljfier, but my speaker is 
rated at only twenty-five watis/' 

There is. in fact, no direct relation between 
spealier ratings and total amplifier output. For 
mstance, f have found that my own speaker, 
which is rated at six watis continuous power, 
only begins to give real dynamic impact on a true 
fifty watt amplifier-one capable of furnishing the 
short duration, dynamic musical pulses that give 
color and power to music. It is, then, not so much 
a matter of how many watts one uses continuously^ 
or can on test equipment; as it is a matter of abil- 
ity to handle faithfully the dynamic power peaks 
that are part of music. Indeed. I have already 
measured (by certain new techniques) very short 
peaks up to fifty watts going into my six watt 
speaker! 

Regardless of the technical controversies, the 
bigger amplifiers produced more musical quality 
with any loudspeaker. Every listener, even the 
casual one. comments on the improvement, on the 
greater solidity of bass passages, and the 
smoother, sheenler, string sound. Even the experts 
who publicly argue for moderate powered ampli- 
fiers, on a technical basis, will privately concede 
that, with a big amplifier. "It sounds better." 

The Custom Series amplifiers were designed 
for better listening, rather than as technical tour 
de forces. With no gadgets or gimmicks, they 
defmitely fulfill their purpose, to give the music 
lover better listening at a moderate price. The 
music lover can now enjoy his system more fully* 
without bankrupting himself for the sake of use* 
less gadgets that contribute nothing to the musi- 
cal result. The Custom Series Brochure describes 
the reasons in greater detail. The Custom "56" 
has been proven time and again on all kinds of 
music to outperform any other known amplifier. 
The Custom 100" is designed expressly tor the 
perfectionist who will always insist on the final 
refinements. Its unique dual chassis construction, 
oversized power and output transformers, com- 
plete laboratory quality of design and construc- 
tion show that it is intended to provide final 
quality under home conditions for years to come. 
Indeed, each of these amplifiers is covered by a 
two year unconditional guarantee, without parallel 
in the industry! 

Distribution is naturally restricted to the klni 
of dealer who is equipped to give you folly per- 
sonalized attention, and completely experienced 
technical assistance-the kind of service for which 
LECTRONICS has become famous. You can be sure 
that your franchised CUSTOM SERIES dealer Is 
the kind with whom you will want to do business 
in general! Sincerely 

Irving li Fried 

A brief re$um« of spectncatlons. Mon compute speci- 
fications are available In the CUSTOM SERIES Brochure. 
Thi Custom "96" S1t9.95 

Power: 50 watts continuous at .5% I.M. or lower 

rapidly deereaslnc at lower powers 
Response: Plus or nlnus Vi6b. from 6cps to 60KC. with 
graduBt rotl-off beyond, for stability on large electro- 
static systems 
StabllHy: Vlrttieliy absolute 
Tubesi 6BA6, 6550(2). 5U4GB 
Hum and Noise t less than 2m v. absolute, referred to 

open circuit 
The Cnstofli "100" Sin.SO 
Power: too watts continuous at .5% LM. or lower 

50 watts at .2% I.M. or lower 
Responsei Same as above, with ntirclndtty tmprovea 

ttabltlty on the larger elcciresL-iNk ii^items 
Tubest 6BAB, 6550 (4). SiU4a,-B[2) 
Hum and Notse: same as jttcvf 
Construclton and wefghir chassis, with separate 
power supply. All transior^/i fully encaseo a 7 
16 ohm leads fused ^EJUKt continuous speaker 
overload. Bias and laboratory quadri-balance controls 
sealed against tampering. 

At yzuT franchised CUSTOM SERIES dealer, 
or order direct. 



At 
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FI-MAN'S STOCKING 

Continued from page 66 
unaware of the advantage of using 
rCiiJIy good soIdcr» so a roll of Kesrer 
or Dutch Boy 60 40 rosin-corc sol- 
der should be especially weiconied. 
(60/40 refers ro the ratio between 
lead and zinc in the compounded 
solder.) 

Another very handy little device 
which unfortunately has not been 
widely publicized is a type of double- 
ended phono socket which can be in- 
serted between two standard RETMA 
interconnecting cables to extend their 
length. These are more than worth 
their 59(' price in convenience and 
added flexibility. 

Not all hi-fi enthusiasts are do-it- 
yourselfers, but regardless of one's 
manual dexterity, the addition of a 
quick -heating soldering iron to die 
tool box will be a long- lasting asset. 
Weller or Wen soldering guns (S5.85 
to Si 1.75) hear to full temperature 
in 2 14 to 5 seconds after their 
pistol-grip trigger is pulled, and cool 
off rapidly after use. Other tools 
whicii will prove useful are diagonal 
cutters (5 to 6-in. size) at $2.00 ro 
$3.00, needle-nose pliers (S:i.oo to 
S3.00), and Phillips-head and standard 
(3/32 to i/4*in.) screwdrivers. Sock- 
et wrenches of all sizes (from 3/16 
to H-in.) come in handy from time 
to time, while a set of automatic wire 
strippers (made by Speedex, S3.88 to 
S4.85) will prove invaluable to the 
inveterate component builder. 

If the workbench seems lacking in 
tools, a Stevens-Walden cool set 
(S 12.00) will reaifjr the situation in 
short order. This kit includes diagonal 
cutters, needle-nose pliers, and a set 
of interchangeable screwdrivers and 
socket wrenches with a single general- 
purpose handle. 

Tlien, just in case the beneficiary 
of all this equipment should be at a 
loss as to how to use it, there may 
still be room at the top of the Christ- 
mas stocking for Cl^arles Fowlers 
High Fidelity: A Practical Guide 
(S4.95) and TA^ Hi-Fi Year Book 
{S2.25) listing all current British hi-fi 
equipment. And when the workbench 
is completely equipped and the sound 
system working perfectly, the true 
audiophile will want to curl up for 
a happy Christmas hour or two with 
Roland Gelatt's new High Fidelity 
Record Antmal — 79^6 ($4 5^) o"* 
Roy H. Hoopes* compilation, Building 
Your Record Library ($3.95)- Then 
CO all, a good night. 



A new book the audiophile 
cannot afford to be withofit 



HI-FI 
YEAR BOOK 

Edited by MILES HENSLOW 
0/ Hf-ft News and Aecord Newa 



Written by some of the most 
reliable experts in Greal 
Britain — among them: 

Cecil E. Watts, Past-President of 
the British Sound Recording Associ- 
ation and Designer of the original 
BDC disk recording equipment. 

G. F. Due ton. Head of Advance 
Development Group, Record Divi- 
sion of niecrrical and Musical In- 
dustries Ltd. 

James Moir, Electronics Division 
of the B.T.H. Company Ltd. 



"7 kilow of no other book like 
it, or one that is so ffdl of up- 
to-date and Mhighly informative 
technical matter ... 7 have al- 
ready learned much from my 
first perusal aful 1 ofn sure that 
further study will teach me 
much more, I am equally sure 
that none of the backroom boys 
engaged in the industry can af- 
ford to be without it," — Percy 
Wilson in The Gramophone, 



Chapters on grooves, stylU pickups, 
confrol unitf, amplifiers, speakers, 
luners, recorders, slereophony, music 
system astembly. Over 200 illustraflons. 

Hi-Fi YCAK Book is oow available in (his 
country from High Fidhlity Maeaiinc — 
salt agcni for the United States and Oinida. 
Dcalo^' inquiries invited. 

Send your order to us today. 
It will be filled immedialely. 

135 plus 45 pages $2.25 

High Fidklity Xbgazine 
Dept. H?. Publishing House 
Great Bairinitton. Niass. 

1 enclose S for which please send 

me copies of Hl-Fl YEAR fiOOK. 

(No C.O.D.s or charge orders, please.) 
Foreign orders sent at buyer's risk. Add 
55c for postage on foreign orders. 

NAME 

ADDRESS 



Decembeii T956 
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IDEAS... from. 
GeTieraL Electric 



HI- 





TRATSrSIS-TUBE 
PRE -AMP.., 
transistor power circuit 

The new CciierRl Eletdic TRANSIS- 
TUBIl prc-LimplifiLM- is tlisiinguishetl fur 
siiper-scnsilive prcamplification — lower 
liiim and noise witli tto microplionirs — 
uses no luttcry. Built aiomu! one NPN 
non-jiincUon traiii;is(/M- an<l one Ingli- 
;;;iiTi doiiljle-irifiHc 12AX7. [landlet^ jusl 
alioul every mairnttic earr ridge knoun. 

TKANSIS-TUDE prc-amp contains 
buill-in RIAA curve tn deliver flat fre- 
([uency resjumse from a,^^ 
modern LP recordings. Only $21'^ 




TWJEETER... 

and cross-over network assembly 

Here's a wew Tweeter iim! ina telling 
cross over neiwork for hooking inio pres- 
ent systems, converting >in<:le speakers 
to dual jobs, etc, Hitrh-iiiiality. vcr.-:ati]e 
unit for indepcn<lent Iwceler needs. 

Tweelei 

$1795 $1395 

Sec iliese iirw General Electric devclopnienfs 
at your dealer's, nr write f<»r free cojiy of our 
new HiTi booklet. Geticra/ Electric Co., 
Special Proiincts Departim-nf, Section 
rctronir:^ Park, Syrantse, V. 

Thgreis k Our Most /mpcf/^nf 7^<^t/cf 

GENERAL® ELECTRIC 



OPERA 

Conimued frojn page 

when the inusicai staff atid the engi- 
neers considt one another. I find that 
this establishes discipline." 

Misciano, a very g<w)d-l(K>kinf> 
young fellow with a mop of bhic- 
black liair» saug the Omnt's lines 
buoyantly, but Erede ran into the 
kind of dirtiailtics that seem unavoid* 
able at these sessions: Tlie rtutc and 
the oboe were not together (accord- 
ing lo Walker over the linidspcakcr); 
Misciano made a false entrance, 
stopped and apologized — "Sc/islf 
maestro^\ a chair was found tO be 
creaking sojiic where; the horns 
sounded harsli (and were accordingly 
mufllcd); the position of the chonis 
had to be adjusted for reasons of 
proper balance. 

As 1 was pondering on the infinkc 
patience required from all concerned, 
Giuliefta Simionato and Fernando 
Corcna pur in an appearance, standing 
expectantly in tjie wings. Eredc ac- 
cordingly passed to sojiie of the scenes 
that involved the cast's Rosina and 
Don Bartolo. Corcno had a slight cold, 
so that he wisely whispered, merely 
suggesting Bartolo's aria, leering out 
his voice only rarely. Eredc obviously 
cared mostly about rehearsing the ao 
companimenr. 

Simionato» one of London's most 
favored singers, looked pert and 
sprightly in a pink ballerina skirt. 
In contrast to Callas, this apparently 
uncompliciited lady seemed a complete 
extrovert — gay, assured, very good- 
natured. Walker had told me that she 
was easy to work with. "I wish they 
were all like her," he said wryly. 
"Matters would be so simple/' 

'Ready, Signora Simionato?" asked 
Credc, as dicy began Rosina's second 
aria — incidentally, the one Rossini 
himself composed for the lesson scene 
and which has come into vogue again 
of late. The singer's mezzo-soprano 
tones were superbly supported; the 
articulation sounded wonderfully clear, 
a$ she tossed the aria ofT witli im- 
pressive case. When she returned to 
the stage, after listening to a playback, 
she ex'ci aimed with a l:uigh, "Afrf, 
(j/idnti kilometrir — referring to the 
long trek between the recording studio 
and the stage. 

Later in the morning, l:tn)re Bas- 
cianini (Figaro), just back from 
successes as Rigoleito in Barcelona, 
joined Simionato in the duet, ''Df/vque 
io souT Jiastianini, in capital spirits, 



went through die movements of soiyc 
fandango steps before he took bis 
place in front of the inicrophone. He 
sang with liis hands plunged into the 
pockets of his khaki pants, swaying 
in time to the music. 

You could tell that the whole thing 
was going well. Even when Dastiantni 
came to grief on a ronguc-twisting 
patter passage, everyone, including the 
culprit, laughed. In excellent voice, 
he sang, it seemed to me, with re- 
markable breadth and slufuio. 

When a technician came up to him 
and interrupted an expansive gesture 
to place him in what was considered a 
preferable position, Bastianini l(X)ked 
down at the floor where his feet ha<l 
been planted — ''Per se?npre?" he 
asked of the be^vildercd man. 

As the duet was in full swing, 
Cesarc Siepi, tall and liandsome in 
his elegantly cut clothes, walked in. 
Behind E rede's back, he went through 
a series of elaborate gestures (so much 
Greek to the vminitiated) for the 
benefit of Basrianini, who was on the 
verge of laughter as he counseled 
Rosina to give him a note for the 
im known Lindoro. 

Siepi had hardly finished this mys- 
terious pantomime, when he disap- 
peared just as suddenly as he had ma- 
terialised. I did not see liim again until 
a later session, when he was recording 
the famous Lt Cah/nvir/. He had lost 
some of his debonair unconcern, for 
he was having trouble with the pe- 
nultimate note of Basilios aria, which 
up to that point had sounded sm(X)th 
as silk from a purely vncal standpoint. 
He was not happy with this recalci- 
trant rone, which somehow eluded 
him. After several at tempt s> success 
was attained. Siepi beamed again, and 
the session moved securely to its finish- 




I left Florence, the glorious weather 
holding to the last. As the train ran 
northward to Paris along the fresh- 
blue outline of the Mediterranean, I 
could hear, in my head, snatches of 
Rossini's music, and 1 recalled all the 
patient dcxotees of this most fascina- 
ting of the arts whom I had seen 
working so hard for so many days in 
their proud effort to earn an adjective 
— the word definitive. 

I felt A lirtlc thankful about tlic 
whole thing. 
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Cot} tin/fed from page ^3 

record, then, which diccaced the direc- 
tion nnd compass of the Bicencennial, 
while rlic Biccnrcnniiil gave new on- 
courngemcnr ^iitl impulse to the rec- 
ord. The eniinenr conductor prepar- 
ing for a momentous Festival could 
hardly pretend that there were only 
three Mozart symphonies, in face of 
the evidence recorded, and the most 
celebrated pianist was forced to ac- 
knowledge that reliance on the D 
minor Concerro had become haz- 
ardous since the phonograpli had 
proved that among the twenty others 
there are no weaklings. The record 
has incalculably enriched the concert 
hail, and the concert hall will give 
back to the record a facsimile of its 
most memorable achievements. 

Disregarding its annex and the sev- 
eral emendations, we know that rlic 
Kochcl catalogue of Mozart's works 
contains 626 numbers- Nothing is 
more elastic rlian a Kiichel number, 
which may cover a minute giguc or 
a Don Glovufini, but it ought to 
be noted that of the 434 numbers 
on LP at this writing, the great 
majority are of the most substantial 
works, the principal large omissions 
being of the most obscure operas, 
or of the operas unfinished. Most 
of the Masses remain unrecorded^ 
with a heterogcny of small vocal 
works and inscruinenral fragments. 
Philips (Epic), under the stimulus 
of the Bicentennial in which rhc 
company has taken an aggressive 
part, has announced that it will con- 
tinue, as a kind of epilogue, its Bi- 
centennial Edition until every last 
Kochel entry — be it the most fJippant 
canon — has been included. This an- 
nouncement now seems eminently reii- 
sonable antl practicable. Ten years 
ago it would have been nionstrous 
fantasy. 

Of the recorded Kochel numbers, 
more than two hundred — about half 
— appeared for the first time as some 
company or other's contribution to 
rhc Bicentennial. In the same con- 
tribution are an even greater number 
of records duplicating n-iusic already 
in the recorded repertory. About 
1,500 sides have been devoted to 
Mozarr since LP began the restoration, 
including fre-akish bo\mties and im- 
poverishments: siiperfluirics of excel- 
lent versions of Serenade No, 10, 

Continued on next pdge 

December 1956 




Whether your Imdget is small 
or Ltrge, whether yon are a 
beginpier or a devotee from 
way hackf this definitive guide 
can help you get the most 
enjoyment out of your high- 
fidelity system* 



HIGH FIDELITY: A Practical Guide 

by CHARLES FOWLER 



As publisher of HiGK FJDIiLiTY and AUDJOCRAFJ* Magazines, 
and author of many articles on higli fidelity, there is little need, 
to introduce Charles Fowler to readers of this niagazinc, nor to 
assure them of his ability to tell in clear, nontechnical language 
just how to evaluate, buy, and operate hi-fi equipment for the 
optimum in lifelike reproducrion. 



If you plan to build, buy, or add to your liigh-fidcirty 
system, this new book gives you practical advice and ex- 
pert guidance each step of the way. It makes plain every 
aspect of hi-fi . - . shows how you can best re-create the 
dynamic range and full tonal quality of live music in 
your home. Starring with a fascinating introduction to 
sound itself — what it is, hoM' it is produced, how it is 
affected by room acoustics — the author describes the 
various links in the hi-fi system. He explains their features 
and sjxcifications so that you can easily understand and 
use them as criteria in evaluating different makes of 
equipment. With these standards you are shown exactly 

what to look for when buying each 
Gives complete ^"'"^ ^^^^^ c\\7i\n, and how to 

information on: select and match components for 

best sound reproduction, 

• control unili pagej, 100 illusrrorions, $4-95 
and preamplifiers 

• record changers | 

ond turnrohles < |3,,^[; Department 

High Fiuklitv Ma^iazinc 

• I Great Brirrin.urrtn, Mass. 

• pickups I Y enclose $ for which plcasu send me, 

• loudspeakers I postpai^l, ... copics of Hish FulclUy: A 

« speaker enclosures. | 

' NAMK , 

• room acoustic. | ^njjuj;^^ .... 

• amplifiers [ ^ ^ ^ , k, 

I i^o C.O.D.i or churn* or den. fiidnc. fo ri-lgn orden 
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Report from the 



LABORATORY 

Audio JCeague Report * 



A^uptU Output h\ 30 CPS 




AR-IW 



7^ db I •r«nc* ttandord 



7. ft* 

75 4b 



75 db 



75 db 



15" SAeoker v 
lystem ^ 



12" »p«ok«r 



15'' tP«akAr rr 
tyitem ^ 



•Vo/, 7 Wo. 9, Ocf„ 'J5. Aurhor/z^d qvofoffon #28. 
for fhe comp/Afe fechn/co/ and sublective nport on 



Report from the 
WORLD OF MUSIC 




The Aeolion-Skmner Organ Co. ui«t on AR 
woofer (wilh a Janszen electrostatic tweeter) 
in their sound studio. Joseph S. Whiteford, v!ce- 
pre*.» writes us: 

"Your AR-m speaker hoi been o^ 
inestimable valve in the product ton of our re- 
cording series The King of instrumenfs'. No' 
other systerrt I have ever heard does justice to 
the intent of our recordings. Your speaker, with 
its even bass line and lock of distortion, has »o 
closely approached 'the truth' thai it validates 
itself immediately to those who are comcerned 
with musical values" 

AR speaker syilems (2-woy« or woof-' 
•r-onty) ar« priced from $132 fro SI 85. Cabinet 
ilze 14" X 11%" X 25"; suggested driving power 
30 waH* or more. Illuilroled brochure on 
requwt* 

ACaUSTtC RESEARCH, INC. 
24 Thorn dike St., Cambridge 41« Mau. 



MOZART YEAR 

C^mm^'ff from preceding page 

Pi^jm, Symphonies No. 36, 38* and 
40, Cbrjjift Concerro. Clarinet Quin- 
cke jipjiI many quartets; absence of a 
rh^u^n:/^|-kl}' afimirable Dott Giovanni^ 
of enrirely satisfactory versions of six 
or eighr concertos^ and of adequate 
presentations of many concert arias 
and works for so!o instruments. No 
doubt we shall get them. 

Tliere was no authoritative inter- 
national impresario for the Mozart Bi- 
centennial. The celebration would 
have taken place if the plionograph 
had never been invented, but the 
phonograph gave conscience to the 
celebrants, who gave depth and scope 
CO the festivities — and much more 
Mozart than they would have dared 
without the prodding presence of 
Mozart on records. 

The instrument — in no lovely re- 
puce for most of its life — was the 
power behind the scene. The manu- 
facturers of records may not be 
Mozart inns or even music lovers first, 
bur they managed their Mozartean part 
with decency, dignity, and effective- 
ness. We are a lot richer in great 
music because of their pains, and will 
not complain of occasional poor 
records no worse than pot)r concerts, 
or begrudge bread and butter to the 
manufacturers because so many good 
records were the product of an oc- 
casion nearly solemn. 



A JEWEL 

Continued from page ^9 

resonance frequency, less mechanical 
damping is required to control the 
resonance-peak, so the compliance of a 
low-mass stylus can usually be made 
somewhat higher than that of a 
heavier one. 

Among current makes of quality 
cartridges, the dynamic mass at rhe 
stylus tip averages abour 4 milligrams. 
Some models run higher, in the in- 
terest of durability. A stylus mass of 
2 milligrams or less is considered very 
light, and may be expected to lengthen 
your records lives substantially, pro- 
vided, of course, that the lateral 
compliance is correspondingly high 
enough to allow operacion at a light 
tracking force. 

Frequency response, lateral and 
vertical compliance, and stylus mass 
all contribute to the cleanness of sound 
from a cartridge. An evenness of re- 




FOR A THRILLING EXPERIENCE, 
HEAR THE MAGNIFICENT 
DANISH B&O CARTRIDGES! 

AVAILABLE IN 
TWO SERIES: 




A+STANDARD 

Professional 8-pole magnetic carfndges. 
reversible and single play cartridges for 
all modern plug -in shell record players and 
changers; and 



A+SPECIAL 



Professional S-pole magnetic cartridges, 
single play only for all professional tran- 
scription arms. 

CHECK THESE FEATURES 

• frequency response: 20-20,000 cp5 

• Built-in Static Remover^ resulting in static* 
free, dust-free, and noise*free reproduc- 
tion, with less record wear. 

• Highest Signal Output (30MV) 

• Lowest Noise Level 

• First truly professional cartridge with 
easy replaceable stylus. 

• Unbelievably low-prtced 
Audiophite Net Prices: 

standard Special 

Single (LP or ST) Sapphire .... $9.30 $11 .60 

Slnqle (LP or ST) Diamond $21.10 $24.30 

RS Dual Sappliir« $9.78 None 

RG LP Diamond /ST. Sapphire $21.78 None 

FENTON COMPANY 

15 Moore Street, New York 4, Y. 



Sold thr»ogh better 
Avdio DIttrlbufon. 
See yeuft today I 



Wett of Rooklei, 
prU«s«Ufbir 



bilr higher. 
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|"GOLDEN SERIES' 



HIGH FIDELITY 



Custom 
Quality 
Hi-Fi 
Components 



Sensibly 
Priced 
for 
Everyone 




^^2*-* WODEIHF255 

^^€h,<:>7ZL am-fm tuner 

Provides exccplional AM-FM recep- 
tion, true high fidelity realism wiili 
'*spacc-saver" convenience and beauiy 
ai remarkably low cosi. FM response, 
± 0.5 db, 20 10 20,000 cycles: AM. + 4 
db. 2010 5,000 cycles. Sensitivity : FM— 
5 microvolts for 20 db of quieting: 
AM — 20 microvolts for I volt output. 
Includes AFC, drifi-compensaied 
circuits, FM di-polc antenna, AM 
territe loop, etc. Only ly^' high. Ideal 
for use with amplifier below. 









L0 





MODEL 1511 

2-WATT 
^ HIGH FIDELITY AMPLIFIER 

True hi-fi performance at moderate 
cost. Full 12 watts output: response. 
± 0.5 db, 20 to 20,000 cps, I- ca lures 5 
inputs; separate bass, treble controls: 
equalization for EUR. ffrr. RIAA, 
Quiet ; variable damping control, choice 
of volume control or loudness control. 
In compact cabinet, only 3Vi* high. 



T 



BEAUTIFUL 



RAULAND morcKing Hi-Fi 
unirs oic dccorafcr'«lyled in 
hondiomo cho/coal black wilh 
morblciied gold firiih^ conrrol 
ponelt in sofi bfUjhed biaii. De- 
ti^ned fo fil Onywhcre — no cabi- 
ns! t reouired. (Eyicntion ihofu 
available for boKind'poncI 



SPACE SAVER * DESIGN 




Hear these RAULAND units at your 
Hi-Fi dealer, or write for detaiU 

RAULAND-BORG CORPORATION 

35tS Addlton St., Dept. F, Chicogo 18, III. 



I spouse rhroLighouc the audio spectrum 
also rends ro prevcnr surface noise 
froin assuming undue prominence. 
I But another rhing which will directly 
' affect the siirfacc-noise level is the 
' vertical sensitivity of the pickup. 

AH rhe program material on a disk 
is impressed as lateral groove iind illa- 
tions, so for a pickup to collect this 
pro*; ram it is only necessary for it co 
respond to side-to-sidc motion. Jf, 
however, rhe cartridge is also able ro 
convert vertical motion into electrical I 
impulses, it will increase the audibility 
of scratches and dust particles lodged 
in the bottom of the record grooves, 
and will generate irrelevant sound 
wlien It encounters severe pinch-eiyect. 

There does not seem to be any ac- 
cepted method of expressing a lateral- 
to- vertical sensitivity rating, so until 
such time as tliere is, the best way to 
check a cartridge for this would be 
to examine ajid analyi;e its mechanical 
and magnetic system. 

Most cartridges protUice their signal 
output from motion of the stylus rela- 
tive to a fixed source of energy. This 
sotifce of constant energy tnay be a 
magnetic field or a constant- frequency' 
oscillator, and it is motion of the 
Stylus toward or away from the fixed 
en(-rgy source wfiich creates the elec- 
trical impulses. Any motion of tJic 
stylus which does not change its dis- 
tance frotn the ftxed pole pieces will 
not produce any output. Hence the 
popularity of systems so arranged thnt 
the pole pieces laterally Hank the 
moving stylus. With these ii is fairly 
safe to assume that vertical motion 
will produce no output. Of course, it 
is possible to use a generating systenn 
which prevents any vertical motion; 
with such there is no possibiIit:y of 
getting outptit from a vertical force, 
but tliere arises the danger of record 
wear due to pinch effect. One way to 
offset this is by mounting the stylus 
on a short, trailing shoe, which .serves 
to provide the needed vertical com- 
pliance. This and its variants usually 
are visible to your inspection. Makers 
of ceramic and crystal cartridge's com- 
monly use a kindred technique, a 
knee-action bend in the stylus bar. 
This effectively insulates the crystal- 
line element inside, which translates 
Stylus morion into electrical impulses, 
from the vertical component of the 
motion. 

The foregoing descriptions of pick- 
UJ3 characteristics tell something of how 
a cartridge ought to perform when 

Contifwcci on next pa^e 




The Afi-1 acoustic suspension* speaker 
system is now widely recognized as reproducing 
the cleanest, most extended, end most uniform 
bass at the present state of the art. It is em- 
ployed as a reference testing standard, as a 
broadcast and recording studio monitor, as an 
acoustical laboratory lest instrument, and in 
thousands of music lovers' hones. 

The AR-2. our second model, is a two-way 
speaker system (10 in. acoustic suspension 
woofer and newly developed tweeter assembly), 
in a cabinet slightly smaller than that of the 
AR-l— 13»/2"x24"xliya", It is suitable for use 
with any high quality amplifier which supplies 
10 or more clean watts over the entire audio 
range. 




The price of the AR-2 in hardwood veneer 
is $96.00. compared to the AR4's $185,00. 
Nevertheless we invite you to judge it directly, 
at your sound dealer's, against conventional 
bass-reflex or hotn systems. The design sacri- 
fices In the AR-2, comparatively small, have 
mainly to do with giving up some of the AR-l's 
performance in the nether lew-frequency re- 
gions, performance which is most costly to come 
by. The AR-2 can radiate a clean, relatively full 
Signal at 30 cycles. 

The AR'2 speaker was designed as the 
standard for medium-cost high fidelity systems. 
Our tests have shown it to be so far ahead of its 
price class that we think it will come to be 
regarded as such a standard within its first year. 




Literature, including complete performance 
specifications, available on request from: 

ACOUSTIC RESEARCH^ INC. 

24 Thorndike St., Catnbridea 41, Mass. 

• Pat. pending end cttpr., ActtuitU Rett^rtb, Inc.. 
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you buy hi-fi equipment 

^ Do you want high fidelity on o low budget? 
^ Can you buy the finest equipnnent at any price? 
^ Are you improving your present system? 

Whichever it is, you need facts— not clalms^about equipment performance. 
You need the most authoritative source of information on high fidelity 
equipment: The Audio League Report. 

The Audio League is devoted eyclusively to tesMng and reporting on audio 
equipment. It has no advertisers to please, but only its readers to serve. 
Its Reports are complete, accurate, and candid— even when critical 
of manufacturers' claims. 

Complete technical data, curves, and measurements are presented in 
The Audio League Report, together with test methods and the significance of 
findings. The listening evaluations of The Audio League are also clearly stated. 
Your smartest purchase is a subscription to 

THE AUDIO LEAGUE REPORT 

p. O. BOX 26^ • MOUNT VSnNON, NSW YOUK 



□ Two rtcent hsut% Inctodtng a cumulativ* ind«it only $1 
Q Tw*lv« is»u«s 54 Q Stati with eurrtni 
QTwAniyfour htxfi S7 □ Storl with Vol. 1, No, 12 (Apr, '56) 

□ Thtrty-iix is&u» S9 □ Storl with Vol. I, Ho. 1 (oil \& back 
PUtts* mnctotm rmmSffonc^ wifh orders nd bf fling avoilahtm 




A JEWEL 

Continued from preceding page 

new and in prime operating condicion. 
Tliey do nor, however, tell how ic 
may be expected to behave fifter if 
has been in ser\'icc for some time. 
This is becnuse the main factor in a 
cartridge's continuing good behavior 
is the stability of its stylus damping 
materiaL An undamped stylus will 
resonate at some pt^int in the upper 
frequency range, intnxlucing an audi- 
ble p)eak in the response. To eliminate 
diis resonance, some form of damping 
material is inserted between a stra- 
tegic spot on the scylus and the body 
of the cartridge. The amount of 
damping is quite critical, so any tend- 
ency for the damping material to 
harden or shift in use is reHected in 
audible deterioration of the sound. 

Tlie commonest damping materials 
used in cartridges are rubber, ne- 
oprene and viscaloid, all applied in 
block or pad form, and silicon gel, 
which is contained in the cartridge 
body and rh'ngs to the entire atylua 
shank. Rubber and most plastics tend 
to harden with time and use, while 
silicon paste may gradually creep and 
work away from the stylus assembly^ 
Tliere is little the user can do to pre- 
vent this or to correct the condition 
when it has taken place, whicli is why 
most pickup manufacairers urge users 
to return cartridges to the factory from 
time to time for a checkup and re- 
conditioning if necessary. No doubt 
future research will produce an in- 
definitely stable damping material, but 
there does not seem to be one yet. 

The preceding suggests that if a 
high-fidelity' enthusiast is not anxious 
to do without his music for a week 
or so every few months, it might pay 
him to keep on hand a second car- 
tridge or (if removable) a second 
stylus assembly. The second unit can 
also serve as a convenient perform- 
ance check on the suspected cartridge, 
for if is not uncommon that a car- 
tridge is blamed for defers that de- 
velop in other components in the 
system. If this comparison is to be 
foolproof, the second cartridge should 
be the same as the first, although one 
of a different type (and lower price) 
will suffice simply to provide music 
while the first is away at the factory. 

The pickups most genetally coveted 
by perfectionists as best performers 
when working properly are — perhaps 
naturally, since extreme precision im- 
plies delicacy — also the most vulner- 
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able ro minor Ills, but only a few 
cartridges are so consrriicced as to per- 
mit any remedial action by chc user. 
In variabic-rekicrance rypes with de- 
tachable sryli» the stylus bar can be 
checked visually for centering be- 
rween the pole pieces, and can be 
straightened with tweezers if our of 
alignment. The only FM pickup cur- 
rently on the marker is supplied with 
complete instructions for trimming up 
the oscillator and styli.s position. But 
for most other cartridges, there isn't 
much that can be done outside of 
keeping their styli free of djrt and 
dust. 

The factors dealt with thus far are 
primarily those which affect a pick 
lip's performance per se. Tone arms 
and the effects of auxiliary equip- 
ment on a pickup's performance will 
be dealt with in a subsequent article. 



SCULLY 

ContiVf/ed from page 64 

lathe clearly might exceed the capac- 
ities even of a veteran orchestral con- 
ductor. There also was the additional 
dilliculty of precisely estimating the 
amount of additional groove-spacing 
desirable for any musical passage 
forthcoming from f!ie ma.ster tape. In 
an effort to solve these problems Scully 
got ro work, with W. R. Dresser, an 
electronics engineer, and after long ex- 
perimentation came up with an 
answer: automation. 

On the recorder used for mastering 
playback, a second monitoring head 
is mounted before the actual playback 
head. From the supply wheel the tape 
is led, via a system of rolls and guides, 
to tills "monitoring station" sec one or 
TWO seconds ahead of "cutting rime.*' 
Here die volumes and frequencies arc 
measured, and by way of a complex 
system of amplifiers, potent jometers, 
feed motors, and adjusters, the vari- 
able pitch control is continuously acti- 
vated and adjusted to whatever pitch 
width is needed next. An "excursion 
control*" and a "return control" (a 
time-delay network) sec to it that the 
new pitch is exactly right for the fol- 
lowing passage and that it returns to 
a lower level with a suflicient amount 
of delay to protect the preceding 
groove from being cut into. 

Really to appreciate this automatic 
feature one has to see it in opera- 
tion; it is almost uncanny. Larry 

Columned on next page 




RCHILD 



P R E C I 



S I o 



The marked similarity between the 
Avatclimaker's art and the craftsmanship 
required to produce a precision cartridge 
can be aptly illustrated by an examina- 
don of the famous FAIRCHILD Micrad- 
just Cartridge. 



Meticulous care and delicate assembly 
are ba.sic to both protluc(s. In addinon, 
adjust men IS are provided in the finest 
of watch movements to vc|?nbtc 
performance by compcnsnting for 
minute differences in manufacturing 
tolerances as well as variations in 
-^naterial. Similarly the >rrCRADJUST 
feature permits regulating ihc niHgnctic 
gap Lo precisely fit I lie moving coil 
assembly,* The res nil is uniform 
flux gap, proper centering of stylus 
arm and correct damping. Ii ;issn res bwi 
possible cartridge performance which 
is immediately apparent to the 
critical Ustener. 




WrlU for d«tail« on FAIRCHILD audio producfi. 



FAIRCHILD RECORDING EQUIPMENT COMPANY 

10-40 45lh Avenue, Long Island City 1, New York 



December 1956 



INTERESTED IN 
modern music? 
record & tape reviews? 
available recorded tapes? 




From the west coast. Theme brings you articles on new trends in 
music, photo features, musician-of-the-month, music news, taped 
interviews of musicians, record & tape reviews, features on Hi-Fi, 
and, a catalog section of recorded tapes. Theme is ortisllcally 
desigr^ed with taste in mind. Once you have seen it for yourself 
you won't want to miss another issue. 

1 year $3.50 • 2 years $6.00 • 3 years $8.00 

^Foreign; add 50c per yeori 

THEME MAGAZINE, 4253 Farmdale Ave., No. Hollywood, Cal. 



WWW., 



How to bring a little more 

Christmas into yom- home 



Christmas is many things to many 
men. 

It's kids, up early, opening presents 
under the tree. 

It's famiJies, together for a con- 
viviality and good feeling that belongs 
to this time of year. 

It's a church service, where the 
Christmas Story springs to life witii 
real meaning. 

It's charity', where man offers feJlow- 
man a lift — clothes for the needy 
. . . food for the hungry . . » shelter 
for the cold. 

And through it all there's music. 



There's the timeless beauty of the 
Gregorian Gloria, or the enduring, al- 
most hackneyed grandeur yl Messiah. 
Til ere are hordes of famiJJiir, lovely 
hymns and carols. And tliete are 
traditional readings that are musical 
in concept, if not always in execution. 

Our point is this. If you'd like to 
enjoy the sounds of this year's Christ- 
mas a little more through the medium 
of hi-fi^ we'll be glad to supply any or 
all the fine elements offered below. 
Tliey'Il make your Christmas music 
ever the more enjoyable^ we promise. 



SCULLY 

Coiitinf/ed fro7n preceding page 

demonstrated for me the cutting of 
a "harmless" guitar passage. From the 
monitoring speaker came the sound 
of a softly strummed solo, and the 
automatically controlled pitch dial 
swayed gently and mysteriously to and 
fro somewhere between 320 and 360 
lines per inch; the disk on the lathe 
revealed an extremely fine and narrow 
cut in the microscope. Then the guitar 
melody began to work toward a cli- 
max, and suddenly the dial jumped 
high, to about 220 lines. Two seconds 
later the final tone soimded from the 
speaker, a beautifully sonorous bass 

the instrument's lowest tone, Tiie 
lathe had ait one single wide-spaced 
line and then stopp>ed automatically — 
the piece had ended. 

In some awe you stand in front of 
the machine, realizing that now any 
high-school youngster can cut a master 
disk more nearly perfectly than any- 
one could have done three years ago. 
The high-priestly art of fine master- 
cur ting, jealously guarded and proudly 
executed so long, now requires little 
more skill than it takes to operate a 
TV set. Push one button, and the 
lathe cuts a clean lead -in spiral; 
button No. 2 will cut a narrow spacing 
band; the next one a somewhat wider 
band; No. 4 a beautiful lead -out spiral. 

This is what you can see on the 
outside of the machine, bur its greatest 
beauties of workmanship are hidden 
beneath and behind the shiny sur* 
faces. Take that turntable, for in- 
stance. It appears to be simply a large 
piece of roimd polished metal, heavy 
enough to spin evenly around. But 
through its surface many tiny holes arc 
bored, all of them leading to a system 
of canals cast into the bottom of the 
table. Air is sucked in at high pres- 
sure through the holes and canals, 
thus snugging the disk tightly and 
evenly to the turntables surface. The 
idea: to prevent even the si ightcsi 
vertical sway of the cutting stylus 
and to avoid any variation in the 
depth of the cut, both of which may 
show up as minor distortions in the 
final pressing. Other parts of the 
mechanism cannot be seen at all, bin 
only appreciated from a verbal ac- 
count of their functioning. 

There is the feed-screw which, after 
accurate machining, is placed in an 
automatic lapping machine especially 

Continned on page 1^0 
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CHRISTMAS MUSIC COMES TO LIFE 
WITH THESE COMPONENTS 



Ferrogrciph Top* R«cord«r — Superb British- 
made 2-speed instrument for the discrimi- 
nating home recordist. Exceptional fre- 
quency response. Duih-in VU meter. Bass 
and treble tone controls. 
Nbi Price $379.50 (3^ - 7Vi ip%) 

$425.00 (7V^. 15 ips) 

Sherwood S-3000 FM Tunor — Less than 1 micro- 
volt (0.95I sensitivity (or 20 db quieting. 
Unique "feather-ray" tuning eye. Local- 
Distant switch, AFC aiid flywheel tuning. 
Net Price $99^0 

The Connoisseur Turntable Dynamically bal- 
anced hysteresis motor and positive speed 
adjustment combine to ^live you the hnest 
3 -speed turntable at any price. Absolutely 
quiet operation. 
Nel Price $110.00 

$135.00 (with mahogany bote) 

Fairchild 280A Tronscripiton Arm — A real "best- 
buy" arm (or custom use. Tangency design 
insures perfect tracking. Arm drop limit 
prevents stylus damage. Provision (or 
variety of cartridges. 

Net Price $33.95 

Fair child XP-2 Cartridge ^ U you'd like to try 
a cartridge that's new and different, this is 
it! Only limited quantities are available for 
field research, so if you*d like to be one of 
the testers, order now. 
Net Price to (guinea pigs) 

$60r00 (diamond LP «fylu«) 





STENING post:] 



161 Newbury Street, Boston 16, Mass. 

□ Please Ship 

□ rerrograph Tape Recorder □ Sherwood $-3000 VM Tuner □ Connoisseur Turntable 

□ J-airchiid 280A Arm □ Fairchild XP-2 Cartridge □ Dynakii Amplifier (S69.75) 

□ Drocmcr Preamp (S8R.50) □ AR-Jans2en Speaker System ($329.00, mahogany) 

Enclosed is check for $ ....,^.„„..^. 



Name „, 

Street or P.O. Address 
Cit^- 



Zone ( ) Stare 
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HARVEY ^^^porfS on HI-FI 




November-December/ 1956 

The hi-fi sets ought to outnumber the neckties under the Christmas trees this year — H we can 
Judge at ail irom the phenomenai crowds and the alternately rapt and hungry looks we observed 
at the recent New York High Fidelity Show, That HARVEY's will be the c^iie/ supply depot lor Santa's 
hi'li'bearing reindeer is another pretty safe prediction. As (or specific recommendations in the 
way of components tor yuletide electronic cheer, here is a particularly rich harvest of current 
developments: 



Possibly Iho biggest news is the appearancQ ol (he Ampex A series tape recorders and match- 
ing amplifier-speakers — a dramatic bid ior the home hi-li market by the most renowned name 
in strictly proiessional tape recording equipment. The A series, featuring two-track stereophonic 
playback in addition to monaural recording and reproduction, is definitely designed and 
priced for home music systems, but a lot of the famous engineering finesse ot the Ampex 
professional line has rubbed off on it. The newly developed 7*/i and 3^/4 ips tape transport is 
very rugged^ smooth and accurate, despite its simplicity, and there is no audible flutter or wow 
at either speed. There is a tape position indicator of novel and foolprooi design; a volume level 
meter aa on all Ampexes: mixer-iader controls; and a positive record safety button. The 
amplifier-speakers are of the already celebrated Ampex design that achieves genuinely 
wide-range, distortion-free response in a little less than 1 V? cubic feel — speaker, tubes, 
resistors, capacitors, box, air and all . . . The A 122 tape recorder (that's the portable, 
stereophonic model in the A series) sells lor S449.S0 less microphone. The A692 amplifier- 
speakers, in two-lone grey portable cases that match the A 122. are priced at S199.S0 apiece — 
and you'll need two of them for stereo, alas ... But wait till you hear the sound" 





There is great news on the tuner /roni^ too. The two new Sherwood tuners are just abouf 
rt -rTTmfi ^ ^'"sive "it" pursued by the vanguard of audiophiles and high-fidelity manufacturers) 

1^^^^^^^* — unless, of course, your quest for quality won't stop short ol broadcasting -type equipment. 

M. % ^ ij^-*-** muJ/ip/e mefers and muWipJe zeros alter the price. Both the new Sherwood S-2000 FM-AM 

\^ " tuner (which has been around lor some months but is now even further improved in serxsi- 

tivity) and the even newer 5-3000 FM'Only tuner have been designed by sound-conscious 
engineers with particular attention to audio quality. This is uncommon in the tuner field, where the emphasis has consistently been 
on RF circuit relinements. It so happens, though, that the 5-2000 and S OQOO arc just as great BF-wise as they are smooth in sound — 
with an FM sensitivity of 0.9S pv for 20 db quieting; special SBS$ cascode BF amplitier stage; balanced FM input iranslormer (lor 
maximum noicc rejection); supcr'Stablc FM oscillator circuit using mixer cathode injection; and an advanced extra- wide-band AM circuit 
in the S-2000. The S-3000 has, in addition, the most accurate and easy -to-read tuning eye we have seen — it's an entirely new type — 
and a special switch lor suppressing cross-modulation images on strong local signals. Bui we must come back to the sound: The 
speciUed inter modulation distortion on FM in eifher tuner is less than J Va% at 100% transmitter modulation (most tuner manulacturers 
are rather vague on this point), and harmonic distortion is less than 1% at 400 cps with 100% modulation. You can hear it, too . . . Best 
ol all the S-2000 costs only SI 39.50 (slightly more for special decorator styles) and the 5-3000 only S99.S0. 



Speaking ol small speaker systems, the brand-new L.E.E. 'Trio' 2.way system is about the finest 
thing wo could name al the moment in the under-$125 category. It is the fourth in si7e and price of 
a new line of five speaker systems headed by an improved version oi the already famous 'Catenoid' 
corner horn. The 'Trio' is definitely your meat if you're looking lor a speaker of reasonable but not 
diminutive size that can approximate that smooth, authoritative sound of the genuinely big systems 
and will also acquit itself as a handsome piece of furniture in any living room setting. It incorporates 
a single woofer partly horn-loaded and portly resistance-controlled by friction loading: two cone-type 
tweeters (very smooth); and crossover at 6500 cps. It fits nicely into almost any corner, measuring 
only 19" along the wall and less than 34" from the floor. It covers the 50 to 15,000 cps range without 
peaks or that cramped, constrained effect — a very rare virtue among smallish systems; handles 20 
watts continuous powe^; is finished in nearly indestructible formica; and costs just $119.95. 




The Christinas shopping season is also a pariicularly good time to remember that you can always save time and avoid the crowds 
by taking advantage of HABVEY's famous mail order service. Shop from these pages, look up some of our oJder ads, enclose a postage 
allowance with your payment (excess will be promptly refunded), and have faith in out recommendations and our money-back 
guarantee. Between the two. you can't lose . . . 



HARVEY RADIO CO., INC. 1123 Avenue of the Americas (6th Ave. at 43rd St.). New York 36, N.Y. JUdsOn 2-1 SOO 



December 1956 
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Hi . . . Mr. Hi Fi 
This is It . , . 

The BRADFORD 
Perfect BAFFLE* 




Radically now Idea In loudtpeak«r oncleturcs. 
Not a baki nilex or foldod horn. 

Tbc primary purpose of a loudspeaker enclos- 
ure is to prevent dntructive sound caneellatton 
that lAkes plaec at low frcqueficies. when the 
front and rear wavcat, emanotinK from both sides 
of the speaker cone. n»erg.e. 

It is obvious that no rear wav» can escape 
through a totally enclosed cabinet, and it would 
be the perfect bafHe. exceot for one rcaaon. The 
air pre^urc within the cabinet acts M a cushion 
upon, and therefore restricts , cone movement. 
This causes Toss of Ufe and color. 

Th« eftAOFORO 9ertact &AFfLE U lolalty tn- 
cloied, y«l 11 rclkvM con^ ^reiiuru by an In- 
genloul device that Ap^toHl In unllon with cono 
m4tfOmcnt. 

Since thiit cation conformit to an uiti)tttife 
9iiey\Hfi€ prtniip.*, \ht HHADFOUD Pcrjtci 
BAFFLE i> Ihc Onlf/ cngh^firc that cat\ {five vou 
the ultHOtt in ttoun-l reproUHC'ion. 

And that, ip«clfleally, U . . . 

All THE BASS, full rich, clean bass, clearly 
distinifuishinfi; each coniribuiinR instrument, 
down to the lowest speaker frequency. 

NO BOOM. Absolutely no boom. Boom, or 
^onc note" bass, is not hich fidelity. 

NO rAlSE PEAKS. Does not "Bucment" bass by 
false peaks that are really distortions. 

ANY SPEAKER. AiX'uiuiiiu*Jut(» uny vpcaker . , . 
any siic, wcielit. shape or make. 

NO TUNING, No port tuning or speaker match- 
inc. 

ANY POSITION. Operates in any room position. 

NO RESONANCES, No ftiisc cabinet or oir reso- 
nances. 

COMPACT. Siies for 8" L 10" speakers, 12" x 
U" X 9"; 12" fi. 15" speakers, 17" x |7" x )4'*. 
Prices; f;nUhed S39.SD L $69.50 respcclively. 
Unfinished Birch 534.50 & S59.50. 

ftEAL HARDWOODS. In oil popular Anishea , . . 
mahoftany* blond, ebony, walnut. 

INCOMPARABLE CONSTRUCTfON. Hand made, 
hand finished ... by master craRsmen. All walls 
^i" thick. 

(jUARANTE£D. Unconditionally guaranteed to 
out-pcfform any other cticloiiijic now Hvailahlc 
rcRardltss of siie. weiithf or price. 

If you wanl )h« vary bfttt spookor en* 
closure and will nai bo mitlod at lo real 
pcrformQnco by dccoplivs ilic or price, loe 
yawr audio d«aloi al onco. A dcinOnktrallan 
will Canvlnco you. Or wrllA for liforsturc. 

♦American and foreign Patents pending. 




BRADFORD 
peii^ BAFFIE 

BRADFORD & COMPANY 



27 East 3dlh Street 



NEW YOXK 16. N. Y. 



SCULLY 

Continued from p^ige 148 

designed and built by Scully for this 
purpose. This automatic mechanism 
rnnrinnally feels the screw and makes 
iidjustincnts in tlic lap to correct any 
minute errots in the screw. The 
lapping process in this machine lasts 
from twenty to thirty hours. In a 
similar way all other parts are treated, 
resulting in a degree of precision 
foimd in hardly any other contem- 
porary manufacturing process. One 
realizes easily why this magnificent 
instrument with its new automatic 
features sells at the price ic does, 
and why Scully is noL making more 
th:in about one piece per month. This 
furnishes plenty of work for himself 
and for the nine skilled craftsmen 
working with him in his Bridgeport 
machine shop. So far only fourteen 
machines with the automatic variation 
feature have been put into operation 
since manufacture of diis latest model 
started in 1955. The production of 
twelve, or even rwenry, lathes a year 
is not enough to make anyone rich. 
Bur Larry Scully now makes a living 
in moderate comfort and in freedom 
from worries other than those routine 
to any normal business activity. 

Relaxed in his pleasant, unpreten- 
tious home, an admitted family man, 
he enjoys light records; classical mu- 
sic is nor really to his raste although 
he has done so much to give us the 
finest classical disks we could hope for. 

When Scully is hit by an idea or 
inspiration, he sits for hours in an 
armchair, or — hue at night — even 
in bed, with a pad of letter paper on 
his knees, scratching alternately on it 
and at his head with a pencil. His 
creative work is done always at home, 
never at the factory. For fun and 
exercise, he occasionally plays a round 
of golf. He claims to have no hobbies; 
he feels he has made both avocation 
riiid vocation of his one great enthusi- 
asm: conceiving and building beauti- 
ful precision instruments for the 
making of records. 

However, in his house there iy n 
liome-assembled hi-fi system, with 
loudspeakers projecting through the 
living- room wall into the adjoining 
pan try. The system is unfinished, of 
course. Every genuine system must be. 
and this one built by a perfectionist 
i.*; no exception. In die basement^ 
conversion work has produced an 
amusing mixture of bar, j>layfoom, 
j and playpen, with all die woodwork, 



FROM 



JAPAN 



From Japans fiimous precision 
laboraror ies — su perb workman- 
ship and design ac less rhan the 
cose of components of ordinary 
qualify. Serviced and guaranteed 
in U.S. 




1/S TP-50 TURNTABLE 

NBW^f Magfjeik Speed Control 
Neon Lighied Stroboscope 
Superb Capactiy-Type Motor 
Feci the motor! Runs cooler, smoother rhan 
90% of other tarntables. Husky 4 pole 
capacity -srarc moror usually costs t-wicc as 
much as ordinary 4 pole rumtable motors. 
5 Speed positions with magnetic eddy cur- 
rent speed adjustment. "Observa(ion-n'in- 
dow" Stroboscope. Perfectly balanced heavy 
aluminum turnrable, deep well bearing. 
Foolproof rim drive. S/N -40 db Hxcecds 
professional specifications. 

$57. 




I/S VELVET TOUCH TA0 2 

VISCOUS DAMPED TONE ARM 

Out performs Arms 

Cost hi g Twice ai Alfjch/ 
Most remarkable arm value in America! So 
gentle you can safely DROP it on your 
records yet resists vibration better than any 
other lype arm. Foolproof — kids can 
handle. Fluid silicone damping soaks up 
.irm resonances for cleaner reproduction, bet- 
ter tracking. Je\\*eled bearing. "Slide-in'* 
shells for all standard cartridi;es. Nn safer, 
gent lei arm available. 

$19.95 



OThiliR 1/S PRODUCTS 
SONY STERECORD TAPES 

finest Prerecorded Stereo Ta/>es. 

SONY ELECTROSTATIC PICK-UP 

Otje of the tiforid's smoothest pick tips 
FINE HI FI CABINETS 



Avoiiablc at most HI Fl Dealers 
Guaranteed and Exclusively Imported by 

INTERSEARCH 

7 Arcadia^ CtncinnaH B, Ohio 
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paneling, floor covering and interior 
decoration by Larry, with the assis- 
tance of the youngsters. The area I 
call the playpen contains a tremen- 
dous array of railroad tracks, trestles, 
crossings, switches, trains and locomo- 
tives, with diesel engines, all operated 
and steered by remote-control buttons, 
knobs, and dials. I voiced the opinion 
that it was, possibly, not Judy and 
Jerry alone who played with the base- 
ment railroad, and I delight to report 
that Larry's feeble attempts to clear 
himself of suspicion were completely 
unconvincing. For hours I searched 
grimly for at least one sign of human 
imperfection in this perfectionist at- 
mosphere, and finally I found one. 
The piano is dreadfully our of tune. 



TRADER'S MARKETPLACE 

Here's the place to buy, swap, or sell 
audio equipment. Rates are only 30^ a 
word (including address) and your ad- 
vertisement will reach 60,000 to 100,000 
music listeners. Reniinance must ac- 
company copy and Insertion instructions. 

TAPE RECORDERS, tap*«. hi-fi Componttnlc at 
WHOLESALE prlMtl FREE catotogu*. CLARSTON, 
215 E. 68 Sl., N*w York City 18. 



FREE MONTHir HI F1 BULLETIN. Writ* for quota* 
tion on ony compononti. Sound Reproduction, Inc., 
M Now Sr.. Naworic, N. J. Mitcholl 



"TRENDS ... in Loituro Living". An oxciiing gift 
omporlum of bonw ontortoinmont occoMoriot, with 
tho oecont eit mnticl Frao catalog. Loslio Croa- 
tioni. Dept. C209. Lofoyette Hill, Pa. 



LEARN WHILE ASLEEP with your recorder. Amai- 
Ing book gives full instruction!. $2.00. Guaran- 
teed. Research Association, Box 610, Omaha. 



FOR SALE: RCA Theatre Speaker System consisting 
of 15^ woofer in large folded horn, huge multt- 
cellulor horn* H.F. ariver unit, 300-cps network, 
$^5. ALSO double woofers in folded horn 
3' X 7' mouth, SI SO. Too large for overoge 
home unless you ore the dominont personality. 
Will consider swap for test equipment. Saul 
White, 3746 fioskon Rood, Bronx, N.Y. Phone 
TUlip 2*8099. 



HUFI ENTHUSIASTS! Write us for ROCK BOTTOM 
prices. CAiF^lete line. lOOKI Brand new nation- 
oily advertFiad ^way speokor system. Net 
S3S2.Q0. Ourpij^q S-±4f.OO. Prepaid, Guaranteed. 
THE SILVER TRUHFfeT. 406 Walnut* Alexandria* 
Indiona. 



6 ELEMENT BROAD BAND FM antennas. All seam- 
less oluminum, SI 0.95 ppd. Wholesale Supply Co., 
Lunenburg, Moss. 



MAONECORD M>90'AC profesiional tape recorder 
in casei. Less than 25 hours use. Cost SI. 365.00, 
Sell $750.00. Rolond S. Bond, Jr., 2600 Republic 
Noffjonol Bonk Building, Dallas Ij Texas. 



TAPE RECORDERS, TAPE. Unusuol voiue. Free 
catolog. Dreisner. 69-02K 174 St., Flushing 65, 
N. Y. 



A SPEAKING-SINOING VOICE lesson for every<^ 
body, as demonstroied on Steve Allen Show. 
A 10" double face 03 LP record S3.95. Victor Drilea 
School of Voice Culture^ First St., Sara sola, Fla. 



FOR SALE: Healhkit W2M amplifier - WAP1 pre- 
omplifier — Electro- Voice 12W - 
U/C5/AI 



lifier - Electro- Voice 12W - Wharf edale 
Shaine, Oueent^ TW. 8-3134, after 6. 



BROCINER Mark 30-^ control unit. Late model, 
iusi faciory overhouled. Sell for S60. Box MDM, 
The Publishing Houso, Greot Barrington. 





^ i c o I b e r 



LABORATORY. INC. 



N 



subject: 

A Stgniticanl Oepcrlur* in the Direction 6f Highest Fidelity 

featuring: 

The COLBERT ELECTRONIC 3-CHANNEL FREQUENCY DIVIDER 

specifficaition summary: 



AUOCtATI 



* Complete Ronge Controls for three frequency bands 

* Eliminates impedance mismatching 

* Complete electronic compensation for uneqt/al speaker efTicienciAi 

* Affords optimum domping of individual loudspeakers 

* Provision for use on two or IhreO'way loudspeaker systems 

* Includes 10 wall uhra-lineor omplifier for use on middle or high range 

* For use with regulor or electrostatic loudspeakers, or comblnolioni 

* Three-channel operotion results in lowest over-oM distortion 

— MODEL 3-CFD $1 54*50 

~ -^^ ~ .- ■ Decorator style case \n blonde oi 

mahogany formica finish J 

ttiyhify htght' in wtl end de*p south 

I For full specifications tee yout 

deoler or write to Dept. HF12 

COll> 




LABORATORY 
160-09 Hilliide Avenue 
Jamoica 32, New York 



INC ^ 



for the Audio Perfectionist 

THE DYNAKIT MARK 11 50 watt amplifier furnishes the finest 
possible performance at surprisingly Jow cost. This unique circuit 
design by David Hafler can be easily assembled in less than three 
hours by even an inexperienced constructor, since most of the pans 
are prewired in a printed circiit assembly. 

DYNAKIT FEATURES 

• Power for the full range 
of musical dynamics. 

• Response far in excess of 
the audio band. 

• Distortion below ihe 
threshold of perception. 

• Unequalled transient re- 
sponse for percussive sig- 
nals and complex harmo- 
nies. 

• The consistent reproduci- 
bih'cy of modern printed 
circuitry. 




_ _ net 
(■ lightly higher 
in West] 



WRITE FOR COMPLETE SPECIFICATIONS OR SEE YOUR AUDIO DEALER 

DYNA COMPANY. DEPT. HF, 5142 MASTER ST. PHILA. 3J» PA. 
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Hbookshop 



Save yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 



How to Make GOOD 
TAPE RECORDINGS 

by C. J. LEBEL 

This completely ne\^* liandbook on tape recording, by 
one of the foremost authorities on the subject, con- 
tains up-to-the-minute practical help for both the 
experienced tape recordist and the novice. Written 
in concise nontechnical language, it can be read and 
easily understood by the most inexperienced. At the 
same time, the professional will fmd a wealth of 
useful information which could be supplied only by 
a person of Mr. LeBel's knowledge and experience. 
All aspects of tape recording are covered, leading 
specialists in their respective fields contributed the 
chapters on Microphone Recording, Tape Editing, 
and the Use of Soun4 Effects. 

Cloih-bouod Edition, $2.50 227 
Paper-bound Edition, Si. 50 229 



Maintaitting HI-FI 
EQUIPMENT 

by JOSEPH MARSHALL 

A much needed book on the specialized approach 
necessary to service high-fidelity equipment. The 
author discusses not only electronic faults, but the 
mechanical and acoustical defects which cause a hi-fi 
system to function less than perfcaly. 



Hard<over Edition, $5,00 
Soft-cover Edition, $2.90 



232 
233 



'Tof electronics technicians , repairmen^ and audio 
muhusiasts in general ^ this volume is a veritable 
audio bible . . . {and) it is trt/ly up-to-date . , . 
There is so mfuh valuable practical tnformaiion in 
this well-indexed work that it should he 4U the 
finger tips of everyone who enjoys building Of im- 
proving hom^ sound systents" — Richard D. Keller 
in AUDIOCRAFT Magazine. 



Book Department 

High Fidelity* Magazine 

Great Barrington, Mass. 

I enclose S for which please send me» 

indicated by the circled nunibers below. (No. 
orders, please.) Foreign orders sent at buyer's 
postage on foreign orders. 
Binder: 6bt $2,95 each. 



''Music bible," — New York Times 

''The articles are marvels of concise information and 
magisterial authority,** — Saturday Review Syndicate 

GROVE'S Dictionary 
of IVIusic and Musicians 

Edited by ERIC BLOM 

The most complete ^nd authoritative reference work on 
music and musicians. In its more than 8»ooo pages you are 
given: definitions of all musical terms; complete references 
to composers, musicians, instruments, musical works; a record 
of all the works of the great masters of music; articles on 
folk music, criticism, technical advances in film music, radio, 
ear-training and the understanding of sound; and an un- 
equalled quantity of other pertinent facts and information. 

Fifth Edition published 7955, The first complete 
revision sifice the original publication seventy*five years 
ago. Profusely illmtrated. 



Nine-volume set» jacketed and boxed, $127.50 



A brilliant defense of opera as a significant art form, 

OPERA AS DRAMA by Joseph Herman 

In this new book Mr. Kerman rejects the common partial views that 
opera is a musical score hoisted on the stage or a play with musical 
adjuncts. He affirms that it is an arc form with its own integriiy, a 
type of drama in which the essential imaginative articulation is pro- 
vided at every seep and in the totality by music. 
Through penetrating musico-dramaric analyses 
of many central works in the operatic canon. 
Opera as Drama evaluates the successive solu- 
tions to the problems of operatic dramaturgy. 



I 



postpaid, the books 
C.O.D.s or charge 
risk. Add 55^ for 



269 pp. plus ind«x 



$4.50 



235 



Name . 
Address 



227 
229 
235 



232 
233 
236 



Of this book, Brie Bentley wrote: 

"/ can 0f)ly say I bad dreamed of wrilittg stub 
a book ynyself, and contemplate Mr. Kervian's 
fji%e work with a siveet, painful blend of envy 
a^id admiration!' 
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Sir: 

As I am concemplaring improving 
my present system, T was particnlariy 
intercsced in Charles Fowler's article 
"Before You Put Your Money Down/' 
published in the September issue. 
However, there are a few points on 
which I would appreciate clarification. 

First, ic is stated that an infinite 
baffle should be used only with a 
speaker designed for chc purpose. 
What ciiaracterisrics determine a 
speakers suirabih'ty for this type of 
installation? 

Second, the old question of power. 
.1 am now using a ten ware amplifier 
and, since my room is small (12' x 
r5'), this seems to be adequate, I 
have been informed by a number of 
self-styled experts, however, that the 
switch from my 12-in. speaker to a 
15-in unit will necessitate more ampli- 
fier power An equal number inform 
me that the 15-in speaker will require 
less, rather than more, power. 

I would sincerely appreciate your 
opinion concerning these problems. 

W, A, Wright 
Garder^ City, N. Y. 

Vie of the average cone -type 
woojer in an infimle baffle will cause 
some loss of low frequencies ^ because 
while the spenkei-'s conversion effi- 
ciency remains constant over Its fre- 
quency range, its transfer of acoustic 
energy into the air jails off as the 
t/u/ve length of the sound approaches 
the diameter of the speaker opening. 
Loudspeakers made specifically for use 
in infinite baffles generally have low 
efficiency in their 7niddlc and upper 
range, with increasing efficiency at 
the low end. Thus, as the cone's area 
begins to limit the low-frequency 
coupling to the air, the speake/s rising 
efficiency maintains the acoustic out- 
put at a constant level down to the 
frequency of cone resonance, 

J I should be emphasized thai low 
efficiency alone is no criterion for 
jfidging a speaker's suitability for use 
in an infinite baffle. The low efficiency 
must he accompanied by rising effi- 
ciency at the low end. The best rule 
of thumb to follow in i7i^s tailing any 
speaker is to use the type of encl-osnre 




recoynmended by its manufacturer. 

The power required to drive a loud- 
speaker to a certain volume level de- 
pends upon its efficiency, not its size. 
While it will usually he found that a 
larger speuker will have a higher 
power rating, this rating determines 
only how much power it can handle 
without overload; it has nothing to 
do with how much sound- the speaker 
will produce when a certain amount 
of power is delivered to it {unless ^ 
of course, it is receiving more than 
its rated power). As long as the am- 
plifier*s power is lower than that of 
the speaker, the switch to a larger 
speaker will not usually make a signi- 
ficant difference in the volume capa- 
bilities of the system, except insofar 
as the increased radiating area may 
increase efficiency. A higher- powered 
speaker, then, does not require a 
higher-powered avrpUfier; it just en- 
ables a higher-powered a?nplifier to 
be used without overlomiing the 
Speaker, 



Sir: 

In fi new hoine I am completing, I 
am constructing a Hi-Fi Center with 
music "piped" to several rooms. A 
part of my high-fidelity equipment 
is a German TEF! tape player, pur- 
chased in Mannheim, Germany. This 
tape player is designed for operation 
on 220 volts, 50 cycle- 
Would you advise me how to hook 
it up to operate with other equip- 
ment on a 110 volt 60 cycle AC 
supply? I have an extra 220 volt cir- 
cuit which could be used with it if 
necessary, 

R. H. Basset t 
San Diego, Calif. 

A step- up transformer or 2 20- volt out- 
let (as is used for electric stoves in 
many hom.es) will allow you to use 
your German tape recorder in the 
United States, but the difference in 
frequency will cause the unit to run 
faster than it should, increasing the 
pitch and tempo of standard-speed 
tapes, and slightly upsetting the equal- 

Contim/ed on next page 



I EASY STAGES FOR 

I HI-FI 

1 PERFECTIONISTS 

I 

^ Another tannoy speaker triumph 

^ The now world-famous T annoy dual 
CONCENTRIC speakers have established a 
standard of rcproduciion so high as to 
cmbarra&s those among the perfec- 
tionists who musi use, or prefer to use, 
multiple systems , . , and, of course, 
(hose whose budgets won\ stretch in 
every direction at the same time. They 
need be embarrassed 00 longer ! The 
new TANNOY 12* Direci Radiator is 
their starting point. No single speaker 
can offer a better introduction to the 
realm of realism than this product of 
English craftsmanship. 
The new TANNOY 15" L,T-\ unit and the 
new horn-loaded H,F* unit (both based 
on the performance specification of the 

DUAL CONCBNTRlCS) foUOw — hul tiOl 
necessarily together — to bring the system 
as near perfection as human skill can 
dei'ise, A specially designed cross-over 
netvi-ork ensures optimum performance 
from a two-speaker set-up until the 
budget permits adding the final unit. 
The original 12* Direct Radiator now 
achieves its remarkable best as a mid- 
range speaker. Here indeed is perfection 
in easy stages ! 



1_5 INCH 

LOW fREQUENCY 
UNIT 




I 



I 



1 



HIGH FREQUENCY 
HORN-LOADED 
UNIT ^ 



12 INCH 
DIRECT 
RADIATOR 




TANNOY/ 



Practitioners in Sound 

To/irtoy (AmnrUa) lid.. JO Pco^-i Strt«I. N*w York 4, 
U.S.A. . TcnnoY iCono^a) L^d.. 36 Wcllmeton 
Strec* fioit. Tcronto Ontarfe. Canada. 



mm 
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VINYL COVERS 

Custom-Made Jor Your 
HI-FI EQUIPMENT 

HEAVY lixteen gage clear vinyl plastic 
covers for all types of phonographs, 
turn tables and hi-fi equipment. These 
covers are custom made to suit your 
specifications. Sold only by mail. 
Money back guarantee. 



^95 



each 



For siMS vp to 21". 
For siios «v«r 21", smoM addllicMial chorgo. 
PUato tend lw«nty-fiv« c«ntt for posiog*. 

Frj# Jam pi* of maieriai tent on rt^MSt, 
Sffut compute mjormation p^ttaintng to 
size anJ ti*pfb. 

MARVIN GELLAR 

118 Main Street, Poughkeepsie, Y. 



NOW 

high fidelity 
6,; r COAXIAL 




^ . . Ideal for flripifialj rtplaotmenl, or 
irifr^ltOl^ enttdlldltgn — ^-p^j atjl^ r^al 
dwff — w^isravef high qynlifry w 

dnqudci9r-9phii> O-FFcTi □ ujpcirlaT civgil^ 
[ry it>eQkcr far nt^jy Hi-Fi ll©frEl--p 
batfc^d ty Ihe IndLislf^'i only i-yq^gr 
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Continued from preceding page 

ization characteristics of the electronic 
section. 

If yon can obtain a reduction sleeve 
for the drive motor in your recorder 
it would solve the problem; otherfvise 
you'll bare to accept the inaccuracies 
that ihe higher speed mil create. 
Tapes made on the recorder here in 
the United States will, of course, play 
back ai the proper speed. 

Sir: 

I have recently purchased a transcrip- 
tion turntable and arm. Instructions 
for installing the arm specify a certain 
distance from the center of its base 
to the center of the turntable center 
pin, and then specify that the pickup 
stylus must overhang the center pin 
by a given distance. In installing my 
pickup cartridge, it appears impos- 
sible to satisfy both requirements, 
since the specified base position gives 
the wrong overhang distance. 

Which is correct — to have the 
stylus overhang tJie center pin by the 
ptoper distance, or to have the dis- 
tance from the arm base to the turn- 



table center pin as specified? Or is 
there a way to accomplish both? 

H. Long 
Statcsviile, N. C 

The distances specified in a pickup 
ami^s mounting instructions for stylns 
overhang and arm base location are 
calculated to provide minimum track- 
ing error over the entire surface of 
the record, and some arms and pick- 
ups have adjustable stids or elongated 
mounting holes to permit both dis- 
tance specifications to be met. 

In those cases where both distances 
cannot be precisely obtained, the posi- 
tion of the arm base with respect to 
the turtitable center should be 
changed, in order to obtain the precise 
stylus overhang distance. The reason 
for this is that tracking error (the 
condition where the cartridge is not 
perfectly tangent to the groove at the 
point of stylus contact) becomes in- 
creasingly significant as the inmr 
grooves are approached, because the 
groove undulations are sharper, more 
twisted toward the center of the disk, 

A tracking error of several degrees 
is iwt audible in the outer grooves 
of a disk, but as the imier grooves 
are approached, the smne tracking 
error will produce progressive 



ANNOUNCEMENT 

Interelectronics proudly presents its magnificent new VAN- 
GUARD series of matchless High Fidelity equipment. 

As new and breathtaking as tomorrow— these fabulous High 
Fidelity amplifiers end preamplifiers bring you 1960 achieve- 
ments— today I 

Breaking the barrier of tfme, the Interelectronics VANGUARD 
series gives you— TOROIDAL Nickel-alloy output transformers, 
for unparalleled performance and simplicity of design— 
TOROIDAL Nickel-alloy power transformers, for zero hum 
field-TOMORROW'S circuitry, found only in ultra-precise 
computers and guarded military electronic equipment— TRAN- 
SISTOR wide-band feedback circuitry for zero hum and noise 
—MULTIPLE impedance output transformer winding, for almost 
unlimited precision speaker matching — SEMI-CONDUCTOR 
completely tubeless power supply, for tremendous breath- 
taking surges of undistorted power and exhilarating transient 
response, to delight even the most critical perfectionist. 

These are but a few of the design achievements found in the 
VANGUARD series. Write for the complete brochure describ- 
ing tM» triumphant new High Fidelity series by Interelectronics I 

At better High Fidelity distributors soon. 

INTERELECTRONICS CORPORATION 
Dept. H, 2432 Grand Concourse 
New York 58, N. Y. 
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aniounls of dislonion. If the pickup 
arm is longj its path of travel across a 
disk begins to approach a straight 
linef so if the cartridge is perfectly 
ta^igent in the inner grooves, its 
trackin*^ error will vot increase sig- 
nificantly as it moves of/tuutrd. A 
short an/If however^ moves the stylus 
through a fairly small arc, so perfect 
ta)igency in the inner grooves will 
give poor tangeiicy in outer grooves, 
Conseijuentlyj in any arm shorter than, 
say, 5 feet in length, its tracking must 
represent a slight compromise between 
perfect inner-groove tangency and 
perfect outer 'groove tangency. And 
because the inner grooves arc more 
critical of tr kicking error, they must 
be favored. 

The manu fact nrer^s re co mmenda- 
tion for stylus overhang distance in a 
pickup ann of given length will pro- 
duce optimum tracking in all grooves, 
so it should be followed closely when 
installing the arm. The resulting 
change in the arm's outer-groove 
tracking angle will be so S7nall as to 
be absolutely negligible, as far as the 
sound and record wear are concerned. 

Sir: 

Ac tlic present time 1 hrive a Sargent- 
Raymenr tuner, a Hcathkir aiTiplifier, 
and a 12 -in. University coaxial 
speaker. I gcc very good reception 
from three PM stations (two of them 
about 100 miles away) and have en- 
joyed a lor of good music for my 
invcstmcnc in equipment. 

The question is, is an FM signal 
(considering frequency response^ etc.) 
of sufficiently high quality to warrant 
my putting more money into more 
ambitious equipment? Would the im- 
provement in quality from FM broad- 
casts be noticeably improved? 

I have no record player or record 
library. I depend upon the outfit de- 
scribed above for whatever music we 
hear in tlie liome, so rhc question I 
have posed is important co me. 

Harold Casiday 
Yuba City, Calif. 

The potential eftiality of FM broad- 
casts is ?nore dependent upon that of 
the individual stations than it is on 
the FM medium itself. 

Some FM stations broadcast signals 
that are as good as the best obtain- 
able in the home, and for these it is 
worthwhile to use the best receiving 
ami reproducing equipment that you 
can afjord. On the other havd, some 
stations use such poor quality pickups 



and transmitting equtpment that you 
might be better of] listening to them 
on a narrow range system. 

There are, however, very few of the 
latter, so it woald probably pay you to 
improve your system. The improve- 
ment in listening quality is likely to 
he quite significant from most FM 
stations. 

Sir: 

Until quite recently I thought there 
was some necessary reason why the 
lead-in and run-out grocrv'es of micro- 
groove records were made so very 
noisy. In most records the start is 
like the sound of a buzz-saw, followed 
ar the end of the record by a grinding, 
thumping noise as the stylus rides the 
eccentric mn-in groove. 

Today I purchased the Vanguard - 
Bacli Guild album of Bach's Branden- 
burg Concertos, and I am delighted 
with the quiet starts and stops of these 
records, as well as with the beautiful 
performances. I hope that otiier man- 
ufacturers will follow the step that 
Vanguard has taken. 

\V. L Kmius 
Mountain Lakes, N. J. 

Much of the rumbling noise that is 
heard from the lead-in and run-out 
grooves on a disk is caused by incshing 
of the gears on the spiraling mechan- 
ism, which is part of the disk cutter 
system. The click in the run-out 
groove represents that point where the 
cutting stylus was lifted from the disk 
iU the completion of the Cut, 

Since few people devote much at- 
tention to listening to lead-in and run- 
out grooves i record manufacturers 
have never felt obliged to try to make 
them quieter. The fact that some 
of the newer record releases have very 
quiet lead' in ami run-out grooves is 
probably fust the side result of using 
a different type of cutter mechanism. 
It is doubtful that such noise reduction 
was speciftcally pUmned, 

Sir: 

Does the power of an amplifier govern 
the dynamic range of the sound ic 
will produce from a given record 
under given circumstances? Or» to 
puc it a little differently, if my wife 
can't endure the fortissimos from a 
25-watc amplifier, would a lO-watt 
amplifier prove more humane? In 
asking rhis, I am assuming, of course, 
chat die soft pa-ssages are set at about 
the same sound level in each case. 

Continued on next page 



the manual record player^ 
your system can't outgrow! 




THOR|N$ 

CB-33R with TONEARM 



^ 



rated with costlier turntables 
reddy for Immediate Installation 

No matter Kow you improve your Wx-^y 
system, you'll never have to repfoce your 
Thorens Manual Player . . , you've got 
the best to begin with I You'll save Initial 
cojti too » . . for you'd have to ipend 
more for a turntable that performs os 
well as the CB-33P. Hos Swits-prectston 
direct-drive motor; separate gear for 
each speed. Preasiembled tonearm with 
tracking weight and carrridge allgnmenf 
adjustment; 2 plug-fn shells. 




: THERE S OHLY ONE YOU CAN USE.. .AND 
STILL ENJOY HI-FI REPRODUCTION I 



i 




6 




Powered by the big Swiu-preciiton direct- 
drive motor with separate gear for each 
speed . . . porformi as well oi many fine 
turntables I 

MANY CONVENIENCE FEATURES TOO 
. . . 3>speed selector with integral control 
for exact pitch, intermix for 12", 10" 
and 7" records, pouse ond reject, tone- 
arm with adjustments for tracking weight 
and cartridge alignment, manual play 
swhcK . . - and many more faotures. 

Send me data on: □ CB-33P □ C0^3 
□ transcription turntables □ record players 
□ HI-FI and Your Budget 



Name. 
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I ll-FI 



FOR YOU • . . 

A HIGH FIDELITY CHRBTM/CS 

Chriitmas — o fitting lime to give HI-FI lo 
your family, your loved one . . , or yourselft 




Remember^ a home music syitem is an in- 
vestment in style, electronic perfection, AND 
more important — many hoppy hours of lis' 
tening pleasure 




So □ word of couilon ■ . . whether you pur- 
chase a Single component or a complete 
system, for Christmas or any other time, be 
cerloin to consult experienced sound techni- 
cians — experts In the field — to help you 
choose equipment best suited to your tastes^ 
the ocousticol characteristics of your homo, 
and your budget. 

ViiU ut in our tp»tial Mound studios . . . dettynod 
and tr^aUd with YOU—th^ <uirom*r— in mind. 

HI-FI-INC Everything in Sound 

10309 SOUTH WESTERN AVENUE 
CHICAGO 43, ILL. • PRESCOTT 9-3323 



AUDIO FORUM 

Conthwed from j>re ceding page 

And if this is true, is rhc loss of peak 
decibels roughly proporrional co rhe 
loss of wacrs between similnrly raced 
Kinics? 

If hi-fi add ices gain a reputation for 
playing everything coo loud, ic is prob- 
ably because chey can't help ic. Too 
many of my symphony records can't 
be played through at a single setting 
without someone walking out. Record 
production muse be aimed at the small 
record player and the five watt com- 
bination, and the buyer of a fifty wart 
outfit should realize that he's going 
to have to hire a hall. 

Would replacing the 5881s in my 
amplifier with lower-power types be 
a satisfactory solution? Or using a 
smaller speaker? Will changing the 
pickup load resistance affect the dy- 
namic range? 

Anything you can tell me about 
this will be very much appreciatcd. 

W. B. Davis 
Las Cruces, N, 

A lower-powered ampUfier will reduce 
the peak volume that is ohtahiable 
from a reproducing system, but the 
manner in which it does it prohibits 
its dppUciUiofi its a covi pressor of dy- 
mtmic rftnge. 

H igh- powered n >n.plifi er propone nts 
clithn ihat^ al low volume levels, the 
only audihle difference between a 10- 
wau amplifier and a ^o-watt one is 
in the defin/liov and transparency of 
somuL with the difference favoring 
the higher- powered aniplifier. With- 
in their rated power range, both am- 
plifiers will reproduce accurately what- 
ever dynamic range is recorded onto 
a disk. 

At high power levels ^ l?owever, 
( particularly when a low-efjiciency 
speaker is being used) the jo- watt 
amplifier will overland on crescendos, 
prodtfcivg ifery u)! pleasant distortion. 
The vet result, rather than ct uniform 
compression of dynamic range, is fidl 
dynamics up lo the point of overload, 
and gross distortion beyond that. The 
overloading amplifier will clip the 
loudest peaks from she prografn ma- 
terial, but it will do so in such a 
manner that few listeners could toler- 
ate the sound for any period of tiine. 

Since di.ik recordings alre/uly have 
some volume compression 071 them, 
it is unusual for anyone to find further 
compression desirable. Volume com- 
pressors are available at rather high 




MADE IN 
) ENGLAND 



QUOTE 



?TRI-CHANNEL 

HI-FI Sound System 

Frankly, only about 12 people who 
read this ad will be interested enougrh 
in th€ majestic sound reproduction 
to plunk down $795-00 for the unit* 
You are one of them . . . only if you 
sincerely want the truest depth and 
dimension possible in nn audio sys- 
tem. This is a radical departure 
from conventional Hi-Fi . . , featur- 
ing a 3 channel Tone Colour mixer 
(preamp) feeding 3 separate ampli- 
fiers and driving 4 speakers — all 
aooustically matched! Flat fre- 
quency response from below 25 to 
above 25.000 cycles. Distortion below 
recordable measurement. 
Doi\*t oel excited about it unle^tt jtou can 
afford the price. . Have your sound ape- 
cialiM firrttup^ a dcmoii*tration . . . 
urritc today for U\depcni^<r7tt, u^titutAcd 
performance test report**. 

EltCOMA CORPORATiOM 

(Electronic Division) 
S51 Fifth Ave.. Dept. Si, New York 17 



Magnificent 




Model 3A/N 
( portable) 
with built in 
siK'a ker, 

$379.50 



7iie tvor/cf '5 fiiiesf 

h\4\ tape recorder 

The ultimate in lii^h-fidelity tape 
recorders for home and professional use. 

Dual-speed, dual-tvack FERROGRAPH 
recoraevs are also available in custom 
models (tape decks available, 
from $195.) and with IVz 
and 15 ips speeds. Independent field 
performance tests rate Frequency 
Response at ± 2 db between 50 and 
30,000 cycles with wow and fluttev 

less than 0.2% at l^A ips. 
Quality slatidards have rea trie ted our 
production and un for seen demand may delay 
deliver ivrite TODAY for literature, 

ERCONA CORPORATION 

< Electronic Divhion) 
551 Fifth Ave., Dept :i\ New York 17. N. Y- 
In Canada: Astral Eltetric Co. Ltd. 
hh Dan forth Road, Toronto IS 
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costf \Tom recording aitd- broidcast 
equipment mmujaaurers. We would 
tend to suspect, though, that your 
complaint about excessive dynafiiics 
on disks is prompted by some defect 
in your system, which is introducing 
high distortion on program peaks. 
You may, in fact, find that your am- 
plifier is actually under-powered for 
use u^ith your speaker, and is thus 
introducing the distortion that adds 
unpleasantness to high-volume re- 
corded passages. 

Replacing your jfifii tttbes with an- 
other type is certainly not the ansioer. 
This would produce even greater 
ojnounts of distortion at lower volume 
levels, atid might damage your am- 
plifier irreparably. The smaller 
speaker would not be likely to give 
you better results either, because of 
the likelihood of response peaks in a 
loftdspeaker of lower cost than the 
one you have. Reducing the pickup 
loading will reduce the etttire volume 
of the sound, rather than its dynamic 
range, and will simultaneously cause 
a serious loss of high frequencies. The 
cartridge should be loaded as recom- 
mended by the manufacturer. 

Sir: 

I am very puzzled as to why there is 
such an audible difference between 
cwo good full-range speakers of equal 
rated frequency response. 

M. Lane 
Brooklyn. N. Y. 

No two lofidspeakers have identical 
frequency response, transient distor- 
tion, harmonic distortion, and spatial 
distribution characteristics , atui these 
differences between speakers are im- 
7nediately etjident to the listener. 

The fact that two speakers may 
have identical ptiblished characteristics 
is not necessarily any guarantee that 
they will be the same, because within 
the ± ^ or ^ ^ db rating of a speaker 
over its range there is still much room 
for attdible response variations. There 
are also ntany lottdspeaker character- 
istics for which rathigs are never 
given. Some of these, as a nuater of 
fact, cannot even be measured in ab- 
sohtte terms, but all of these things 
can influence the way a speaker will 
sound. 




NEW 



N 



HI-FI Tape Demagnetizer! 

"^Noiseraser 




SIMPLE-quick-effective 
operation. Demagnetizes 
tape on reels up to 10' 
diameter. 

7J<-longx4J<' wide 
X 3)^' deep. Removable 
spindle. Weight: 8 lbs. 



*NOiSERASER is the trademark 
of ubrascope, inc. for tape 
demagnetizers. 



Assures quality 
reproduction in tape re-use 

THE N-HF Is a bulk magnetic tape de- 
gausser containing a powerful mag^ 
netic circuit. Recorded and undesirable 
signals are removed from entire reefs 
of tape rn a few seconds, 4-6 db below 
standard erase heads. Made by the 
manufacturers of outstanding profes- 
sional and military bulk tape degaus- 
sers, the N-HF offers a new dimension 
in quality to HI-FI enthusiasts. Attrac- 
tively styled in modern home colors. 



BHASCOPE 



A fiMfioiAAv or acNCRAL pnccisiON couiPMCNr i 
BURBANK OIVI5ION • 133 E.SANTA ANITA STREET • BURBAN K. CALI FORNIA 



Designed and Styled in California 
for Todays Gracious Living'''^ PDQ 




Electronically Speaking, 



Preaenting the '^MONTEREY'*. 
C26W, COMBINATION 
AM-PM TUNER 

PRE-AMPILIPIER 

AUDIO CONSOLE 

20 WATT AMPLIPIBR 

ALL ON ONE COMPACT CHASSIS UVt'tWtt' 
First Of the all-new CAUFaAtfIA siries. Available as 
tliown In Ihd beautiful "HAni ENDA" II cabinet, or sep- 
«ra1tly for ouslom mount ? i. Folunnv; A nine £,oiition 
SELECTOR tor; JV/JaPI. Im FH-AfC. fv, COL 
RIAA. NAB, MIKE. Satin li:-i:ihed :<r:ri': pinel. 

Two position TUNING EYE* a^d Et^lianiJied engineer* 
in£. Connects a speaker i/oiuii : d^dd pti^ru- later. 
DEALER INQUIR-iES IN^JTED 



Monterey'* C2ew $189.00 
Hacienda" II Cabinet 13.dS 



LECTRONICS 



Lafayette, California 



Pedersen Denotes Quality 
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Adventurers in Sound 

As (he Editors See Ic 

Audio Forum 

Books in Review 

Building Your Record Library 

Dialing Your Disks 

Discographies (see Music and Records) 
Encores 

Jackets by Rodrigues 
Letters 

Living wifh High Fidelity 
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Music Makers 
Nored With Interest 
On the Counter 
Records in Review 
Swap-a- Record 
Tape Deck 

Tested in the Home (Indexed in this 
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GENERAL ARTICLES AND SPECIAL 
FEATURES iUsuJ Alphabetically by Auihor) 
Abraham » Gerald: On First 

Hearing Mozart Jan. '56 

Ball, John, Jr.: Love Letter to an 

Old Speed Nov, '56 

Bent ley, Eric: Poor Richard's 

Soundtrack Mar. '56 

Berlioz, Hector: Music in 
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Europe — 1956 May '56 
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A Song for the Open Road, 

S. W. Plimpton 
As Never Was, Fred Grunfeld & 

Otto Bettmann 
First Stereophonic Noel 
Living Wirh High Fidelity — 

Harold Rome, Fred Sass 
Mozart, W. A. — A Pictorial 

Essay 

Music on Every Level (Custom 

Installation ) 
Of Serpents, Sackbuts, 6c 

Sympathetic Strings, George 

Humphrey & R. D. Darrell 
Rodrigues Updates the 

Orchestra 
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Doschek, Antony: The Art of 

Baffling Oct, '36 

Fowler, Charles: Before You Put 

Your Money Down 
Kuttner, F. A.: The Case of the 

F-Sharp Major EroiCft 
Kunner, F. A.: Who Gmvc 

Brahins the Falling Sickness? 
Kuttner, F. A.: Toward the 

Pcrfea-Pitch Machine 
Shirer, Donald: High Fidelity 

Lexicon fusion 



Sept. '56 
June '56 



July '56 
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Oct. 



Amplifiers 

Allison, Roy: Why Biampiify? Nov. '56 
Wact, Helraholtz A.: The Post- 
Ultimate Amplifier Apr. '56 

Pickups 

Holt, J. G.: A Jewel in a 

Plastic Trough Dec '56 

Speakers 

Fried, Irving: Those Problematic 

Electrostatics Sept. '56 

Holt, J, G.: The Haunted 

Loudspeaker Mar. '36 



Marsh, R. C: Walker's Little 

Wonder June '56 

Newitt, John H.: The 

Electrostatic Speaker May '56 

PERSONALITIES AND BIOGRAPH- 
ICAL SKETCHES (Alph^betk^h by Subitrt) 

Armstrong. Edwin H.: The Major, 

by L. Lessing Oct. '56 

Kleiber, Erich: The Passing of A 

Free Spirit, by J. Barzun Aug. '36 

OrfF. Carl: The OrfF Hypothesis, 

by Henry Pleasants Oct. '5^'^ 

Rubinstein. Arrur: A Half Centuty 
Without Vitamins, by Harold 
C. Schonberg Feb. '56 

Scully, Lawrence: He Who Lathes 
Bcsr, by f. A. Kuttner Dec 

Stern, Isaac, by R. Gelatt 

LIVING WITH MUSIC 

Kinsey, Alfred C 
Montagu, Ashley 



?6 

May '56 



July '56 
Oct. '56 



POEMS 

Britton, Christine: Neighbor's 

Lament July '56 

Miller, Philip L.: Thirteen Ways 

of Listening to a Record Mar. '$6 



June '56 RECORDS 



Building Your Record Library 
Americana, Basic works, 

Fred Grunfeld 
Casals, Pablo, recordings, 

Paul Affcldcr 
Golden Age Vocal Reprints, 

Philip L. Miller 
Handel, Basic Works. 

C. G. Burke 
Jazz Soloists, Record ings» 

John S. Wilson 
Mozart You May Have Missed, 

Allan Sangster 
Vivaldi and His Contemporaries, 

Basic works, Nathan Broder Nov. '56 



Feb. -56 

Dec. '56 

May '56 

Sept. '56 

Mar. '56 

Jan. '56 



DISCOGRAPHIES (By Compose) 

Americans on Microgroove> 

Part I, Ray Ellsworth July '56 

Americans on Microgroove, 

Parr II, Ray El Is won h Aug. '56 

Bach, The Chamber and 

Orchestral Music, Nathan 

Broder May '56 

Bart6k on Microgroove, 

Alfred Frankenstein Oct. '56 

Brahms, Orchestral Music of, 

C. G. Burke Apr, '56 

Brahms, Orchestral Music of. 

Part II, C. G. Burke Sept. '56 

Jazz, Small-Group Tradirional, 

John S. Wilson June '56 

Mozart on Records, C. G. Burke Jan. '56 
Prokofiev on Microgroove, 

Alfred Frankenstein Mar. '96 

Russian Opera on Microgroove, 

Herbert Weinstock Nov. 56 

Schumann, Piano Music of, 

Harold C. Schonberg Sept. '56 

BOOKS REVIEWED Ois»J by Atuhofj^ 
Abell, A. M.: Talks with Great 

Co ff} posers Feb, '56 

Coviintied on page 161 
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ELECTRONIC CATALOG 
PACKED WITH MONEY SAVERS 

Poflied wiih Iho largest loloelion of Eloclionic. Rodio and 
T,V. Poiti. and cquipmonl, PA. Mi-fr ^yiforrn. tubc\, on- 
Icnnoi. T/anti«tar Kift, porti ond componenri, Tot» Equip- 
ment, ho*v bwilcf your ^wn LlU, lood. book), Mkroicope, 
dtatiing cqiiftprneni. fiinoCular>, Tolcicoppt. Alf Rodio. TV 
and Ham lupplios - AU AT GREAT SAVINGS - For Ihc- 
economy mlndod tofVUcrn<?ri, doolr^ cnginoor and Icch- 
nlrion. CHUCK FUlt OF BUYS! SEND FOR YOUR fRfl 
COPY TO-DAY. 




35 WATT HI-FI AMPLIFIER KIT WITH METERED OUT- 
PUT AND 4 PUSH-PULL PARALLEL NEW EL84 TUBES 



Kw- Liri>^l(o high powor umptinfr kit. 
ullli a liaiL of fcaturai not In onr othor 
slnicla imrllller. Cll]brMll^d oulCJUt nio- 
iOT Dcriolu utt «lUicr a rtxrurdltic or 
rcprtxIudnE amplifier >XS4 pcvtr P^n- 
•Lodct prov'Mo Mgh [M»ok powor and low 
dUtordon required for bcti«r ludio 
Quiliiy. JiVatjm exception tl eantrol 
fcrsalllliy and antpl* Jnpula for all 
lttoci■l^d cuitoiQ hl-n Oiiulumenl, DC 
6;bcntcd prcnmp niatnems anil bolanc- 
Inc adidttmcni. lo mlnliuljui hum. Meter 
can b« sftUched to inillf.i(o cither rC' 
CordLfiR rOlUKo or output level of nm- 
uliner. Fvaturci rumblu flUcr, lo'jdneii 
ronlrot. itparato tiats and treble «in- 
troif, ailcncliiB jwKch, sneaker ii^teclor 
switch, output baLaneln{£ adjuilmenl and monttorln^ Jacic 

SPECIFICATIONS 

FREAUENCV RESPONSE: ± 1 liOMO.OOO csa. HUM: 8S db betotv nloO 6u(PuU 
POWER OUTPUT: 35 uaUS wHi\ i^b tal&l dlMorllon at full ntcd Aulpiii. INPUTS: 
TV Sound. Had Jo. Micnetfc Phoao, dtyn»\ Phono, Tdpc. OUTPUT I KPE DANCE : 4. ft 
and 10 a\m»: Mcli ImOcdinc* for lapo recorder. TUBE COMPLEMENT: :i-l!A\*7, 
1-12aT;7, I'KIiA^, FEEDBACK : Kccailvo fcodback Iooi»j vlrtuatLy MIntnalo dif. 

lortlon. POWER: llTV, (10 opi. SO/150 wMis with auxlliarj' power rcceptjcles. llcmOM- 
ble ciculchton. SIto 12 'A" L x I> x IL 

A conihlnollon of hlsti ooHer. hlfti fldclUy. clcimtiiR I'esuty and advanced inclrioertng 
fciLurei unmatehcd at oven twlco (he price. SuDDlled In completo kit form with aim' 
OHtlcd fasy- 10 -follow imtructlon ahijcli. KliPg. w.^ 25 iba. 

KT-II5— Coiiirletfl kit Net 59.S& 

LA- 66 complelciv wired - , Net 79.50 




LAFAYETTE'S fm-am tuner kit 



• SIMPLIFIED DETAILED INSTRUC- 
TION MANUAL 

• MEETS FCC REQUIREMENTS FOR 
RADIATION 

• GROUNDED GRID TRIODE AM^ 
PLIFIEft 

• ARMSTRONG FM CIRCUIT WITH 
FOSTER-SEELEY DISCRIMINATOR 

• AFC DEFEAT CIRCUrT WITH 
FRONT PANEL CONTROL 

Tho eieellcnco of Ih dcslen and (he quality of 
itt FOfDMncnLd rombljio U> pto/lde thl3 eocnpaot 
hlith'fldelliy I*M-AM luner with lupcrl) char 
actorbtlci DArmilly found in uhlta eoallnf bat* 
aral (tniri ai /nurh, and with performance un- 

bellerible at thU low prico. Fcirturea Ami<irt>n« FM eIrtuK n-flh Hmller and Fotier'Se»ley 
dlicrfoilnalor. glmplined tuning wUti illdo-rule dial and flywheel rour>lemt»let)t6d roechan- 
lam. APC defeat circuit combined w1(h lunlnc conlrol. AUracUrc etdud eoppcr-plaled 
and iKQuered flnlBh. 

SPECIFICATIONS 

FREQUENCY RANGE: FM. SS-IOS MC; AM. 530-1650 KC, ANTENNA INPUT: PAf. 
:iO0 ohrus: AM. Ferrllo loopiLlrk and htRh ImDodancu oitonkftl antenna. CONTROLS; 
3— n fiiOtdOR conirol f^r AM. FM. PirONO, TV and a (unlnjt/AFC defeat cootrol. DIS* 
TpRTION: L*si (lion 1* rated oiilput: F^EOUE NOV RESPONSE - - - 




20.000 CPs; AM. :± 3 db 20 lg 5000 epi. 



FXf. = .5 Ah 20 to 

SCNSfTlVlTV: F5f, 5 for SO db quletlD«: 



AM. Loop tcTinltlvlty 80 uv/jncter. SELECTIVITY: FM. 200 KC ba/idwldlh. 6 dt down — 
1)75 KC FM dffcrlnilnator Peak ta peak leparatfon: AM. a KC handKllli. 6 db dawn,. 
IMAGE REJECTION: 30 db nlnlmum. HUM LEVEL: 00 dt> bolow 100^ moduladon. 
TUBE COMPLEMENT: 2-1JAT7, i JBAfl. l-6nK6. 2-6AtJ6. 1-GAL6 Plu* 1-6X4 rccUfler. 
SIZE; SU" hUh x 9^^" wid* x fi^" deep <orc!udlng knobs), CONSUMPTION: 30 wait*. 
For 110-l2aV 00 cvclei AC. L<« metal ca60. Sbpf. wt., 9 lbs. 

KT-lOO kl(. ICM cajro. , Net 34.^5 

LT.|0 — Oo'nple(ply wlr«d Leu mclil rise. , Net 52. SO 

ML-IO(^Metil eajfo for above. fhPR. wL. 3 Ibi.., i... Not 5.00 




Uiru EDE/MIITKirv TWrFTFDl METAL-CASED CONE TYPE HI-FI TWEETER 

nion rKEUUcnVT iwceick |. rRiouCNCY rcsponsc aow-io.ooo cps * handics 20 watts of POWtR 



14.93 



WITH ACOUSTIC LENS 

OIRECr IMPORTATION 
MAKES THIS PRICE POSSIBtE! 



FREQUENCY RESPONSE rROM SOOO 
CPS TO BEYOND AUDlBrilTY 
iOUVERED ACOUSTIC LENS FOR 
UNIFORM SOUND DISPERSION 
HANDLES ^5 WATTS OF POWER 
PRICED fXCEPTIONAlLY LOW 



Kew hiRh Imtnicvxy tweeter fcadirinir a louvcred ncouallc Icna for untfonn KOund 
ditipcraian nnu cnpnbl^ of hnndllnr up to 25 wiiLts of dUlorlion- frco puwcr, Tho 
direellon,il tendency of high frt>']ueacy noted la overpomo by the nntural 'Wide 
dJHpcTxIon nncle of the ahart hurn tuid the ACOuaiJe lena wiiich dia!7er»ca nnd 
rodlaietf tho high nol«a smoothly lliroufltout the cnlirO llAlcninC nrca. The Icnn 
detnchnble for pAncl mounting, ivith a acparate haxo for the LwceLcr fUrnltfhcd 
for extcrTiiil mounlinR where dcalred. Aluminum voice coll h:ia 10 ohms inipc- 
dnnce. Slic: 4^4** lonjc x 3'* dinmclcr, Icha extends 2*/^", Re4utrea tt. Croaaover 
network. prcfcrAbly one with « level control, •uch oa tb« With fvll Itiaimc- 

tiona. Shpc. wt., & Ifaa. 

HW-7 Mtl 14.95 



IMPORTED 
n HI-FI COAX. SPEAKER 



KlRhcst quality cono type hlKh frequency tweeter Itav^nJC ^^^^^ 
n rA&Ke from 2000 to IG.OOO cyclca. t^ipceinlly c (He Ic n t B» jVj* J 
ftl hij;her end ol audio Bp*Clrijm wlicrt? ottit^r con« lypc^™*™"^ 
tweetcnt tend to lone clurity nnd volume. Entirely eloaedj 
I in a nietnt cnau with n. biuic no thni it Cun atjind by itself 
or be mounted on a flnt jturfncc with mountinjc bmcket 
auPPUcd. Ratfd to hnndlo 20 whita: of pov^'er. A crOKa* 
over network rci^uircd: Ibc Ltifoyottc LN-^ tm idrnl. 
Voice Coil inil^edttaco 8-lC ohma. Sire; 3Va" x 2»/«" 
X 3" Di»m. S]\[kf:. wt., 3 Iba. 

HK-3 Net 5.95- 






« FREQUENCY RANGE 30-15000 CPS 
HANDLES ao WATTS OF POWHt 
COMPLETE WITH LEVEL CONTROL 
• POWERFUL TSK-5 MAGNHS ' 
SPECIAL SHEEPSKIN-EDGED COr^E 

A Lafftyalt* exclunlv* ImPOrt and ex- 
ceptional value. CoTtxiaU of n 12" woof- 
er, eoAxIally mounted 2Va" twe«ier and 
n DulU-ia crOHHOver network. The ap^" 
clnlly Proeejiicd Hbro conn ha* k «h«ep. 
Akin cdse to auppreaii unwaitted nodnl 
vibrntlona >nd inaurc benuUful lono 
<tuallty. Ulirhly elTiCient TAK-6 mnCnets. 
Level control provides vnrlAtlon to 6 db 
cut. Mavlmum input 20 wntta. Impc- 
dnnce 8 ohms. ftujrjECd nll-meLal frnmc. 
If made in thin country, would coat at 
leaat $40. SO. ShpR. wt., 11 Ibii. 
$K*58 Nut 29.50 



CROSSOVER • CAPACiTivi-iNoutiivi ntrwour 

^ir-riAj^Jriiy C«OSSOVfa AT aooo CPi 

ritlWURK • BUItf.lht icvrt fcftRUAWtf eONIROt 



The frc<jucnc{ca obovo 2000 cyctpa are chAn- 
nf>lcd to the hijth rrcQuency Lwcotcr by meana o' 
the hich~Q inductance and cnp.icitnncp comprfH'- 
Inst Ihia cfFiclcnt Crossover network. Tho hie ha 
nnd Iowa ure broufiht InlO nanu^lic bnUncc by 
mcciAa of « eonltnuoualy variabte level >brilllanco 
eonuol. Control hfu; n 2<A ft. lonjr cnbic for re- 
mote mouAtlDc. Network mhtcheH K.lil ohm 
Kpcakcrtf with inacrtion Inaa reduced to a mtnl. 
mum. EnCloacd in mettil cna« 6^' L x 2^^** n k 
2?/n" O. Willi full inMlructioaa. ShPK. wL, 6 Iba. 
LN-2 Net S.7S 



Jgfiijem,. 165-08 Liberty Ave. 

JAMAICA 33; N. Y. 



NAME 

^PDRESS _ 

CITY 

ZONE 

STATE 



SEND I 
FREE ; 
LAFAYETTE ' 
CATALOG J 



CUT OUT 
AND MAIL 
TODAY! 





lOO SIXTH AVE./NEW YORK, N. Y. 
BOSTON, MASS., 1 10 Federal Si. 
PLAJNFIELD, N. J., 139 Weif ^nd St. 
NEWARK, N. J., 24 Central Ave. 
BRONX, N. Y., 542 E. fordhom Rd, 
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CALIFORNIA " 



PROFESSIONAL DIRECTORY 

• MINNESOTA • 



EVERYTHING IN HI-FI SOUND EQUIPMENT 



FEATURING 



WORLD'S 

FINEST 

TAPE 

RECORDERS 



SANTA MONICA SOUND 

12436 Soma Monica Blvd. 
West Lot Angeles 25 GRanit* 8-2834 



the finest in Hi-Fi 
featuring Sise^'^^m^^ 

HIGH FIDELITY COMPONENTS 




SOUND 



120 ». Mile tM. • LI. H. Ctlil. • II 7-12)1 




EXCLUSIVELY 



7460 MELROSE AVENUE 
lo\ Angeles 46* Calif. • WE 3*8308 



HIGH-FIDEUTY HOUSE 

Motr complete ttocic of Audio 
componeitli in the Weil 

Phone: RYan 1-8171 
536 S. Fair Oaks, Pocadeno 1, Calif. 



• ILLINOIS • 



CABINET MAKERS 



WE SriClALllE IN THE DESIGN 
AND CONSTNUCTION OF PINEI 
FURNITURE PON HI.FlOElITT 



comwpoRm amwon ruiNnuif co. 

7U S, lAUUt Sr« CMCAOO 



CuAlom design ami manu" 
/aelure of eabinttg /or high- 
fidiWtf «iftUm4. 

' High-McUty wytitmt engi- 
nund. 

High-fiiitliijf «iu/om instat- 



AUDIO SVSTKMS 



4109 W. Armitov* Ave. 



Chlcoffo t9. III. 



STYLI INSPECTION MICROSCOPES 



GSSMS 1 $25.00 GSS MS 2 $12.50 

See "Tith" report, and ad, High FidcJity 
Magazine for October 1956 

THE GENERAL SCIENCE SERVICE CO. 
P.O. Box 8423 
Si. Louit Pork Sfotion 
Minncapolif, 16, Minn«fota 



NEBRASKA 



In Omaha . . . it*s the 
"House of Hi-Fi" 

Fine High Fidelity Components 
1^ Custom Insiallation Guidance 
Personalixed Recording Service 

"House of Hi-Fi" 

1 4628 Dodge Street 

\ / Omaha. Nebraska 

'<::r>^ Phone CLendalc 4434 
OR STOP AT WORLD RADIO LABORATORIES 
34«i I BROAflWAT COUNCIL BLUFFS. IOWA 



NEW YORK 

ollenton associater' 

inolr«ri of fin* <utiem tvrnitw* 

r audio exchonge's lai«ii ocquiiiiicn^ 

now often you o eompUu hioh-fidelMy 
Mfvlc*, Pleocing to eye oi wall oi oar 
, , , olong with ■ Ane cuttom coblii«iry 
N componcnlt - invtollotlon ■ tetvKe 

ollenton «^ 153-1 9 Hillfid* Ave. 
auoc^oiet, ? Jamaica 32, N, Y. 
inc.^^REpubllc 9-4008 



DON'T EXPERIMENT . . 

CONSULT A SPECIALIST IN 

TRUE HIGH FIDELITY 

SYSTEMS DESIGNED BY MAIL 
TO YOUR NEEDS AND BUDGET. 

BOHN MUSIC SYSTEMS CO. 

550 Fifth Ave., New York 36, N. Y. 



•tta. OHIO 



IN CINCINNATI AND THE 
TRI-STATE AREA 

* COMl'ETENT ENGINEERING 

* COM(*ONENTS AT NET PRICES 

* SERVICE ON ALL Hl-F! COMPONENTS 

7759 Gllberl Ave., CA 1-3153- Clitclnnafi 2, Ohio 
"'A Compoiwitt or a CompitU Syitcrn" 

5 PENNSYLVANIA 5 



in the PHILADELPHIA area 

YOUR COMPLETE SUPPLIER i> 

HIGH FIDELITY & COMMERCIAL 
SOUND STUDIO 
709 Arch St., Philadtlphte 6, Pa. 
Phone: LOmbifd 3-7390 



PENNSYLVANIA 



DELAWARE VALLEY HDQTRS. 

HI-FIDELITY 

FOR I I COMPONENTS 
CONSOLES 

Soj & hear all models from f 169-50 fo SI 050. 
I- J build them yourself viih famous Pilot 
lomponcnis. 

i.^rijc Record 3<ock • Terms • Trade-ioi • 
MilI: lifted parking. Open Men. • Wed. • 5: 
l-xi I'ves. • Free caialoic. VC'e ship anywhere 
U.S.A. 

CURVncl^ H4-riDEiiTr est. 

lONWIT'THLR BLDC. MJl^r M9» 
On. WauniMrX WYNN FVJ^OD^ PA. (PMIi. Stiifh) 



CANADA 



CANADA»S FIRST 
HIGH-FIDELITY 

RADIO. PHONOGRAPK RECORD AND 
TELEVISION CENTRE 

Stromherfi-CarUon "Custom 400" 
Drociner — Freed -Eiscmann — Boccn 
Ftuhcr Radio — Concertone Tape Recorder 
All Make* of Hish Fidelity Record* 

390 EGLINTON WEST TORONTO. ONT. 

Phone HUd*on 9-2117 



IN CANADA — 

Thetc'i one place where you can find — and 
bear — all your hieh'fidelity equipment need?. 
We carry a complete itock . . . come in. or 
write in. (or a chat, a look, and a listen. 

.LECTRO-VOICE 

SOUND SYSTEMS 

HI Dundei St.. W*if, TORONTO 



GREAT BRITAIN 



HI*FI 

from Britain 



We stock the finest British Hi-Fi equipment 
available, ^nd export it to all parti of ihv world. 
The cosi of this precision built equipment will 
amaie you. Send for our Special Export Caialosue. 

ELECTRICAL CO. LTD. 
3S3-?64 Lower AddUcembaRd.. Crojrden. Surrey. Enfbnd 



WANTED 

An advertising space sales repre- 
scniacrve* co work on commission 
covering prospects in the' high- 
fideliiy field in the Greater New 
York area. Leads and drawfng 
account. 

Box EC, High Fidelity, 
Great Harrington, Mass. 



CHANGE 

o F 

ADDRESS 

If you plon to move ieoitj pleate 
notify ut six weeks in advance. 
Give old addrett at well as new, 
clipping crencll Imprint from wrap- 
per of lot I copy received. 
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a complete music center 
amplifiers, tuners, speakers, cabinets: 

HIGH FIDELITY 

THE ULTIMATE* 




the all new S-1000 n 
20 watt amplifier 

♦The Ultimate— in simplicity of installa- 
tion and operation-^in subtlety of dial and 
push-button control— in sound engineer- 
ing accuracy— in flexibility; in crisp detail 
of music reproduction. 



FEATURES; Six cabinet color choices Including 
fOld-tooled leatherette-24 carat gold finished bez* 
els. Controls simple, easy>to*handle, yet com- 
plete-lnclude presence-rise switch, equalizer 
control for 4 ri-Ei&rd compensation choices or micro- 
phone and cz-iJEPlayback equalization, inverse* 
feedback type tj^s and treble controls, Sherwood 
exclusive **ceninr-set" loudness control, loudness 
compensation switch, 12 db/octave scratch and 
rumble filters* phono level control. tape*monltor 
switch, 'and selector for 5 inputs (Including 2 with 
high-gain preamp1ifier)-a1i on front panel. Speaker* 
damping selector switch on rear. Phono preamp 
features low-noise EF86/2729 tube. Power outputi 
20 watts (40 watts peak) a: 1% IM Distortion 
(G0:7kc/4:1). Outputs: 16, 6, and 4 ohms. Inverse 
Feedback: 23 db, plus current feedback selection. 
Frequency Response at Zf!m\ 20-30,000 cps ± 1 db. 
Preamp Sensitivity: 3mv. Preaoip hum level: GO db 
below rated output 105 watts, fused. 6 tubes plus 
rectifier. Size: 14 x lOVi x 4 In. high. 

One year warranty 

net price from ^9950 

Technical literature available on request 
Write Dept, H02 



WLST CUL.I.OM ^VFmiE rJiiCJl^^:: IR, lLlltt:>l& 



GENERAL INDEX 

Contmmd from page i $8 



Anderson, E. ^ed.) ; Tbe Utters 

of Mozart and His Pamily 
Bach: Tiftb Brandenburg 

Concmo — Penguin Score 
Barricclli, J-R & Weinstcin, L: 

Erfiest Chat/ J J on 
Barzun. J.: Afusic ht American 

Ufs 

Bate, P,: The Oboe 
Beckett, W.: Liszt 
Beethoven Encyclopedia 
Belknap, S. Y.: Dance 

Bibliography 
Berlioz (Barzun): Evenings 

With the Orchestra 
Berteiuson, S. & Leyda» J.; 

Serges Rachfnaninofj 
BiancoJli. L: The Mozart 

Handbook 
Blom^ E.: Everyman's 

Dictionary of Music 
Blom, E.: Mozart 
Blom, E.: Mozart Letters 
Dory, R. (cd.) : Ufe and WorJks 

of W, A. Mozart in Pictures 
Brion, M. (tmns. Barzun): 

Schumantt and the Komanuc 

Age 

ChotzinofF, S.: Toscattini 
Cohen, A. B.: Hi-Pi 

Loudspeakers and Enclosures 
Crosland^ M.: Ballet Carnival 
Cross, M.: New Cotaplete 

Stories of the Great Operas 
Crowhurst. N.: Ho. f -Amplifiers 

Crowhurst, N.: No. s-Peedback 



Jan. 

June 

Feb. 

Aug. 
Oct. 
Dec. 
July 

May 

July 

Apr. 

Jan. 

July 
Jan. 
May 



'56 

•56 

'56 

'56 
'56 
•56 
•56 

•56 

'56 

•56 

•56 

•56 
•56 
•56 



Jan. -56 



Dec. '56 
June '56 

Sept. '56 
Apr. '56 

Feb. '56 

Nov. '56 

Nov. '56 

Crowhurst, N.: No, 3-The Use of 

A. F. Transformers Nov. '56 

Crowhurst. N.: No. 4'Public 

Address Nov. '56 

Crowhurst, N.: No. yTbe Quest 

lor Qualify Sept. '56 

Culver, C. A.: Musical Acoustics Oct. '56 
Davenport, M.: Mozart Jan. '56 

Davidson, 0.\ A Treasury of 

Opera Biography Feb. '56 

Dcakin. 1.: At the Ballet Aug. '56 

DeMotte, W.: Long Playing 

Record Ouide July '56 

Dene, E. J.: Mozart's Operas Jan. '56 
DeWitts, S. A.; Francois Villon Apr. '56 
Duke, v.: Passport to Paris May '56 
Edwards, A C; The Art of 

Melody Oct, '56 

Einstein, A.; Mozart: His 

Clyaracter^ His Work Jan. '56 

Erickson, R.; The Structure of 

Music Mar. '56 

Feather, L.: Encyclopedia of 

Jazz Mar. '56 

Fischer, F. A.: Put/dantent^ls of 

Elect roacoustics Apr, '56 

Fowler. C: H 'tgh Fidelity- A 

Practical Guide Nov. '56 

Gatti. C: Verdi: The Matt and 

His Music July '56 

Girdlestone, C. M.: Mozart's 

Piano Cottcertos Jan. '56 

Grun, B.: Private Lives of the 

Great Composers July '56 

Haggin, B» H.: The Listener's 

Musical Companion July ^56 

Cotitint^ed on next page 



OUR HORN TOOTS, 

Too 

At the 

NEW YORK TRADE SHOW, 

during the week of 
September 22nd, I9s6, 

so VERY MANY PEOPLE 
VOLUNTEERED EXPRESSIONS 

to the effect that the 

Pro*Plone PRISMATICS 

offered them the 

FINEST LISTENING 

io be heard at the exhibit 
that we feel we must devote 
this space to extending 

OUR WARMEST THANKS 

for their 
THOUGHTFULNESS 

and their 

APPRECIATION. 

11:^^? hope that we are 

PRIVILEGED 

to see you all sometime 
again, 

and meanwhile wish for 

YOU, 

and 

ALL OUR READERS, 

a 

PEACEFUL «ind JOYOUS 
HOLIDAY SEASON 



PRO*PLANF SOUND SYSTEMS, INC., 

5U4 Sfreat & A.V.R.R., 
PiHtburgh 1, F«nntylvailto 
MUxaum 1-290S 
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cheaper and quicUer 
direct from Britain 



can aitve yourself time and money by 
Oi^ei Sn-i tour Hi-Fl equipmenc direct from 

Ev4-L-y day at Imhofs equipment and 
r-t^c:!^rds are carefully examined and tested 
Ix^focD ruiil^in^ for despatch to addresses 
all -over Che -wcsvcdi, 

fmJHjr^? s^a name wfllrjed In more than 
loa ycfii-i of fair [.mdliiff Is your guarantee 
or Are t class service. 



Write today for our comprehensive catcUoQue 
which lists details of the best HI-FI eauip- 
ment of all makes. 



Europe's HiFi Centre 

Alfred tmbof Limited 
estabtUJted 1845 
112-116 New Oxford Street 
London WCl. Entrland 




An Instrument 

for Music Lovers! 

BOHN Phonograph-Radios have 
been created for those who demand the 
finest performance from both AM-FM 
radio and today's Hi-Fi records. Power- 
ful Pfoiesshnal Components arc fea- 
tured. Yet these sets are among the 
most compact High Fidelity Instru- 
ments made: The End Table unit is 
only 25" high! A superb Bohn Loud- 
speaker System in separate cabinet com- 
pletes the set. Five finishes available. 

BOHN Phonograph-Radio — $ 1 290 
(other models: Si 075 to S2000) 
Expertly Crated^ Shipment Worldwide 
Ask Your Dealer or Write: 



TRUE HIGH FIDELITY 




MUSIC SYSTEMS COMPANY 
550 FiftK Ave., New York 



Continued from preceding page 



M.: 



June 
June 
Sept. 



Feb. "56 



Sept. 
Apr. 



May '56 



Haydn: Surprise Symphony — 

Penguin Score 
IThFi AmfuaJ I 
Hi'Fi Year Book 
Hickey. H. V. «c Vallines^ W. 

E!0mefits of Electronics 
Hocfler, D. C: Bash Audio 

Course 

Hoeflcr, D. C: Low-Cost Hi Pi 
Hoopes. R. H. (ed.) : Building 

Yottr Record Library 
Inghelbrecht, D. E,: The 

Conductors World 
James, B.: Hi-Pi for Pleasure 
Kenyon, M.: Mozart in Sahhurg 
King, A. H.: Moiart in Retrospect May 
Kolb, A.: Mozart Nov. 
Krokover. R.: Nett^ Borzoi 

Book of Ballet 
Lambert, C: Music Ho! 
LandoD. R. H. C: Symphonies 

of Joseph Haydn 
Landon & Mitchell: Mozart 

Companion 
MacKenzie, C: My Record of 

Music 

MagidofT, R.: Yehttdi Menuhin 
Mark» D.: How to Select and 

Use Your Tape Recorder 
Marsh, R. C: Toscanini and the 

Art of Orcf>cstral Perfomtance June 
Marshall, J.; Maintaining 

Hi 'Pi Equipment 
Mat2, M. J.: Opera Stars in the 

Sun 

Mayer, M,: Hi-Pi 
Milligan, H, V.: Stories of the 

Pamous Operas 
Morike. E.: Mozart on the 

Way to Prague 
Music Rooms and Equipment 
Myers. K. & Hill, R.: 

Record Ratings 
Newman. S.: The Pianist's 

Problems 
Radio Handbook 
Redlich. H, F.; Bruckner and 

Mahler 
Rider, J. & Jacobwit2, H.: 

Basic Vacuum Tubes & Th^r 

Uses 

Rosenthal, H.: Opera Annual 

Sackville-West Sc Shawe- 
Taylor: Record Guide 
Saint-Foix, G. de: The 

Symphonies of Mozart 
Salter, L.: Going to the Opera 
Debussy \ Mtisician of 



■56 
■56 



^56 
'56 



Mat. 
June 
Jan. 



Aug. 
Aug. 

Dec. 

Nov, 

Nov. 
Feb. 

Sept. 



Sept. 

Feb. 
Apr. 



■56 
•56 
•56 
•56 
•56 

•56 
•56 

•56 

■56 

■56 
■56 

■56 

■56 

•56 

•56 
•56 



Feb. '56 



Jan. 
S«pt. 



Aug. '56 



Oct. 
May 



■56 
*56 



June *56 



SeroflF. v.: 

Prance 
Sitwell. S.: 
Stevenson. 



Feb. 

Feb. 

July 

Jan. 
Apr. 



; Lifzt {rev. ed.) 
R: Music Before the 
Classic Era 
Strauss, R.: Treatise on 

Instrumentatio a 
Stravinsky, I.: Poetics of Music 
Tischler, H.: T})e Perceptive 

Music Listener 
Turner, R. P.: Basic Electronics 

Test Instruments 
Van Val ken burgh, Noogcr, and 

Neville: Basic Electronics 
Wciler, H. D.: Tape Record0rs 
and Tape Recording 

Westcott, C. Tape Recorders'. 
How They Work 



Dec. 
Dec. 



•56 
■56 

•56 
■56 



Apr. *56 



Oa. 
Nov. 

Mar. 

Sept, 

Feb. 

June 
Sept, 

June 
Sept. 



'56 
'56 

•56 

'56 

•56 




ANTENNAE 

L F. B, Carlnl, Ph.D. 
Noted P.M. Authonty 

Both for optimum ficnsttivity and Quality 
of construction, the FM/Q Antennae oUttv 
truly ouUlandine t>erfoniiance that is un- 
surpassed by any other. 

Don't limit your tuner's senslilvitr by 
' usin^ an inefncient antcnnn. Listen to the 
many other Good Music Sutlons on the 
air and enjoy the ftld capabilities now 
dormant in your FM tuner. Obtain In- 
cr«Ased sl^nl strenRth and the lonff 
distance reception that only an *'FM/Q 
System can provide. 

For advice and Information write our con- 
Bultlns correspondent who will be happjr to 
advise you resai'dlntc the solution of your 
particular problem. Send twenty- Ave cents 
for our valuable book, entitled '*A1I About 
FM Antennae and Their Installation." 
which also Includes a complete Directory 
of All FM Broadcast SUtiona. 

APPARATUS DEVELOPMENT 
COMPANY.INC. 

WETHERSFIEID 9, CONNECTICUT 

"MHvH Ed-Kay Corner Mount 

LINEAR 3-UNIT SYSTEM 




s6 \ 



A superbly blended unit with expanded 
projeclion, clarity, depth, and character. 
As carefully designed for smoolhness and 
Jinearily as tlie very best amplifiers. 

A sparkling brilUance that only a scnsi- 
live speaker possesses. The increments of 
sound from pianissimo to fortissimo arc 
naiiiral in degree, never inaiidihiy soft nor 
painfully loud. Uniquely corncr-moiinicd 
eliminaling costly caliinctr)* bass boom and 
floor space. See TITH September '56. 

Speciflcalionst Corner- mounted, 15''- IS* from 
ceilinir. 1 hook. 3 units— 12" woofen mid- 
ranRc horn. 3* tweeter. 16 ohmns. 25 watt 
35 licak. frtq. ranee 50-17500. nubstantially 
Hal. 355^* hiflfh. 35^5" wide, natural Birch, 
sealed, hand-rubbed* and waxed. 

Ed'Kay speaker co. 

429A Park Ave., Worcester 10, Mass, 
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rTRADE-INsl 

L INSTALLATIONS i 
LABORATORY 
. SERVICES 



C ALB EST 
CUSTOM 



bym Trans 'Ten 





Automatic FM reception 

Reception of selectee! FM slations on 
unused TV channel positions (optional), 

Unimatic Remote Control 

Full remote control (channel selector and 
fine tuning, volume, contrast, and off- 
on) in convenient hand size case. Rever- 
sible motor for two-way operation. 

For 21'\ 24", or 27" Tubes 

90 degree deflection yoke, permanent 
rragnet Focorrae for edge to edge focus. 

sasv-to-inSiaU cha»iti4 for built-in TV. Available iL-ith 
or v>ithout renioltf Control. Write for detaitu and name 
of dlxtribiitors. 

TRANS-TEL CORP. 

736 Nonh Highland Ave, Hollywood 38. Calif. 




FOR HI-FI AND 
TAPE RECORDER FANS! 

HOW TO SELECT i USE YOUR TAPE 
RECORDER 

by David MdTii 

Wrirten for the uktt of aiii:nctrc tnpc recorder* 
— .nnd to stTvc Ai A cuidc in jclcctinc a m,T 
chine tli.it most siiitabls' meets or bcr in- 
d;tfi(Ju.nl rcqtiircmcnta. For all tliOic who h»vc 
Itttic or Tio formal trainini: iti (he science of 
elect fotiics. 

It"s 3 book which "flioivs yOu how'"! Illustrate* 
.ictual "set -tips" for ihc fn-iny dflTcnrrit .ippli ca- 
tions of inpc recorders . . . Read this IhjoIc hcforc 
voLi l>uy .'I rape recorder . . . It will ssvc you 
many dolLin! NO OTHEH BOOK tJKE IT! 
No. 179. 150 pogoi &'/iitaV} in. IS2 illus. Sod 

CovCf 5^-^^ 

HI-FI LOUDSPEAKERS and ENCLOSURES 

hy Abfrtdriiti fi. Cohen 

THE "CLASSIC" IN Ml-Ft LITEftATUREl 

Here 15 n lone -needed boot. Every question 

which any hi-Ti fan may atV ;»boi)t hi -fidelity 

loi)dspiMker5 -md enclosure* is nnEwcrcd. 

TMi It«o1c it supremely .-mihoriLitiw and bril' 

liamly vcritt.:n! Tl>c .iiithor .t icc^tuniicd au' 

thority — miisfcian — ai^ erjgtrtecr. 

Room .acoustics tire cxpl, lined .tnd ,idvice it 

cfvcii , . . A MUST book for all hi-fi 3rd iuJio 

enthutia^tj ;tnd tcchnlciiins. 

No. 1 74. U*0 r^ficn, x in. I.c-ither 

6nii>h MARCO cover, Hvindreds of illnstra' 

lionj Only S4.40 

No, I7A-H- Clolh Bound Onfy SS.BO 

RIDER BOOKS ARE AVAILABLE AT ELEC 
TRONIC PARTS DISTRIBUTORS AND IN 
TECHNICAL BOOK STORES. IF UNAVAIL- 
ABLE THERE, ORDER DIRECT. 



JOHN F. rtlDER Publisher, Inc. 

116 W, 14 St., N. n, N- Y- 
In Canada; 

Chailei W. Poinfon, Ltd. 

6 Akina Ave.r Toronto, Ontario 
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NEW 
COMPONENTS 

Fully guaranteed 
used equipment 

available in 
. Jamaica only a 



Write Dept. HF)2 for 
t fading informAtlon and eaFa/og 

audio 
exchange 

THE TRADING ORGANIZATION 
OF THE HI-FI FIELD 

3G7 Mama/oncck Ave. 
V/hite Plains. N. Y. 
WHitt Plains B-3380 
near Hutchinson Pkw> 
Open Jhuts. ilii 9 



159*19 Hillside Ave. 
Jamaica 3?, U, y. 
AXtell 7-7577 

near subv/ay 
Open Fucs. (i7l 9 



CLOSED MONDAYS. 



FREE y 
PARKING ' 




AT BOTH 
STORES 



DI2CEMBER 1956 



tht oudio txchflfigt txchangis oudio 
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AUI»AX TONE ARM 
A^Or m' KIT FORM 

AnyiMit CM sssmibTc ir about 10 minutes 
— add ti¥c SO*/- ! liKiiL il"; tluplicatt* ^ 
AudiLK " C'j.iiii-tiii^ l'Ivi-Mi^.r innscnption 
irifi LofiH rj-oji;nijn-i| ai l."ip blUC 

chiji''. ScSL-ci5orrLR-dcs' pcrrojts 
irtfTjf^d iijijQji£nE!n« lor anv «ylus 
prcjsoEt. N'-s*Jv-ii«sijy^GJ car- 
tridE^ licyjfieii:; itciimAs. all- 
imjioriBJit StvIu5tc-^r.Hjve 
□lianp^un-t It a R-rinrc, 
A c*!^ I ^ m nnodates A N Tmakc 

KT^ia $14^5 NET 
fori^-pil«mbUd 
$2^,00 NET. 



KT-16 $37.55 NET 

fcictv ry-a Lia m h I «d 

134.00 NET 

LISTENING QUALITY 
IS EVERYTHING! 

Impartial hah reports oti the 
fiew Audax Hl-Qy magnetic 
cartridge: 

A leading r*<Ording stvdio: 
"Because feidfn^ showed 
an amazing total lack 
of distortion » check- 
tests were repeated 3 
times" 

Conftumer the«t: 

"Good frequency 
and transient re- 
sponse. Practi- 
cally no high 
frequency distor- 
tion. Low inter- 
modulation dis- 
tortion." 

Uttoning qoality is 

Audax Hi*Q7 has it 
equalled by any other pickup. B/// — 
HEAR it yourself . . .there is >;o other 
way/ Nat $47.70. wiib I Chromatic 
Diamond and a Sapphire . . . Other 
models as low as $20.70 N«t. 





LISTENING QUALITY 
CUTTERS 
Flat to t4iOOo cps. 
Distortion 0,6% at 
1000 cps. Fully 
modulates groove 
with input of about 
16 db with 220 
lines. Z's up to 5 
lines. Z's up to 300 
ohms. Two models : 

H-5 N*i $111.00 

H-4 Ntt $75.00 

^"15' '^ELECTRONtC 
PHONO FACTS" — by pion^tr Ma^lmitUn 
Wfti — M youf heater, or vfiic us, 

AUDAK COMPAXY 

500 Fifth Ave., dept. H, New York 36 

Fint auilO'tlMionic apparatus aver 30 ytau 




everything — and 
to a degree not 



SlYLLlii-UALAMCE 

^'This really works ..." (Audio Maga- 
xin*) Stop deformation of record 
grooves! Only Audax Sr^'lus-Balance can 
give you the all-imporranf certainty of 
correa stylus prcssuse — ALWAYS. Pre- 
cision-calibrated like a pharmacist's 
bfllaace. Works with any arm and 
cartridge. Gold Finish. Net $4.80 (add 
254^ if shipped from N. Y.) 
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r^ AN ALL NiW 

ELECTROSTATIC 
TWEETER 



(MODEL 5-20) 




REMARKABLE VALUE 
AT ONLY 



,29.50 



Combine this oil New Electro- 
static Tweeter with your present 
speaker system and reolize ihe 

full capabtllttes of yovr Hi Fidelity 
System. 

FEATURES 

• Plug in combination with your 
present ipeoker system 

• Builf in crossover network and 
molching transformer 

• Smooth response from 5000 to 
beyond 20.000 eye lei 

• Excellent transient response 

• Uniform distribution of sound 

• 360 horizontol omni-dlrec- 
tional sound, 

• Dimensions: 4W* x 4*A" x 12" 

• Hand rubbed cabinet in ma- 
hogany or blonde 

• Radiating assembly guorarv 
teed for 2 yrs. 

Monufoclured In the U.S.A. 
Avoiloble ot oil leading Hi-Fi 
dealers, If your deafer 
^«on not supply, write 
DEPT. H. 
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Leonard Bernstein 

CONDUCTS AND AHALY2E5 TCHAIKOVSKY'S SYMPHON1B PATHETl^E 



y OU HAVE HEARD Tchaikovsky s SymphomcTa^etiQuc 
M. countless times. What have you heard in it? What, per- 
haps, have you failed to hear? through Mtisic-Jippredation 
!Kcconis,you can now have Ijomrd Bemstein demonstrate 
to you some extremely interesting and important facets 
of this great work, which will make all the difference 
in the world, whenever you hear it in die fuuire. You 
will appreciate how enlightening such an experience 
can be, ifyouheand Mr. Bernstein on television's omnibus 
programs, in which he has demonstrated an extraor- 
dinaiy ability to explain the technical aspects of music 
in a highly enjoyable fashion. 

THE PATHETIQUE was a recent release o£SMusic- 
Appreciadon Jiecords to its subscriber. On one twelve-inch 
record. Mr. Bernstein conducts die Stadium Concerts 
Symphony Orchestra in a fiill and uninterrupted per- 
formance of the Path€ti£UC.ll\Ci\ on a ten-inch rccord- 
with succinct commentary and musical illustrations- 
he makes clear what the salient aspects of the compo- 
sition are; "what one should listen fon^in order to 
get the fullest enjoyment fiiom the music. 

THIS SENSIBLE and enjoyable method of enligliten- 
ment about music was originated about ayear ago 
by the 'Book-cf-d^e-Monii Club and Mr. Bemsteins double- 
disc recording of tUeJ^a6\etiouc is such an excellent 
example of the idea chat, as a demonstration, the 
Sook'of-thc'Montfi C^"t will be happy to send you the 





two records (in a double sleeve) FOR. ONE DOLLAR., 
in a one-month Trial Subscription. 

THE REGULAft PRICE of these paired records, in a double 
sleeve, is $3*90, Should you want to receive other great 
worlts presented in this (ashion,you can^ofcourse, allow 
dieone-montli trial to continue, for as long orsliorta 
rime as you please. After heanng this firscldemonstration"' 
record, however, if the idea or the execution docs not 
come up toyourexpcctation of greater enlightenmcar 
about music, you may cancel immediately. 

IF YOU CONTINJUE after diis onc-mondi trial.youai'e' 
not obligated to take any specified number of records. 
Adifferentworlv is announced in advance each month. 



THE COMPLETE PERFORMANCE ofTchai- 
kov$ky's Sympbcn'u Paihiii^ut, con* 
ducted by Leon;ird Bernstein with the 
Stjdium Concerts Symphony Orchestrj, 
is presented on both sides of a 12-inch 
long-playing record , . . 



AND AN ABSORBING ANALYSIS of the 
work, also by Mr. Bernstein, replete 
with musical illustrations to enhance 
your enjoyment and understanding of 
the symphony, is presented on a separate 
10-inch record. 



TVlasic- Appreciation Records 



scriber you take only diose you are . 
for your record library. 


sure you want 






!M usiC'AppreciatioH Records 

A BRANCH OP BOOK-OF-THE-MONTHCLUD. INC.. 345 HUDSON* ST.. N.Y. 14 

'Dlcase send me at once the 12-inch 33V6 R.P.M, Demonstration 
IT Record of Tchaikovsky's Symphome Palbiuqut together with its 
lO-incb Musical Program Notes Records billing me 51.00, and enroll 
me in a one*month Trial Subscription to Music*Appreciation Rec- 
ords, with the privilege of canceling at any titne. 1 understand that, as 
a subscriber, I am not obligated to buy any specified number of records, 
but may take only those T want. Also. / may cancel my subscription 
after hearing the Demonstration Recording, or any time thereafter. i 

MR ) 


MISS ) <PLCA$E PRINT PLAINLY) 




Crty 7o*i* C 




K«r«nl prlcf^ arr thr mim In CkBMto. and tb« <tub snip* M 
wlUaoul MV cluirc« f«r ilolv, throuch ttnolr.«r-rte.SlaMU) < 


MAR-B4 
Caaadlvn member* ■ 
lub Cwuds), Ud. 
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the 

perfect complement 

to the finest 
High FideUty System! 







s 
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MIRATWIN Cartridges 

No Hi-Ki System is I>elter than its pickup cartridge . . . and 
no cartridge excels tlie clarity and brilliance of tlic Miuttwhs^ 
Its nnniiially wide ranjie and extreme sensitivity Imngs ou_t 
tlie very i>est in any lli-Fi System. Fits-all standard tone arms 
. . permits instant- fingertip stylus replaccmeat. 



MST-li:>-Singlc Dianmnd Stylus $34.50 

MST-lS-Singlc Sapphire Stylus $12.50 

NIST-2D— Turnover Dianwnd Stylus 

and Sappliirc Stylus $45.00 

MST-2A-Turnover Sappliire Styli „$22.50 

Sfy/t/s Repiacements A vailabie from Stock 



At All Hi-Fi DehU-Ks • Write far Comiiiete H'uchiii 



AUDIOGERSH CORPORATION F^^^ZT 

514 BROADWAY, N^W YORK 12? N. Y. • WORTH 6-0800 

In Canoda: Atlas Radio Corp., Ltd., Toronto | ^ / c • t^^S — 

■ MiRACORD XA-100 

FAR AHEAD / THE FINEST BY FAU ''""''pialTr in^T^^^^ 

Instrument! 




MIRAPHON XM.110A 

Manual Player 



